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ABSTRAKT

Hlavni naplni této bakalaiské prace je pieklad étyt kapitol hudebni autobiografie Bit of a Blur
od Alexe Jamese, ¢lena kapely Blur, nasledné doprovazeny analyzou slangovych vyrazi.
Prace je rozdélena do teoretické a praktické casti. Teoreticka Cast zadina struc¢nym
obezndmenim s autorem, knihou a kulturnim pozadim dané doby. Dale popisuje obecné
definice piekladu a nabizi porovnani riznych druhii pfekladu s dirazem na jejich formu a
vyznam. Hlavni teoreticka ¢ast se zaméfuje na lexikalni ekvivalenci a slang samotny.
Preklad a analyza slangovych vyrazi se nachazi v praktické ¢asti prace. Jejim cilem je

nahlédnout do pribéhu piekladatelského procesu.

Kli¢ova slova: pieklad, prekladatel, ekvivalence, analyza, slang, hudba, Alex James, Blur

ABSTRACT

The main purpose of this bachelor thesis is the translation of four chapters of
music autobiography Bit of a Blur by Alex James, the member of the band Blur,
accompanied by the analysis of slang terms. The thesis is divided into two parts, the
theoretical and the practical part. The theoretical part begins with a brief introduction of the
book, the author, and cultural background. Furthermore, it introduces definitions of
translation and offers a comparison of various translation types. The emphasis is put on a
form and meaning of translation. The main part of the theory focuses on the problem of
lexical equivalence and slang itself. The translation and analysis of slang terms is situated in
the practical part of the thesis. The aim of this part is to offer a glimpse into the course of

translation process.

Keywords: translation, translator, equivalence, analysis, slang, music, Alex James, Blur
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INTRODUCTION

Musicians are complicated people. On one hand, the good ones possess a rare gift of
brilliance, with which they are able to create something from nothing; to light a spark of
familiarity and emotional connection within listeners’ hearts. On the other hand, many of
them have already demonstrated how easy it can be to fall to the absolute bottom full of
shallowness and immorality.

However, this work does not want to judge the life paths of specific musicians. As much
as it is challenging to grasp their essence, the same difficulties are to be found when trying
to define their language. It is not represented by black and white extremes, when the first
one is comprised of ingenious skilfulness of their verses, while the second offers only
unintelligible professional jargon or slang together with vulgarisms of desperately drunken
nights. In fact, their language shine with more colours as they are constantly absorbing
influences from wide surroundings.

Therefore this bachelor thesis deals with the translation and analysis of a music
autobiography called Bit of a Blur by English musician Alex James. Many of the most
interesting music autobiographies have not been translated into Czech at all and Bit of a Blur
is one of them. Hence the author of this thesis, a music enthusiast and also amateur musician,
would like to present his own translation of four chapters of this book, which will be
accompanied by the analysis and comments on the process of translation of slang terms. The
aim of this thesis is not to offer a comprehensive list of slang terms, but rather to make the
best possible translation, reveal the language used in the book through the translation process
and discover and highlight some interesting slang terminology, whether connected to music
or the musicians’ ordinary life.

To provide the necessary knowledge for this task, the theoretical part will describe
various types of translation and will further deal with the problem of lexical equivalence.

The goal of the last part of the theory is to briefly examine the matters of the slang itself.
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I. THEORETICAL PART
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1 THE AUTHOR, THE BOOK, THE BACKGROUND

Bit of a Blur is a two hundred and seventy four page long autobiography written by
English rock musician Alex James and released in 2007 by London-based publishing house
Little, Brown Book Group. As it is often common for autobiographies, the author is not
a well-known writer, but rather someone who had achieved success in a different field
instead. Alex James is a bass player of the famous Britpop band Blur, which, together with
Oasis, ruled the British music scene during the nineteen nineties before disbanding in 2004.
The band reunited in 2008 and after series of concerts released a comeback album in April
2015. Apart from playing in the band and touring around the world from time to time, Alex
James is a cheesemaker at his Oxfordshire farm. However, it would be an understatement to
claim that he has no writing experience at all, since he writes columns for The Sun and The
Sunday Telegraph mainly about food, farming and family life. In addition to that, he has
been contributing to other British newspapers such as The Observer, The Times or The
Independent.

Bit of a Blur was received favourably amongst the British critics, with The Guardian
calling it “the definitive guide to Britpop”. (The Guardian 2007) The book reaches as far as
James’s childhood in a middleclass family in Bournemouth and continues to guide the reader
through his formative teenage years and subsequent studies at Goldsmiths College in
London, where he got acquainted with his future bandmate Graham Coxon as well as an
artist Damien Hirst. With Coxon and his friends Damon Albarn and Dave Rowntree, the four
started a band called Seymour, later to be renamed Blur. Throughout the chapters which deal
with the period beginning at the end of the eighties, when the band were unpopular outsiders,
and culminate in the second half of the nineties, which found them being well-known faces
on top of the charts, the book discusses their musical life and their rise to fame. Due to the
fact that the book is also rich on background and private information and stories, the longest
part of the autobiography is focused on James’s life as a rock star and playboy of clubs in
Soho, London. His relationships and sexual affairs are openly discussed in detail. The final
chapters of the book finds Alex James as he quits his bad habits, alcohol and drug addictions
and settles down with his wife in a farmhouse to lead a quiet family life.
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2 DEFINITION AND TYPES OF TRANSLATION

Peter Newmark defines translation as “transferring the meaning of a stretch or a unit of
language, the whole or a part of a text, from language to another.” (1991, 27) However,
translation is not restricted only to a conversion of lexical units between two languages.
According to the essay “On Linguistic Aspects of Translation” by Russian linguist
Roman Jakobson (1959, 233), three types of translation can be distinguished:

Intralingual translation, sometimes also called rewording, “is an interpretation of
verbal signs by means of other signs in the same language.” The words are substituted by its

synonyms, but even synonymy cannot guarantee full equivalence. (ibid.)

Interlingual translation or translation proper “is an interpretation of verbal signs by
means of some other language” and is labelled a reported speech by Jakobson, for the
translator serves as a recoder and transmitter of a message from another source. The problem

of equivalence is deepened and combined with cultural differences. (ibid.)

Intersemiotic translation (transmutation) represents “an interpretation of verbal signs

by means of signs of nonverbal sign systems.” (ibid.)

Susan Bassnett (2002, 23) further comments on Jakobson that even “intralingual
translation often has to resort to a combination of code units in order to fully interpret the
meaning of a single unit. Hence a dictionary of so-called synonyms may give perfect as
a synonym for ideal or vehicle as a synonym for conveyance but in neither case can there be
said to be complete equivalence, since each unit contains within itself a set of non-
transferable associations and connotations.”

In the following text, only the interlingual translation is discussed further in detail, since

this bachelor thesis deals with this type of translation solely.

2.1 Form versus meaning

Translated text has two different aspects — its form and meaning — which influence
overall orientation of the translation. If the priority is given to a form of the text rather than
to its meaning, the translation can be marked as form-based. Vice versa it is a meaning-based
translation. (Knittlova 2010, 16)

Knittlova (ibid.) distinguishes four types of translation, while Newmark is more detailed

with his classification. (1988, 46-47) Apart from these same four categories, he adds four
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more. All of them are described below together with characterizations by Knittlova when
possible and suitable. The first four belong into the form-based and the other four into the
meaning-based category. Some of them are undesirable extremes, although they can be of
practical use under the right circumstances. They are arranged from the most typical form-

based translations to the most typical meaning-based translations.

2.1.1 Interlineal translation

Interlineal translation is usually applicable only in the field of descriptive linguistics and
generative grammar or on condition that the source (SL) and target languages (TL) are
closely related and thus share similar or identical grammatical structures and rules. It is
an extreme example of literal translation, which do not respect grammatical system of a

target language. (Knittlova 2010, 16)

I made records with Duffy... Ja delal rekordy s Duffy...

2.1.2 Literal translation

Literal translation does not take account of context and even collocations and idioms.
Nevertheless, it respects grammatical system of target language, although the choice of

lexical units does not fit given context. (ibid., 16)

I made records with Duffy... Délal jsem rekordy s Duffym...

2.1.3 Faithful translation

Faithful translation is still dogmatic and uncompromising to a certain degree. It tries
to reproduce original contextual meaning with precision, but within target language
grammatical structures constraints. (Newmark 1988, 46)

I made records with Duffy... Delal jsem desky s Duffym...
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2.1.4 Semantic translation
The essence of semantic translation is that it offers a space for translator’s intuition and
empathy during the translation process. It is more flexible than faithful translation and it is

more aesthetically oriented. (ibid., 47)

I made records with Duffy... Nahraval jsem desky s Duffym...

2.1.5 Communicative translation

Communicative translation is linked to a pragmatic aspect of translation. It is necessary
to respect it regarding translation of proverbs, sayings, greetings, idioms and other
conversation clichés. (Knittlovd 2010, 16-17) “Both content and language are readily
acceptable and comprehensible to the readership.” (Newmark 1988, 47)

It’s a boom-bust economy. Je to jako na horské dréaze.

2.1.6 Idiomatic translation

This type of translation preserves the original message but the nuances of the meaning
are frequently distorted due to the overuse of idioms and colloquialisms even though they
are not presented in the original text. (ibid.)

2.1.7 Free translation

Free translation does not make allowances for stylistic features and specific
connotations. As a result, the translation lacks aesthetic qualities. (Knittlova 2010, 17)
The content is reproduced, although the form of the original is lacking. This kind of
translation usually occurs in a form of a paraphrase much longer than original. (Newmark

1988, 46) Concerning written translation, it is considered to be incorrect.

2.1.8 Adaptation

Being the absolutely freest form of translation, its usage is limited only to plays and
poetry. (ibid.) The source language text often serves as a mere template or source of a non-
binding inspiration. The creativity of the translation is disproportional in comparison to its

reproducing aspect. (Hrdli¢ka 1997, 17)
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2.2 Goals of translation

Newmark claims that the two main goals of a good translation are accuracy and
economy, which are fulfilled only by semantic and communicative translation.
(Newmark 1988, 47) Knittlova further comments that translator’s aim should be to create a
text that has an identical meaning as a source text, yet still respects the target language and
its formal treatment is natural. A high-quality translation is not supposed to look like a
translation, but rather like an original work. (Knittlova 2010, 17) Semantic and
communicative translation meet these requirements, however semantic translation is more
“personal and individual, follows the thought processes of the author, tends to over-translate,
pursues nuances of meaning, yet aims at concision in order to reproduce pragmatic impact.”
(Newmark 1988, 47) On the other hand, communicative translation is “social, concentrates
on the message and the main force of the text, tends to under-translate, to be simple, clear
and brief, and is always written in a natural and resourceful style.” (ibid.)
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3 EQUIVALENCE

Equivalence is a condition when a meaning of specific lexical unit is similar to another
to that extent that they can substitute each other well. Peter Newmark suggests that the so-
called “equivalence effect” is desirable, however it is improbable to achieve it “if the purpose
of SL text is to affect and the TL translation is to inform (or vice versa)” or “if there is
a pronounced cultural gap between the SL and the TL text.” (Newmark 1988, 48) Otherwise,
“in the communicative translation of vocative texts, equivalent effect is not only desirable,
it is essential; it is the criterion by which the effectiveness, and therefore the value, of the
translation of notices, instructions, publicity, propaganda, persuasive or eristic writing, and
perhaps popular fiction, is to be assessed.” (ibid.)

From all the linguists who have studied equivalence, Eugene Nida is one of the most
important. He coined the terms formal and dynamic equivalence. The former focuses on the
most accurate correspondence between a form and content of the SL and the TL text. Formal
equivalence is often required in diplomacy and business environment, where greater
accuracy of grammatical structures is demanded. On the contrary, the goal of dynamic
equivalence is to achieve the same effect on the reader of the target-language text. (Knittlova
2010, 16) As Nida clarifies (1969, 200), dynamic equivalence represents the "quality
of a translation in which the message of the original text has been so transported into the
receptor language that the response of the receptor is essentially like that of the original
receptors.” It favours readability at the expense of the original grammatical structure, thus it
can be applicable when translating literature.

For this bachelor thesis is supposed to deal with slang terms, the attention is paid to the

lexical equivalence as described mainly by Knittlova and Newmark.

3.1 Lexical equivalence

There is a difference between lexical units of different languages regarding denotative
and mainly connotative meaning, which superimpose the denotative elements and creates
even more noticeable differences. The methodology used in a text analysis and description
of lexical units has to differentiate standard language from non-standard language, ordinary
vocabulary from professional and also make allowances for functional style orientation of
described material. There are three levels of equivalence — absolute, partial and zero.

(Knittlova 2003, 33) They will be theoretically explained in next chapter and also
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supplemented with annotated practical examples taken from the translated chapters of the
book.

3.1.1 Total equivalence

Total equivalence is primarily represented by appellative units of basic vocabulary fond.
That includes people in surroundings, body parts, objects of the nearest or more distant
surroundings, animals, time, and even abstractions directly related to human. Their
denotative meaning is usually almost unambiguous.

Concerning the formal aspects, total equivalence is mostly symmetric, which means that
one-word expression can be translated into target language as one word. The same
concordance applies to the multi-word expressions as well.

It is important to take into account that various languages are typologically different.
As for English-Czech translation, Slavonic verbs carry more information than English verbs.
Unlike English, which is nominally oriented, Czech has a verbal character. It offers a wider
range of possibilities for translations into Czech, however it also means that there are not
many total equivalences in term of verbs, although it may not seem to be truth initially. The
action verbs and verbs describing human activity and processes surrounding humans such as
be : byt, have : mit, hear : slyset often bear more information within certain context, thus

their Czech counterparts can be semantically richer. (ibid., 33-34)

3.1.2 Partial equivalence

Partial equivalence is the most frequent of them all. It is the result of the fact that Czech
and English languages vary not only from the typological point of view, but they are also
culturally, historically, socially and geographically distant. All of this leads to many formal,
denotative, connotative and pragmatic differences and their combinations. (ibid., 35)

Formal differences

One of the formal differences is that English is isolating analytical language with more
analytical, multi-word and at the same time more explicit expressions than Czech. The
English phrasal verbs or idioms usually consist of verb and preposition. However, they can

be translated into Czech as one word. (ibid., 36-37)
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The next thing you know you've lost all your | Dalsi véc, co si pamatujete, je, jak
friends and are walking along a dark Street | jste ztratili vSechny své kdamose a jdete

with no shoes on. bosky temnou ulici.

English multi-word language units are usually more explicit.

There wasn't that much difference between | Mezi obéma kapelami nebyl zase az takovy
the two bands and, when viewed from | rozdil a ze staFenéina pohledu...

a little old lady's point of view...

Denotative differences

The most common semantical difference between English and Czech language units is
that the latter usually contain some additional semantic information, therefore using such
a translation is called particularization, or also substitution by hyponym. In this case, the
original term is replaced by subordinate one. As was already mentioned, Czech and English
are typologically different, because Slavonic verbs carry more information than English
verbs. Unlike English, which is nominally oriented, Czech language has a verbal character.
(41)

Generalization is the opposite of particularization when the semantic components of the
source language term are reduced in the final translation. The word is substituted by
hyperonym which means by superordinate term. Generalization usually takes place during
the translation of nouns when given text specificity is not known to Czech language.

...he couldn't buy a bottle of beetroot juice | ...nemohl si ani koupit Fepnou §t’avu, aniz

without causing a sensation. by zpusobil pozdviZeni.

Connotative differences

Most of the words are connotatively neutral, although when used in text, they can gain
connotative meaning, which can eventually even outweigh its denotative counterpart.
To preserve original impact of the text, it is important to aptly depict correct connotation.
(57) Expressive connotations are highlighting the statement either negatively or positively

and the chosen language reflects given situation and the author’s affect and temperament.
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He'd been the original singer in Duran
Duran and had written some good songs,

mainly about girls.

Byl to ptvodni zpévdk Duran Duran
a napsal par dobrych skladeb ptevazné

0 Zenskych.

He was nursing an extra spiky headache...

Hyckal si znacné silny bolehlav...

Pragmatic differences

During the translation process, the attention should be paid to the lingual and non-
lingual experience of the source and target-language readers. Provided that the original
message could be unintelligible for the target readers, the translator can offer more
information by adding a general classifier to specify the expression. This method is

particularly common when translating unknown names.

On the day of the Brit Awards... V den udileni cen Brit Awards...

He had bought a farmhouse on Exmoor. Koupil si statek v narodnim parku Exmoor.

On the contrary, the information can be omitted in case of redundancy. If the two
languages does not share similar background and the translated lexical unit carries
information which is specific only for the source-language environment, it is often

substituted by more general expression.

He had a black taxi account... Mike mel ucet u taxisluzby...

He had bought a farmhouse on Exmoor. Koupil si statek v ndrodnim parku Exmoor.

The most frequent solution is a use of an analogy which includes a substitution of social
clichés, phatic expressions, phrases and salutations. Such an analogy should be in accordance
with target language conventions, but only to the extent that it still preserves its original
usage. Units of measurement are the typical example of the substitution by analogy.

Analogy is also applicable on phrases containing comparisons.

It's a boom-bust economy. Je to tam jako na horske draze.
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The main goal is to sufficiently inform the reader supposing the artistic qualities of the
text will not be affected. Sometimes it is necessary to use an explanatory transcription.
Nevertheless, it should be as concise as possible to avoid excessive broadening of the text.
(81-83)

3.1.3 Zero equivalence

Zero equivalence or non-equivalence is a situation when the target-language equivalent
does not exist. If the translator wants to avoid omitting such a word, it has to be substituted
by adaptation, calque, generalization, or borrowing. (84-85)

Nonetheless, the omission can be justifiable as far as “the meaning conveyed by
a particular item or expression is not vital enough to the development of the text to justify

distracting the reader with lengthy explanations.” (Baker 1992, 40)

He left it in Freud’s so many times... U Freuda ji zapomnél uz tolikrit...

Quite often it turned up at the Bull and | Docela casto se nasla v Bull and Gate

Gate, Kentish Town. v Kentish Townu.

...and there was a picture of me on page | ...a v, tajmesech “ byla na tieti strané moje

three of The Times. fotka.

When that happens that means it's a single. | Kdyz se néco podobného stane, znamend to,

Ze mate singl.

The demo version... Demo verze...
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4 SLANG

4.1 Definition of slang

As Anatoly Liberman claims in his Analytic Dictionary of English Etymology (2008,
189) the word slang has its ultimate origin in Scandinavia where it existed before
the 18 century and from where it subsequently reached London underground. First English
usage of the term dates back to 1756, when this word meant a “narrow piece of land running
up between other and larger divisions of ground.” (ibid) Although the current definitions of
slang by Czech and English linguistic sources differ slightly, there is a consensus concerning
the basic definition. The Oxford English Dictionary defines slang as a “language of highly
colloquial type, considered as below the level of standard educated speech, and consisting
either of new words or of current words employed in some special sense.” It is
an independent part of a national language used in ordinary, mostly semi-formal or informal
environment. (Hubaéek 1996, 24) This non-standard vocabulary is thematically connected
to work or hobby environment and used rather in spoken than in written language. Some
groups have wider and more developed slang vocabulary than others. This depends on the
strength of the inner social bonds within the specific social group. The most common are
miner, huntsman, student, sports, drug, actor, theatre or musician slang.
(Hauser 1980, 23-24) However, the language of these groups is often at the intersection of
slang, jargon and argot. These two terms are inseparably connected to slang, for Merriam-
Webster or The American Heritage dictionaries define them as quasi-synonyms for slang.
“They have been used interchangeably, not only in everyday speech, but also in thoughtful

writing about language.” (Adams 2009, 8)

4.2 Jargon

From the etymological point of view, jargon is the oldest of the three connected terms
because the origin of this formerly French word reaches as far as the fourteenth century
during which it meant “unintelligible talk”. According to this definition, there are no clearly
visible differences between slang and jargon. Adams describes both of them as “playful and
irreverent and casual”. What is the distinction then? Slang is used by both smaller and bigger
groups that have things in common, be it for example classmates or the whole English youth,
therefore “they are bound to speak a common language that separates them in some fashion
from the language of those who aren’t in the group.” (Adams 2009, 17) This means that the
people within the group voluntarily share an interest, whereas jargon is language of a work



TBU in Zlin, Faculty of Humanities 21

group or profession, within which the people do not share common interest as much as rather
common purpose. Although jargon can fulfil a social role as well and support social
structures, because “it identifies who is in the know, who deserves pro forma respect as

a member of the team.” (ibid., 18)

4.3 Argot

The nineteenth century marked the first mention of the word argot as a synonym and
later successor for cant, which was probably derived from Latin in the sixteenth century.
It was a verbal expression for “beggar’s whine”. (Adams 2009, 8) Argot is described as
a secret language used by people at the margins of the society, such as prostitutes, thieves,
vagrants, smugglers or criminals in general. The purpose of these non-standard expressions
is to deliberately hide described reality. (Hubacek 1996, 24) In other words, these social
groups use argot to prevent people outside their surroundings to understand them, therefore
it is very difficult for uninitiated to deduce meaning of such words.

4.4 Features of slang

Typical features of slang is its attempt to be bizarre and to expressively exaggerate.
It wants to shock and provoke. (Knittlova 2003, 110) Slang can be viewed as a fresh and
playful addition to standard language, however, as Coleman (2012, 9) claims, it has been
often perceived negatively by many writers and, metaphorically speaking, it has been likened
to weed, murderers or counterfeit currency. Slang words can be short-lived or too narrowly
oriented, but some of them are able to gain wider acceptance. If the language is a father and
words are his children, then “illegitimate words are a stain on the family crest. Slang terms
are low-born: illegitimate or orphan children without parentage. Born in the linguistic slums,
these freakish and shifty individuals live outside the brotherhood of words, always trying to
creep into use. Some, but only the most deserving, will succeed and be adopted, but only
when they have proved themselves useful.” (Coleman 2012, 10) Tony Thorne, the author of
Dictionary of Contemporary Slang, claims that “slang has moved over the past three decades
from being a taboo subject, or at least something virtually ignored by academics and the
media, to becoming a popular topic for pop-culture discussion and more serious public
debate.” (2014, 7)
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4.5 Lifespan of slang terms

As American Heritage College Dictionary claims, slang can be characterized as “short-
lived”. (Hellweg 2008) This was proven to be only a matter of certain terms though. Michael
Adams presented a chart of slang equivalents for drunk, which indicates time periods during
which those slang terms have or had been used. Out of twenty-five terms, twenty-two are
still in use, whereas three of them, namely loaded, bent and lit up, were coined in nineteenth
century. It is also visible that the vocabulary was altered approximately every decade when
new words were added. The 1940s brought terms like smashed and fucked up, while
snockered and messed up emerged in the 1950s only to be supplemented with trashed,
hammered, wrecked and shit-faced in the 1960s. The older terms did not disappeared
completely, they were just downplayed. This evolution illustrates a need of younger
generations to distinguish themselves from their older siblings or parents. The clearest
exception is the term gone Borneo, which was derived from the circus sideshow “The Wild
Man of Borneo”. Its short-lived popularity during the 1980s indicates that slang words can
be ephemeral because of a trend or context that is applicable only for a limited time. (Adams
2009, 13-15)

4.6 Musicians” slang

As definitions presented in slang dictionaries suggest, a lot of current music terminology
is patterned on jazz slang. However, a musician in general by his very nature does not belong
to a sole specific social or professional group, thus the language used by several musicians
can differ greatly. Speaking of musical environment, there are many language distinctions
amongst music genres. The biggest ones are between basic categories such as classical or
popular music, followed by often similarly significant distinctions within popular genres and
communities like rock, electronic music, pop, disco or folk and their subgenres. This
situation can be illustrated on the examples of the term PLUR. It is a lifestyle concept of
peace, love, unity and respect, nowadays considered as an undefined dogma of rave and
electronic dance music scene. This word is well-known within rave or electronic dance
music communities, nonetheless it can be an empty phrase for rock or classical musicians.
On the other hand, football, a slang term for whole note based on a similarity between visual
appearance of a football ball and a whole note sign, (“A Way with Words” 2012) is
commonly used by classical musicians, but is unlikely to be known or frequently used by

rock musicians who are usually not classically-trained. Similarly the word rimshot, which
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means accented snare drum hit, when a head and a rim of a drum are hit simultaneously,
(Miller 2003, 206) is familiar to rock musicians, however electronic music producers might
not know it, since it is technique used by live performing musicians.

Still, these genres and mainly subgenres frequently overlap into each other and their
boundaries are increasingly difficult to define. Regarding the language of musicians
belonging to various genres, the situation is similar. Unlike above mentioned words, others
can occur regardless of music genres or communities. Therefore another classification

suggests itself, namely classification according to instruments.
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II. PRACTICAL PART
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5 TRANSLATION OF CHOSEN CHAPTERS OF BIT OF A BLUR

Brit Awards

V den udileni cen Brit Awards jsem tak jako Castokrat snidal s Mikem Smithem, mym
vydavatelem. Hyckal si zna¢né silny bolehlav, pficemz se mé snazil nakreslit. Vzdy mél
u sebe v brasné skicak. Neustale tu kabelu ztracel. U Freuda ji zapomnél uz tolikrat, ze pro
ni méli specialni misto za barem. Podle toho, zda ji m¢l béhem snidané s sebou, jste mohli
poznat, jestli mél divokou noc. Pokazd¢ ji ziskal zpét nejpozdéji do tii odpoledne, ackoliv
nékdy trvalo celé dopoledne jen zjistit, kde viibec je, jako tehdy, kdyZ se namisto toho mél
snazit podepsat Cranberries. Docela Casto se nasla v Bull and Gate v Kentish Townu. To bylo
vzdy dobré misto, kde zacit hledat. Mike mél ucet u taxisluzby, takZe pokud ji zapomnél
v taxiku, mohl ji vzdy vystopovat. Nékdy pienocovala v restauracich; v Astorii na Charing
Cross Road obéhla celé kolo. Vzdy nakonec doputovala zpét, az na jedinou vyjimku. Na Brit
Awards tu starou tasSku ztratil nadobro. Vratil se a prohledal cely Alexandra Palace, ale
nikdy ji nenaSel. Obcas ho piepadl sentiment a oplakaval ji. Stale to bylo téma k hovoru.
V tu noc uvazoval, Ze by ji nechal doma.

Udileni cen Brit Awards byla nezfizend chlastacka. Naprosto pokazdé Slo o totalni
masakr. Pro hudebni primysl je to nejo¢ekavangjsi noc roku. Cely ten byznys je vlastné sled
podobnych noci: party, udileni cen, vydavani desek, riznd vyroci otevieni, prezentace, velké
koncerty a festivaly; a to mluvim jenom o praci. Brit Awards jsou pomyslnym tatkou vsech
vecirkd. VSechna velka zvifata na né stoji frontu. Madonna, Elton John, v&Ené stilice
a nepotopitelné lod¢ prumyslu, byva tam kazdy. Ja jsem az do toho vecera takové Stésti
nem¢l. Pofadatelé nas patrn€ povazovali za riziko; bylo vysoce pravdépodobné, Ze bychom
blbnuli, a mimo to jsme ani nikdy nebyli na nic nominovani. Kazdoro¢né, kdyz piisel cas
udileni cen a my se nedostali mezi uchazece, jsme se potykali se zklamanim. Tentokrat jsme
byli ve hie prakticky v kazdé kategorii a jen stézi zbyval ¢as uvé€domit si, co vSe to
znamenalo. Hrali jsme par pisni¢ek véetné ,,Parklife s Philem Danielsem, ze kterého se stal
paty ¢len kapely.

Byla to velkolepa podivand, malichernost za nékolik milionti liber. Amerika ma Oscary
a my mame Brit Awards. Je to vyro¢ni party showbyznysu, na kterou se chce dostat kazdy;
takov4, ktera sahd za ramec hudebnich ¢i bulvarnich rubrik a miti pfimo na titulni stranky.

V mofi piihliZzejicich, za hradbou mezinarodnich médii, byl cely Alexandra Palace
vyzdoben a rozzéafen jako véanocni stromecek. Uvniti to vypadalo jako na pouti plné

kolotoct, autodromt a vyhlidkovych kol. Stovky ¢isnikti brazdily mezi akry bilych ubrust.
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Sampatiské teklo proudem, z nebe padaly kokainové vlo¢ky a nepietrzity piival hvézd se za
potlesku klanél.

Jako svtij doprovod jsem pozval Justine, ta ale vétSinu ¢asu travila na parketé s basakem
Z Pulp, a tak jsem skoncil v parku na lavi¢ce s Keithem Allenem. Jen tak se tam vedle mé
nachomytnul a od té doby to d¢lal dal a dal.

Kdyz jsem se rano probudil, bylo mi jasné, ze se muj zivot navzdy zménil. VSechny
nominace jsme pietavili ve vitézstvi; byl to rekordni tlovek. Béhem vecera se z Blur stal
vieobecné znamy pojem. Sel jsem si koupit The Times, abych mél kiizovku k lu§téni. Mlada
holka, ktera zrovna $la se svou matkou po ulici, propadla hysterii a v ,,tajmsech* byla na treti
stran¢ moje fotka. Kdyz na vas vyskoc¢i vlastni oblicej v momenté, kdy to necekate, zamava
to s vami, obzvlasté zezacatku. Neexistuje vic Sokujici a dé&sivéjsi pohled, nez na sebe
samého. Dokazu pochopit, pro¢ si nékteii z téch lidi Zijicich v dzungli mysleli, Ze kdyz je
vyfotili, ukradli jim du$i. Bylo to jako by se ¢ast mého ja dostala mimo muj dosah.
Kazdopadné, stejn¢ si jsem jisty, Ze ani samotni kiovaci nevéfili t€ém povidackam
0 ukradenych dusich. Stejné jako mn¢ jim ten medialni zajem akorat trochu zamotal hlavu.

Byli jsme ve vSech novinach. Az do ptedeslé noci jsme plnili vyhradné stranky
hudebnich magazini. Vzdy pro mé bylo krapet deprimujici, kdyZ se taxikari dozvédéli, ze
jsem muzikant, ale na jméno kapely fekli jenom: ,,To mi nic netika, kamo.*“ V taxicich jsme
vibec travili spoustu ¢asu. Je to jedna z vyhod hrani v kapele. KdyZ jste televizni moderator,
dostanete oble¢eni zdarma. Pokud pracujete v hotelu, daji vam najist. Jen co jsme podepsali
nahravaci smlouvu, zdalo se, Ze na nés neustale ¢eka pripraveny taxik. Nahravaci spole¢nosti
nedokazou zéazraky, ale postaraji se, aby se kapely dostaly vSude vcas.

Najednou o nés taxikafi slySeli a to bylo podstatné hor$i. Byt takika neznamym je
snesitelngjsi, nez kdyz jste hned z kraje rana bezmocné uvéznéni v taxiku plahoéicim se
hustym provozem a v kocoviné musite podstupovat vyslech nadseného taxikatre. Obycejné
s nimi mluvim rad, jen ne o takovychto vécech. Je to pfili§ monoténni. Zacal jsem jim fikat,
ze jsem ucetni, coZ obvykle stacilo na ukonceni celého tyatru. Myslel jsem, ze se ucetni
ziejmée tu a tam hraji na rockové hvézdy, ale nemél jsem ponéti, ze by se Clenové kapel

museli obCas vydévat za ucetni.
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The Great Escape

Nase zivoty se ménily. Graham se rozesel se svou pfitelkyni a Dave si tu svoji vzal. Jeji
byvala spolubydlici chodila se zpévakem a skladatelem Stephenem Duffym. Byl to ptivodni
zpévak Duran Duran a napsal par dobrych skladeb pfevazné o zenskych. Potkal jsem ho na
svatbé a hodné dlouho jsme spolu mluvili, pfevazné o zenskych. Rozhodli jsme se, Ze spolu
udélame desku. Napsal jsem teda par skladeb o zenskych a o mésic pozdé€ji jsme uz
vystupovali v Top of the Pops. Jedna z téch pisnicek, ,,Hanging Around®, se libila Damienu
Hirstovi, a tak ji pouzil ve filmu, ktery zrovna natacel. Tou dobou jsem se s nim vidal ¢asto.
Prestéhoval se z Berlina zpét do Londyna, kde dé€lal docela povyk. Kdyz jsme spolu chodili
na vysku v Goldsmiths, byl fascinovan tspéchem i Blur.

On a Keith Allen byli bavi¢ské duo. Opravdu se dokazali navzajem rozesmat a euforie
jejich humoru mezi nimi vytvofila silné pouto. Keitha jsem vidal rovnéZ ¢asto. Byl stalym
inventafem londynské nocni scény. Znal naprosto kazdého a kazdy jej bud’ miloval, nebo
nenavidél. Jeho mladsi bratr je hollywoodsky filmovy rezisér, jeho ex-manzelka Oscarem
ocenéna filmova producentka a jeho dcera popova hvézda. V kazdém z nich vidim malou
¢ast jeho podstaty, ackoliv on byl nepochybné ten znicujici velky tfesk, z n€hoZz se postupné
vyvinuli, nezdvisla duse; to na ném mél Damien opravdu rad. Vzdy hrozilo nebezpeci, ze
Keith podpali dim anebo udéla totalni ostudu. Muselo mu byt skoro padesat. Zrovna mu
vypadaly vlasy a zacal nosit nevkusné svetry.

Posledni ¢len osazenstva klubu Groucho byl $éfkuchaf, Francouz jménem Charles
Fontaine. Pfisuzovali mu autorstvi receptu na rybi kolac, ale to nebyl diivod, pro¢ jsem jej
mél v oblibé. JednoduSe mél rad vareni a dobrou zdbavu. Nebyl soucasti celé té honby za
slavou. S Duffym jsem délal desky a s Keithem, Damienem a Charlesem veselky.

Béhem nahravani alba The Great Escape bylo studio i vSechny nase domy v oblezeni.
Nahravaci proces prerusovala vS§emozna televizni vystoupeni, udélovani cen a ponocovani.
V rezii studia byli novinafi pozorujici kapelu béhem prace a fotografové, zachycujici jak
nahravame nase party a dloubeme se v nose. Vsichni jsme méli vlastni okruh pratel — bylo
by divné, kdyby ne — ale stale jsme spolu travili vic ¢asu, nez s kymkoliv jinym.

Chodila ndm spousta posty od fanouskil. Devadesat procent bylo na jedno brdo. VétSinu
dopist totiz piSe porad ta stejna mald skupina lidi. Nejenom, Ze psali nam, psali uplné
kazdému a zadali o fotky, autogramy, listky, laskavosti a podobné&. DalSich deset procent je
od lidi, ktefi nam ¢i jednomu z nés chtéli sdélit néco konkrétniho, protoze jsme je svym

zptisobem zasdhli. Nékteré z téch dopist byly krasné a povznesly mé na dusi. Jiné byly
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opravdu, ale opravdu désivé. Zdalo se, ze nejvic husi kiizi nahanéjici véci dostaval Graham,;
ukazoval mi fotografie lidi, ktefi se mrzacili a vyhrozovali tim nejhorSim, pokud jim
nepomuze. Zato podivné dopisy, které jsem dostaval ja, mély tendenci tihnout k pornografii,
coz mi vyhovovalo mnohem vic.

Jedna z prvnich véci, kterou jsme pro album The Great Escape nahrali, byla pisen
»Stereotypes. Tou dobou jsme z ni byli vSichni hodn¢ nadseni. Mysleli jsme, Ze to bude
prvni singl. Demo verze ,,The Universal* znéla trochu jako kalypso. Byla to pisnicka a ptl,
pouzivajici suspendované akordy ve stylu Mozarta a modulaci $mrncnutou Bacharachem,
ale nemohli jsme vymyslet odpovidajici aranzma. Bojovali jsme s ni dva dny potad dokola
a uz jsme to chtéli vzdat, kdyz v tom Damona napadla smyc¢cova pasaz, ze které se nakonec
stalo intro. Pak uz do sebe v§e okamzité zapadlo. Méli jsme tedy v rukavu dvé dobré véci.
Byl tu jesté jeden barokné zné&jici ,,umcaca‘ song o tom, jak Balfe prodava Food Ltd a utika
zit do velkého baraku na venkov, ale to byl jenom vtip.

Nachézeli jsme se zrovna v poloviné nataceni The Great Escape, kdyz jsme hrali
jednoradzovou staci na stadionu Mile End ve vychodnim Londyné. Byl to obrovsky venkovni
koncert. Dostali jsme se z obvyklého okruhu arén a rozjeli to ve velkém. Netusim, kolik lidi
se tam vlezlo, mozna pétadvacet tisic. Jednoduse - byl to stadion. UZ jsme si navykli hrat
pro velké obecenstvo na festivalech, ale tohle bylo nase doméci publikum. V ¢asti mésta,
ktera obyc¢ejné nema s rock and rollem moc spole¢ného, byl destivy den, avSak listky Sly na
dracku a nezabranil by tomu ani snih.

Zahrali jsme ,,Country House“. Zrovna jsme ji dokon¢ili ve studiu, a i kdyZ to byl
zvlastni kousek, Streetie naznacoval, Ze by mohl mit nazivo dobrou odezvu. Musel jsem se
koncentrovat vic nez obvykle, jelikoz jsme ji hrali prvné. Pamatuju si, jak jsem poté, co jsem
V pulce prvniho refrénu udé¢lal chybu, zvednul hlavu, abych zjistil, jestli si toho nékdo
vS§imnul. Celé publikum jednotné skdkalo, mavalo a smalo se, zatimco se na sebe
bezmyslenkovité mackalo. Posledni refrén si uz zpivali vSichni. Kdyz se néco podobného
stane, znamena to, ze mate singl.

Celkové to byl zvlastni den. Oc¢ekéval jsem, Ze pro mé& bude vrcholnym okamzikem, ale
vybavuju si, jak jsem byl obklopen spoustou lidi, které jsem zrovna dvakrat vidét nechtél.

Blur se stali vefejnym majetkem.
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Souboj kapel

Den po koncerté v Mile End jsme letéli do Ameriky, kde jsme porad hrali v barech.
Bylo pozehnanim a Glevou byt zase pro jednou inkognito a mit tu svobodu podnikat ndhodna
dobrodruzstvi s dévcaty v ¢ervenych autech, aniz by o tom poté psali na strankach novin
Sunday.

VSsichni jsme trochu trpéli tou $pinou v bulvaru. Graham pravé prochdzel obdobim, kdy
ho srazela auta. Damonova byvala pritelkyné, o které jednou napsal pieslazenou baladu,
prodala sviij pfibeh jedném z téch odpornéjSich novin. Na fotce plisobila obycejné a male,
ne tak jako v té pisnicce.

Dalsi a dalsi pfibehy se valily ze vSech stran. Jeden bulvar mé déval dohromady
s Helenou Christensen. Podle titulni stranky Daily Sport jsem byl zapleteny do milostného
trojuhelniku s lesbickymi courami. Dal$i bulvarni platek mé spojoval s vizazistkou, ktera
délala pro vSechny v Browns. Star otiskl fotku, kde jsem s hudebni novinatkou Sylvii
Patterson. Nic z toho nebyla pravda. Silvia se s Daily Star soudila a ziskala pét set liber.
Byla z toho cela nad$ena a pozvala mé na panaka.

Na Endell Street jsem objevil dalsi bar, a to Mars Bar. M¢li tam otevieno o hodinu déle
nez U Freuda, takZe jsme se tam po zaviracce piesunuli i s barmankami - vSechny holky
pracujici U Freuda byly kocky. Mars Bar byl pfesné ten typ mista, kde jsem se citil vylozené
jako doma. Byla to potfadna budova, pétipodlazni fadovy dum s restauraci v piizemi
aV prvnim patie a s potrhlym $éfkuchatem ve sklepé. Majitel Freddy, pivodem z Holandska,
nabidnul barmankam, které jsem s sebou piivedl, praci. Byl mi vdéény, Ze jsem je tam vzal,
a jako podékovani mi dal svazek klict.

Vydani singlu ,,Country House* bylo pifedbézné naplanovano na vrchol 1éta. Zdalo se,
ze jde o vic nez jen dalsi nahravku. Vypadalo to, ze se méni cely svét. Vliv kapely zacal byt
tak pozoruhodny, Ze nas sledovala dokonce i Labouristickd strana. Damon Sel do
Westminsterského palace na schiizku s Tony Blairem a zpatky na byt se vratil s par lahvemi
ginu z Dolni snémovny. Dokazu si piedstavit, jak se Damon diva budoucimu premiérovi
pfimo do o¢i a uvadi jej do rozpaku: ,,Coze?* Tony Blair na to: ,,Promiiite?* A Damon
znovu: ,,COZE KAMO?“ Slo o jeden z téch piipadd, kdy m&l Damon navrch a mohl si to
dovolit. Lidé na néj na koncertech docela Casto kticeli ,,Je-ziS, Je-zi$“. Nepotteboval ale, aby
ho kdokoliv poplacaval po ramenou. Mike Smith mél zni¢ehonic velkou novou kancelaf.
Snazil se podepsat smlouvu s kapelou jmeénem Oasis. Byli z Manchesteru. Jejich prvnimu

albu se dafilo a jejich pfitelkyné byli nonstop v Browns. M¢li smlouvu s Creation Records,
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kde pracovala Daveova manzelka. Kdyz se jejich singl dostal na prvni misto, zavolala mi,
jestli ndhodou nevim, kde by mohli udé€lat party. Byl jsem totiz kralem vecirkd.
Zarezervovala mista v Mars Bar, kde jsme se zastavili i my. Byla to jenom jedna z dalSich
noci v Mars Bar. Pokracoval jsem do klubu Groucho a oni §li do Browns. Vic jsem nad tim
neuvazoval.

Jejich album Slo na dracku a hudebni tisk je s nami zacal srovnavat. Co se mé tyka,
nem¢l jsem na né nijak vyhranény ndzor. Zpévak mél dobry hlas, ale hudba znéla hospodsky.
Bylo to pon¢kud jiné kava, nez Blur. Zdalo se, Ze o nas maji hodné co fict. Vzdycky jsem se
chechtal, kdyz hodili svij ksicht nasim smérem. Ob¢ kapely byly v novinach docela casto
anovinafi se nas ptali, co si 0 nich myslime; neni pochyb, Ze i oni museli zodpoveédét spoustu
otazek tykajicich se nas. Vyhnali to celé do extrému. Ja jsem se otdzkam na ostatni kapely
vzdycky vyhybal.

Oasis se porad chytali na lep a st¢kali jako psi na kocky. Vypadalo to, ze mluvili hlavné
jenom o nas. Magazin NME zvlast’ rad rozdmychaval vasné a stavél dvé strany proti sobé.
Rozhodné chtéli vidét souboj. Nahravaci spole¢nosti béhem vydavani vyznamnych desek
obvykle spolupracuji. Ne vSak tentokrat. Obé kapely mély napldnovano vydani prvnich
singlt na stejny den a nikdo nechtél ustoupit.

Damien Hirst pro nas reziroval videoklip ke ,,Country House*. Vsadil v ném na vyrazné
zenské tvary. Grahamovéa nova pritelkyné potadala proti podobnym vécem hotové tazeni.
Byla do toho opravdu zapalena. Nesnésela jak ten videoklip, tak i nas. Tedy zejména mé,
fekl bych. Graham zacal ponékud klesat na mysli. Byl jedinou osobou v celé zemi, kterou
tento souboj kapel nezajimal. Jakmile se blizilo datum vydani, vSe se vystupiiovalo
V naprosté Silenstvi. VSe.

Kdybych se mél snazit vysvétlit velmi staré pani, ¢im se Zivim, coz ¢as od ¢asu musim,
asi bych ji fekl: ,,Jsem muzikant, nahravam desky a chovdm se otfesné. Je to super.* Pokud
by stafenka fekla: ,,Myslite néco jako Oasis?* musel bych odpovédét, ,,Ano, presné.“ Mezi
obéma kapelami nebyl zase az takovy rozdil a ze stafenc¢ina pohledu byly prakticky jedna
a ta sama véc. KdyZ uz o tom mluvim, myslim si, Ze vSechny starsi ddmy uptednostiiuji Blur
pted Oasis. Ti pravdépodobné zabodovali mezi ,,chlapaky* a ,,floutky*. Zatimco urazky dal
kolovaly a stupiiovaly se, z toho, co mohlo byt materialem na tfeti, patou ¢i sedmou stranu,
se stal celonarodni zajem a ptredmét titulnich stran. V tydnu, kdy oba singly vysly, jsem jel
k Damienovi do Devonu. Koupil si statek v narodnim parku Exmoor. Telefony tam

nefungovaly, ale i tak jsem se udrzoval v obraze. Nebylo mozné se tomu vyhnout.
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V novinéch o tom kazdy den néco psali. Bylo to v televiznich zpravéch, v radiu. Dokonce si
o tom cvrlikali i vrabci na stiese. Ze jsme skonéili na prvnim misté jsem zjistil v auté cestou
zpatky do Londyna, kdyz jsme jako vSichni ostatni poslouchali odpoc¢itavani top ¢tyficitky.
V Soho byla party a Graham v$echny piekvapil tim, Ze chtél vyskocit z okna.

Tak, a bylo to tady, obrovsky celondrodni uspéch. Myslim si ale, ze jsme byli akorat
zmateni. Damon byl nejslavnéjsi tvaii v zemi a nemohl si ani koupit lahev fepné §t'avy, aniz
by zpisobil pozdvizeni. Graham si pfipadal, Ze sice ziskal svét, ale zaroven ztratil dusi; ze
tiha tspéchu ho ptiméla polevit ze svych zasad. Asi ztratil kontrolu nad tim, jak si kapelu
predstavoval a jakou ji chtél mit, a myslel si, Ze jsme udé€lali straSnou chybu. Podle m¢ jsme
zadné kompromisy ned¢lali, ale ztratil jsem to, co jsem miloval nejvic. Justine byla stale
jedinou zenou, ke které jsem citil néco, co by se blizilo hlubokému citovému poutu. Vse
ostatni bylo povrchni a sobecké.

Kromé Belgie, kde nad$eni ne¢ekané ochladlo, zachvatila hysterie celou Evropu. V Italii
se na nas vrhl dav, v Portugalsku jsme méli policejni doprovod. Zavirali kviili nam obchody
1 silnice. Byli jsme uvéznéni v budoveé madridského radia a nas§ soukromy tryska¢ musel
¢ekat s nastartovanymi motory, nez nas odsud vyprosti Cetnici. Dokonce i oni chtéli
autogramy. Tisice lidi venku kii¢elo. Rev na koncertech byl ohlusujici. Od konce 1éta az po
zacatek Vanoc nikdy nepfestal. Pro vase usi to neni viibec dobré. Grahamovi se to ani trochu

nelibilo. Jediné, co chtél, bylo hrat na svou rozladénou kytaru a kreslit pfiSery.

Manhattan

Damien mél vystavu v New Yorku. Bylo to v Gagosianové galerii v SoHo. Jeji majitel
Larry Gagosian je jedni¢ka na svétovém trhu s uménim. Rik4 se, Ze vi, kde pfesné se nachazi
kazdé dilo moderniho uméni o hodnot€ vys$si nez milion dolard. Je to tfida.

V byté se objevil doslova cely vagon luxusni ptehlidkové médy od Dolce & Gabbana.
Vybral jsem si ten nejlepsi oblek. Dokazal jsem si ho na sob¢ predstavit. K tomu ladila vesta
a Spicaté boty. Oblekl jsem se, mavnul na taxik a vydal se do New Yorku na Damienovu
vystavu. Vzal jsem si jen pas a penézenku - nemél jsem moc kapes. Usoudil jsem, Ze dokazu
byt bez problémi vzhiru tfi dny, takze bych si nemusel délat starosti s hotelem. V New
Yorku se stejn¢ vzdycky néco najde.

SoHo byla ta posledni ¢ast New Yorku, kterd by byla krasna. Zezacatku bylo skvélé
nestarat se o zddnou taSku nebo hotel. Taxi mé zavezlo pfimo ke galerii. Vystava zacinala

az dal$i den. Pfipravy podobnych akci jsou hotové vzdy az na posledni chvili. Byla tam



TBU in Zlin, Faculty of Humanities 32

spousta hubenych Zenskych s telefonem nonstop u ucha a hodné vousatych zelenaci, kteti
vSechno chystali. Damien ptestal mluvit sprosté a ptisobil neochvéjné. Vsichni nejbohatsi,
nejodporngjsi lidi, ktefi kupuji umeéni, ziji v Americe. A vSichni méli pfijit. Amerika ma
opravdové bohace, stejné jako celebrity a tlustochy. Jsou ale jesté bohatsi, slavnéjsi a tlustsi
nez jinde.

Sel jsem do baru Toad Hall s chlapkem jménem Michael. Jen co dorazite do New Yorku,
hned se vydate na n¢jaké nové misto s nékym novym. Toad Hall byl spravny americky bar.
V mnoha smérech se podobal hospodé¢ Good Mixer, do které chodil Graham. Diry na
kule¢nikovém stole byly vétsi a v jukeboxu méli jen jednu dobrou pisen, a to ,,Cool for Cats*
od Squeeze. Pokud jste v jedné hospodé jako doma, jste jako doma i ve vSech ostatnich.
Koupil jsem barmanovi drink, hral s Michaelem kule¢nik a dumal, co se asi tak bude dit dal.
V New Yorku ¢lovek nikdy nevi. Je to tam jako na horské draze. V jednu chvili jste uprostied
meésta v osmadvacatém patie luxusniho bytového domu a shanite ¢erstvé citrony. Dalsi véc,
co si pamatujete, je, jak jste ztratili vS§echny své kamose a jdete bosky temnou ulici. A to se
taky nasledné stalo. Vyhodil jsem své boty z okna taxiku. Opravdu hodné mé tlacily. Nemam
dost malé nohy na takové modni kousky. Z toho bytu mé vykopli, ponévadz jsem fekl, ze
Blind Melon stoji za hovno. Neuvédomil jsem si, Ze to tam patfilo jejich zpévakovi. Pozdéji
jsem je zacal mit rad, on ale chvilku po mé navstévé zemiel. Chtél jsem mu fict, Ze jsem
udélal chybu, ale uz bylo pozd¢€. Tak to na Manhattanu chodi. VSe se dé&je strasné rychle.
U kazdého, koho potkate, mate jen jednu Sanci. Dostal jsem se zpatky do Toad Hall, ale
nebyl tam nikdo zndmy. Kdyz ztratite v§echny své kamose v New Yorku, je spravny cas dat
si suché martini.

Newyorské suché martini je tak trochu zapadni variantou voodoo. Je to dokonaly
koktejl. Spravné namichany dokaze protrhat mra¢na strachu a zaplavit nejtemné;jsi zakouti
vasi mysli zafivymi paprsky osviceni. ,,Bombay Sapphire, straight up, s olivou!* ekl jsem
barmanovi. To je gin protfepany s ledem a malinkatou kapi¢kou vermutu, podavany
v kuZzelovité skleni¢ce na martini a doplnény olivou. Nékdo mé rad tenky prouzek citronové
kury €1 dokonce malinu. Nejlepsi je oliva. Kvalitu martini poznate uz od pohledu. M¢lo by
ho byt malo, ne vic nez hlt, pokud ho chcete kopnout na ex. Sklenice by méla byt zamlZena,
coz naznacuje, ze jeji obsah je ledovy. Dobré martini je ryzi oslavou minimalismu.
V nékterych barech nechavaji gin v mrazaku, aby led neroztal béhem prottepavani; diky

tomu neni vysledny produkt skoro viibec ziedény. Kdyz se k ptipravé pouzije velmi chladny



TBU in Zlin, Faculty of Humanities 33

gin, pak se koktejl nazyva Gibson. Nicméné moc barmant tohle nevi a je zbyte¢né jim to
vysvétlovat. Uz jsem to zkousel. Jednoduse musite najit chlapka, ktery to zn4, a drzet se ho.

Martini v Toad Hall byly velké a odflaknuté, s désné obrovskymi olivami. Kdyz uz nic
jiného, pouzivali aspoii dobry gin. Sedé¢l jsem na barové zidli, zapalil si camelku a popustil
uzdu své fantazii. Zrovna tehdy mé napadlo, ze musim sehnat néjaké magnety. Ta mySlenka
m¢ zaméstnala po celou dobu, co jsem pil martini. Najednou se zdaly byt velmi zv1astni
a zajimavé. Proc€ se pfitahuji a pro¢ maji dva konce?

,Kde mizu sehnat n¢jaké magnety?* pronesl jsem k chlapkovi, ktery sedél vedle mé
u baru. ,,Na Canal Street, maji tam vSechny rizné druhy. No to mé podrz, jak odporné
martini. Moc protfepané. Gin nebyl dost studeny. Méli by ho nechat v lednicce.*

Vytahl n€kolik pohlednic z bundy se spoustou kapes a zacal lovit pero. Jednu mi nabidl
ajajinapsal pro Magneu. Vysvétlil jsem ji, ze jsem v New Yorku a shanim magnety. Koupil
jsem tomu chlapkovi pivo. Jmenoval se Robert, byl umélec a jeho otec byl védec.
O magnetech toho véd¢l hodné. Rozhodli jsme se, Ze si ddme néjaké dobré martini. Zavolal
jsem Kellymu. Kelly fidil Spy. Kdyz jste si chtéli vyrazit v Londyné, bylo to jednoduché.
Groucho bylo to spravné misto. Kazdy to védél a kazdy tam chodil. V New Yorku se to
pofad ménilo. V unoru byste nékam §li a byla by tam Jasmine Guinness a Liberty Ross
a odesli byste s Chloé Sevigny. KdyZ byste se na stejné misto vratili v dubnu, bylo by zaviené
a cela ¢tvrt’ by uz davno vysla z mody a nestala by ani za zminku. Spy se udrzel na vysluni
dobrych osmnact mésici. Byla to obrovska jeskyné s velkymi pohovkami a malymi martini,
s tlumenym osvétlenim a se v§emi nejdrazsimi a nejiizasnéj$imi zenami z New Yorku.

,Kelly, tady Alex James, zdarec, kamo. Jasn¢, super, podivej, jsem zrovna za rohem,
ale ztratil jsem boty. Bude to v pohodé¢? Jsme dva. Jasné, ze jsem opily! Budu se chovat
slusng, slibuju. Uvidime se za minutku.*

Nejvic potésujici je, kdyZz vam gorily u dvefti feknou, Ze rozhodné€ neni mozné, abyste
Sli dovnitt bosky, nacez vy si nechate zavolat jejich $éfa a ten vés piivita s otevienou naruci
a doprovodi vas ke stolu. Robert si vyzul boty a povésil si je kolem krku. M¢l umasténé ruce,
na hlavé vrab¢i hnizdo a na sobé obleceni ze supermarketu. Piesto to byl fesak.

Dali jsme si par sklenicek martini a $li zpatky do Toad Hall. Byla tam Angela,
Damienova byvala ptitelkyné€. Taky se ji ostatni nékde ztratili. UZ se ptipozdivalo a vSichni
téi jsme §li hrat kule¢nik. Docela ji to Slo. Zakotvil jsem v jejim pokoji v hotelu Gramercy
Park, probudil se a sehnal si nové boty a zubni karta¢ek. V New Yorku se nakonec vzdycky

vSechno néjak vyfesi.
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Podaftilo se mi byt po zbytek vikendu vzhiiru a chytit no¢ni let zpatky na Heathrow
s ptiletem v pondéli rano. Bohuzel mi ale nedovolili vzit si na palubu zadné magnety.
Na letiStni kontrole totiz spustily vSechny bzucaky. Do studia jsem se dostal v¢as, ale byl
jsem napadrt’. Sotva jsem mohl mluvit. Kdyz jsem v téch neupravenych satech dorazil na
nahravaci session, Damon se tvafil ptisn¢, podobné jako Damien pied vystavou. VSechno uz
bylo pfichystano a pfipraveno. Jen co Graham zacal hrat na kytaru, citil jsem se nadlidsky.
Sebral jsem basu a hudba ze mé proudila. Melodie méla takovou intenzitu, jakou béhem
mého vSedniho stavu mysli postradala. Muzika shromazdila a propojila vSechny zvlastni
emoce, jimiz jsem piekypoval. Béhem dopoledne jsme slozili Beetlebum. Znéla naprosto
odlisné.

Nicméné stale to nekoncilo. Dave m¢l narozeniny a chtél vyrazit ven. Londyn byl
V plném proudu a nastupovalo hnuti Cool Britannia tizené ze svého ustiedi v Groucho Clubu,
ktery nabizel stale nové ptibéhy o nefizeném uspéchu a jehoz jméno neustale ziskdvalo na
zvuku. Vzal jsem tam Davea. NesnaSel tam Uplné vSechno a opravdu si to uzil. Chodici

ranéni se praveé vraceli z New Yorku, a kdyz dorazili nezvéstni opozdilci, vypukly ovace.

Mayfair

Chybél mi Island. Casto jsem myslel na Magneu, ktera na tom odlehlém misté Zila. Mé&li
jsme podobné smysleni. Byla plna pozitkatské nevazanosti stejné jako ja. Uvazoval jsem,
jak by asi mohl vypadat zivot s ni. Byla bezstarostnd, chytrd, hezka a neslo odhadnout, kam
ji osud zavane. M¢la vSechno; méla cely svét na dosah ruky a cely svét ji chtél popadnout
a pohltit. Také Damon na Islandu néco nasel. Ne Zenu, ale utocisté. Veskeré své zpévy chtél
nahravat v Reykjaviku.

Oba jsme se nemohli dockat, az se tam vratime. Grahamovi se ale Camden opoustét
nechtélo. Vsichni ¢tyfi jsme nahrali dalsi doprovodné stopy ve studiich Mayfair v Primrose
Hill. Maison Rouge ndm uz moc nevonélo.

Primrose Hill je skvostna oblast plna krasnych domd a lidi kousek severné
od Regent’s parku. Tiché a hezké ttocisté. Kdyz jste v poledne vyrazili koupit si ciabattu,
Casto jste natrefili na pochybné celebrity.

Mayfair bylo nové studio a tudiz novy zptsob prace. Do té doby se vSechno nahravalo
na analogové pasky, ale Streetie mél novy pocitacovy nahravaci systém. Pisn¢ a jejich
jednotlivé ¢asti bylo mozné velmi jednoduse upravovat, zpomalovat, zrychlovat, navzajem

prohazovat ¢i vystiihdvat a vkladat. Na ,,Essex Dogs®, posledni pisnicce z alba, bylo pouzito
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hodné pocitacovych triki. Z hudebniho hlediska je to pravdépodobné ta nejdotazenéjsi véc,
kterou jsme kdy udélali. Je plnd pomémé propracovanych kontrastli a polyrytmil a je
mistrovsky zahrana. Nicméné takové pisnicky si lidi nikdy nepamatuji.

»Song 2 byla naopak asi nase nejjednodussi a nejkratsi véc viibec. Dave piichystal dvé
bici soupravy, na které hrali spole¢né s Grahamem oba najednou. Ta hlasita kytara v refrénu
je ve skute€nosti basa prohnana podomacku vyrobenym distortion efektem. Celé to bylo
hotové zhruba za patnact minut. M¢l jsem hroznou kocovinu a citil jsem se stras$né. Je to
syrova nahravka a neznéla by tak, kdybych ptfedchozi noc Sel brzo spat. Nahrali jsme ji, aniz
bychom o ni n&jak zvlast’ piemysleli, a ve vysledku jsme z ni méli lepsi pocit.

,Beetlebum* a ,,Song 2%, dva uspésné singly z naseho patého alba Blur, byly slozeny
V podstaté stejnym zpiisobem, jako vSechny pfedtim. Rozvijeli jsme sled akorda nebo riff ¢i
melodii, s kterymi pfiSel Damon; prosté Ctyfi chlapci zavieni v mistnosti bez oken, co v§em
nakopavali prdele. Neékteré dalsi pisni¢ky z toho alba byly vic individualni. VSichni jsme
délali desky s jinymi lidmi a navzdjem jsme se uz nepotiebovali tolik jako dfiv. Nejlepsi
hudba ale vznikala tehdy, kdyZ jsme byli ve formé a spolupracovali jsme.

Jednoho patecniho rana jsme byli s Grahamem grogy. Skocili jsme do hospody Queen
na rohu Regent’s Parku. Z néjakého diivodu jsme s sebou méli nase ceny Ivor Novello.
Héadam, Ze jsme chtéli zamachrovat. Dorucili nam je do studia zrovna v tu chvili, kdyZ jsme
vyrazeli do hospody. Mezi muzikanty jsou ,Ivors® pravdépodobné tim nejZzadanéjSim
vyznamenanim ze vSech. Jsou ud&lovany za skladatelstvi. Vystavovat si doma zlaté
a platinové desky je nevkusné. Ty jsem dal své mamce. Taky mi vZdycky ptijde zvlastni,
kdyz maji lidi na zdech svoje velké fotky. Neni to zrovna v pofadku. VéEtSina cen se ztrati,
kancelafi, ne domt. Tedy az na Ivor Novello. Muzete si je postavit na krbovou fimsu a ti, co
jsou v obraze, o vas diky nim budou mit lepsi minéni. Graham a ja jsme sedéli v horni Casti
hospody s cenami postavenymi na baru pied sebou. Jsou docela charakteristické - mala
figurka Muzy.

Hospoda byla pomérné prazdnd. Sed¢€li jsme tam, oba uvolnéni ve spole¢nosti toho
druhého. Tak ¢asto jsme spolu travili ¢as v prazdnych hospodéch, at’ uz v té ¢i oné. Tehdy
jsem ho ale moc ¢asto nevidal, jelikoz jsme byli s Damonem na Islandu a také proto, Ze mél
novou pritelkyni. S Grahamem jsem mohl mluvit o ¢emkoliv. Obvykle toho v&dél vic nez
j4, ale potfeboval n¢koho, kdo by se o n¢j staral. Byla to soucast jeho osobniho kouzla. Byl

naprosto k zulibani. Nikdo nebyl vic cool nez Graham. Vzdycky véci posral vic a stylovéji,
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nez bych kdy dokézal ja, za coz jsem ho svym zplsobem respektoval. Kdyz jsem byl opily,
postaral se o to, abych vypadal miii smésné, a to tim, ze byl pokazdé trochu opilejsi. Pokud
jsem se trapil kvili néCemu iraciondlnimu, obvykle se ukézalo, Ze jeho obavy byly pfitazené
za vlasy jesté o trochu vic. Trapila mé spousta véci. Nicim nepodlozena uzkost byla bézna
véc, zvlast rano, kdyz se hrubé prestupky ptedchazejicich noci zacaly vracet ve
vzpominkach. Navzdory nasim uspéchim a vitézstvim jsme méli obavy vsichni a citili jsme
se stejn¢ beznadéjné a posetile, jako kdokoliv jiny.

Obcas jsme se navzdjem dohanéli k Silenstvi, ale obvykle jsme se snaseli dobfe.
Nicmén¢ Graham mi byl bliZ§i nez ostatni. Byl to muj nejlepsi pfitel; nejenom v kapele, ale
na celém svété. Ve skole bych s nim sedél v lavici. Nikdy nebylo nic, co bych pfed nim
musel tajit bez ohledu na to, jak ohavné mi to pfipadalo. Byl naprosto pohlceny hudbou a mél
tak zjevné osliiujici hudebni mysl, ze podle mé nikdy nemél potiebu n€komu néco
dokazovat, pokud zrovna nebyl v naladé. VétSina lidi se smifi s tou nesmyslnou dfinou,
kterou je propagace desky. Pro né¢j to bylo utrpeni. Zajimalo ho jen hrani na kytaru. Hudba
je vrozeny a trvaly dar a on jim ptekypoval.

Snazil jsem se Grahamovi nakreslit, jaky nos ma Magnea. Byl to hezky nos. Postarsi
dzentlmen pfisel k baru objednat si piti. Rekl: ,,Jeden takovy mam taky*. Ja na to: ,,.Co?
Takovy nos jako Magnea?* , Ne, takového ,lvora‘.” Vibec jsme mu nevéfili, a tak pro néj
Sel domu a polozil ho na stil vedle naseho. Jmenoval se Sandy a svou cenu Ivor ziskal za
ustfedni znélku k serialu Upstairs, Downstairs. Shodou okolnosti to byla Grahamova
nejoblibengjsi pisnicka viibec. Dost se potom zapovidali a tak jsem se pomalu vydal zpatky
do studia. Damon polozil svou cenu na jeden z reproduktorti za mixaznim pultem. Ja jsem
tu moji postavil na druhy, aby tvofily stereo par. O spoustu hodin pozdéji dorazil Graham
I se Sandym. Damon je spatfil skrze primyslovou kameru, jak se potaceji hlavnim vchodem
dovnitf. ,,Koho to sem ted KURVA zase dotahl?* ,,Neboj, je to skladatel, potkal ho
vV hospodé.“ ,,Skladatel?“ zeptal se Damon. ,,Skladatel! Takze je to skladatel, jo? Ma
zkurvenou cenu Ivor Novello? Ne. To si teda nemyslim.“ V ten moment proletél dvefmi

Sandy tfimajici sosku v natazené ruce.
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5.1 Analysis of slang terms

a home-made distortion box podomacku vyrobené kreslitko

Distortion box is a term for distortion effect pedal which amplifies guitar signal to that
extent that the produced sound is distorted and sounds “warm” and “dirty”. (Ross 1998, 39)
This definition implies the literality of the term. Czech equivalent for distortion is simply
zkresleni, but the whole noun phrase is usually translated by borrowing as distortion efekt,
rather than by word-for-word translation zkreslovaci efektovy pedal. However, in this case
the writer used a less common term box as the head of the noun phrase, which suggests it
would be appropriate to use more expressive translation. The unspecified effect pedal in
general can be translated by slang term krabicka which is in compliance with the word box.
Nevertheless the translation podomdcku vyrobend zkreslovaci krabicka is clumsier than

podomécku vyrobené kreslitko, which is still as expressive. Moreover, it evokes playfulness.

Oasis probably had the edge with ‘geezers' | Ti pravdépodobné zabodovali u

and 'lads’. ,,Chlapakii “ a ,, floutkai “.

These two terms proved to be misleading since they seem to be quite straightforward at
first glance. According to Merriam-Webster dictionary, Geezer stands for a queer, odd, or
eccentric person, especially elderly men in American English, or it could be the British slang
variant of the American dude. The word lad in its general and the most frequently used
meaning is a male person of any age between early boyhood and maturity. It can be translated
as hoch, chlapec, mladik, mladenec.

In spite of this, it is crucial to take notice of the context, which can direct the meaning
quite different way. Unlike Blur, the art school Londoners writing lyrics about problems of
British middle-class, Oasis were a “working-class Manchester band who liked to drink and
get in fights.” (Spin 2011) They represented ordinary young men from working class
environment who had been dreaming about escaping their town and having the time of their
lives. All of this was reflected in their lyrics which resonated with people from similar
surroundings.

In view of the above mentioned facts, the alternative definitions provided by The
Concise New Partridge Dictionary of Slang and Unconventional English seem to be much

more suitable. It defines geezer as a young manual worker who spends his disposable income
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on leisure and pleasure. Other descriptions assign this term with masculinity, self-assurance
and “cockiness”. A lad is a young man who is full of self-confidence with which he pursues
sensual ambitions. It is visible that these two terms are partially overlapping, therefore the
final translations chlapak and floutek refers to the masculinity, self-confidence, and the youth

and the “show-off” quality respectively.

riff riff
single singl
indie indie

According to Knittlovas’s definition (2003, 84-85), these terms are examples of zero
equivalence. All of them are borrowings from English. They could be translated by
paraphrasing, but such a translation would be too extensive. Regarding a definition of riff,
which is repeatedly played rhythmic musical phrase used in jazz and rock, the paraphrase
could be opakujici se rytmicky motiv. Similarly, single as a separately released song would
be clumsy to paraphrase. Unlike these two terms, indie, a short form of independent, may
seem to call for Czech equivalent nezavisly. That would not be incorrect, but on the other
hand, the term gained different connotations during the 1990s. Since then, it is rather a vague
label for differently sounding rock music than an epitome of independence. Indie music is
often marketed as independent and non-commercial in its bid for commercial success. (The
Concise New Partridge Dictionary of Slang and Unconventional English 2008) This is why
it is more suitable to keep the term in its original form. Moreover, not only were these terms
adopted long time ago by music journalists, but considering the target audience, which
recruits from people interested in music, it is possible or even demanded to use borrowings

when translating these terms.

tune song

Tune is usually a synonym for a melody or harmony. Meriam-Webster dictionary
defines it as series of musical notes that produce a pleasing sound when played or sung. In
addition to that, the last couple of decades saw an occurrence of the word tune as
a generalized slang expression described by The Concise New Partridge Dictionary of Slang
and Unconventional English. It is a whole recorded song. The Czech equivalents for song
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includes pisern, pisnicka, and popévek. The first two are too ordinary and general, and the
latter is inappropriate, because it implies only a vocal part of the song and excludes the
instrumentation. Ironically, a loanword song seems to be a suitable translation of tune. It has
the same meaning and contrary to the original English expression, it represents slang since
it is a borrowing from foreign language used within a community of music fans or young

people in general.

...a baroque oompah tune... ...barokné znéjici ,,umcaca“ song...

As much as it is only an onomatopoeia for "the sound of a repeated, rhythmic bass figure
played as by a tuba in a marching band” (Webster's New World College Dictionary), it can
also be a slang expression which can easily describe a characteristic of music. Other
variations such as oom-pah or oom-pah-pah can occur. Based on the phonetics and musical
theory, oom-pah-pah evokes a triple metre signature common for classical music or folk
brass music, when each syllable stands for a drum beat. From the point of view of a dance
like waltz, it stands for the “one-two-three-one-two-three” rhythm counting. It remains
a question whether the shorter form oompah was used deliberately as a sign of the 4/4 time
signature instead of the 3/4, or it is just a simple shortening of a longer word, but the fact is
that the described song “Country House” by Blur is in 4/4 signature. The reason why all of
this was mentioned is that if the translator wants to preserve the onomatopoeic nature of the
expression, it is better to notice that the Czech language uses particularly umcaca, not umca.
This would attribute a wrong time signature to the song. Nonetheless, it is justifiable to
assume that this will cross reader’s mind at all and the only impression will be that it is a

song with brass instrumentation.

cab box

Probably the first thing that comes to mind regarding the word cab is a taxi. Despite the
fact that the author refers to a taxi as a cab several times, the translator cannot automatically
presupposed that this case is similar. The original word from which it was derived is not
a taxicab, but a (speaker) cabinet — a wooden enclosure for a loudspeaker. Box as a Czech

fore-clipping of reprobox seems to be the only appropriate translation.


http://www.yourdictionary.com/dictionary-definitions/
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...a one-off gig... ...Jednordzova Stace...

This shortening for the word “engagement” which refers to a concert or musical
performance was coined by jazz musicians in the 1920s. It is heavily used within music
environment nowadays. The ideal translation should bear a resemblance to the original word
“engagement”, which can be translated as “zavazek*, “angazma“, “povinnost* or “ucast*.
Taking this into account, some more neutral proposals like koncert or akce can be excluded.
To translate it as koncik seems to be more appropriate since this term is part of colloquial
speech or slang. Yet it is still derived from general koncert (concert) and the similarities are
too obvious. Another Czech equivalent szace is literally a stopover, a place of activity, which
corresponds with the etymology of gig and the meaning of the original term “engagement”
to a certain extent. Last but not least, it is also frequently used in musician’s and theatre

slang.

He’s a mustard. Je to tida.

It was immediately clear that the author was not likening someone to a plant with yellow
flowers or spicy brownish-yellow sauce in this sentence. Both The Routledge Dictionary of
Modern American Slang and Unconventional English and The Concise New Partridge
Dictionary of Slang and Unconventional English depict mustard as a slang word for AIDS
disease. Even though the definition has been verified by two sources, the translator’s work
should not end here since the resulting translation in the vein of On je AIDS or Je to AIDS
would be senseless — even more if the preceding sentences describe person’s qualities. In this
case it is necessary to find another hidden meaning. As an adjective, mustard also means
excellent, best, skilled, and keen. Taking this into account, it can be translated as #7ida, klasa,

or kapacita.

It was a no-holds-barred piss-up. Byla to neziizena chlastacka.

Piss-up is mainly British slang word for a drinking session. The applicable Czech
equivalents could be chlastacka, parba, or spdrka. The first one better evokes the slang form

of the word pissed (drunk, intoxicated) from which piss-up is derived. Actually, the word
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chlastacka contains the stem chlast which stands for booze, therefore this kind of translation
may fit better. In contrast, no-holds-barred is of American origin and it means “completely
without restrictions”. (American Slang: Cultural Language Guide to Living in the USA
2004) The origin of this expression can be found in wrestling, where
certain holds are illegal, or barred. It has been figuratively used since the 1940s and it has
paved its way into British English as well. Being part of this phrase, it becomes connected
with deliberately lost control without any moral supervision and restrictions, thus the
translation nezrizena.

Another translation that suggests itself is jako utrZena z retezu. Although it may give
a fresh impression, it is unnecessary long when compared to the previous options, and
additionally it happens to relate primarily to animate lexical units. Someone at the party can
be jako utrzeny z retezu, but the party itself cannot. For these reasons, nezrizend chlastacka

was chosen as the final translation.

...took the redeye back to Heathrow... ...chytil noéni let zpatky na Heathrow ...

The presence of London Heathrow Airport in the text indicates that out of eight
definitions offered by The Concise New Partridge Dictionary, only one which describes
redeye as “an overnight aeroplane flight, arriving at its destination early in the morning”
could be right. The metaphorical expressiveness of the term points out the discomfort and
stressfulness of night flights. Unfortunately, no suitable Czech equivalent which would
capture this is to be found, hence the translator have to do without the expressiveness. In
spite of this, the unambiguity and simplicity of nocni let suitably depicts the straightforward

meaning of redeye.
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CONCLUSION

This bachelor thesis was dealing with the translation of four chosen chapters of the
music autobiography Bit of a Blur followed by the analysis of slang terms. The translation
process proved to be a difficult and time consuming task, during which the key factor was
to understand the meaning and the context of the source text perfectly. The biggest challenge
was to transfer the connotations and expressiveness from the source language text into the
target language.

To make this possible, the theoretical part provided the essential knowledge regarding
different types of translation and their suitability. Above all, it discussed the problems
of lexical equivalence and slang. All of this made the decision-making process during the
translation easier.

The translated text showed that the language of musicians absorbs diverse influences.
Apart from musical terminology, it included slang terms connected with youth culture or
everyday life. The analysis pointed out that there is usually more than one way of how
to translate particular lexical units. The process itself proved to be as important as the final
result, for without the frequent turnings along the road, no end would be in sight.

Although it is important to follow certain rules, the final and the most significant
element in the translation process is the translator himself. The uniqueness of stylistic style
and the choices made can leave an indelible fingerprint on the translation, for better, or for

Worse.
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APPENDICES

Pl Original of the translated text



APPENDIX P I: ORIGINAL OF THE TRANSLATED TEXT

The Brits

On the day of the Brit Awards I had breakfast with Mike Smith, my publisher, as | often
did. He was nursing an extra spiky headache and trying to draw me. He always had a
sketchbook with him, in his satchel. He was perpetually losing that bag. He left it in Freud's
so many times they had a special place behind the bar for it. You could tell if he'd had a big
night by whether he had his bag with him at breakfast time. He always got it back by mid-
afternoon, although sometimes it took all morning to locate, when he should really have been
trying to sign the Cranberries. Quite often it turned up at the Bull and Gate, Kentish Town.
That was always a good place to start looking. He had a black taxi account so he could
always trace it when he left it in his cab. It sometimes spent the night in restaurants and it
did a whole run at the Astoria, Charing Cross Road. It always came back in the end, apart
from once. He completely lost his old bag at the Brit Awards. He went back and checked the
whole of Alexandra Palace, but he never found it. Sometimes he would become maudlin,
and mourn for that bag. It was still a talking point. He was wondering whether to leave it at
home altogether tonight.

The Brits was a no-holds-barred piss-up. It was a night of complete carnage every single
time. It's the music industry's biggest night of the year. The music business is a succession
of big nights: parties, awards and launches, openings anniversaries, presentations, big gigs
and festivals, and that's just work. The Brits is the daddy of all parties. All the big guns line
up for the Brit Awards. Madonna, Elton John, all the evergreens, the unsinkable battleships
in the business, would be there. I'd never been before. We were probably considered a risk
by the organisers, too likely to act up, and, besides that, the band had never been nominated
for anything. Every year as the awards came around and we didn't feature in the line-up,
there had always been time to dwell on our disappointment. This time we were up for
something in practically every category and there had hardly been a moment to consider
what it all meant. We were performing a couple of songs, including 'Parklife’ with Phil
Daniels who'd become a fifth member of the band.

It was a vast glittering spectacle, a multimillion pound trifle. America has the Oscars
and we have the Brits. It's the annual showbiz party that everybody wants to go to, the one

that reaches beyond the music and gossip pages and into the headlines.



In a sea of onlookers, beyond a moat of international media, the whole of Alexandra
Palace was bedecked, bejewelled and lit up like a Christmas tree. Inside there was a full-
sized fair-ground with carousels, bumper cars and a big wheel. Hundreds of waiters tended
to acres of white tablecloth. Champagne flowed, cocaine snowed and a steady rain of
superstars took a bow.

I invited Justine but she was too busy dancing with the bass player from Pulp and | ended
up on a park bench with Keith Allen. He'd just kind of appeared and he just kept appearing
from then on.

When | woke up in the morning, | knew my life had changed forever. We'd won
everything going; it was a record-breaking haul. Blur had become a household name over
the course of the evening. | went out to get The Times for the crossword. A young girl
walking along the street with her mother went into hysterics and there was a picture of me
on page three of The Times. It's always a jolt to be confronted by your own image when
you're not expecting it, especially the first few times it happens. There is no image more
shocking or scary than your own. | can see why some of those people who lived in the jungle
thought their souls were being stolen when they had their photograph taken. It was like there
was a bit of me that had gone beyond my reach. I'm sure the jungle-dwellers didn't think it
was their souls being stolen anyway. It was just a bit of media vertigo as far as they were
concerned, too.

We were in all the newspapers. Until the night before we'd been strictly music magazine
fodder. I'd always found it slightly depressing when taxi drivers, having established that |
was a musician, would ask the name of the band and then say, 'Nah, mate." A lot of time was
spent in taxis. They're one of the perks of being in a band. If you're a TV presenter, you get
free clothes. If you work in a hotel, you get fed. As soon as we signed our record deal there
seemed to be a taxi waiting constantly. Record companies don't perform miracles, but they
do make sure bands turn up to things.

Suddenly taxi drivers had heard of us. It was much worse. Being grilled by a thrilled
taxi driver trapped inside a hangover trapped inside a taxi trapped in thick traffic, first thing
in the morning, was harder to bear than being obscure. I do like talking to taxi drivers, just
not about those kinds of things. It's too repetitive. | started to say | was an accountant, which
was usually good enough to kill it. I thought accountants probably needed to pretend they
were rock stars occasionally, but | had no idea people in bands sometimes had to pretend

they were accountants.



The Great Escape

Our lives were changing. Graham split up with his girlfriend and Dave married his.
Dave's new wife's ex-flatmate was going out with a singer-songwriter person called Stephen
Duffy. He'd been the original singer in Duran Duran and had written some good songs,
mainly about girls. I met him at the wedding and we talked for a long time, mainly about
girls. We decided to make a record together. |1 wrote some songs about girls and a month
later we were on Top of the Pops. Damien Hirst liked one of the songs, 'Hanging Around’,
and used it in a film he was making. | was seeing a lot of Damien by this time. He'd moved
back from Berlin to London where he was making quite a noise. He was intrigued by success
and by Blur as we'd been at Goldsmiths together.

He and Keith Allen were a double act. They could really make each other laugh and the
euphoria of their humour created a strong bond between them. | saw a lot of Keith, too. He
was a permanent fixture in London's nightscape. He knew absolutely everybody and
everybody either loved him or hated him. His younger brother is a Hollywood film director;
his ex-wife is an Oscar-winning film producer; his daughter is a pop star. | can see a small
part of his essence in all of them, but he was the devastating big bang from which they all
evolved, a free spirit; that's what Damien really liked about him. There was always a danger
that Keith might set the house on fire or be absolutely disgraceful in some way. He must
have been nearly fifty. He'd just lost his hair and started wearing bad jumpers.

The final member of the Groucho squad was a chef, a Frenchman named Charles
Fontaine. He was credited with inventing the fishcake, but that wasn't why | liked him. He
just liked cooking and enjoying himself. He wasn't part of the fame rat race. | made records
with Duffy and | made merry with Keith and Damien and Charles.

During the making of The Great Escape there were people outside the studio, outside
all our houses. The recording process was interrupted by TV appearances, awards shows and
late nights. There were journalists in the studio control room, observing the band at work,
photographers taking pictures of us recording our parts and picking our noses. We all had
our own circles of friends — it would have been weird if we hadn't — but we still spent
more time together than with anybody else.

We got a lot of fan mail. Ninety per cent of fan mail says the same thing. The majority
of letters are written by a small number of people who write lots of fan mail. They didn't just
write to us, they wrote to everybody, asking for photographs, autographs, tickets, favours
and so on. Then there's the other 10 per cent, from people who had something particular to



say to all of us, or one of us, because we'd moved them in some peculiar way. Some of it
was beautiful and lifted my heart. Some of it was very, very scary. Graham seemed to get
the hairiest stuff; he showed me photographs of people maiming themselves and threatening
the worst if he wouldn't help them. My weird ones tended to veer towards pornography,
which | was much more comfortable with.

One of the first things we recorded for The Great Escape was 'Stereotypes’, which we
were all very excited about at the time. We thought that it would be the first single. The
demo version of 'The Universal' had a calypso feel. It was a tune and a half, using Mozart-
style chord suspensions and Bacharach-flavour modulation, but we couldn't get the
arrangement quite right. We battled with it for two days, on and off, and were just about
to give up when Damon hit upon the string figure that ultimately became the intro. After
that, everything clicked into place at once. That was two good ones in the bag. There was a
baroque oompah song about Balfe selling Food Ltd and running away to live in a big house
in the country, but that was just a joke.

We were halfway through recording The Great Escape when we played a one-off gig at
Mile End Stadium in east London. It was a huge outdoor show. We'd broken out of the usual
circuit of arenas into the big time. | don't know how many people it held, maybe twenty-five
thousand. It was a stadium. We were used to playing to large audiences at festivals, but this
was a home crowd. It was a rainy day in a part of town not normally associated with rock
and roll, but it was a hot ticket and it wouldn't have mattered if it had snowed.

We played 'Country House'. We'd just finished recording it and although it was an odd
one, Streetie suggested it might go down well live. | had to concentrate harder than usual on
what | was doing as it was the first time we'd played it. | remember looking up after making
a mistake halfway through the first chorus to see if anyone had noticed and the whole crowd
was bouncing as one, waving their arms in time and smiling as they squashed each other
senseless. By the last chorus they were all singing it. When that happens that means it's a
single.

It was a strange day overall. | was expecting it to feel like a crowning moment, but
I remember being surrounded by a lot of people | didn't particularly want to see. Blur had

become public property.



Battle of the Bands

The day after the show at Mile End we flew to America, where we were still playing in
bars. It was a blessed relief to be incognito, free again to have random adventures with girls
in red cars without it turning up in the Sunday newspapers.

We'd all suffered a bit from tabloid shame. Graham was going through a phase of getting
run over by cars. Damon's ex-girlfriend, who he'd once written a sickly, sentimental ballad
about, sold her story to one of the more ghastly newspapers. She looked small and plain in
the photograph, not like in the song.

The stories came thick and fast. One tabloid had me dating Helena Christensen.
According to the front page of the Daily Sport | was involved in a lesbo-slut triangle. Another
tabloid had me down for a make-up artist who was servicing the whole of Browns. The Star
printed a photo of me with a music journalist called Sylvia Patterson. None of it was true.
Sylvia sued the Daily Star and got five hundred quid. She was thrilled about that and bought
me a drink.

| discovered another bar in Endell Street: the Mars Bar. It was open for an hour longer
than Freud's. | went there with the barmaids from Freud's after that shut. All the girls who
worked in Freud's were pretty. It was that kind of a place. | was very at home in the Mars. It
was a good building, a five-storey town house with a restaurant on the ground and first, and
a mad chef in the cellar. Freddy, the Dutch owner, offered jobs to the barmaids | brought
with me. He was grateful to me for bringing them round there and gave me a set of keys to
say thank you.

‘Country House' was pencilled in for high-summer release. It seemed like more than just
another record. It felt like the world was changing. The band's influence had become so
noteworthy that even the Labour Party had their eye on us. Damon went to the Houses
of Parliament to see Tony Blair and came to the flat with a couple of bottles of House
of Commons gin afterwards. | could imagine Damon looking the future Prime Minister right
in the eyes and saying, 'What?' and Tony Blair saying, 'Excuse me?' and Damon saying,
'WHAT MATE?' and making him feel uncomfortable. This was one of the times when
Damon had the gun and the other guy had the little stick. People were shouting, 'Je-sus, Je-
sus' at Damon, quite a lot at gigs. He didn't need a pat on the back from anybody. Mike Smith
had a big new office all of a sudden. He had been trying to sign a band called Oasis. They
were from Manchester. Their first aloum was doing well and their girlfriends were always
in Browns. They were signed to Creation Records where Dave's wife worked. She called me



when their single went to number one and asked if | knew where they could have a party. |
was the party guy. She booked the Mars Bar and we all went along. It was just another night
in the Mars Bar. | went to the Groucho and they went to Browns and | thought no more about
it.

Their album was selling fast and the music press started to draw comparisons between
the two acts. I didn't really have any strong feelings about them. The singer had a good voice,
but the music was honky. They were quite a different thing from Blur. They seemed to have
a lot to say about us. I always sniggered when they slung their muck in our direction. Both
bands were in the papers quite a lot and journalists would ask us what we thought about them
and no doubt they had to answer lots of questions about us. They worked themselves up into
quite a froth. I always dodged questions about other bands.

Oasis kept rising to the bait, like dogs barking at cats. We seemed to be the main thing
they talked about. The NME particularly liked to stir things up and antagonise them. They
definitely wanted to see a fight. Record companies usually cooperate with each other with
big releases. Not this time. Both bands were pencilled in to release the lead singles from their
new albums on the same day and nobody wanted to budge.

Damien Hirst directed the video for 'Country House'. It used the language of breasts and
bottoms. Graham's new girlfriend was on a crusade against that kind of thing. She had a real
zeal for it. She hated the video, and us. Particularly me, I think. Graham became quite
despondent. He was the only person in the whole country who wasn't interested in the record
war. As the release date drew nearer, everything escalated to a full-on frenzy. Everything.

I suppose if | was trying to explain to a very old lady what I did for a living, which | do
have to from time to time, | would have said, 'I'm a musician, | make records and behave
appallingly. It's great.' If the old lady said, 'Do you mean like Oasis?' | would have to say,
'Yes, exactly.' There wasn't that much difference between the two bands and, when viewed
from a little old lady's point of view, they were pretty much the same thing. That said, I think
on the whole old ladies prefer Blur to Oasis. Oasis probably had the edge with 'geezers’ and
'lads’. As the insults flew and grew, what might have been a page three, five or seven story
became a matter of national interest and a front-page news item. The week the records came
out | went to stay with Damien in Devon. He had bought a farmhouse on Exmoor. Phones
didn't work there, but I kept up with what was happening. It was impossible to avoid. There
was something in the papers every day. It was on the television news, on the radio. It was on

the breeze, even. | found out we were number one in a car on the way back to London,



listening to the top forty countdown like everyone else. There was a party in Soho and
Graham surprised everyone by trying to jump out of the window.

Here it was, the great national success story, but I think we were all confused. Damon
was trapped inside the most famous face in the country and he couldn't buy a bottle of
beetroot juice without causing a sensation. Graham felt he'd gained the world and lost his
soul, that the juggernaut of attainment had compromised his principles. | think he felt he'd
lost control of what he wanted the band to be, and that we'd made a terrible mistake. I didn't
think we'd compromised, but I had lost the thing I loved the most. Justine was still the only
woman I'd had anything approaching a sophisticated emotional connection with. Everything
else had been skin-deep and selfish.

Apart from Belgium, where things had inexplicably cooled off, there was hysteria across
the whole of Europe. In Italy we were mobbed, we had police escorts in Portugal. Shops
were closed for us. Roads were closed. We were trapped inside a radio station in Madrid and
our private jet had to wait with its engines running while the Guardia Civil extricated us.
Even they all wanted our autographs. There were thousands of screaming people outside.
The screaming at gigs was deafening. From the end of summer to the start of Christmas, the
screaming never stopped. It's really bad for your ears. Graham didn't like it at all. He wanted
to play his guitar out of tune and draw monsters.

Manhattan

Damien had a show in New York. It was at the Gagosian Gallery in SoHo. Larry
Gagosian, the proprietor, is the number one art dealer in the world. He's said to know the
whereabouts in the world of every piece of modern art worth more than a million dollars.
He's mustard.

A whole lorryload of Dolce & Gabbana catwalk couture turned up at the flat. | picked
the best suit. | could see my face in it. There was a matching bodice and pointy shoes. | got
dressed up, hailed a taxi and went to New York for the weekend for Damien’s show. | just
took my passport and my wallet. There weren't many pockets. | figured I could stay awake
for three days, no problem, so | wouldn't need to worry about a hotel. Something always
turns up in New York, anyway.

SoHo was the latest bit of New York to be beautiful. Initially it was great not having a
bag or a hotel to worry about. | got a taxi straight to the gallery. The show was opening the

next day. Art shows are never ready until the last minute and there were lots of skinny women



on mobiles and beardy kids building things. Damien had stopped swearing and had a steely
kind of a vibe. All the most rich, most ghastly people who buy art live in America, and they
were all coming. America has proper rich people, like it has proper famous people, and
fatties. They're just richer and famouser and fatter in America.

| went to a bar called Toad Hall with a guy called Michael. As soon as you arrive in
New York, you're off to some new place with some new face. Toad Hall was a proper
American bar. In many ways it was similar to the Good Mixer, Graham's pub. The pockets
on the pool table were bigger. The jukebox had one good song on it, ‘Cool for Cats' by
Squeeze. If you're at home in one bar, you're at home in them all. I bought the barman a
drink, played pool with Michael and wondered what was about to happen. You can never
tell in New York. It's a boom-bust economy. One minute you can be on the twenty-eighth
floor of a portered apartment block in mid-town asking for fresh lemons, the next thing you
know you've lost all your friends and are walking along a dark Street with no shoes on. That
Is what happened next. I'd thrown my shoes out of the taxi window. They were really hurting.
My feet aren't catwalk size. | was ejected from the apartment for saying that Blind Melon
were crap. | didn't realise it was the singer's apartment. I've since come to like them, but he
died shortly after my visit. | wanted to tell him I'd made a mistake, but it was too late. That's
how it is in Manhattan. It all happens so fast. You just get the one shot in all your encounters.
I made it back to Toad Hall but there was no one I recognised. When you've lost all your
friends in New York, it's time to have a dry martini.

The New York dry martini is a bit of Western voodoo. It's the ultimate cocktail.
Administered correctly, it parts the clouds of fear and the brilliant sunshine of resolve floods
the darkest corners of the mind. '‘Bombay Sapphire, up, with an olive!" | said to the barman.
That's gin, shaken with ice and the tiniest dash of vermouth, served in a conical martini glass,
with an olive. Some people like a lemon twist, or even a raspberry. Olive is best. You can
tell how good a martini is by looking at it. It should be tiny, not more than a gulp, if you
want to knock it straight down. There should be a mist of condensation on the glass,
indicating that the contents are ice-cold. A good martini is a pure concentrated triumph of
minimalism. Some bars keep their gin in the freezer so that the ice doesn't melt during the
shaking; that keeps the final product as undiluted as possible. When made with very cold
gin, it's called a Gibson. Not many barmen know this, though, and it’s pointless trying to

explain. I've tried. You just have to find a man who knows and stick with him.



The Toad Hall martinis were big and sloppy with whopping great olives. At least they
were made with good gin. | sat on the barstool, sparked up a Camel and cast my clearing
thoughts wide. That was when | knew | had to get some magnets. | had a really good chew
over the properties of magnets, a whole martini's worth. They suddenly seemed very strange
and interesting. Why did they want to stick to each Other, and why did they have two ends?

I said, 'Where can | get some magnets?' to the next guy at the bar. He said, 'Canal Street,
they've got all kinds. Yikes, what a nasty martini. It's too long. The gin wasn't cold enough.
They should keep it in the refrigerator.’

He took some postcards out of a jacket that had a lot of pockets and began to hunt for a
pen. He offered me a postcard, which | wrote to Magnea. | explained to her that | was in
New York, looking for magnets. | bought the guy a beer. His name was Robert, he was an
artist and his father was a scientist, and he knew a lot about magnets. We decided to get some
good martinis. I called Kelly. Kelly ran Spy. In London, going out was straightforward. The
Groucho was the best place to go. Everybody knew that and everybody went there. In New
York, the best place to go was always changing. You'd go somewhere in February and
Jasmine Guinness and Liberty Ross would be there and you'd leave with Chloé Sevigny, and
then if you went back to the same spot in April it would have closed and the whole
neighbourhood become completely passé and unmentionable. Spy had a good eighteen
months at the top. It was a huge cave with big sofas and small martinis, low lighting, and all
the most expensive and impossible women in New York.

'Kelly, it's Alex James, cheers, mate. Yeah, great, look, I'm round the corner, but I've
lost my shoes. Is that going to be all right? Two of us. Of course I'm drunk! Best behaviour,
promise. See you in a mo, then.'

It's most pleasing to be told by a door gorilla that there is absolutely no way you can
come in without any shoes, asking for the boss and being greeted by him with open arms
and escorted to a table. Robert had taken his shoes off and hung them around his neck. His
hands were covered in oil, his hair was a mad frizz and he was wearing supermarket clothes.
He was good-looking though.

We had a couple of martinis and went back to Toad Hall. Angela was there. She was
Damien's ex-girlfriend. She'd lost everyone, too. It was getting late and the three of us went
to play snooker. She was quite good at it. | crashed in her room at The Gramercy park Hotel,
woke up, got some new shoes and a toothbrush. Things always work out eventually in New
York.



I managed to stay up for the rest of the weekend and took the redeye back to Heathrow,
arriving Monday morning. | wasn't allowed to take any of the magnets on to the plane,
though. They set off every buzzer in the airport. | got to the studio in time, but I was in
pieces. | could hardly speak. Damon's face was as tightly set as Damien's had been before
his show when | arrived at the session, in my ragged couture. Everything was set up and
ready to go. As soon as Graham started playing the guitar | felt superhuman. I picked up the
bass and music was pouring out of me. Melody had an intensity that it lacked in my everyday
state of mind. The music collected and connected all the strange emotions | was brimming
with. By midday we'd written 'Beetlebum'. It was a completely new sound.

Still, it was relentless. It was Dave's birthday and he wanted to go out. London was in
full swing, Cool Britannia was in business and governed from its headquarters, the Groucho
Club, which was getting bigger and more packed with out-of-control success stories. | took
Dave there. He hated everything about it and had a really good time. The walking wounded

were returning from New York and there were cheers as unaccounted-for stragglers arrived.

Mayfair

I was missing Iceland. I thought about Magnea sometimes, living in that faraway place.
We had similar minds. She was as full of hedonistic abandon as | was. | wondered what life
with her would be like. She was carefree, clever and pretty and it was impossible to say
where life would whisk her. She had everything; she had the whole world at her fingertips
and the whole world wanted to grab her and swallow her. Damon had found something in
Iceland, too, not a woman but a place of sanctuary. He wanted to record all his vocals in
Reykjavik.

We both couldn't wait to get back there. Graham wasn't keen on leaving Camden. The
four of us laid down more backing tracks at Mayfair Studios in Primrose Hill. Maison Rouge
had become too smelly.

Primrose Hill is a precious enclave of beautiful houses and beautiful people just to the
north of Regent's Park, a quiet and pretty haven. A trip to the ciabatta man at lunchtime
would often yield a minor celebrity encounter.

Mayfair was a new studio and a new way of working. Until then, everything had been
recorded on to tape but Streetie had a new computer-recording system. Songs and parts could
be edited, slowed down, speeded up, reversed, quantised and cut and pasted together very
easily. 'Essex Dogs', the last track on the album, used a lot of computer trickery. Musically,



it's probably the most accomplished thing the band have done, with quite sophisticated
counterpoint and cross rhythms, virtuoso playing. Those are never the ones people
remember, though.

'Song 2' was about the simplest thing we've ever done, and the quickest. Dave set up
two drumkits and he and Graham played them both at the same time. The loud guitar in the
chorus is actually a bass going through a home-made distortion box. The whole thing was
done in about fifteen minutes. | had a bad hangover and | felt horrible. It's a nasty record and
it wouldn't have sounded so nasty if I'd gone to bed early the night before. We did it without
thinking too much about it and felt better afterwards.

'‘Beetlebum’ and 'Song 2', the two big singles on the Blur aloum, our fifth, were written
much the same way as we'd written everything, around a chord sequence or riff or melody
initiated by Damon, four guys in a room with no windows, kicking arse. Some of the other
songs on that record were more individual efforts. We were all making records with other
people and we didn't need each other so much as we had, but when the four of us were all
on form, collaborating, was when the best music was made.

Graham and | were both the worse for wear one Friday morning and popped into the
Queen, a pub on the corner of Regent's Park. For some reason we had our Ivor Novello
awards with us. I guess we were showing off. They'd just been delivered to the studio as we
were leaving for the pub. Among musicians, 'lvors' are probably the most coveted of all the
industry gongs. They are awarded for songwriting. Having gold and platinum discs on
display at home is in bad taste. | gave those to my mum. I always find it peculiar when people
have big pictures of themselves on the walls, too. It's not quite right. Most awards get lost,
given away or broken on the night they are received. Even if they survive the evening, awards
belong in offices, not in the home. Apart from Ivor Novellos. You can put those on your
mantelpiece and people in the know will think all the better of you for it. Graham and | were
sitting on stools in 'the top Queen' with the awards sitting on the bar in front of us. They are
quite distinctive, a small figurine of a Muse.

The pub was quite empty. We sat there, easy in each other's company. Graham and | so
often spent time in an empty pub, somewhere or other. | hadn't really seen much of him
lately, because I'd been in Iceland with Damon and also because he had a new girlfriend. |
could talk to Graham about anything, and he usually knew more than I did, but he needed
looking after. That was part of his charm. He was very lovable. There was no one cooler
than Graham. He always fucked things up more fantastically than | could ever manage,



which, somehow, | respected him for. If | was drunk, he managed to make me look less
ridiculous by being always a little bit drunker. If | was worried about something irrational,
it usually turned out that he was slightly more worried about something slightly further
fetched. I worried about a lot of things. Unsupportable anxiety was commonplace, especially
in the mornings, when the gross misconduct of the night before came flooding back. Despite
all our triumphs and conquests we all worried and felt just as hopeless and stupid as
everybody else.

All four of us drove each other into rages occasionally but we all wore each other's
company well, usually. I felt closer to Graham than anybody, though. He was my best friend,;
not just in the band: in the world. | would have sat next to him at school. There was nothing
I ever had to hide from him, no matter how heinous it seemed. He was totally absorbed by
music and had such an obviously brilliant musical mind that | don't think he ever felt the
need to demonstrate anything to anybody, unless he was in the mood. Most people accept
the mindless drudgery of record promotion. It was painful for him. He was only interested
in playing the guitar. Music is a natural, continuous quality and it flowed from him.

| was trying to draw Magnea's nose, to show Graham exactly what it looked like. It was
a good nose. An elderly gentleman came to the bar to order a drink. He said, 'l've got one of
those." | said, 'What? One of Magnea's noses?' He said, 'No, one of those — an Ivor." We
didn't believe him at all, so he went home and got it. Then he put it on the bar next to ours.
His name was Sandy, and he'd got his Ivor for writing the theme music to Upstairs,
Downstairs. It happened to be Graham's favourite song ever. They became very involved
after that, and I wandered back to the studio. Damon had put his award on one of the speakers
behind the mixing desk. I put mine on the other one, to make a stereo pair. Many hours later,
Graham arrived back at the studio with Sandy. Damon saw them stumbling through the front
door on the CCTV. He said, 'Who the FUCK has Graham dragged in now?' | said, '‘Don't
worry, it's a songwriter he met in the pub.' 'Songwriter?' said Damon. 'Songwriter! He's a
songwriter, is he? Has he got a fucking Ivor Novello award? No. I don't think so." At which

point Sandy fell through the door clutching a figurine in an outstretched hand.



