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	Outline and division
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	Language level
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	Formatting (citations, presentation)
	A
	B
	C
	D
	E
	F

	Content

	Thesis statement formulation 
	A
	B
	C
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	Sources and their utilization
	A
	B
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	F

	Methods of processing the research problem
	A
	B
	C
	D
	E
	F

	Level of analytical and interpretive components
	A
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	Formulation of conclusions and meeting the objectives
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	Originality and vocational contribution
	A
	B
	C
	D
	E
	F

	Evaluation justification (strengths and weaknesses of thesis):

Strengths
1.  The paper deals with two adaptations of the classical American novel The Great Gatsby. Each adaptation not only reflects the vision of the two directors, Jack Clayton and Baz Luhrmann, but also different approach to film production. 
Weaknesses

1. The command of the English language is not very high. There are many mistakes, and the text sometimes lacks coherence. For example, “It might seem that the film versions will be very similar as they are made from the same novel, but this is not the case. I decided to focus on these two latest films” (p. 8).
2. The literature is not very representative and contains a lot of (14 of 34) sources from some entertainment websites such as Musicserver.cz or TheWrap. On the other hand, the scholarly sources that would have helped the student with the approach to the analysis are few. Calinescu (1987) is absent from the bibliography, though provided as a reference. 
3. The analysis, because it is not based in any established methodology, is shallow and the conclusions are quite superficial. For example, the student chose to analyse how Prohibition era (Section 4.2) was reflected in the two movies but dedicated only two paragraphs to the topic. Or, yet another example: the student concludes, “In both adaptations, three main female characters are retained: Daisy, Jordan, and Myrtle. The difference in film processing is that Clayton describes and focuses more on their intrinsic characteristics, while Luhrmann focuses more on their appearance” (p. 37). However, if we look at Section 4.3 “Women in the Society”, we see that again only two very general and descriptive paragraphs summarize what requires good argumentation and analysis, as the reader may tend to disagree. 
4. The student tries to analyse cinematic effects, such as music or light, but it seems that she simply lacks terminology to provide a good analysis. For example, it is quite unclear what the student was trying to say: “The viewer is struck with the framing effect, now using photographs in frames or otherwise square and rectangular shapes. This is a sign of increased fascination with photography in the 1920s”. Or another example, camera shots, mentioned in 3.2, fall into specific categories, and their uses for achieving specific effects have been described in a variety of sources, such as Maria Pramaggiore and Tom Wallis’ Film: A Critical Introduction (2005) or Constantine Santas’ Responding to Film: A Text Guide for Students of Cinema Art (2001).

	Questions to be answered by student:

1. Could you describe the method(s) of analysis you employed in your thesis? 
2. How would you describe the signature styles of the two directors in these movies? 
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