	THESIS REVIEWER´S OPINION

	Student’s full name 
	Tereza Rakova

	Thesis title
	“‘The Greatest Showman on the Face of the Earth’: Buffalo Bill and His Tour of the Austrian-Hungarian Empire, 1906”

	Reviewer’s name
	Christopher Phillips

	Degree course
	English for Business Administration

	Mode of study
	Full-time

	Thesis evaluation criteria
	Classification grade according to ECTS 

	Structure

	Outline and division
	A
	B
	C
	D
	E
	F

	Language level
	A
	B
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	F

	Formatting (citations, presentation)
	A
	B
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	F

	Content

	Thesis statement formulation 
	A
	B
	C
	D
	E
	F

	Sources and their utilization
	A
	B
	C
	D
	E
	F

	Methods of processing the research problem
	A
	B
	C
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	F

	Level of analytical and interpretive components
	A
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	Formulation of conclusions and meeting the objectives
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	Evaluation justification (strengths and weaknesses of thesis):
Strengths: This thesis makes excellent use of a variety of primary and published sources on Buffalo Bill and his tour of Central and Eastern Europe.  The author has organized her argument in a clear, mostly chronological structure.  Her argument that the Wild West Tour had cultural implications is sufficiently developed.  Her chronological structure adequately introduces the topic, offers biographical and historical background, and covers the entirety of the years germane to the topic.  Her contrast of Karl May’s romantic portrayals of Native Americans as contrast to Cody’s dialectical portrayal is very effective.  (She should, however, consult Czech scholar Petr Kopecky’s work on the American West in Czech culture.)

Weaknesses: By relying predominantly on a chronological narrative of the actual tour, the thesis does not provide a strong enough analytical interpretation.  The idea of Cody’s Wild West Tour bringing the “West to the East” is fascinating, but underdeveloped.  The information is presented mechanically, with single paragraphs too often preceded with a subheading that detracts from both narrative flow and interpretive sequencing.  The author misses the project’s greatest potential contribution: explaining the various European cultural realities (and differences) – especially in the multicultural Austro-Hungarian Empire - by the prism of the American West and Cody’s unique portrayals of whites and Native Americans in his shows.  By overfocusing on the perceived slights to various ethnic audiences through the use of German language, the author overlooks how European sub-cultures (Bohemia v. Moravian, for instance, or British v. German, for another) revealed themselves as different from one another.  Rather than offer detail on the audiences and locales, the author should have used the responses to the show as measures of nationalism and/or modernism in pre-First World War Europe.  I would further contend that the author has not sufficiently considered the racial/ethnic arguments of authors Matthew Frye Jacobsen and Robert Rydell in telling her cultural story.


	Questions to be answered by student:
1.  What does Cody’s choice of Moravia over Bohemia for his tour tell us about Czech culture, then and now?  
2.  If not as natural, or romantic, characters, what was (and is) the fascination of Czech audiences to Native Americans that Cody seems to have understood?  
3.  In what ways, other than financial, do you believe Cody’s show was “successful” in the Czech lands? 
4.  How might have Frederick Jackson Turner’s 1893 frontier thesis influence Cody’s depiction of the Wild West, and how did this figure into his choice of spending much of his 1906 tour in the Austro-Hungarian Empire?
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