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	Evaluation justification (strengths and weaknesses of thesis):

There can be no doubt that Carter wanted to say something relevant about male/female relationships in her complex novel. In doing so, she reaches beyond established feminist assumptions and plays with the expectations of her readers.
Paulickova comes up with a partly convincing interpretation that touches upon quite a number of themes in Carter’s complex novel, but also fails to realize the relevance of a number of important narrative elements.
One of these elements is Walser’s attempt to call Fevver’s bluff, to pin her down as a fake by way of his ‘pen’, a writing instrument which is male in character and serves like other phallus symbols for turning women into objects. Fevvers reacts to this attempt by ‘masquerading’, that is, female  role playing that has to be understood as a means of defence against male attempts at occupation and oppression. By spinning around Walser and herself a cocoon of Scheherazade-like tales, she defends herself by way of narration. Narration and female self-construction, that is, from the beginning go hand in glove. 
Paulickova begins her thesis with a short discussion of the identity concept, which is adequate and necessary for her following analysis. The theories which she discusses here are understandably not complete, but her discussion is a bit short and could have been deepened by, for example references to American versus French versus Marxist schools of feminist thought, since Carter in her novel more or less openly refers to them. As far as the analysis part is concerned, a more differentiated structuring could have been expected. The character of Walser is treated in chapter
“3.2 Other female characters” under “3.2.1” (without having a subchapter 3.2.2). He is much too important, however, to be treated as a minor character, since Carter wants him to play the role of ‘New Man’ to Fevvers’ ‘New Woman’, so that he becomes actually an important part of female self-construction.
[bookmark: _GoBack]Although one can, generally speaking, accept what Paulickova says about the novel, and one gets the feeling that she knows the text well, yet there is one grave mistake to be noted which consists in the conflation of two clearly different characters, Rosencreutz, who plays a role in Fevvers’s life history of the first part and the Duke of St Petersburg who turns up in the second part. Paulickova confuses and conflates the two characters when she says: “Rosencreutz is portrayed there as The Grand Duke, who bought Fevvers from Madame Schreckʼs museum and plans to kill her,“  or a little later: „The Grand Duke wants to rape and kill Fevvers to make himself an immortal subject. “Lie down upon the altar!” (p. 27) Both episodes deal with the victimization of women and with ‚men who use women as the other to turn themselves into subjects‘, but in the novel they are two clearly distinguished episodes from Part One and Part Two that should not be confused. 
All in all, the thesis which is generally written in idiomatically correct English, has turned out to be a bit short because important aspects are not thematized.  











	Questions to be answered by student:
1) Are Rosenkreutz and the Duke one and the same person?
2) What does Carter say about the construction of female identity in her novel?
3) Comment on the sword as a central symbol in the novel!
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