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ABSTRAKT

Cilem této bakalaiské prace je porovnat piekladatelské dovednosti zacinajiciho
piekladatele s profesiondlnim piekladatelem prostfednictvim srovnavaci analyzy.
Zkoumanym textem je kapitola z antiutopického romanu 1984 od proslulého britského
spisovatele George Orwella. Teoretickd cast pojedndva o problematice piekladu na
lexikalni, gramatické a textové roviné. Prakticka cCast se zaobird samotnou analyzou, kde
jsou jednotlivé preklady porovnavany na téchto rovinach. V zavéru jsou na zakladé

vysledkl analyzy identifikovany silné a slabé stranky dovednosti zac¢inajiciho piekladatele.

Kli¢ova slova: srovnavaci analyza, zac¢atecnicky pteklad, profesionalni preklad,

ptekladatelské metody, neologismy

ABSTRACT

The aim of this thesis is to compare the translational proficiency of a beginner translator to
that of a professional translator through a comparative analysis. The text under
investigation is a chapter from the dystopian novel by the renowned British author George
Orwell. The theoretical part discusses the problematics of translation at the lexical,
grammatical, and textual levels. The practical part deals with the analysis itself, where the
individual translations are compared on these levels of the text. The conclusion identifies
the strengths and weaknesses of the beginner translator’s skills based on the findings of the

analysis.

Keywords: comparative analysis, beginner’s translation, professional translation,

translation methods, neologisms
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INTRODUCTION

This thesis concerns with the translation of a literary work performed by a beginner trans-

lator and its subsequent comparative analysis against a translation done by a professional.

In the theoretical part the methodology of translation will be discussed as well as common
problems in translation and recommended strategies for addressing them. The theory will
be divided into five chapters, where the first one concerns translation in general and dis-
cusses mainly basic terminology and translation methods. The next three chapters each
summarize aspects that can be analyzed at specific levels of text, namely the at lexical,
grammatical, and textual level. The last chapter of the theoretical part concerns with non-
equivalence, which discusses the types of situations, where no direct equivalents of words
and phrases exist in the target language and how such situations can be resolved. Overall,

the theoretical part serves as a knowledge base on which the analysis will be constructed.

The practical part of this thesis is the analysis itself, utilizing the fundamentals provided in
the theoretical part. As for the structure of the analysis, each of its chapters contains exem-
plary excerpts from the source text followed by its individual translations. The profession-
al’s translation is marked as Translator 1 and my own translations are marked as Translator
2. Additionally, for each of these translations a back-translation is provided either next to
them, or below. Below each excerpt or group of excerpts are comments elaborating on the

translation of a given aspect relevant to the topic of the chapter.

The practical part is followed by the conclusion, where the strengths and weaknesses of my

translation skills will be identified based on the finding of the analysis.

To me, this thesis serves as a personal challenge and a valuable learning experience. I be-
lieve that the analysis will help me reflect on my own translation skills and identify areas
for improvement. Translation is a hobby of mine that I might choose to pursue as a career
in the future and I believe that identifying and overcoming my weaknesses will be a solid

stepping stone in achieving this goal.

The aim of this thesis is to compare the translational proficiency of a beginner translator to
that of a professional translator, identifying the strengths and weaknesses through a com-

parative analysis.
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I. THEORY
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1 TRANSLATION IN GENERAL

According to Munday, translation can be defined as the process of transferring meaning
from one language to another. This process can take many forms, including written, spo-
ken, and sign language, and can be applied to a wide range of texts and contexts, which

will be further discussed in the following chapters (2008).

1.1 Basic terminology

Translation is the process of transferring a text or message from one language to another,
or from one mode of communication to another. It is a complex process, the purpose of
which is to convey not only the linguistic, but also cultural, social, and ideological mean-
ing of the intended message. The translator’s task is to convey the message from the origi-
nal text (also called the source text) into the target text in a way that is natural and under-
standable in the target language. According to Vilikovsky, when translating texts between
two different cultures the translator needs to decide to what extent their translation should
reflect the aspects of the foreign environment. Ultimately, the goal is to achieve a balanced
translation that preserves the aesthetic authenticity of the work while it also emphasizes the

general meaning components (2002, 138-177).

The quality and efficacy of a translation is contingent upon the level of proficiency of the
translator. The question of whether the capacity to produce a translation of good quality is
an innate skill or an acquired ability is a topic of ongoing debate amongst authors in trans-
lation studies. In Munday’s opinion, translators should undergo formal training and have
extensive knowledge in all connected matters (2008, 14), whereas Baker suggests, that the
ability to translate is a gift and theory is therefore irrelevant (1992, 3). Gromova expands
on this topic with regard to literary translation, stating that translators of literary texts also
need to be knowledgeable in the field of literature. She claims that proper translation re-
quires extensive knowledge not only of the source text but also the literary traditions, cul-

tural context, and linguistic nuances of both the source and target languages (2009, 40).

1.2 Types of translation

On the highest level, translation can be divided into three main categories, based on the

forms of language it works with:

1. Intralingual translation — In this category, the process of translation hap-

pens within one language (the target language is the same as the source lan-
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guage). The meaning is conveyed by interpretation, or ‘rewording’ of the

verbal signs into other signs.

2. Interlingual translation — This type of translation involves translating verbal
signs from one language into another. This is the most common type of trans-

lation and is often referred to simply as “translation”.

3. Intersemiotic translation — The purpose of this type of translation is to
transform one mode of communication into another, such as translating a

written text into a visual image or a spoken language into sign language.

Munday further explains that these three types of translation can overlap and can be used
together. For example, a written text may be translated into a different language and then

into a visual image (2008, 5).

1.3 Translation methods

In the past, there have been numerous debates, whether literal or free translation is to be
preferred. As a result of these debates, several approaches to translation have been estab-
lished. The approaches are referred to as translation methods and they vary in the level of
emphasis on either the source or the target language. Each method should be used with
respect to the purpose of the translation, target audience, and the type of text being trans-

lated. Newmark explains these methods as follows:

1.3.1 Word-for-word translation

Word-for-word translation is a method in which the translator closely follows the gram-
matical structure and vocabulary of the source text. This results in a translation that is often
unnatural and difficult to understand in the target language. According to Newmark,
though word-for-word translation can be useful for conveying technical and scientific in-
formation at times, it should be generally avoided in literary translation as it can sacrifice

the stylistic and aesthetic qualities of the original text (1988, 45-52).

1.3.2 Literal translation

Literal translation is closely related to word-for-word translation, as both methods do not
address the context. As opposed to word-for-word translation, this method focuses on con-
verting the grammatical structures of the original to their closest matching structures in the

target language. However, lexical words are translated directly without considering their
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context. This method can be best understood using an example: “Mdm hlad.” can be literal-

ly translated as “I have hunger.”, but “I am hungry.” is a more appropriate translation.

1.3.3 Faithful translation

The aim of faithful translation is to precisely convey the contextual meaning of the original
text using the grammatical structures of the target language while preserving cultural ex-
pressions and lexical abnormalities of the source text. It focuses on staying true to the au-

thor’s intentions and to the way they are delivered in the source text.

1.3.4 Semantic translation

As opposed to the previous methods, semantic translation (also referred to as “sense-for-
sense translation”) focuses heavily on conveying the meaning of the source rather than its
form. In this approach, the translator is free to rephrase and reorganize the source text as
long as the meaning is preserved. Newmark claims, that in modern translatology, this
method is the preferred way of translating literary texts, where the preservation of style and
tone is more important than staying true to the structure and vocabulary of the source. In
comparison with word-for-word translation, sense-for-sense translation allows the transla-
tor to convey the intended meaning more effectively. It is however more demanding of the

level of skill and creativity of the translator. (1988, 46—52)
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2 EQUIVALENCE AT LEXICAL LEVEL

The meaning of words is a central concern in translation. Equivalence at the lexical level
refers to the concept of finding a word in the target language that conveys the same mean-
ing as the word or phrase in the source language. However, due to the inherent differences
between languages, it is often not possible to find an exact equivalent, which can lead to
challenges in translation (Baker 1992, 10—11). Moreover, Munday argues that there can be
more equally adequate equivalents in the target language, therefore any two translations of
the same source text are highly likely to differ to some extent, depending on the decisions

made by the translators (2012, 155).

2.1 Lexical meaning

In their book, Baker (1992) follows on Cruse’s theory regarding the analysis of compo-
nents of lexical meaning. They suggest that there are four dominant types of meaning in
words and expressions: propositional meaning, expressive meaning, presupposed meaning,

and evoked meaning.

With propositional and expressive meaning being direct counterparts, it is appropriate to
compare them against each other. The propositional meaning is the descriptive meaning of
a word or an expression that it acquires through its use by the speakers of the language.
This type of meaning can be used to determine the correctness of an utterance. For exam-
ple, the word car has a propositional meaning of a motorized vehicle that is used for trans-
portation on roads. To use the word car as a reference to a motorized vehicle used for
transportation on water would be inaccurate, as there is a more fitting word for this de-

scription, such as boat.

Expressive meaning, on the other hand, does not provide the basis on which the correctness
of a word or expression could be judged. It cannot be determined, as the expressive mean-
ing is related to the emotions or attitude of the speaker rather than the reference of words
or expressions (Baker 1992, 12—-14). The sentences “I love you” and “I am fond of you” can
be used as an example. Both of these sentences have the same propositional meaning,
which is an expression of positive sentiment towards someone. However, the expressive
meaning of “/ love you” is generally considered to be more intense and emotionally
charged than “I am fond of you”. Therefore, depending on the context and the speaker’s
tone of voice, “I love you and “I am fond of you” can convey very different emotions and

attitudes, even though they have the same propositional meaning. This also applies to
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words and expressions of different languages. The Czech word pritel and the English word
friend both refer to a person with whom one has a close relationship. However, in Czech,
pritel has a more formal and less emotional connotation than friend in English, which can
imply a closer and more personal relationship. Similarly, the Czech synonymous word

kamarad is closer in expressive meaning to friend in English, but still not identical.

Presupposed meaning concerns restrictions of co-occurrence. Certain expressions are asso-
ciated with other words or phrases that are expected to be used in their proximity. There
are two types of these restrictions — selectional and collocational. Selectional restrictions
are based on the propositional meaning of a word, and they dictate the type of entities that
can logically and grammatically be associated with the word. For instance, the adjective
well-read is expected to be used in combination with a human subject, as only humans
possess the capability of reading, whereas the word cylindrical implies an inanimate sub-
ject. As opposed to selectional restrictions, collocational restrictions concern the use of
words that are not logically related to their meaning. To illustrate, in English one takes a
shower, whereas in Czech, one “gives” self a shower (“dat si sprchu’). The difference be-

tween selectional and collocational restrictions may not always be distinguishable.

Evoked meaning is associated with the adaptation of language of speakers in specific situa-
tions. The main aspects that influence the choice of language are dialect and register. Dia-
lect is a form of language that is commonly used within a particular community. Baker
identifies three main types of dialects based on the influential aspects. Geographical dia-
lects, as the term implies, are characterized as the variations of language that are associated
with a particular region or location. Meaning that the linguistic features of a particular lan-
guage may differ based on the common way the language is spoken in different locations.
English serves as a good example to illustrate the differences. A native speaker of British
English would most likely use the word lorry, whereas the speakers of American English
would use the word truck to refer to the same vehicle. Another type are temporal dialects,
the nature of which are determined by factors such as the age group of their speakers or the
historical period of when it is spoken. In modern English the word you is used for address-
ing a person, while thou was the preferred use for the same purpose in the past. The third
type are social dialects — variations of language dependent on the social classes of the
speakers. As an example, the word liberty may be preferred by the upper class over free-

dom, which is typically used by the lower class.
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Unlike dialect, register is determined by the appropriateness of language for a given situa-
tion rather than the speaker’s background. One of the aspects influencing the variations of
register is the field of discourse. It refers the situation or context that affects the language
choices of the speaker. The language variation of a person talking about a situation differs
from what it would be if they actually were in that situation. Tenor of discourse concerns
the level of formality of language that a speaker chooses based on the relationships be-
tween people involved in a specific conversation. Lastly, mode of discourse refers both to
the medium of communication (spoken or written) and to its nature, such as narration, de-

bate, or email (Baker 1992, 14-16).

In conclusion, understanding the different components of lexical meaning is crucial for
translators. By understanding the different types of meaning, translators can accurately
convey the intended meaning of words and expression to the target language. Paying atten-
tion to selectional and collocational restrictions, as well as dialects and register, is also es-
sential for producing quality translations that effectively capture the subtle details of lan-

guage use.

2.2 Translation of proper names

The aim of translating proper names such as names of people, objects, and places is to
maintain the meaning and cultural significance of the original name while making it acces-
sible and understandable to the speakers of the target language. According to Newmark,
people’s names are generally preserved in the target language, but there are some excep-
tions. For example, the names of saints and monarchs may be translated if they are trans-
parent. Some classical Renaissance figures have adopted names that were then naturalized
in some main European languages. Geographical names should be checked with recent
atlases and countries’ wishes to determine their own geographical names should be re-
spected (1988, 214-216). Levy’s opinion on translation of proper names (2011, 86) is, that
they can be translated if the only value they carry is semantic. Such names are relatively
scarce, they can be found for example in medieval allegories or fiction. As an example, in
Rowling’s book Fantastic Beasts and Where to Find Them, the name of a magical creature

called Mooncalf was translated into Czech as Meésicnik.

Other means of conveying proper names into different languages are transliteration and
substitution. Transliteration is an act of converting a written text or word from one script or

writing system to another. The process involves using characters of the target language’s
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writing system to represent sounds of the original language. The focus is on preserving the
sound and phonetic qualities of the original word or text. The adapted names of places in
counties that use different alphabets, such as Cyrillic, serve as an example of this phenom-
enon. The name of the Russian capital city is Mockea, which was adapted through translit-

eration to Moscow in English, or Moskva in Czech.

In cases where a proper name has a specific local form, lacks meaning, and the source and
target languages are not closely related, substitution should be used. It is a process, where
the original proper name is replaced with a similar name that is appropriate for the target
language. The use of substitution can be illustrated on the name of the Czech philosopher
Jan Amos Komensky. In English he is typically referred to as John Amos Comenius, and in
German it is Johann Amos Comenius. In this case, the effect of substitution is best seen on
his first name — the original name Jan was replaced by its closest equivalent in both target

languages (2011, 86—87).

In conclusion, the translation of proper names requires careful consideration in order to
preserve their meaning and cultural significance in the target language. Direct translation
of proper names should only be used if those names carry meaning that is relevant to the
discourse. Otherwise, it is recommended to either preserve the original form or adapt the

names to suit the target language through the use of transliteration or substitution.

2.3 Translation of neologisms

As Newmark states, “Neologisms can be defined as newly coined lexical units or existing
lexical units that acquire a new sense.” (1988, 140). New words, or neologisms, are gener-
ated in response to a range of needs, such as newly developed technologies, new concepts,
phrases from social sciences, dialects, and slang expressions that are now widely adopted.
In addition to the need for neologisms to represent new creations, there is also a need for
new words in literature. Especially in fiction writing, authors tend to create entirely new
words for objects, places, creatures, or ideas that only exist in the imaginary realms of their
books. These neologisms pose a unique challenge to translators, who must accurately con-
vey the intended meaning and properties of these newly coined words in the target lan-
guage. According to Newmark, each language obtains about 3000 new words every year,
yet many of them do not gain widespread acceptance and are short-lived. A good example
of a term that originated in literary fiction and has in fact become adopted by several lan-

guages is the word robot, which has been coined by a renowned Czech author Karel Capek
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in his book called R.U.R.. It has been coined over a hundred years ago and is commonly

used to this day.

Neologisms also encompass old words with new meanings, rather than solely consisting of
entirely new words. In those cases, the words are usually not technological, as they typical-
ly do not refer to new creations. To convey such words in translation, translators tend to
use words that are already a part of the target language, or by functional or descriptive

terms (Newmark 1988, 140-142).

2.4 Translation of collocations

As Baker (1992) explains, collocations are groups of two or more words that tend to be
used together in a language. She further explains that such co-occurrences of words can be
linked with their propositional meaning. To illustrate, the word football is more prone to be
used with words such as team, player, or game, than with pillow or recipe, as their proposi-

tional meanings do not match.

Not all collocations are dependent on the meaning of the words within them, however. In
the collocation “strong coffee”, the word strong alone has the same propositional meaning
as the word powerful, yet they should not be interchanged in this instance, as “powerful
coffee” would sound unnatural. This example shows that in collocations, synonyms or
near-synonyms cannot always be used interchangeably, as each individual expression may

collocate with different words despite having the same meaning.

Baker explains several problems regarding the translation of collocations. A common prob-
lem that a translator may encounter is confusing the collocation patterns of the source and
the target language. This can result in a collocation being translated literally into the target
language, which may sound unnatural to the reader. Another common problem occurs
when the translator misinterprets a collocation in the source text and thus conveys the
wrong meaning in the translation. Some collocations can be culture-specific, which can be
demanding on the translator’s knowledge of both the source and the target languages’ cul-

tures (1992, 47-62).

When translating literary texts, problematic collocations can be omitted or replaced with a
different expression. Ultimately, the goal of the translator is to produce a translation that
conveys the intended meaning of the source text rather than literally translate each individ-

ual part of it.
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2.5 Translation of idioms

While idioms are a type of collocations, they have very different properties. Like colloca-
tions, idioms consist of commonly co-occurring words, however, most of them do not al-
low for multiple variations in their form and order. Moreover, unlike collocations, they
convey meanings that usually cannot be deduced from the individual words they consist of.
As an example, the idiom “break a leg” is an expression used for wishing good luck.
Without knowing the idiomatic meaning, one might understand it as quite the opposite of

wishing good luck.

Idioms can pose a challenge in translation, as the translator needs to understand their hid-
den meaning and find their equivalents in the target language. The aforementioned exam-
ple “break a leg” has a direct equivalent in Czech — “zlom vaz”, which coincidentally has a
similar surface meaning as the English expression. However, this is not always the case. If
there is no corresponding idiomatic expression in the target language, the translator is
forced to translate the meaning rather than the form of the idiom by using a more explicit
phrase, which may not convey the same connotation or impact as the original (Baker 1992,

63-71).

In conclusion, idioms are stylistic devices that reflect the creativity of the author and
should be treated as such in translation. Translators should aim to use direct equivalents
where possible or try to convey the meaning of the idiom in such manner that is culturally
appropriate and maintains the style of the source text. Like collocations, idioms are de-

manding on the knowledge and creativity of the translator.



TBU in Zlin, Faculty of Humanities 21

3 EQUIVALENCE AT GRAMMATICAL LEVEL

While the previous chapter focused on the correct conveyance of meaning for individual
words and phrases, this chapter explores how grammatical concepts such as gender, voice,

and formal addressing can pose a challenge for the translators.

3.1 Gender

Gender is a grammatical concept that categorizes nouns or pronouns as either masculine or
feminine in some languages. While English does not distinguish the gender of nouns, it
does have a person system, which is gender distinctive. The person system enables for dis-
tinction of gender in the third-person singular by referring to an animate subject as /e or
she, and as it to an inanimate subject. Certain nouns use different forms for referring to
male and female animals of the same species, such as rooster/hen or fox/vixen. Aside from
animals, certain professions and titles also differentiate between masculine and feminine
forms through the use of the suffix -ess for feminine representatives. For example, wait-
er/waitress, prince/princess or duke/duchess. Recently, there is an effort to replace the
forms of words that indicate one specific gender as default with more neutral ones (e.g.

spokesman — spokesperson).

As opposed to English, Czech uses gender agreement where the determiners, adjectives,
and verbs are modified according to the gender of the noun. This agreement can be shown
in the sentence “Ta stara budova shorela.” [The old building has burnt down]. The pro-
noun Ta, the adjective stard, the noun budova, and the verb shorela are all modified by the
suffix -a/da, which indicates that the noun is of feminine gender. In the English translation,
only the noun can be used to determine gender by replacing it with a pronoun, which can

only be it in this case as building is an inanimate subject.

Such grammatical differences can pose a problem for the translator, as they have to be cau-

tious not to reveal the gender sooner than the original author intended (Baker 1992, 90—

94).

3.2 Voice

Baker defines voice as “... a grammatical category which defines the relationship between
a verb and its subject” (1992, 102). The use of voice determines the relationship between a
verb and its subject. Sentences or clauses can be written in either active or passive voice,

depending on whether the subject is the agent performing the action or if it is being affect-
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ed by the action. In passive voice, the agent does not have to be specified in some lan-
guages. In English, passive voice is commonly used, especially in technical and scientific
language, where it serves the purpose of giving the impression of objectivity and to dis-
tance the writer from the statements made in the text. However, in other languages, includ-
ing Czech, passive voice is used much less frequently and translators often have to change
the voice into active in order to make the translation sound natural in the target language

(Baker 1992, 102-103).

3.3 Formal and informal way of addressing

In their book, Baker comments on the grammatical structures used in different languages
with regard to characters addressing each other. Certain languages use different grammati-
cal structures based on the relation of characters in the discourse. In English, the relations
and level of formality are not reflected by these structures, but rather by the choice of vo-
cabulary (1992, 96-98). In Czech, on the other hand, these relations between characters set
the level of formality, which is then represented by one of the two forms of addressing —
the T-form and the V-form. The T-form is typically used when the characters are in a close
relationship, such as friendship, family relation, or in love. The V-form represents larger
social distance, authority or seniority between the participants of the conversation. The
level of formality is not explicitly distinguishable in these English sentences: “How are
you, professor?”/“How are you, Peter?”, but it is apparent in their Czech translation: “Jak
se madte, pane profesore?”/“Jak se mas, Petre?”. Because this aspect of closeness is not
explicit in English grammar, translators often have to decide on the appropriate form that
should be used. This can pose a challenge for the translator in cases, where the relationship
between people changes through the discourse. For example, in a story about romance, two
people are strangers to each other in the beginning, but they become lovers later in the dis-
course. The translator then has to make a decision from which point the form of addressing
each other changes in the story. This requires careful consideration and understanding of

the story to be able to accurately represent the closeness as the original author intended.
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4 EQUIVALENCE AT TEXTUAL LEVEL

4.1 Cohesion

Cohesion refers to the network of relationships between different parts of a text that link
them together. These relationships are created through lexical, grammatical and other ties
that require the reader to interpret words and expressions in reference to other utterances in
the text. Cohesion creates the surface level connections that hold a text together, make it
readable and understandable. It is not to be confused with coherence, which refers to the
overall sense or meaning that emerges from a text. Baker expands on the model of cohe-
sion by Halliday and Hasan, which recognizes five main cohesive devices in English: ref-

erence, substitution, ellipsis, conjunction, and lexical cohesion (1992, 181).

4.1.1 Reference

Reference concerns with the relationship between a word and what it points to in the real
world or within the text itself. This device allows the reader to trace participants, entities,
events etc. in a text. Pronouns are the most common reference items used in English, with
third-person pronouns often used to refer back to an entity that has already been introduced
into the discourse. An example of a pronoun used as referential item can be seen in these
sentences: “A group of armed robbers have stolen millions of dollars from the bank. They
have been arrested the following day.” — the pronoun They is used as a reference to the

group of armed robbers.

Another type of reference is called co-reference. Co-referential items are two or more
words or expressions that refer to the same entity or concept. An example of multiple
names that co-refer to the same entity could be Elizabeth II, the queen, her majesty, her

highness, etc.

According to Baker’s explanation of Halliday and Hasan’s model, there are five elements
that can be used to refer back to an entity or concept already mentioned in the discourse

(1992, 181-186). They can be used as shown in this example:
First mention of the entity: “I adopted a kitten from the shelter.”
a) “The kitten is very playful.” (repetition)
b) “The cat is very playful.” (synonym)

c) “The animal is very playful.” (superordinate)
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d) “The pet is very playful.” (general word)

e) “She is very playful” (pronominal reference)

4.1.2 Substitution and ellipsis

In the field of cohesion, substitution refers to a grammatical connection where a substitute
word is used to replace a word or group of words in a sentence that was previously men-
tioned, and refers back to it. Most commonly used items of substitution in English are do,
one, and the same. Their use can be shown in the following examples: “Dad doesn’t like
tomatoes, but mom does.”, where does replaces like(s) tomatoes. In the sentence “I don’t
like the blue shirt, I want the red one.”, the word one replaces shirt. And in a conversation,
the sentence “I watched the movie Joker last night.”, the answer could be “I’'ve been mean-

ing to watch the same.”, where the word same replaces the movie Joker.

Ellipsis involves leaving out an item from a sentence without making the sentence unable
to be understood. It can be used in instances, where the grammatical structure clearly sug-
gests an item that can be used based on previous information (Baker 1992, 186—190). An
example of ellipsis: “I wanted three packs of candy, but I only got two.” — the ellipted item

in the second clause is packs of candy.

4.1.3 Conjunction

Conjunction refers to the use of formal markers to connect sentences, clauses, or para-
graphs in order to create a coherent and organized piece of writing or speech. Such markers
can indicate what can be expected of the sentence that follows. Among other purposes,
markers may be used to follow with an addition (e.g. and, also, furthermore), to express
opposition or contrast (however, nevertheless, in contrast, etc.), or to state cause (because,

for this reason, so, etc.).

4.1.4 Lexical cohesion

Lexical cohesion concerns the way the choice of vocabulary in a text helps create logical
links between different parts of the text. Baker explains this as intuitive creation of a lexi-
cal chain that links words and phrases that are related. Lexical cohesion can be divided into

two categories — reiteration and collocation.

Reiteration relates to repetition of lexical items through the use of back-referring elements,

which have been previously mentioned with co-reference (see 4.1.1), with the exception of
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pronominal reference. Additionally, there is a difference between co-reference and reitera-

tion, as the latter does not have to refer to the same identity.

Collocation covers the associations between pairs of lexical items. Such relations are de-
veloped in several ways — through oppositeness of meaning (e.g. good/evil, male/female),
through associations between pairs of words from ordered series (Monday/Tuesday, Sep-
tember/October etc.), through unordered lexical sets, where specific parts are related to a
whole (classroom/school, day/week), or parts to parts (arm/leg, brakel/throttle), and
through frequent co-occurrence (bathroom, shower, shampoo, tub) (Baker 1992, 202-203).
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S NON-EQUIVALENCE

In Baker’s book the problem of non-equivalence is described as a situation, where a word,
or a phrase in the source language does not have an exact match in the target language,

creating a number of problems for the translator.

Baker identifies several types of non-equivalence. A common problem in translation arises
from culture-specific concepts. An expression used in the source language may refer to a
concept that is not recognized in the target language. The Czech term svejkovat serves as a
good example. Its meaning could be loosely defined as fo pretend being naive in order to
mock authorities — a concept that is well-known in the Czech and Slovak culture, yet un-

recognized by English.

Another related problem occurs when a concept is recognized by the target language but is
not lexicalized, meaning that there is no particular word expressing it. In such cases, the
recommended approach is to use a word closest in meaning to the original. An example of
this problem can be the English word brunch, expressing the concept of a late morning
meal eaten instead of breakfast and lunch. Czech culture recognizes this term, although
there is no one-to-one translation for it. Brunch is usually translated as pozdni snidaneé,
which back-translates as late breakfast, which does not fully capture the meaning of the

concept.

Semantic complexity of a word from the source language can also pose a challenge for the
translator. In some cases, a concept can be expressed with a single word in one language,
while in the other language a whole sentence is needed to refer to the same concept. The
reason behind this connected to relevance. When complex concepts are frequently dis-
cussed, languages tend to develop concise forms for referring to them. If such concept is
not as relevant in the culture of the target language, it is likely to be difficult to translate
accurately, as it needs to be described in a longer form. As an example, the Czech verb
syckovat is a concise way of saying fo expect and predict failure, misfortune, or anything

unpleasant, and to be haunted by it.

Another type of non-equivalence occurs when one language recognizes more or fewer dis-
tinctions in meaning than the other language does. What is considered as a crucial differ-
ence in meaning in one language may not hold the same significance in another. For exam-
ple, the phrase “Can I go with you?” cannot be translated with certainty into Czech without

context, as Czech makes a distinction in the action of going based on the mode of
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transport. Some of the options for the translation would be “Miizu jit s tebou?”, which

would indicate going on foot, or “Miizu jet s tebou?” in case of driving.

Translators may encounter situations, where both the source and the target language con-
tain expressions for specific representatives of a class (hyponyms), such as a car, a train,
or an airplane, but the target language lacks a superordinate expression for said class —
modes of transport, in this case. Beside superordinate expressions, the target language can
also lack hyponyms. Such cases are in fact more frequent than the latter. In English, there
are many expressions that specific feelings and not all of them have direct equivalents in

Czech. These are words such as cringe, buzz, cozy and more.

A common type of non-equivalence stems from the fact, that some languages put more
emphasis on physical or interpersonal perspective. Physical perspective is concerned with
the relative position or movement of objects or people, as can be illustrated on the use of
the verbs fake and bring. In English, take is used when something is being moved away
from the speaker, while bring is used when something is being moved towards the speaker.
In Czech, the verb vzit can be used for both taking and bringing, and the direction of
movement is determined by the context. Interpersonal perspective has to do with the rela-
tionship between speakers in discourse — a language can have multiple different verbs de-
scribing the same action, each used differently, depending on who is the performer of the

action.

The expressive meaning of a word that is being translated may vary in different languages,
meaning that a concept can appear neutral in the source language, but it can be emotionally
loaded in the target language. This phenomenon is common for translations between lan-
guages of different cultures, where some sensitive topics can be perceived differently. In
some cases, this problem can be dealt with by adding an evaluative element — a modifier —
an adjective, for example, expressing the desired emotion. The Czech word libani can be
translated as kissing, however, kissing lacks the romantic connotations of the Czech word

libani, which generally refers to a passionate, loving kiss (Baker 1992, 20-24).

To conclude, non-equivalence is a common and complex issue that translators have to face.
Understanding the nature and types of non-equivalence can contribute to a better compre-

hension of the translation process and facilitate the creation of quality translations.
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II. ANALYSIS
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6 INTRODUCTION

6.1 The aim of the study

The practical part of this thesis aims to compare the translation of a beginner translator
with that of a professional, analyzing their similarities and differences using the infor-
mation provided in the theoretical part. Main focus will be placed on equivalence at indi-
vidual levels of the text, namely at the lexical, grammatical, and textual level as well as
non-equivalence. Additionally, the strategies employed by both translators to address the
challenges posed by the source text will be examined. The analysis will also take into ac-
count the cultural and contextual factors that may have influenced the decision-making of
the translators. Moreover, the study will explore the impact of these decisions on the target

audience and their reception of the translated text.

6.2 About the source text
The text under investigation is a chapter of a dystopian novel by the renowned British au-

thor George Orwell, called 1984.

The novel was first published in 1949, since then it has gained immense significance and
today is considered one of the most influential novels of the 20" century. Much of its sig-
nificance is attributed to its accurate depiction of the dangerous nature of totalitarianism
and its themes of government oppression, censorship, and control over people. Further-
more, the book’s relevance has only increased with time as its depiction of the dystopian
society started to resemble the reality of communist regimes that started to spread around
the globe after the World War II. Due to the book’s criticism of totalitarian ideology, it had
been banned in several countries under the rule of communist regimes. Owning a copy of
the book was seen as a criminal offense, and those who were caught in possession of it

faced severe consequences.

Despite the risks, the book became a symbol of resistance, inspiring many to fight for free-

dom.

6.3 The process of translation and analyzing

After reading the book, I decided to choose a chapter that contains many terms from new-
speak as I thought it would pose a challenge on my creativity. The translation process was
straight forward — I read one or two paragraphs to remind me of the context and proceed to

translate it one line after another. I have not read the professional’s translation beforehand,
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though I must admit I have looked into it a few times when I was unsure with my own
translation. But I have never done that before I had translated the specific part I was look-

ing up and I have not changed my translation afterwards.

After finishing the translation, I wrote the theoretical part of this thesis. I started analyzing
the translations only after having written the majority of the theory. That way I knew what
to look for. My approach to the analysis was to first read a line from the source text, de-
termine whether it contained any of the aspects I wanted to analyze, and then searched for
the translation strategies used by myself and the professional. I made notes, which I then

elaborated on in the practical part of the thesis.
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7 EQUIVALENCE AT LEXICAL LEVEL

7.1 Proper names

(1) Source text: Victory Mansions
Translator 1: Sidliste vitezstvi BT: Housing estate of victory
Translator 2: Sidlo vitezstvi BT: Victory Residence

In the text, Victory Mansions is the name of the building that the main protagonist resides
in. Translator 1 chose to translate it as Sidlisté vitézstvi, which would imply that the name
refers to the whole housing complex including other buildings in the area. However, the
text suggests that Victory Mansions is the name of a single building in spite of the fact that
the name contains the suffix -s which is often used to indicate plurality. Translator 2 decid-
ed to translate the original as Sidlo vitezstvi, therefore indicating that it is the name of a

specific building.

The name of the building or buildings does not hold any significance in the discourse,
therefore both translations can be deemed correct in this instance and the decision is there-

fore determined by the translator’s interpretation of the text.

(2) Source text: Minitrue, Minipax, Miniluv, and Miniplenty
Translator 1: Pramini, Mirmini, Lamini, Hojmini
Translator 2: Pramini, Mirmini, Lamini a Hojmini

The terms in the source text are the names of ministries in newspeak. Their full names in
regular English are Ministry of Truth, Ministry of Peace, Ministry of Love, and Ministry of
Plenty. In two of the cases, the concise newspeak names of the ministries were created by
combining the first four letters of the word Ministry with the modified parts of the second
words of their full names. Truth — true and Love — [uv. The other two names, however,
deviate from this trend, as Miniplenty contains the full second word and Minipax uses the

latin translation of the word peace — pax.

Both of the translators approached the translation in a similar way as the trend suggests.
The only difference being that they reversed the order of the words. The translations of

translators 1 and 2 only differ slightly in the use of a diacritical mark in the word Lamini
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by translator 2. Otherwise, the translations are identical and they convey the meaning as

well as the typical features of newspeak correctly.

(3) Source text: the Ninth Three-Year Plan
Translator 1: Devateé triletky BT: the Ninth triennium
Translator 2: Devate triletky BT: the Ninth triennium

This proper name can be literally translated as Devaty trilety plan, however, both transla-
tors chose to use its less formal abbreviated form #Filetka, which is both more natural
sounding and more frequently used in the target language. Both translators chose to adapt
their translation to the informal nature of the text in order to preserve the stylistic proper-

ties of the original.

7.2 Neologisms

To effectively translate expressions that are not fully adopted in the source language the
translator first needs to understand their meaning, then try to convey that meaning by either
using existing words and phrases or by creating new ones. The source text in question in-
cludes several words created just for its fictional narrative, which pose a challenge to the

translator’s creativity.

The text in question contains many neologisms, most of which are the product of newspeak
— a fictional language used throughout the book. The purpose of newspeak is to control
thought and limit the range of expressible ideas. It achieves this goal by having very lim-
ited vocabulary, simplified grammar and syntax, and by only using short and concise sen-
tences. Individual words and phrases in newspeak are often created by compounding exist-

ing English words. Such linguistic properties should also be reflected in translation.

(4) Source text: newspeak
Translator 1: newspeaku

Translator 2: novomluvu BT: newspeak



TBU in Zlin, Faculty of Humanities 33

In this case, Translator 1 decided not to translate the word newspeak and left it in the origi-
nal form, which is a common approach with the purpose of preserving the sense of exoti-
cism. Translator 2 did translate the term with respect to the aforementioned linguistic prop-
erties. The term newspeak was created by combining the words new and speak which can
be translated as novy and mluvit into Czech. Translator 2 used the same strategy to translate

the term — they combined its individual translated parts to create the new word novomluv.

In the source text, the term newspeak is explained by a brief description in brackets after its
first mention. Therefore, leaving the term in its original form is acceptable as the reader is
able to understand its meaning through the provided context. Translating it is also a viable
option in this case and is subjectively the preferred solution, as it better fits the overall

style of the source text.

(5) ST: speak-write
T1: speakwrite

T2: mluvopis BT: speakwrite

(6) ST: Thoughtcrime
T1: thoughtcrime

T2: Zlomysleni BT: Evilthinking

(7) ST: DOUBLETHINK
T1: doublethink
T2: DVOJMYSL BT: DOUBLETHINK

These are all other instances, where translator 1 chose not to translate the newspeak terms
from the first chapter as opposed to translator 2, who translated them. Translator 2 shows
higher consistency in translating the newspeak terms forms from the source text, which

helps maintain the original tone and general atmosphere of the book.
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(8) Source text: telescreen
Translator 1: televizni obrazovka BT: television screen
Translator 2: teledisplej BT: teledisplay

Telescreen is a term that refers to a device serving primarily as a medium of sharing prop-
aganda and loosely resembles a television. In the source text, it is described as an oblong
metal plaque like a dulled mirror. Based on the description, it is not quite correct to refer
to it as televizni obrazovka, as it does not have the same appearance. Moreover, the first
translation does not follow the basics of newspeak — the term should be concise and prefer-
ably should not consist of two individual words. Translator 2 chose to follow the original

term’s form more closely.

It is apparent that translator 1’s approach was to naturalize this term, whereas translator 2
decided to preserve its foreign form. With respect to the nature of the source text, the terms
that root from newspeak in the original should also reflect its properties in the translation.
It should be clearly distinguishable which terms come from newspeak and which terms are
parts of regular English language. Therefore, translator 2 achieved a more accurate transla-

tion in this case.

(9) Source text: INGSOC
Translator 1: Angsoc BT: Ingsoc
Translator 2: ANGSOC BT: INGSOC

Although the chapter being analyzed does not provide the meaning of the term in question,
it is later explained in a different chapter that it originates from the combination of the

words English and Socialism.

Both translators used the same strategy to create its equivalent in their translations — they
combined parts of the individual translated words Anglicky and Socialismus into ANGSOC,
only changing the initial letter from E to A. The only difference in their translation of this
particular term is the preservation of capitalization by translator 2. In the source text, capi-
talization is used frequently throughout the book, especially when describing text that is
actually written somewhere in the setting of the story. Translator 2 uses capitalization in
every instance where it appears in the source text, whereas translator 1 chose to ignore it in

some cases. It is important to note that capitalization in the original plays a significant role
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in conveying the oppressive nature of the regime and its propaganda. Its omission can,

therefore, result in the lack of the intended effect on the reader.

(10) Source text: Thought Police
Translator 1: Ideopolicie BT: Ideapolice
Translator 2: Ideopolicie BT: Ideapolice

Despite the term consisting of two individual words in the source text, both translators de-
cided to combine them into one in their translations. Retaining the original form would
result in terms such as Ideova Policie, or Myslenkova Policie, which are not as striking as
Ideopolicie. Although the original term does not carry the typical characteristics of new-
speak, it can still be considered a newspeak expression. As opposed to the original, the

translators chose to apply said characteristics to the translation of the term.

7.3 Collocations

(11) Source text: Even at the best of times
Translator 1: /v lepsich casech BT: even at better times

Translator 2: [ v nejlepsich casech BT: even at the best of times

The English collocation even at the best of times is a fairly common phrase used to express
that even in the most favorable circumstances, a situation can still be difficult. The same
concept can be expressed in Czech with a similar phrase, however, as opposed to the origi-
nal, the widely accepted form of said phrase uses a comparative adjective rather than su-
perlative. Translator 1 realized this difference and used the most appropriate equivalent / v
lepsich casech, whereas translator 2 was likely hypnotized by the source text and translated

the phrase literally, including the superlative adjective nejlepsich.

Ultimately, both translations convey the meaning appropriately, however, the first transla-

tion can be perceived as more natural in the target language.
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(12) Source text: it was seldom working
Translator 1: zFidka fungoval BT: it was seldom working
Translator 2: fungoval jen ziidka BT: it was only seldom working

Both translators chose the proper equivalent of the collocation used in the original. The
only difference between their translations is the use of the word jen by translator 2, which
does not change the meaning, but rather emphasizes the infrequency of functionality. Ulti-

mately, both translations are equally appropriate.

(13) Source text: the clocks were striking thirteen
Translator 1: hodiny odbijely trinactou BT: the clocks were striking thirteenth
Translator 2: hodiny uderily trindctou BT: the clocks hit thirtheenth

The English collocation the clocks were striking has a similar equivalent in Czech. Both
translators were successful at identifying the adequate equivalent despite using slightly
different variations of it. Although the translations are very similar, the first one is more

stylistically pleasing in the target language.

(14) Source text: But it was of no use
Translator 1: Ale nemélo to smysl BT: But there was no point
Translator 2: Ale snaha byla marna BT: But the effort was in vain

In this case, both translators were successful at conveying the meaning of the original
phrase, even though they used different expressions. Translator 2 decided to use an idio-
matic expression, while translator 1 stayed closer to the original. The phrase ale snaha byla
marnd not only conveys the meaning of the original phrase, but also adds a sense of emo-
tional impact — frustration or disappointment in this case. Using an idiomatic expression in
translation is acceptable, as long as it is appropriate for the context and does not alter the

meaning or tone of the original text.
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(15) Source text: Winston made for the stairs
Translator 1: Winston zamiril ke schodiim
BT: Winston aimed for the stairs
Translator 2: Winston Sel rovnou ke schodiim
BT: Winston went straight to the stairs

Translator 1 found an equivalent collocation commonly used in Czech, whereas translator
2 used descriptive means to refer to the same action. Both translations are acceptable, but

the first translation better fits the overall style of the text.

7.4 1dioms

(16) Source text: snooping into people’s windows
Translator 1: strkad lidem nos do oken ~ BT: sticking its nose in people’s windows
Translator 2: nahlizela lidem do oken ~ BT: looking in people’s windows

The original phrase snooping into people’s windows is an idiomatic expression that can be
understood as looking in people’s windows. Through its expressive meaning the phrase
suggests that the action can be perceived as intrusive or annoying. Translator 1 used an
equivalent idiom commonly used in the Czech language, which accurately expresses the
action in a similar style. Translator 2, on the other hand, used a more descriptive translation
that does not convey the manner of the action as accurately. Nahlizela lidem do oken car-

ries a more neutral meaning than the latter.

Ultimately, both translations are acceptable, however, translator 1 managed to convey the

sub-surface meaning better than translator 2.

(17)Source text: it would be punished by death
Translator 1: by za to dostal trest smrti BT: he would receive a death sentence for it
Translator 2: vyfasoval by trest smrti  BT: he would get a death sentence

Although the phrase it would be punished by death is a plain collocation, not an idiom,
translator 2 decided to use an idiomatic expression vyfasovat trest, which is commonly

used in the target language when referring to receiving a sentence. Moreover, the verb fa-
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sovat is a culture-specific word that does not have a direct equivalent in English, hence the

verb get was used in the back-translation as it is closest in meaning to the original.

This particular use of an idiom adds to the expressiveness of the translation without chang-

ing the intended meaning and can therefore be deemed appropriate.

(18) Source text: hovered ... like a bluebottle
Translator 1: se vznasel jako moucha masarka BT: hovered like a bluebottle fly
Translator 2: se na misté vznasel jako vazka  BT: hovered in place like a dragonfly

In the source text, the expression hovered like a bluebottle refers to a thought police heli-
copter. Similarly as in the previous example, the word bluebottle carries a connotative
meaning of being annoying and intrusive. Translator 1 translated the word literally, but
translator 2 decided to replace it with a different insect that is more commonly associated
with hovering. However, by doing so they failed to convey the connotative meaning, as a
dragonfly is generally perceived as more positive than a bluebottle. 1t is likely that transla-

tor 2 targeted their focus on the meaning of the verb rather than the subject.

(19) Source text: a helicopter ... darted away with a curving flight
Translator 1: vrtulnik ... obloukem zase odletél
BT: a helicopter ... flew away in a curve again
Translator 2: vrtulnik ... zase obloukem odletel
BT: a helicopter ... flew away in a curve again

In this case, neither translator found a fitting idiom for their translation. Both translators

used the same plain expression to convey the meaning of the idiom in a descriptive way.
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(20) Source text: gulped it down like a dose of medicine
Translator 1: obratil to do sebe naraz jako medicinu
BT: he turned it inside himself at once like a medicine
Translator 2: kopl to do sebe jako sirup na kasel
BT: /e kicked it inside himself like a cough sirup

As opposed to the previous comparison, here both translators used an equivalent idiomatic
expression for the translation of the original phrase. While the meaning of the idiom used
by translator 1 can be relatively easily understood from its individual words, translator 2
used the verb kopl, which back-translates as kicked. Such verb is generally not associated
with the action of drinking, therefore the meaning of the idiom is not easily understandable
from its wording alone. This shows that the phrase used by translator 2 has a deeper idio-
matic meaning than the phrase used by translator 1. Moreover, translator 2 decided to re-
place medicine by cough sirup, which is more commonly associated with unpleasant taste

than medicine in general.

In conclusion, both translations are correct, however, translator 2 conveyed the intended

meaning of the phrase more accurately.
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8 EQUIVALENCE AT GRAMMATICAL LEVEL

8.1 Gender

(21) Source text: It was always the women ..., who were the most bigoted adherents
Translator 1: Prave Zeny ..., byly nejbigotnéjsi privrzenkyné
BT: Precisely women ..., were the most bigoted adherents
Translator 2: Prave Zeny ..., patrily k nejoddanejsim stoupenciim
BT: Precisely women ..., belonged to the most devoted adherents

In the original text, the word adherents does not allow for the identification of the gender
of its participants. In Czech, however, such classification can be distinguished based on the

suffixes used.

Although the translators chose to use different equivalents of the original word, both of the
Czech words can be modified to reflect the gender. Translator 1 decided to use the femi-
nine form of the word, presumably due to the preceding use of the word women, whereas
translator 2 used the masculine form. Despite the masculine form, the word is generally

perceived as neutral in terms of gender as it encases both males and females.

The use of the gender neutral form in the second translation can be justified by the change
of the verb. While translator 1 stuck to the original verb were and translated it literally,
translator 2 decided to change it to patrily (k), which back-translates as belonged (to). This

indicates that not all bigoted adherents are females.

In conclusion, because the noun in the original text is not gender specific, the translation
allows for the use of both gender-specific and gender-neutral forms of the Czech equiva-

lents, and both options can therefore be deemed appropriate in the given context.
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8.2 Voice

(22) Source text: a coloured poster ... had been tacked to the wall
Translator 1: Na sténé ... byl pripichnut barevny plakat
BT: On the wall ... a colourful poster was pinned
Translator 2: visel na zdi barevny plakat
BT: a colourful poster was hanging from the wall

In the source text, passive voice is used to describe the setting of the story. Although both
English and Czech allow for the use of either active or passive voice, it is more common in

Czech to use active voice rather than passive.

In this particular clause, active voice sounds more natural. Translator 2 realized this fact
and decided to deviate from the original form in order to adapt the translation to the char-
acteristics of the target language. In contrast, translator 1 kept the original voice of the
source text, resulting in a rather unnatural sounding translation. As for the reasoning be-
hind this decision, it is unlikely that translator 1 was hypnotized by the source text, as this
clause appears only in the third sentence of the book. It was more likely the result of mo-

mentary incautiousness or the lack of feeling for the target language.

(23) Source text: BIG BROTHER IS WATCHING YOU, the caption said
Translator 1: Velky bratr té sleduje, znél napis pod obrazem
BT: Big brother is watching you, sounded the writing below the image
Translator 2: VELKY BRATR TE SLEDUJE, stdlo v napise pod nim
BT: BIG BROTHER IS WATCHING YOU, stood in the writing below it

As opposed to the previous example, here the source text uses active voice. Again, the
translators chose different approaches to the translation of the phrase — translator 1 used
active voice, whereas translator 2 changed the voice to passive. Although passive voice
may sound unnatural in some cases, here either translation can be justified, as both znél
napis and stdlo v ndpise are fixed phrases well established in the target language. There-

fore, either translation will sound natural to the target audience.
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8.3 Formal and informal way of addressing
In the translated chapter of the book, there are not many instances where the way of ad-

dressing can be analyzed. However, there is one part, where direct speech is used:

(24) Source text: ‘7 am with you,” O’Brien seemed to be saying to him. ‘I know
precisely what you are feeling. I know all about your contempt, your hatred,

your disgust. But don’t worry, I am on your side!’

Translator 1: Zddalo se mu, ze O’Brien rika: ,,Jsem s tebou. Vim presne, co
citis. Vim vsechno o tvém pohrdani, o tvé nenavisti, o tvém znechuceni. Ale

neboj se, jsem na tvé strané!

BT: [t seemed to him that O Brian was saying: “I’'m with you. I know exactly
what you're feeling. I know all about your contempt, about your hate, about

your disgust. But don’t worry, I'm on your side!”

Translator 2: Jako by mu O’Brien vikal: ,,Jsem s tebou. Vim presné, co citis.
Vim o tvém pohrdani, o tvé nenavisti, o tvém znechuceni. Ale Zadné strachy,

Jjsem na tvé strané!

BT: A4s if O’Brien was saying to him: “I’'m with you. I know exactly what
you're feeling. I know about your contempt, about your hate, about your dis-

gust. But no fears, I'm on your side!”

While the level of formality cannot be clearly distinguished in the source text, it has to be
apparent in the Czech translation. In this instance, both translators chose to use the T-form,
which is generally considered informal. For this particular direct speech, the T-form is sub-
jectively the preferred way of addressing, as its content and the surrounding context sug-
gest that the speaker is trying to establish a closer relationship with the person they are

speaking to.

In conclusion, both translators showed thorough understanding of the source text and suc-
cessfully reflected level of formality in their translations. As for the general correctness of
the translations, both translators conveyed the meaning appropriately despite slight differ-

ences in their choice of wording.
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9 EQUIVALENCE AT TEXTUAL LEVEL

9.1 Cohesion

(25) Source text: He took a cigarette from a crumpled packet marked VICTORY
CIGARETTES and incautiously held it upright, whereupon the tobacco fell out

on to the floor.

Translator 1: Vzal si cigaretu ze zmackaného balicku s napisem Cigarety

vitezstvi, ale neopatrné ji podrzel svisle, takze tabak se vysypal na zem.

BT: He took a cigarette from a crumpled packet with the sign Victory ciga-

rettes, but he incautiously held it upright, so the tobacco spilled on the ground.

Translator 2: Vytahl si cigaretu z pomackaného balicku s napisem CIGARETY
VITEZSTVI, jenze ji v nepozornosti drzel filtrem vzhiru a vSechen tabdk z ni

vypadl na zem.

BT: He pulled out a cigarette from a crumpled packet with the sign VICTORY
CIGARETTES, but in inattention he held it up with the filter and all the tobac-

co spilled from it on the ground.

The pronoun He at the beginning of the sentence in the source text refers far back in the
text to the subject of the action — Winston. Similarly, the second clause contains reference.
The pronoun it is used to refer back to the object, which was introduced in the first sen-
tence — a cigarette. And lastly, the word whereupon in the third clause is a conjunction,

which indicates that another action is about to follow as a result of the previous action.

The main difference between the original text and its translations is that a pronoun is not
used in either of the Czech translations. The reason for this is that the Czech language does
not require a subject to be pronounced, as the verb itself indicates the subject’s person and
number. In fact, adding a pronoun before the verb would make the clause sound unnatural.
Therefore, reference is also used in the translations, but it is expressed by the form of the
verb. The translators chose different verbs. Translator 1 used the verb vzal, whereas trans-
lator 2 used the verb vytdhl. Both of these verbs indicate that the subject is of masculine

gender and singular number, so the reference was used correctly in both translations.

Another cohesive device used in the source text as well as the translations is conjunction.

The source text uses the conjunction and, which indicates an addition, and the word
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whereupon, which introduces the effect of the previous action. These conjunctions are re-
flected in both translations by similar pairs of words. Translator 1 used the pair ale - takze
and translator 2 chose the pair jenze — a. Both of these word pairs can be used to indicate

the cause-and-effect relationship, therefore both translations can be deemed correct.

(26) Source text: The Ministry of Love was the really frightening one. There were
no windows in it at all. Winston had never been inside the Ministry of Love,

nor within half a kilometre of it.

Translator 1: Ministerstvo ldasky veéru nahanélo hrizu. Nemélo viibec okna.
Winston nikdy nebyl v budové Ministerstva lasky, ba ani na pul kilometru od
ni.

BT: The Ministry of love was indeed chasing terror. It had no windows at all.

Winston has never been in the building of the Ministry of love, nor even at

halfa kilometre from it.

Translator 2: Z Ministerstva lasky Sla hriiza. Nemélo Zadna okna. Winston se

k nému nikdy nepribliZil na méné nez piil kilometru, natoz aby vesel dovnitr-

BT: From the Ministry of love went terror. It had no windows. Winston has

never gotten closer than at half a kilometre from it, let alone to walk inside.

The source text contains several cohesive devices. Firstly, the word it in the second sen-
tence is used as a reference to the Ministry of Love, which was introduced in the first sen-
tence. This establishes a cohesive link between the two sentences. The same strategy was
then used in the third sentence by the same means. Furthermore, repetition, ellipsis and
conjunction are used in the third sentence. The Ministry of love is repeated, which further
strengthens the cohesive link, the verbal phrase had he been was omitted, yet it can still be
understood from the context, and the word nor serves as a conjunction that connects two

negative clauses.

In the second sentence, similarly as in the previous example, reference is expressed
through the form of the verb Nemélo in both translations. As for the third sentence, the
translators took different approaches to the translation. Translator 1 translated the sentence

almost literally, preserving all the cohesive devices used in the original. The phrase (v bu-



TBU in Zlin, Faculty of Humanities 46

dové) Ministerstva lasky was repeated, the verb was ellipsed in the second clause, and the

conjunction ha was used.

On the other hand, translator 2 decided to invert the clauses, used reference instead of repe-
tition, and did not use ellipsis. Reference is expressed by the pronoun neému and the word

natoz serves as a conjunction which indicates the unlikeliness of the action that follows.

Ultimately, while taking different approaches, both translations successfully capture the

meaning and retain some of the cohesive elements used in the source text.
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10 NON-EQUIVALENCE

(27) Source text: a coloured poster, too large for indoor display
Translator 1: barevny plakat, ktery se svou velikosti dovniti nehodil
BT: a colourful poster, which was not convenient for indoors due to its size
Translator 2: barevny plakat, vétsi nez by se do vnitinich prostor hodilo
BT: a colourful poster, larger than would be convenient for indoor spaces

This excerpt from the source text illustrates a type of non-equivalence that stems from the
semantic complexity of a term from the source language. The term indoor display repre-
sents a concept that both the source and the target language recognize. However, there is

no direct equivalent that would fit the exact meaning in the given context.

As a result, both translators were forced to use more descriptive means to convey the in-
tended meaning. Translator 1 chose to use the phrase ktery se svou velikosti dovnitr
nehodil, which can be back-translated as which was not convenient for indoors due to its
size. Translator 2 chose a similar phrase — vétsi nez by se do vnitrnich prostor hodilo,

which back-translates as larger than would be convenient for indoor spaces.

Ultimately, both translations convey the intended meaning appropriately, although the
phrase used by translator 1 sounds more natural in the target language. In cases like this
one, it is difficult to achieve a translation that would be as concise and neat-sounding as the

original.

(28) Source text: The blackmoustachio’d face
Translator 1: Tvar s cernym knirem BT: A4 face with a black moustache
Translator 2: Tvar s cernym knirem BT: A face with a black moustache

The problem with translation of the term blackmoustachio’d arises from the fact that it is a
product of wordplay. Despite not being commonly accepted in the source language, the
term sounds somewhat natural. It could be translated into Czech as something like cernok-
nirata, however, such translation would sound very unnatural to a native speaker, as such

wordplay is not commonly used in the Czech language.
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Both translators chose to avoid using wordplay and rather translated the term’s meaning by
more descriptive means, resulting in a translation that sounds natural in the target lan-
guage. However, by doing so, they sacrificed the humoresque and playful nature of the

original term, which might have been an intentional choice by the author.

(29) Source text: quarto-sized blank book
Translator 1: prdazdny sesit ctvrtkového formatu
BT: a blank notebook of quarter format
Translator 2: prazdny sesit formatu A4
BT: a blank notebook of A4 format

In this instance, the non-equivalence lies in the fact that the source and the target cultures
use different paper formats, therefore the term quarto-sized book is culture-specific. The
options the translators have are to either adapt the term to the target culture, or to preserve

the sense of foreignness by keeping the source term.

Translator 1 chose to preserve the source term by using the word ctvrtkovy, which is a
near-literal translation of the original. Such expression may be difficult to imagine by the
target reader. In contrast, translator 2 chose to adapt the meaning to the target culture by
expressing the size of the book in a way that is familiar to the target reader — by using the
widely recognized A4 format. Such adaptation makes it easier for the target reader to im-

agine the size of the book.

(30) Source text: nosers-out of unorthodoxy
Translator 1: slidici po vSem zavadném
BT: snooping for everything defective
Translator 2: dychtivym po dopadeni vsech, kdo se stavi proti rezimu
BT: eager to apprehend all who oppose the regime

The idiomatic term nosers-out comes from the concept of nosing out, which in the given

context essentially means to discover by prying. Such concept is recognized in the target
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culture, however, it is not lexicalized by the language, therefore it needs to be conveyed by

descriptive means.

Translator 1 handled the translation of the term by using the verb s/idit, which can be back-
translated into English as snooping. It is perhaps the most appropriate translation in the
given circumstances. The translation of the rest of the phrase is determined by the word

unorthodoxy that was used in the source text.

Translator 2 used a looser, more descriptive translation. The concept of nosing out is re-
flected by the adjective dychtivy, which back-translates to English as eager. The whole
utterance would therefore translate as eager to apprehend all who oppose the regime,
which does essentially capture the sense of urgency and determination conveyed by the
source text. However, the translation also includes the additional context of apprehending

people who oppose the regime, which is not explicitly stated in the source text.
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CONCLUSION

As a result of the analysis, several patterns can be recognized in the approaches employed
by the translators.

In the first part of the analysis — in translation of proper names, the translators show very
few differences in their approach. This is likely because of the fact that the source text uses
proper names that allow for little variaton in their translation., as most of them originate
from newspeak, which follows specific features of word creation. On the other hand, the
fact that both translators used similar translations suggests that they share a thorough
understanding of the source text and its nuances.

On the other hand, their approaches differ significantly in the translation of neologisms.
The professional translator did not feel the need to maintain consistency and decided to
translate only some of the neologisms. Perhaps they were trying to retain the sense of
foreignness of the source text. In contrast, the beginner translator consistently translated all
of the neologisms, achieving a higher level of naturalness. But ultimately, it is up to the
target readers to decide which approach is to be preferred.

Translation of collocations and idioms is the area where the lack of experience of the
beginner translator starts to show. The professional translator was able to achieve natural
sounding translations of complex phrases and concepts, whereas the beginner’s translations
were not as consistent. The reason behind this is likely that the beginner is not as well-read
as the more experienced translator, and therefore does not know as many common
collocations and idioms.

Grammatical level is where the translation skills equalize again. Both translators were
successful at conveying gender correctly despite it not being clearly distinguishable from
the source text. In the translation of voice, the beginner may have even done a better job
than the professional, as they realized that active voice is to be preferred in cases where it
can be converted.

At textual level, the professional has the upper hand again. When dealing with complex
sentences, the beginner tends to deviate from the original a lot. However, they were able to
use complex cohesive devices in a way that made their translations sound natural.

The beginner translator shows a decent level of creativity when it comes to translating
words or phrases that do not have direct equivalents in the target language. However, in

some cases, they take the creativity too far and their translation starts to get too loose.
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In conclusion, the beginner translator successfully translated a chapter of a book without
making any significant mistakes that would either change the story or make the text

unreadable. It is a good first step, but there are still many aspects that they can improve.
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Appendix P I: Original text

It was a bright cold day in April, and the clocks were striking thirteen. Winston
Smith, his chin nuzzled into his breast in an effort to escape the vile wind, slipped quickly
through the glass doors of Victory Mansions, though not quickly enough to prevent a swirl

of gritty dust from entering along with him.

The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured
poster, too large for indoor display, had been tacked to the wall. It depicted simply an
enormous face, more than a metre wide: the face of a man of about forty-five, with a heavy
black moustache and ruggedly handsome features. Winston made for the stairs. It was no
use trying the lift. Even at the best of times it was seldom working, and at present the elect-
ric current was cut off during daylight hours. It was part of the economy drive in preparati-
on for Hate Week. The flat was seven flights up, and Winston, who was thirty-nine and
had a varicose ulcer above his right ankle, went slowly, resting several times on the way.
On each landing, opposite the lift-shaft, the poster with the enormous face gazed from the
wall. It was one of those pictures which are so contrived that the eyes follow you about
when you move. BIG BROTHER IS WATCHING YOU, the caption beneath it ran. Inside
the flat a fruity voice was reading out a list of figures which had something to do with the
production of pig-iron. The voice came from an oblong metal plaque like a dulled mirror
which formed part of the surface of the right-hand wall. Winston turned a switch and the
voice sank somewhat, though the words were still distinguishable. The instrument (the
telescreen, it was called) could be dimmed, but there was no way of shutting it off comple-
tely. He moved over to the window: a smallish, frail figure, the meagreness of his body
merely emphasized by the blue overalls which were the uniform of the party. His hair was
very fair, his face naturally sanguine, his skin roughened by coarse soap and blunt razor

blades and the cold of the winter that had just ended.

Outside, even through the shut window-pane, the world looked cold. Down in the
street little eddies of wind were whirling dust and torn paper into spirals, and though the
sun was shining and the sky a harsh blue, there seemed to be no colour in anything, except
the posters that were plastered everywhere. The blackmoustachio’d face gazed down from
every commanding corner. There was one on the house-front immediately opposite. BIG

BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked deep into
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Winston’s own. Down at street level another poster, torn at one corner, flapped fitfully in
the wind, alternately covering and uncovering the single word INGSOC. In the far distance
a helicopter skimmed down between the roofs, hovered for an instant like a bluebottle, and
darted away again with a curving flight. It was the police patrol, snooping into people’s

windows. The patrols did not matter, however. Only the Thought Police mattered.

Behind Winston’s back the voice from the telescreen was still babbling away about
pig-iron and the overfulfilment of the Ninth Three-Year Plan. The telescreen received and
transmitted simultaneously. Any sound that Winston made, above the level of a very low
whisper, would be picked up by it, moreover, so long as he remained within the field of
vision which the metal plaque commanded, he could be seen as well as heard. There was of
course no way of knowing whether you were being watched at any given moment. How
often, or on what system, the Thought Police plugged in on any individual wire was
guesswork. It was even conceivable that they watched everybody all the time. But at any
rate they could plug in your wire whenever they wanted to. You had to live—did live, from
habit that became instinct—in the assumption that every sound you made was overheard,

and, except in darkness, every movement scrutinized.

Winston kept his back turned to the telescreen. It was safer, though, as he well knew,
even a back can be revealing. A kilometre away the Ministry of Truth, his place of work,
towered vast and white above the grimy landscape. This, he thought with a sort of vague
distaste—this was London, chief city of Airstrip One, itself the third most populous of the
provinces of Oceania. He tried to squeeze out some childhood memory that should tell him
whether London had always been quite like this. Were there always these vistas of rotting
nineteenth-century houses, their sides shored up with baulks of timber, their windows pat-
ched with cardboard and their roofs with corrugated iron, their crazy garden walls sagging
in all directions? And the bombed sites where the plaster dust swirled in the air and the
willow-herb straggled over the heaps of rubble; and the places where the bombs had clea-
red a larger patch and there had sprung up sordid colonies of wooden dwellings like chic-
ken-houses? But it was no use, he could not remember: nothing remained of his childhood
except a series of brightlit tableaux occurring against no background and mostly unintelli-

gible.

The Ministry of Truth—Minitrue, in Newspeak [Newspeak was the official language
of Oceania. For an account of its structure and etymology see Appendix.]—was startlingly

different from any other object in sight. It was an enormous pyramidal structure of glitte-
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ring white concrete, soaring up, terrace after terrace, 300 metres into the air. From where
Winston stood it was just possible to read, picked out on its white face in elegant lettering,

the three slogans of the Party:

WAR IS PEACE
FREEDOM IS SLAVERY

IGNORANCE IS STRENGTH

The Ministry of Truth contained, it was said, three thousand rooms above ground le-
vel, and corresponding ramifications below. Scattered about London there were just three
other buildings of similar appearance and size. So completely did they dwarf the surroun-
ding architecture that from the roof of Victory Mansions you could see all four of them
simultaneously. They were the homes of the four Ministries between which the entire ap-
paratus of government was divided. The Ministry of Truth, which concerned itself with
news, entertainment, education, and the fine arts. The Ministry of Peace, which concerned
itself with war. The Ministry of Love, which maintained law and order. And the Ministry
of Plenty, which was responsible for economic affairs. Their names, in Newspeak: Mi-

nitrue, Minipax, Miniluv, and Miniplenty.

The Ministry of Love was the really frightening one. There were no windows 1n it at
all. Winston had never been inside the Ministry of Love, nor within half a kilometre of it. It
was a place impossible to enter except on official business, and then only by penetrating
through a maze of barbedwire entanglements, steel doors, and hidden machine-gun nests.
Even the streets leading up to its outer barriers were roamed by gorilla-faced guards in

black uniforms, armed with jointed truncheons.

Winston turned round abruptly. He had set his features into the expression of quiet
optimism which it was advisable to wear when facing the telescreen. He crossed the room
into the tiny kitchen. By leaving the Ministry at this time of day he had sacrificed his lunch
in the canteen, and he was aware that there was no food in the kitchen except a hunk of
dark-coloured bread which had got to be saved for tomorrow’s breakfast. He took down
from the shelf a bottle of colourless liquid with a plain white label marked VICTORY
GIN. It gave off a sickly, oily smell, as of Chinese rice-spirit. Winston poured out nearly a

teacupful, nerved himself for a shock, and gulped it down like a dose of medicine.
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Instantly his face turned scarlet and the water ran out of his eyes. The stuff was like
nitric acid, and moreover, in swallowing it one had the sensation of being hit on the back
of the head with a rubber club. The next moment, however, the burning in his belly died
down and the world began to look more cheerful. He took a cigarette from a crumpled
packet marked VICTORY CIGARETTES and incautiously held it upright, whereupon the
tobacco fell out on to the floor. With the next he was more successful. He went back to the
living-room and sat down at a small table that stood to the left of the telescreen. From the
table drawer he took out a penholder, a bottle of ink, and a thick, quarto-sized blank book

with a red back and a marbled cover.

For some reason the telescreen in the living-room was in an unusual position. Instead
of being placed, as was normal, in the end wall, where it could command the whole room,
it was in the longer wall, opposite the window. To one side of it there was a shallow alcove
in which Winston was now sitting, and which, when the flats were built, had probably been
intended to hold bookshelves. By sitting in the alcove, and keeping well back, Winston
was able to remain outside the range of the telescreen, so far as sight went. He could be
heard, of course, but so long as he stayed in his present position he could not be seen. It
was partly the unusual geography of the room that had suggested to him the thing that he

was now about to do.

But it had also been suggested by the book that he had just taken out of the drawer. It
was a peculiarly beautiful book. Its smooth creamy paper, a little yellowed by age, was of a
kind that had not been manufactured for at least forty years past. He could guess, however,
that the book was much older than that. He had seen it lying in the window of a frowsy
little junk-shop in a slummy quarter of the town (just what quarter he did not now remem-
ber) and had been stricken immediately by an overwhelming desire to possess it. Party
members were supposed not to go into ordinary shops (’dealing on the free market’, it was
called), but the rule was not strictly kept, because there were various things, such as sho-
elaces and razor blades, which it was impossible to get hold of in any other way. He had
given a quick glance up and down the street and then had slipped inside and bought the
book for two dollars fifty. At the time he was not conscious of wanting it for any particular
purpose. He had carried it guiltily home in his briefcase. Even with nothing written in it, it

was a compromising possession.

The thing that he was about to do was to open a diary. This was not illegal (nothing

was illegal, since there were no longer any laws), but if detected it was reasonably certain
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that it would be punished by death, or at least by twentyfive years in a forced-labour camp.
Winston fitted a nib into the penholder and sucked it to get the grease off. The pen was an
archaic instrument, seldom used even for signatures, and he had procured one, furtively
and with some difficulty, simply because of a feeling that the beautiful creamy paper
deserved to be written on with a real nib instead of being scratched with an ink-pencil.
Actually he was not used to writing by hand. Apart from very short notes, it was usual to
dictate everything into the speak-write which was of course impossible for his present pur-
pose. He dipped the pen into the ink and then faltered for just a second. A tremor had gone
through his bowels. To mark the paper was the decisive act. In small clumsy letters he wro-

te:

April 4th, 1984.

He sat back. A sense of complete helplessness had descended upon him. To begin
with, he did not know with any certainty that this was 1984. It must be round about that
date, since he was fairly sure that his age was thirty-nine, and he believed that he had been
born in 1944 or 1945; but it was never possible nowadays to pin down any date within a

year or two.

For whom, it suddenly occurred to him to wonder, was he writing this diary? For the
future, for the unborn. His mind hovered for a moment round the doubtful date on the pa-
ge, and then fetched up with a bump against the Newspeak word DOUBLETHINK. For the
first time the magnitude of what he had undertaken came home to him. How could you
communicate with the future? It was of its nature impossible. Either the future would re-
semble the present, in which case it would not listen to him: or it would be different from

it, and his predicament would be meaningless.

For some time he sat gazing stupidly at the paper. The telescreen had changed over
to strident military music. It was curious that he seemed not merely to have lost the power
of expressing himself, but even to have forgotten what it was that he had originally inten-
ded to say. For weeks past he had been making ready for this moment, and it had never
crossed his mind that anything would be needed except courage. The actual writing would
be easy. All he had to do was to transfer to paper the interminable restless monologue that
had been running inside his head, literally for years. At this moment, however, even the

monologue had dried up. Moreover his varicose ulcer had begun itching unbearably. He
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dared not scratch it, because if he did so it always became inflamed. The seconds were
ticking by. He was conscious of nothing except the blankness of the page in front of him,
the itching of the skin above his ankle, the blaring of the music, and a slight booziness

caused by the gin.

Suddenly he began writing in sheer panic, only imperfectly aware of what he was
setting down. His small but childish handwriting straggled up and down the page, shedding
first its capital letters and finally even its full stops:

April 4th, 1984. Last night to the flicks. All war films. One very good one of a ship
full of refugees being bombed somewhere in the Mediterranean. Audience much amused by
shots of a great huge fat man trying to swim away with a helicopter after him, first you saw
him wallowing along in the water like a porpoise, then you saw him through the helico-
pters gunsights, then he was full of holes and the sea round him turned pink and he sank as
suddenly as though the holes had let in the water, audience shouting with laughter when he
sank. then you saw a lifeboat full of children with a helicopter hovering over it. there was a
middle-aged woman might have been a jewess sitting up in the bow with a little boy about
three years old in her arms. little boy screaming with fright and hiding his head between
her breasts as if he was trying to burrow right into her and the woman putting her arms
round him and comforting him although she was blue with fright herself, all the time cove-
ring him up as much as possible as if she thought her arms could keep the bullets off him.
then the helicopter planted a 20 kilo bomb in among them terrific flash and the boat went
all to matchwood. then there was a wonderful shot of a child’s arm going up up up right up
into the air a helicopter with a camera in its nose must have followed it up and there was a
lot of applause from the party seats but a woman down in the prole part of the house sud-
denly started kicking up a fuss and shouting they didnt oughter of showed it not in front of
kids they didnt it aint right not in front of kids it aint until the police turned her turned her
out i dont suppose anything happened to her nobody cares what the proles say typical pro-

le reaction they never——

Winston stopped writing, partly because he was suffering from cramp. He did not
know what had made him pour out this stream of rubbish. But the curious thing was that

while he was doing so a totally different memory had clarified itself in his mind, to the
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point where he almost felt equal to writing it down. It was, he now realized, because of this

other incident that he had suddenly decided to come home and begin the diary today.

It had happened that morning at the Ministry, if anything so nebulous could be said
to happen.

It was nearly eleven hundred, and in the Records Department, where Winston wor-
ked, they were dragging the chairs out of the cubicles and grouping them in the centre of
the hall opposite the big telescreen, in preparation for the Two Minutes Hate. Winston was
just taking his place in one of the middle rows when two people whom he knew by sight,
but had never spoken to, came unexpectedly into the room. One of them was a girl whom
he often passed in the corridors. He did not know her name, but he knew that she worked
in the Fiction Department. Presumably—since he had sometimes seen her with oily hands
and carrying a spanner—she had some mechanical job on one of the novel-writing ma-
chines. She was a bold-looking girl, of about twenty-seven, with thick hair, a freckled face,
and swift, athletic movements. A narrow scarlet sash, emblem of the Junior Anti-Sex Lea-
gue, was wound several times round the waist of her overalls, just tightly enough to bring
out the shapeliness of her hips. Winston had disliked her from the very first moment of
seeing her. He knew the reason. It was because of the atmosphere of hockey-fields and
cold baths and community hikes and general clean-mindedness which she managed to
carry about with her. He disliked nearly all women, and especially the young and pretty
ones. It was always the women, and above all the young ones, who were the most bigoted
adherents of the Party, the swallowers of slogans, the amateur spies and nosers-out of
unorthodoxy. But this particular girl gave him the impression of being more dangerous
than most. Once when they passed in the corridor she gave him a quick sidelong glance
which seemed to pierce right into him and for a moment had filled him with black terror.
The idea had even crossed his mind that she might be an agent of the Thought Police. That,
it was true, was very unlikely. Still, he continued to feel a peculiar uneasiness, which had

fear mixed up in it as well as hostility, whenever she was anywhere near him.

The other person was a man named O’Brien, a member of the Inner Party and holder
of some post so important and remote that Winston had only a dim idea of its nature. A
momentary hush passed over the group of people round the chairs as they saw the black
overalls of an Inner Party member approaching. O’Brien was a large, burly man with a
thick neck and a coarse, humorous, brutal face. In spite of his formidable appearance he

had a certain charm of manner. He had a trick of resettling his spectacles on his nose which
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was curiously disarming—in some indefinable way, curiously civilized. It was a gesture
which, if anyone had still thought in such terms, might have recalled an eighteenth-century
nobleman offering his snuffbox. Winston had seen O’Brien perhaps a dozen times in al-
most as many years. He felt deeply drawn to him, and not solely because he was intrigued
by the contrast between O’Brien’s urbane manner and his prize-fighter’s physique. Much
more it was because of a secretly held belief—or perhaps not even a belief, merely a ho-
pe—that O’Brien’s political orthodoxy was not perfect. Something in his face suggested it
irresistibly. And again, perhaps it was not even unorthodoxy that was written in his face,
but simply intelligence. But at any rate he had the appearance of being a person that you
could talk to if somehow you could cheat the telescreen and get him alone. Winston had
never made the smallest effort to verify this guess: indeed, there was no way of doing so.
At this moment O’Brien glanced at his wrist-watch, saw that it was nearly eleven hundred,
and evidently decided to stay in the Records Department until the Two Minutes Hate was
over. He took a chair in the same row as Winston, a couple of places away. A small, sandy-
haired woman who worked in the next cubicle to Winston was between them. The girl with

dark hair was sitting immediately behind.

The next moment a hideous, grinding speech, as of some monstrous machine running
without oil, burst from the big telescreen at the end of the room. It was a noise that set

one’s teeth on edge and bristled the hair at the back of one’s neck. The Hate had started.

As usual, the face of Emmanuel Goldstein, the Enemy of the People, had flashed on
to the screen. There were hisses here and there among the audience. The little sandy-haired
woman gave a squeak of mingled fear and disgust. Goldstein was the renegade and ba-
ckslider who once, long ago (how long ago, nobody quite remembered), had been one of
the leading figures of the Party, almost on a level with Big Brother himself, and then had
engaged in counter-revolutionary activities, had been condemned to death, and had myste-
riously escaped and disappeared. The programmes of the Two Minutes Hate varied from
day to day, but there was none in which Goldstein was not the principal figure. He was the
primal traitor, the earliest defiler of the Party’s purity. All subsequent crimes against the
Party, all treacheries, acts of sabotage, heresies, deviations, sprang directly out of his tea-
ching. Somewhere or other he was still alive and hatching his conspiracies: perhaps some-
where beyond the sea, under the protection of his foreign paymasters, perhaps even—so it

was occasionally rumoured—in some hidingplace in Oceania itself.
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Winston’s diaphragm was constricted. He could never see the face of Goldstein wit-
hout a painful mixture of emotions. It was a lean Jewish face, with a great fuzzy aureole of
white hair and a small goatee beard—a clever face, and yet somehow inherently despi-
cable, with a kind of senile silliness in the long thin nose, near the end of which a pair of
spectacles was perched. It resembled the face of a sheep, and the voice, too, had a sheep-
like quality. Goldstein was delivering his usual venomous attack upon the doctrines of the
Party—an attack so exaggerated and perverse that a child should have been able to see
through it, and yet just plausible enough to fill one with an alarmed feeling that other peo-
ple, less level-headed than oneself, might be taken in by it. He was abusing Big Brother, he
was denouncing the dictatorship of the Party, he was demanding the immediate conclusion
of peace with Eurasia, he was advocating freedom of speech, freedom of the Press, free-
dom of assembly, freedom of thought, he was crying hysterically that the revolution had
been betrayed—and all this in rapid polysyllabic speech which was a sort of parody of the
habitual style of the orators of the Party, and even contained Newspeak words: more Ne-
wspeak words, indeed, than any Party member would normally use in real life. And all the
while, lest one should be in any doubt as to the reality which Goldstein’s specious claptrap
covered, behind his head on the telescreen there marched the endless columns of the Eura-
sian army—row after row of solid-looking men with expressionless Asiatic faces, who
swam up to the surface of the screen and vanished, to be replaced by others exactly similar.
The dull rthythmic tramp of the soldiers’ boots formed the background to Goldstein’s blea-

ting voice.

Before the Hate had proceeded for thirty seconds, uncontrollable exclamations of
rage were breaking out from half the people in the room. The self-satisfied sheep-like face
on the screen, and the terrifying power of the Eurasian army behind it, were too much to be
borne: besides, the sight or even the thought of Goldstein produced fear and anger automa-
tically. He was an object of hatred more constant than either Eurasia or Eastasia, since
when Oceania was at war with one of these Powers it was generally at peace with the
other. But what was strange was that although Goldstein was hated and despised by every-
body, although every day and a thousand times a day, on platforms, on the telescreen, in
newspapers, in books, his theories were refuted, smashed, ridiculed, held up to the general
gaze for the pitiful rubbish that they were—in spite of all this, his influence never seemed
to grow less. Always there were fresh dupes waiting to be seduced by him. A day never

passed when spies and saboteurs acting under his directions were not unmasked by the
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Thought Police. He was the commander of a vast shadowy army, an underground network
of conspirators dedicated to the overthrow of the State. The Brotherhood, its name was
supposed to be. There were also whispered stories of a terrible book, a compendium of all
the heresies, of which Goldstein was the author and which circulated clandestinely here
and there. It was a book without a title. People referred to it, if at all, simply as THE BO-
OK. But one knew of such things only through vague rumours. Neither the Brotherhood
nor THE BOOK was a subject that any ordinary Party member would mention if there was

a way of avoiding it.

In its second minute the Hate rose to a frenzy. People were leaping up and down in
their places and shouting at the tops of their voices in an effort to drown the maddening
bleating voice that came from the screen. The little sandy-haired woman had turned bright
pink, and her mouth was opening and shutting like that of a landed fish. Even O’Brien’s
heavy face was flushed. He was sitting very straight in his chair, his powerful chest
swelling and quivering as though he were standing up to the assault of a wave. The dark-
haired girl behind Winston had begun crying out ‘Swine! Swine! Swine!” and suddenly she
picked up a heavy Newspeak dictionary and flung it at the screen. It struck Goldstein’s
nose and bounced off; the voice continued inexorably. In a lucid moment Winston found
that he was shouting with the others and kicking his heel violently against the rung of his
chair. The horrible thing about the Two Minutes Hate was not that one was obliged to act a
part, but, on the contrary, that it was impossible to avoid joining in. Within thirty seconds
any pretence was always unnecessary. A hideous ecstasy of fear and vindictiveness, a desi-
re to kill, to torture, to smash faces in with a sledgehammer, seemed to flow through the
whole group of people like an electric current, turning one even against one’s will into a
grimacing, screaming lunatic. And yet the rage that one felt was an abstract, undirected
emotion which could be switched from one object to another like the flame of a blowlamp.
Thus, at one moment Winston’s hatred was not turned against Goldstein at all, but, on the
contrary, against Big Brother, the Party, and the Thought Police; and at such moments his
heart went out to the lonely, derided heretic on the screen, sole guardian of truth and sanity
in a world of lies. And yet the very next instant he was at one with the people about him,
and all that was said of Goldstein seemed to him to be true. At those moments his secret
loathing of Big Brother changed into adoration, and Big Brother seemed to tower up, an
invincible, fearless protector, standing like a rock against the hordes of Asia, and Gold-

stein, in spite of his isolation, his helplessness, and the doubt that hung about his very exis-
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tence, seemed like some sinister enchanter, capable by the mere power of his voice of

wrecking the structure of civilization.

It was even possible, at moments, to switch one’s hatred this way or that by a volun-
tary act. Suddenly, by the sort of violent effort with which one wrenches one’s head away
from the pillow in a nightmare, Winston succeeded in transferring his hatred from the face
on the screen to the dark-haired girl behind him. Vivid, beautiful hallucinations flashed
through his mind. He would flog her to death with a rubber truncheon. He would tie her
naked to a stake and shoot her full of arrows like Saint Sebastian. He would ravish her and
cut her throat at the moment of climax. Better than before, moreover, he realized WHY it
was that he hated her. He hated her because she was young and pretty and sexless, because
he wanted to go to bed with her and would never do so, because round her sweet supple
waist, which seemed to ask you to encircle it with your arm, there was only the odious

scarlet sash, aggressive symbol of chastity.

The Hate rose to its climax. The voice of Goldstein had become an actual sheep’s
bleat, and for an instant the face changed into that of a sheep. Then the sheep-face melted
into the figure of a Eurasian soldier who seemed to be advancing, huge and terrible, his
sub-machine gun roaring, and seeming to spring out of the surface of the screen, so that
some of the people in the front row actually flinched backwards in their seats. But in the
same moment, drawing a deep sigh of relief from everybody, the hostile figure melted into
the face of Big Brother, black-haired, black-moustachio’d, full of power and mysterious
calm, and so vast that it almost filled up the screen. Nobody heard what Big Brother was
saying. It was merely a few words of encouragement, the sort of words that are uttered in
the din of battle, not distinguishable individually but restoring confidence by the fact of
being spoken. Then the face of Big Brother faded away again, and instead the three slogans
of the Party stood out in bold capitals:

WAR IS PEACE
FREEDOM IS SLAVERY

IGNORANCE IS STRENGTH



TBU in Zlin, Faculty of Humanities 66

But the face of Big Brother seemed to persist for several seconds on the screen, as
though the impact that it had made on everyone’s eyeballs was too vivid to wear off imme-
diately. The little sandy-haired woman had flung herself forward over the back of the chair
in front of her. With a tremulous murmur that sounded like ‘My Saviour!” she extended her
arms towards the screen. Then she buried her face in her hands. It was apparent that she

was uttering a prayer.

At this moment the entire group of people broke into a deep, slow, rhythmical chant
of ‘B-B!...B-B!’—over and over again, very slowly, with a long pause between the first
‘B’ and the second—a heavy, murmurous sound, somehow curiously savage, in the ba-
ckground of which one seemed to hear the stamp of naked feet and the throbbing of tom-
toms. For perhaps as much as thirty seconds they kept it up. It was a refrain that was often
heard in moments of overwhelming emotion. Partly it was a sort of hymn to the wisdom
and majesty of Big Brother, but still more it was an act of self-hypnosis, a deliberate drow-
ning of consciousness by means of rhythmic noise. Winston’s entrails seemed to grow
cold. In the Two Minutes Hate he could not help sharing in the general delirium, but this
sub-human chanting of ‘B-B!...B-B!” always filled him with horror. Of course he chanted
with the rest: it was impossible to do otherwise. To dissemble your feelings, to control
your face, to do what everyone else was doing, was an instinctive reaction. But there was a
space of a couple of seconds during which the expression of his eyes might conceivably
have betrayed him. And it was exactly at this moment that the significant thing happe-
ned—if, indeed, it did happen.

Momentarily he caught O’Brien’s eye. O’Brien had stood up. He had taken off his
spectacles and was in the act of resettling them on his nose with his characteristic gesture.
But there was a fraction of a second when their eyes met, and for as long as it took to hap-
pen Winston knew—yes, he KNEW!—that O’Brien was thinking the same thing as hi-
mself. An unmistakable message had passed. It was as though their two minds had opened
and the thoughts were flowing from one into the other through their eyes. ‘I am with you,’
O’Brien seemed to be saying to him. ‘I know precisely what you are feeling. I know all
about your contempt, your hatred, your disgust. But don’t worry, I am on your side!” And
then the flash of intelligence was gone, and O’Brien’s face was as inscrutable as everybody

else’s.

That was all, and he was already uncertain whether it had happened. Such incidents

never had any sequel. All that they did was to keep alive in him the belief, or hope, that
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others besides himself were the enemies of the Party. Perhaps the rumours of vast under-
ground conspiracies were true after all—perhaps the Brotherhood really existed! It was
impossible, in spite of the endless arrests and confessions and executions, to be sure that
the Brotherhood was not simply a myth. Some days he believed in it, some days not. There
was no evidence, only fleeting glimpses that might mean anything or nothing: snatches of
overheard conversation, faint scribbles on lavatory walls—once, even, when two strangers
met, a small movement of the hand which had looked as though it might be a signal of re-
cognition. It was all guesswork: very likely he had imagined everything. He had gone back
to his cubicle without looking at O’Brien again. The idea of following up their momentary
contact hardly crossed his mind. It would have been inconceivably dangerous even if he
had known how to set about doing it. For a second, two seconds, they had exchanged an
equivocal glance, and that was the end of the story. But even that was a memorable event,

in the locked loneliness in which one had to live.

Winston roused himself and sat up straighter. He let out a belch. The gin was rising

from his stomach.

His eyes re-focused on the page. He discovered that while he sat helplessly musing
he had also been writing, as though by automatic action. And it was no longer the same
cramped, awkward handwriting as before. His pen had slid voluptuously over the smooth
paper, printing in large neat capitals—DOWN WITH BIG BROTHER DOWN WITH BIG
BROTHER DOWN WITH BIG BROTHER DOWN WITH BIG BROTHER DOWN
WITH BIG BROTHER

over and over again, filling half a page.

He could not help feeling a twinge of panic. It was absurd, since the writing of tho-
se particular words was not more dangerous than the initial act of opening the diary, but for
a moment he was tempted to tear out the spoiled pages and abandon the enterprise altoge-

ther.

He did not do so, however, because he knew that it was useless. Whether he wrote
DOWN WITH BIG BROTHER, or whether he refrained from writing it, made no diffe-
rence. Whether he went on with the diary, or whether he did not go on with it, made no
difference. The Thought Police would get him just the same. He had committed—would
still have committed, even if he had never set pen to paper—the essential crime that conta-

ined all others in itself. Thoughtcrime, they called it. Thoughtcrime was not a thing that
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could be concealed for ever. You might dodge successfully for a while, even for years, but

sooner or later they were bound to get you.

It was always at night—the arrests invariably happened at night. The sudden jerk
out of sleep, the rough hand shaking your shoulder, the lights glaring in your eyes, the ring
of hard faces round the bed. In the vast majority of cases there was no trial, no report of the
arrest. People simply disappeared, always during the night. Your name was removed from
the registers, every record of everything you had ever done was wiped out, your one-time
existence was denied and then forgotten. You were abolished, annihilated: VAPORIZED

was the usual word.

For a moment he was seized by a kind of hysteria. He began writing in a hurried

untidy scrawl:

theyll shoot me i don’t care theyll shoot me in the back of the neck i dont care down
with big brother they always shoot you in the back of the neck i dont care down with big

brother——

He sat back in his chair, slightly ashamed of himself, and laid down the pen. The

next moment he started violently. There was a knocking at the door

Already! He sat as still as a mouse, in the futile hope that whoever it was might go
away after a single attempt. But no, the knocking was repeated. The worst thing of all
would be to delay. His heart was thumping like a drum, but his face, from long habit, was

probably expressionless. He got up and moved heavily towards the door.
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Appendix P II: Professional translation (by Eva Sime¢kov)

Byl jasny, studeny dubnovy den a hodiny odbijely tfindctou. Winston Smith,
s bradou pfitisknutou k hrudi, aby unikl protivnému vétru, rychle proklouzl sklenénymi
dvefmi vézaku na Sidlisti vitézstvi, ne vSak dost rychle, aby zabranil zvifenému pisku a

prachu vniknout dovnitf.

Chodba pachla vafenym zelim a starymi hadrovymi rohozkami. Na stén¢ na jednom
konci uzkého prostoru byl pfipichnut barevny plakat, ktery se svou velikosti dovnitt neho-
dil. Byla na ném jen obrovska tvaf muze asi pétactyfticetilet¢ho, s hustym cernym knirem,
drsnych, ale hezkych ryst. Winston zamifil ke schodim. Nem¢lo smysl zkouset vytah. I v
lepsich Casech zfidka fungoval a ted’ se elektricky proud ptes den vypinal v rdmci uspor-
nych opatfeni v ptipravach na Tyden nendvisti. Byt byl v sedmém patfe. Winston, kterému
bylo devétatticet a mél bércovy vied nad pravym kotnikem, kracel pomalu a ne€kolikrat si
cestou odpocinul. Na kazdém poschodi naproti vytahovym dvefim na né¢ho se zdi zirala
obrovska tvar z plakatd. Byl to jeden z téch obrazi, které jsou udélany tak dimysing, ze

vas o¢i sleduji, kam se hnete. Velky bratr té sleduje, znél napis pod obrazem.

V byté jakysi zvuény hlas predcital fadu Cisel, ktera méla cosi spole¢ného s vyrobou
Sedé litiny. Hlas vychazel z obdélnikové desky, jakéhosi matného zrcadla, jez bylo soucasti
povrchu stény po pravé strané. Winston oto€il knoflikem a hlas se trochu ztisil, ale sloviim
bylo stale jest¢ rozumét. Piistroj (ve skuteCnosti televizni obrazovka) se dal ztlumit, ale
nebylo mozné ho Upln€ vypnout. PopoSel k oknu: mald, kiehka postava, jejiZz vyzéablost
jesté zvyraznovala modra kombinéza, stejnokroj Strany. Vlasy mél velmi svétlé, tvar ptiro-
zené ruménou, pokoZzku zhrublou od drsného mydla, tupych ziletek a chladu zimy, ktera

pravé skoncila.

Svét venku vypadal i pies zaviené okno studené. Na ulici vitr vifil prach a utrzky pa-
piru, a tfebaZe svitilo slunko a obloha byla ostfe modra, zdalo se, jako by nic nemé&lo barvu
kromé téch vSudypiitomnych plakati. Tvar s Cernym knirem shlizela ze vSech nérozi, kam
oko dohlédlo. Jeden visel na priceli domu hned naproti. Velky bratr té sleduje, hlasal
napis a tmavé oci hledély uptené do Winstonovych. Dole na ulici se ve vétru ketfovité tie-
potal dal$i plakat, na jednom rohu roztrzeny, a stfidavé zakryval a odkryval jediné slovo

Angsoc. Daleko odtud se snesl mezi stfechy vrtulnik, chvilku se vznésel jako moucha ma-
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safka a obloukem zase odletél. Byla to policejni hlidka, co strka lidem nos do oken. Ale

hlidky nebyly dilezité. Dllezita byla jediné Ideopolicie.

Za Winstonovymi zady stale jesté¢ nékdo zvanil z obrazovky o Sed¢ litiné a o piekro-
¢eni Devaté tiiletky. Obrazovka soucasné¢ ptijimala a vysilala. Kazdy zvuk, ktery Winston
vydal a jenz byl hlasitéj$i nez velmi tiché Septani, obrazovka zachycovala; a co vic, pokud
zustaval v zorném poli kovové desky, bylo ho vidét a slySet. Samoziejmée, clovek si nikdy
nebyl jist, zda ho v daném okamziku sleduji. Jak Casto a podle jakého systému Ideopolicie
zapinala jednotliva zafizeni, bylo hadankou. Piedpokladalo se, ze sleduji kazdého neustéle.
A rozhodn& mohli zapnout vase zaiizeni, kdy se jim chtélo. Clovék musel Zit — a Zil, ze
zvyku, ktery se stal pudovym, - v ptedpokladu, ze kazdy zvuk, ktery vyda, je zaslechnut, a

kazdy pohyb, pokud neni tma, zaznamenan.

wevr

dél, 1 zdda mohou ledacos prozradit. Kilometr odtud se tycila nad $pinavou krajinou vyso-
ka bila budova Ministerstva pravdy, jeho pracovisté. Toto je Londyn, pomyslel si s jistou
nechuti, hlavni mésto Uzemni oblasti jedna, tfeti nejlidnatg&jsi provincie Oceanie. Snazil se
vydolovat néjakou vzpominku z détstvi, kterd by mu ftekla, zda Londyn byval vzdycky
takovy. Byla tu odjakziva tahle vyhlidka na rozpadajici se domy z devatenactého stoleti,
podepiené z boku dievénymi tramy, s okny zatlu¢enymi pieklizkou a stfechami z rezavého
plechu, t€émi vetchymi zahradnimi zdmi borticimi se na vSech strandch? Byly tu odjakziva
trosky po bombardovani, nad nimiz ve vzduchu viii prach z omitky, i vrby sklanéjici se
nad hromadami suti? A prostranstvi, kde bomby vymytily vétsi plochu, na niz pak vyrazily
ubohé kolonie dievénych chatr¢i, podobnych kurnikim? Ale nemélo to smysl, nemohl si
vzpomenout: z détstvi mu v paméti nezlstalo nic nez par jasné osvétlenych obrazki, které

nem¢ly Zadné pozadi a byly vétSinou nesrozumitelné.

Ministerstvo pravdy, v newspeaku Pramini (Newspeak byl ufednim jazykem Ocea-
nie. O jeji struktufe a etymologii viz Dodatek.), se désivé liSilo od vSech ostatnich objektti
v dohledu. Byla to obrovska stavba tvaru pyramidy ze zative bilého betonu, ktera se tera-
sovité vypinala do vysky 300 metri. Z mista, kde stdl Winston, se dala na bilém pruceli

ptecist ozdobnym pismem vyvedena tii hesla Strany:

VALKA JE MIR

SVOBODA JE OTROCTVI



TBU in Zlin, Faculty of Humanities 71

NEVEDOMOST JE SIiLA

Tvrdilo se, Ze Ministerstvo pravdy ma tfi tisice mistnosti nad Grovni zemé a tomu
odpovidajici prostory pod zemi. V Londyné byly jesté dalsi tfi budovy podobné vzhledem 1
velikosti. Okolni architekturu prevySovaly tak vyrazné, ze ze stfech Sidlisté vitézstvi je
bylo vidét vSechny ¢tyii. Sidlila v nich ¢tyfi Ministerstva, do nichz byl rozdélen cely statni
aparat: Ministerstvo pravdy, které spravovalo informace, zabavu, Skolstvi a uméni. Minis-
terstvo miru, do jehoz kompetence spadala valka. Ministerstvo lasky, které mélo na starosti
pravo a poradek. A Ministerstvo hojnosti, které¢ bylo odpovédné za hospodaiské zalezitosti.

Jejich ndzvy v newspeaku zné€ly: Pramini, Mirmini, Lamini, Hojmini.

Ministerstvo lasky véru nahanélo hriizu. Nemélo viibec okna. Winston nikdy nebyl v
budové Ministerstva lasky, ba ani na pil kilometru od ni. Bylo to misto, kam se nedalo
vstoupit jinak nez v oficialni zaleZitosti, a to pouze tak, ze clovék musel proniknout zatara-
sy z ostnatého dratu, ocelovymi dvefmi a uzemim skrytych kulometnych hnizd. Dokonce i
po ulicich vedoucich k vnéj$im ochrannym zatfizenim se potulovali strazci s vyrazem goril,

v ¢ernych uniformdch, ozbrojeni obusky, zavéSenymi po boku.

Winston se razné otoc€il. Vyladil rysy v obliceji do vyrazu pokojného optimismu, kte-
ry bylo radno nasadit, kdyz byl ¢lovek obracen tvaii k obrazovce. PteSel z pokoje do malé
kuchyniky. Tim, ze odeSel z Ministerstva v tuto denni dobu, obé&toval sviij obéd v zavodni
jidelné. Uvédomil si, Ze v kuchyni nema nic k jidlu kromé kusu tmavého chleba, ktery si
musi nechat na zittek k snidani. Vzal z poli¢ky ldhev bezbarvé tekutiny s jednoduchou
bilou vinétou, na které stalo Gin vitézstvi. Vychéazel z ni mdly olejovity pach, ktery pfi-
pominal ¢inskou ryZzovou palenku. Winston si nalil téméf plny Salek, dodal si odvahy a

obratil to do sebe naraz jako medicinu.

Tvat mu okamzit€ zrudla a z o¢i mu vytryskly slzy. To svinstvo pfipominalo kyseli-
nu dusi¢nou, a kdyz je €lovek spolkl, mél pocit, jako by ho n¢kdo prastil vzadu po hlavé
gumovym obuSkem. V nasledujicim okamziku vSak paleni v zaludku pieslo a svét zacal
vypadat veseleji. Vzal si cigaretu ze zmackaného balicku s napisem Cigarety vitézstvi, ale
neopatrné ji podrzel svisle, takze tabak se vysypal na zem. S dalsi cigaretou uz pochodil
l1épe. Vratil se do obyvaciho pokoje a sedl si ke stolu, ktery stal vlevo od obrazovky. Ze
zasuvky vylovil pero, lahvicku inkoustu a tlusty prazdny sesit ¢tvrtkového formatu s Cer-

venym hibetem a mramorovanymi deskami.
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Z nezndmého diivodu byla obrazovka v obyvacim pokoji umisténa neobvykle. Misto
aby byla jako normaln¢ na celni stén¢, odkud by mohla ovladat celou mistnost, umistili ji
na delsi zdi naproti oknu. Winston nyni sed¢l v mélkém vyklenku této stény, kde asi pu-
vodné mély byt vestavény police na knihy. Kdyz Winston sed¢l v koutku a drzel se hodné
vzadu, byl mimo zorné pole obrazovky. Mohlo ho samoziejmé byt slySet, ale pokud ziista-
val ve své nyn¢jsi pozici, nemohlo ho byt vidét. Neobvyklé rozvrzeni pokoje mu zc&asti

vnuklo népad d€lat to, k ¢emu se prave chystal.

Ale zc¢asti ho k tomu piivedl i sesit, ktery pravé vylovil ze zasuvky. Byl to neobyce;j-
n¢ krasny sesit. Papir byl smetanové hladky, vékem uz trochu zazloutly, jaky se uz aspoinl
Ctyticet let nevyrabél. Odhadoval vsak, Ze sesit byl jest€¢ mnohem star$i. Winston ho zahlé-
dl ve vykladu zatuchlého kramku se starozitnostmi na periférii (ale ktera ¢tvrt’ to byla, si
nepamatoval) a hned se ho zmocnila nepiekonatelna touha vlastnit ho. Clenové Strany méli
nafizeno nenakupovat v obycejnych obchodech (,,podilet se na volném trhu* se tomu fika-
lo), ale toto pravidlo se tak prisn€ nedodrzovalo, protoze rtizné véci, jako naptiklad tkanic-
ky do bot nebo ziletky, nebyly jinak viibec k dostani. Rychle se rozhlédl ulici, vklouzl do-
vnitt a za dva dolary padesat si seSit koupil. V té chvili ho nenapadlo, k jakému konkrétni-
mu ucelu by mohl sesit upotiebit. S provinilym pocitem si ho v aktovce pfinesl domi.

Vlastnit takovy sesit bylo samo o sobé kompromitujici, i kdyby v ném nebylo napsano nic.

Chystal se psat denik. To nebylo protizdkonné (nic nebylo nezékonné, protoze zadné
zakony uz davno neplatily), ale kdyby se na to pfislo, bylo celkem jisté, ze by za to dostal
trest smrti nebo aspon pétadvacet let tabora nucenych praci. Winston nasadil pero do na-
sadky a olizl Spicku, aby ji zbavil mastnoty. Pero bylo zastaraly nastroj, dokonce 1 k podpi-
stim se ho pouzivalo jen ztidka, a Winston si jedno obstaral, tajné a dost obtizn¢, prosté
proto, ze mél pocit, Ze ten krdsny smetanovy papir si zaslouZzi, aby se na n&j psalo skutec-
nym perem a nikoli Skrabalo propisovackou. Vlastné ani nebyl zvykly psat rukou. Kromé
velmi struénych poznadmek bylo obvyklé diktovat vS§echno do speakwritu (speak — mluvit,
write - psat), coz ovSem pro jeho momentéalni zdmér bylo vylou¢ené. Namocil pero do in-
koustu a na okamzik zavahal. V tutrobach ho zamrazilo. AZ se dotkne papiru, bude to mit

vyznam rozhodného ¢inu. Drobnym kostrbatym pismem napsal:
4. dubna 1984

Narovnal se. Zalil ho pocit naprosté bezmoci. Pfedev§im nevéd¢l s jistotou, jestli je

rok 1984. Datum by mélo pfiblizn¢ souhlasit, protoze si byl docela jist, Ze je mu devétatii-
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cet let, a byl pfesvédCen, ze se narodil v roce 1944 nebo 1945, ale v soucasnosti nebylo

viibec mozné stanovit letopocet piesnéji nez v rozmezi jednoho, dvou rokd.

Pro koho vlastné ten denik pise, napadlo ho nahle. Pro budoucnost, pro ty, ktefi se
jeste nenarodili? Jeho myslenky chvilku bloudily kolem pochybného letopoctu na strance a
potom narazily na newspeakové slovo doublethink (double - dvoji, think - myslet). Poprvé
si uvédomil zavaznost ¢inu, k némuz se rozhodl. Jak mize ¢lovék komunikovat s budouc-
nosti? To je samo o sobé nemozné. Bud’ bude budoucnost pfipominat soucasnost, a v tom
pfipadé mu nikdo nebude naslouchat, anebo se bude od ni liSit, a potom je jeho trapeni

zbytecné.

N¢éjakou dobu sed€l a hloupé ziral na papir. Z obrazovky se finula pronikava vojen-
ska hudba. Zvlastni bylo, Ze m¢l pocit, jako by nejen ztratil schopnost vyjadiovat se, ale ze
dokonce zapomnél, co chtél pivodné fici. Uz celé tydny se pfipravoval na tento okamzik, a
nikdy ho nenapadlo, ze by potieboval jesté néco kromé odvahy. Samotné psani by mélo
byt snadné. M¢lo by jit jen o to, pfenést na papir ten nekonecny neklidny monolog, ktery
mu probihal v hlavé doslova celé roky. Ale v této chvili dokonce i monolog vyschl. Navic
ho bércovy vied zacal nesnesitelné svrbit. Neodvazil se poskrabat, protoze vied se mu po-
tom vzdycky zanitil. Vtefiny mijely. Uvédomoval si jen prazdnou stranku pied sebou, svr-

béni ktize nad kotnikem, viesténi hudby a mirnou opilost, zpisobenou ginem.

Najednou zacal v zachvatu paniky psat a jen nejasné si uvédomoval, co vlastné své-
fuje papiru. Jeho drobné, ale détské pismo se neuspotadané rozlézalo po strance; nejdiiv

prestal psat velka pismena na zacatku vét a potom dokonce i te€ky za vétami.

4. dubna 1984. Viera vecer v kiné. Samé valecné filmy. Jeden velmi dobry o lodi plné
uprchlikit bombardované néekde ve Stredozemnim mori. Obecenstvo se ohromné bavilo pri
zdbeérech, na nichz se velky tlusty chlap pokousel uplavat pred helikoptérou, kterd jej pro-
nasledovala; nejdiiv ho bylo videt, jak se prevaluje ve vodeé jako delfin, potom ho bylo vi-
det pres zamérovace kulometu helikoptéry, pak v ném byly uz samé diry a more okolo se
zbarvilo do rizova a potom se potopil, jako by témi dirami do ného pronikla voda. obecen-
stvo Fvalo smichy, potom bylo vidét zachranny ¢lun plny deéti a nad nim se vznasela heli-
koptéra. na pridi sedéla Zena stiednich let, mozna Zidovka, s triletym chlapeckem v naruci.
chlapecek kricel hruzou a ukryval tvar na jeji hrudi, jako by se chtel zaryt az do ni, a ta
zena ho objimala a konejsila, i kdyz sama byla ztuhla hriizou a stdale ho co nejvic kryla
telem, jako by si myslela, Ze ho jeji naruc¢ uchrani pred stielami. potom helikoptéra shodila

dvacetikilovou bombu, straslivy zablesk a cely clun se rozletél na trisky. nasledoval vizasny
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zabeér na detskou ruku jak stoupd vysoko vysoko do vzduchu to musela brat néjaka helikop-
téra s kamerou ve Spici v radach vyhrazenych pro cleny strany se ozval obrovsky potlesk
ale nejaka zZena dole v prolétské casti kina strhla povyk a kiricela zZe by to neméli pred det-
mi ukazovat Ze by to neméli to neni pro déti to neni az ji policie vyvedla vyvedla nikdo se
nestara myslim si zZe se ji nic nestalo nikdo se nestara o to co rikaji proléti typicka prolét-

ska reakce oni nikdy...

Winston piestal psat, také proto, ze ho chytila kie¢. Nevéd¢€l, co ho ptfimélo, ze ze
sebe vychrlil takovy proud nesmysli. Zvlastni vSak bylo, ze se mu pfitom v mysli vynofila
vzpominka na uplné jinou udélost. Byla tak jasna, ze byl presvédcen, ze ji dokdze zazna-
menat. Teprve ted si uvédomil, Ze pravé tato udélost zpusobila, Ze se najednou rozhodl

odejit domt a zacit psat denik jesté dnes.

Odehrala se toho rana na Ministerstvu, pokud lze viibec fici o néfem tak mlhavém,

ze se to odehralo.

Bylo uz skoro jedenact a v Oddé€leni zdznamt, kde Winston pracoval, lidé zacali vy-
naset zidle ze svych koji, sestrkavat je uprostied salu proti velké obrazovce a ptipravovat
vSechno na Dv€ minuty nenavisti. Winston si uz uz sedal do jedné z prostiednich fad, kdyz
vtom neocekavané vesly do mistnosti dvé osoby, které sice znal od vidéni, ale jesté nikdy s
nimi nemluvil. Jedna z nich byla divka, jiz casto potkéval na chodbé. Neznal ji jménem,
ale véde¢l, ze pracuje v Oddé€lenti literatury. Pracovala pravdépodobné jako technicka u jed-
noho ze stroji, které psaly romany, protoze ji n€kolikrat vidél se zamastényma rukama, jak
nesla jakési pacidlo. Z divky vyzatovalo sebevédomi, mohlo ji byt tak sedmadvacet, méla
husté tmavé vlasy, pihovatou tvar a svizné, sportovni pohyby. Kolem pasu méla pres kom-
binézu n€kolikrat omotanou izkou Sarlatovou Serpu, odznak Antisexudlni ligy mladeze, tak
pevné, ze vynikaly jeji pekné formované boky. Winstonovi se od prvniho okamziku nelibi-
la. VE&dél pro€. ProtoZe kolem sebe vytvarela atmosféru hokejového hiisteé, studenych kou-
peli, spolecnych vyletl a jakési bezpohlavnosti. Pohlizel na zeny s nechuti, zvlast' na mla-
de a hezké. Pravé Zeny, pifedevsim mladé, byly nejbigotngjsi ptivrZzenkyné Strany, ptezvy-
kavci hesel, amatérské donasecky, slidici po vSem zavadném. Ale toto dévée v ném vzbu-
zeli na chodbé, vrhla na ného ukosem ostry pohled, ktery ho na okamzik naplnil temnou
hrizou. Napadlo ho, ze je mozna agentka Ideopolicie. To vSak po pravdé feceno bylo vel-
mi nepravdépodobné. Ale i tak pocit'oval zvlastni neklid, s nimZ se misil i strach a nepta-

telstvi, kdykoli byla nablizku.
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Druhou osobou byl muz jménem O°‘Brien, ¢len Vnitini strany, ktery mél postaveni
tak vyznamné a vzdalené, ze si o ném Winston nedokézal vytvofit sebemensi predstavu.
Ve skupiné lidi kolem zidli zavladlo na okamzik ticho, jakmile spatiili cernou kombinézu
¢lena Vnitini strany. O‘Brien byl rozlozity, silny muz s pevnou §iji a drsnou, vyraznou,
krutou tvari. AvSak pfes svoje hrozivé vzezieni mél jisty Sarm. ZvlaStnim zplsobem si
rovnal bryle na nose, coz bylo neobycejné odzbrojujici gesto a v nedefinovatelném smyslu
uslechtilé. Bylo to gesto, které by mohlo vyvolat pfedstavu Slechtice z osmnactého stoleti
nabizejiciho tabatérku se Snupavym tabakem, kdyby ovSem byl jesté¢ nékdo schopen tako-
vych predstav. Winston O‘Briena vidél za poslednich deset let snad desetkrat. Cosi ho k
nému silné pfitahovalo, a nebyl to jen kontrast mezi O‘Brienovym uhlazenym chovéanim a
fyzickym vzezienim zapasnika. Mnohem vic tu plsobila tajnd vira — anebo snad ne vira,
ale spi$ nad¢je, ze O‘Brienova politickd pravovérnost neni bez kazu. Cosi v jeho tvafi to
nepopiratelné naznaCovalo. Mozné vSak nemél ve tvafi vepsanu neortodoxnost, ale prosté
inteligenci. V kazdém ptipad¢ vypadal jako n€kdo, s kym by se dalo hovoftit, kdyby s nim
¢lovék mohl zistat o samoté pii vypnuté obrazovce. Winston vsak nikdy nevyvinul nej-
mensi usili, aby si svou domnénku ovéfil: vlastné to ani neslo. V tu chvili pohlédl O‘Brien
na svoje naramkové hodinky; zjistil, ze ziistane v Odd¢leni zaznamii, dokud Dvé minuty
nenavisti neskonc¢i. Usedl na zidli v téze tfad¢ jako Winston, o n¢kolik mist dal. Mezi nimi
sed¢la mala zena s piskovymi vlasy, ktera pracovala v koji vedle Winstona. Divka s tma-

vymi vlasy sedéla hned za nimi.

V pfistim okamziku se z velké obrazovky na konci mistnosti vyvalila ohavna skiipa-
va te€, jakoby vychazejici z obludného, nenamazaného stroje. Zvuky, pfi nichz ¢lovéku

cvakaly zuby a jeZily se vlasy na hlavé. Zacala Nenavist.

Jako obyc¢ejné se na obrazovce objevila tvat Emanuela Goldsteina, Nepfitele lidu. Tu
a tam se mezi posluchaci ozval sykot. Drobnd Zena s piskovymi vlasy ze sebe vydala
skiek, v némzZ se misil strach a odpor. Goldstein byl renegat a odpadlik, ktery kdysi davno
(Jak déavno, si nikdo nepamatoval) byl jednou z vedoucich osobnosti Strany, téméf na
urovni samotného Velkého bratra, potom se zapletl do kontrarevolu¢ni ¢innosti, byl odsou-
zen k smrti, ale tajuplné unikl a zmizel. Programy Dvou minut nenavisti se den ode dne
ménily, ale nebylo jednoho, v némz by Goldstein nefiguroval na ¢elném misté. Byl prvotni
zradce, ten, kdo nejdiive poskvrnil Cistou Stranu. VSechny dal$i zloCiny proti Strané,

vSechny zrady, sabotaze, kacifstvi a Gchylky vznikaly pifimo z jeho uceni. Kdesi jesté stale
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zil a kul svoje pikle; mozna za motfem, pod ochranou svych chlebodarct, ale mozna ze se

dokonce — takova fama se obcas $iftila - skryval v samotné Ocednii.

Winstonovi se seviel zaludek. Pii pohledu na Goldsteinovu tvai zakousel vzdy bo-
lestnou smésici pociti. Byla to hubena zidovska tvar s velkou aureolou kuceravych bilych
vlast a s malou kozi bradkou — tvar chytra, a ptece jako by si zaslouzila opovrzeni, s vyra-
zem senilni hlouposti, kterou naznacoval dlouhy tenky nos, na némz blizko $picky sed¢ly
bryle. Trochu svym vzezienim pfipominal ovci, i hlas mél mecivy. Goldstein vedl sviij
obvykly jedovaty utok na uceni Strany — tok tak prfehnany a zvraceny, Ze by byl i pro dité
prihledny, a pfece natolik vemlouvavy, ze ¢lovéka napliioval alarmujicim pocitem, ze by
mu néktefi méné rozumni 1idé mohli uverit. Ostouzel Velkého bratra, odsuzoval diktaturu
Strany, pozadoval okamZité uzavieni miru s Eurasii, obhajoval svobodu projevu, svobodu
tisku, svobodu shromazd’ovani, svobodu mysleni, hystericky kficel, ze revoluce byla zra-
zena — a to vSechno v rychlém sledu mnohoslabi¢nych slov, ktery byl parodii na obvykly
styl fe¢nikti Strany a obsahoval dokonce slova newspeaku; fakticky bylo v jeho feci vice
slov newspeaku, nez by ¢len Strany normalné pouzil ve skutecném zivoté. A po celou tu
dobu, aby nikdo nepochyboval o tom, co Goldstein s takovou okdzalou teatralnosti 1icil,
pochodovaly za jeho hlavou na obrazovce nekonecné zastupy eurasijské armady, seviené
fady muza bezvyraznych asiatskych tvari, ktefi zaplavili obrazovku, zmizeli a na jejich
misto pfisli jini, pfesné takovi. Duty, rytmicky dusot vojenskych bot vytvarel pozadi ke

Goldsteinovu mec¢ivému hlasu.

Nenavist trvala sotva tficet vtefin a polovina lidi v mistnosti zacala neovladatelné,
zbésile pokiikovat. Samoliba ov¢i tvar na obrazovce a hroziva sila eurasijské armady za ni
- to bylo vic, neZ se dalo snést: kromé toho pohled nebo dokonce jen pomysleni na Gold-
steina automaticky vyvolavaly strach a hnév. Byl pfedmétem trvalejsi nenavisti neZ Eura-
sie nebo Eastasie, protoze kdyZ Oceénie vedla valku s jednou z téchto velmoci, Zila zpravi-
dla v miru s druhou. To bylo pfinejmensim podivné. Goldsteina sice kazdy nenavid¢l a
pohrdal jim, kaZzdy den byly na tribunach, na obrazovce, v novinach i v knihéch jeho teorie
odmitany, drceny, vysmivany ¢i pfedvadény tak, aby kazdy vidél, jaké jsou to Zvasty, a
ptesto se zdalo, jako by jeho vliv nikterak nesldbl. Po kazdé se znovu nasli blazni, ktefi se
dali svést. Neminul den, aby Ideopolicie neodhalila $piony a sabotéry, kteti jednali podle
jeho direktiv. Byl velitelem obrovské stinové armady, podzemni sité spiklenct, ktefi usilo-
vali o svrzeni Statu. Tito lidé si idajné Fikali Bratrstvo. Septem se ifily historky o straslivé

knize, souhrnu veskerého kacii'stvi, jejimz autorem byl Goldstein a ktera se tajné rozsifova-
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la. Byla to kniha bez nazvu. Lid¢ o ni hovofili — pokud o ni viibec hovotfili - prosté jako o
knize. Ale &lovék se o takovych vécech dovidal jen z nejasnych povésti. Radny ¢len Strany

se o0 Bratrstvu ¢i o knize nezminil, pokud se tomu mohl vyhnout.

Ve druhé minuté presla nenavist v zachvat zufivosti. Lidé vyskakovali z mist, kficeli
z plnych plic a snazili se umlcet drazdivy mecivy hlas zné&jici z obrazovky. Drobna Zena s
piskovymi vlasy zrudla a usta se ji otvirala a zavirala jako rybé na suchu. I O‘Brienova
drsna tvar se rozpalila. Sedél na zidli jako by spolkl pravitko a jeho mohutnéd hrud’ se na-
douvala a zachvivala, jako by celil naporu vin. Tmavovlaséd divka za Winstonem zacala

'66

vyktikovat ,,Sviné!* a zni¢ehonic popadla tézky slovnik newspeaku a mrstila jim do obra-
zovky. Zasahl Goldsteina do nosu a odrazil se; hlas netstupné¢ mluvil dal. Winston v jas-
ném okamziku zjistil, Ze fve s ostatnimi a zufivé kope patou do trnoze. Na Dvou minutach
nendvisti nebylo tak hrozné, ze se jich ¢lovék musel ucastnit, ale Ze bylo nemozné nezapo-
jit se. Po tficeti vtefinach se uz nikdo nemusel pretvarovat. Odporna extaze strachu a po-
mstychtivosti, touha zabijet, mucit, rozsekat obliceje kovarskym kladivem, projela vSemi
jako elektricky proud a zmeénila kazdého 1 proti jeho viili v je€iciho Silence. Byla to vSak
zufivost abstraktni a pfimo nesmérovand, takze se dala pfenést z jednoho pfedmétu na dru-
hy jako plamen z plamenometu. Winstonova nenavist nebyla tak v jednu chvili viibec na-
mifena proti Goldsteinovi, ale naopak proti Velkému bratru, Stran¢ a Ideopolicii. V tako-
vych okamzicich citil v srdci naklonnost k osamélému, zesméShovanému kacifi na obra-
zovce, jedinému straZci pravdy a zdravého rozumu ve svété 1zi. A prece hned vzapéti byl
zase zajedno s ostatnimi a vSe, co se o Goldsteinovi fikalo, mu pfipadalo pravdivé. V tako-
vych chvilich se tajné proklindni Velkého bratra ménilo na uctivani, zdalo se mu, Ze se
Velky bratr ty¢i do vySe jako neporazitelny a neohrozeny ochrance, pevna skala proti hor-
dam z Asie, a Goldstein pfes svou izolovanost a bezmocnost a pochybnost, kterd se vzna-
Sela nad samotnou jeho existenci, mu pfipadal jako zlovéstny ¢arodgj, schopny pouhou

silou svého hlasu znicit stavbu civilizace.

A tak bylo ob¢as mozné piepinat libovoln€ svou nendvist tim nebo onim smérem.
Jako Clovéku, ktery ve zlém snu prudkym pohybem odtrhne hlavu od polstafe, podaftilo se i
Winstonovi pfenést svou nendvist z tvafe na obrazovce na tmavovlasou divku za nim.
Mysli se mu mihaly krasné, zivé predstavy. Utlouka ji k smrti gumovym obuskem. Piiva-
zuje ji nahou ke kilu a stili do ni §ipy, aZ je jich plna jako svaty Sebastian. Znasiliuje ji a
v okamziku vyvrcholeni ji profizne hrdlo. Lépe nez kdy jindy si ted’ uv€domoval, proc ji

nendvidi. Protoze je mlada, hezkd a bezpohlavni, protoze by se s ni chtél vyspat, coz se
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nikdy nestane, protoze kolem rozkosného, pruzného pasu, ktery ptimo vyzyval k néznému

objeti, méla ohavnou Sarlatovou Serpu, kiiklavy symbol cudnosti.

Nenavist vrcholila. Z Goldsteinova hlasu se stalo skute¢né ov¢i beceni a jeho tvar se
na okamzik zménila v ov¢i. Potom se ov¢i cumak promeénil v postavu eurasijského vojaka,
ktery se ptiblizoval, obrovsky, straslivy, s rachoticim samopalem, az se zdalo, Ze vyskoci z
obrazovky, takze né€kteti lidé v prvnich fadach uhybali ze svych mist. Ale v tom okamziku
si vSichni s ulevou zhluboka oddechli, protoze neptatelska postava se prolnula do tvare
Velkého bratra, Cernovlasého, s cernym knirem, plného sily a mystického pokoje, a ta tvar
byla tak obrovska, ze témét zaplnovala obrazovku. Nikdo neslysel, co Velky bratr tika.
Bylo to jen par slov povzbuzeni, takovych, co se pronaseji v bitevni viave, nedaji se rozli-
Sit jedno od druhého, ale vraceji divéru uz tim, Ze byla vyslovena. Potom tvat Velkého

bratra zase zmizela a misto ni se objevila velkymi pismeny tfi hesla Strany:
VALKA JE MIR
SVOBODA JE OTROCTVI
NEVEDOMOST JE SILA

Tvar Velkého bratra zdanlive jesté n€kolik vtefin na obrazovce setrvavala, jako by
jeji otisk na sitnicich vSech ptitomnych byl pfili§ zivy, nez aby okamzité zmizel. Drobna
zena s piskovymi vlasy se vrhla dopfedu na opéradlo zidle. Hore¢naté Septala cosi jako

'G‘

,»M1j spasiteli!“ a rozptahla ruce k obrazovce. Potom si skryla tvatr do dlani. Bylo zfejmé,

Ze odiikava modlitbu.

V tu chvili zacala cela skupina lidi tiSe a pomalu rytmicky skandovat: ,,VB!... V-B!...
V-B!* - a znova a znova, velmi pomalu, s dlouhou pauzou mezi ,,V* a ,,B“. Byl to temny,
dunivy zvuk, jaksi zvlastn¢ divossky, clovek jako by v pozadi slySel dupot bosych nohou a
dunéni tamtamu. Vydrzeli s tim asi tficet vtefin. Byl to refrén, ktery se Casto ozyval ve
chvilich vzruenych emoci. Céastené to byl zpiisob sebehypnozy, imysiné potladovani
védomi rytmickym hlukem. Winston mél pocit, Ze mu tuhnou ttroby. Ve Dvou minutach
nendvisti se nemohl ubranit doymu, ze sdili vSeobecné delirium, ale to podlidské skandova-
ni ,,V-B!* ho vZdy napliiovalo hriizou. Pravda, skandoval s ostatnimi, bylo nemozné cho-
vat se jinak. Clovék instinktivné skryval své city, ovladal svou tvaf a délal totéz, co v§ichni
ostatni. Ale pokazdé se objevila skulinka trvajici n€kolik vtefin, kdy ho vyraz o¢i mohl

prozradit. A pravé v tomto okamzZiku se stala ta vyznamna véc — pokud se viibec stala.
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Na okamzik zachytil O‘Brienuv pohled. O‘Brien vstal. Pfedtim si sundal bryle a nyni
si je znovu nasazoval charakteristickym pohybem. Na zlomek vtefiny se jejich zraky setka-
ly, a v okamziku, kdy se to stalo, Winston véd¢l, - ano, vedel! - ze O‘Brien si mysli totéz,
co on. Probéhlo mezi nimi neklamné sdéleni. Bylo to, jako by se jejich védomi otevielo a
jejich myslenky se o¢ima pienesly z jednoho na druhého. Zdalo se mu, ze O‘Brien fika:
»Jsem s tebou. Vim ptesné, co citiS. Vim vSechno o tvém pohrdéni, o tvé nendvisti, o tvém
znechuceni. Ale neboj se, jsem na tvé strané!* Vtom vSak zablesk porozuméni pominul a

O‘Brienova tvar zistala stejné¢ nevyzpytatelna jako tvare ostatnich.

To bylo vse, a Winston si uz nebyl jist, zda k tomu skutecné doslo. Takové piihody
nikdy nemély pokraovani. Jedinym jejich vysledkem bylo, Ze v ném udrzovaly viru ¢i
nad¢ji, Ze nejenom on, ale 1 jini jsou neptateli Strany. MoZna, Ze povésti o rozsahlém pod-
zemnim spiknuti byly nakonec pravdivé — mozn4, ze Bratrstvo skute¢né existuje. Navzdo-
ry nekonecnému zatykani, pfiznanim a popravam nemohl mit ¢lovek jistotu, zda Bratrstvo
neni prosté¢ mytus. Byly dny, Ze v jeho existenci véfil, jindy zas ne. Nic se nedalo dokazat,
byly jen letmé naznaky, které mohly znamenat cokoli anebo nic: ttrzky zaslechnutych roz-
hovortli, nejasné ¢méraniny na zdech zachodkl — nepatrny pohyb ruky pfi setkani dvou
neznamych, ktery budil dojem, ze by mohlo jit o poznévaci znameni. Samé dohady: nej-
pravdépodobnéjsi je, ze si to vSechno vymyslel. Vratil se do své koje a na O‘Briena uz
nepohlédl. Ani ho nenapadlo, ze by jejich chvilkovy kontakt mohl pokracovat. Bylo to
nepiedstavitelné nebezpecné, 1 kdyby védél, jak to zafidit. Na vtefinu, na dvé vyménili
dvojsmyslny pohled, a tim to skoncilo. I to vSak byla pozoruhodna udalost v uzaviené

osamelosti, v niz musel ¢lovek zit.

Winston se probral ze zamysSleni a zpfima se posadil. Rihl. Gin se mu zvedal v Za-

ludku.

Znovu pohlédl na stranku v seSité. Zjistil, Ze zatimco sed¢l a bezmocné dumal, auto-
maticky psal dal. A nebylo to uz to kiecovité neohrabané pismo jako predtim. Pero rozkos-

nicky klouzalo po hladkém papife a psalo thlednymi velkymi pismeny:

PRYC S VELKYM BRATREM!
PRYC S VELKYM BRATREM!

PRYC S VELKYM BRATREM!
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PRYC S VELKYM BRATREM!
PRYC S VELKYM BRATREM!
znova a znova, az zaplnilo pil strany.

Nemohl se ubranit naporu paniky. Bylo to absurdni, protoze napsat praveé ta slova

Vv

ni vytrhnout popsané stranky a celé véci se vzdat.

Ale neudélal to, protoze vedeél, ze je to zbytecné. Viibec nezalezelo na tom, zda na-
psal Pry¢ s Velkym bratrem nebo nenapsal. Jako nezalezelo na tom, zda bude v deniku
pokracovat nebo ne. Ideopolicie ho dostane i tak. Spachal zlocin - a byl by ho spachal, i
kdyby se perem papiru ani nedotkl - ten nejvétsi zlocin, ktery zahrnoval vSechny ostatni.
Rika se tomu thoughtcrime, zlo¢in zavadného mysleni. Zlo¢in, ktery se vééné skryvat ne-
da. Clovék mize s uspéchem klickovat celé roky, ale diive nebo pozdéji ho piece jenom

dostanou.

Stavalo se to vzdycky v noci — zatykédni se bez vyjimky délo v noci. Nahlé vytrzeni
ze spanku, hrubd ruka zatfese ramenem, svétla oslepi zrak, kolem postele kruh tvrdych
tvafi. Ve valné vétsing piipada se zadny proces nekona, neni vydana ani zprava o zatceni.
Lid¢ jednoduSe zmizi, pokazdé v noci. Jméno takového Cloveka se odstrani ze zdznam,
kazda zminka o tom, co ud¢lal, je vymazana, sama jeho existence je popfena a potom za-
pomenuta. Takovy ¢lovek je zrusen, vymycen, zkratka — jak se obvykle fikalo - vaporizo-

van (vypaten).

Winstona se na okamzik zmocnila hysterie. Dal se do psani a uspéchané, neuhledné

Skrabal:

zastrelej mé co z toho stielej mé do tyla pryc s velkym bratrem vzdycky strelej clove-

ka do tyla co z toho pryc s velkym bratrem...

Vzpiimil se na Zidli, trochu se zastydél sam pted sebou, a odloZil pero. Hned nato

sebou prudce trhl. Ozvalo se zaklepani.

Uz je to tady! Sedél tiSe jako myska v blahové nadé&ji, ze at’ uz klepal kdokoli, odejde
po prvnim pokusu. Ale ne, klepani se opakovalo. Nejhorsi by bylo, kdyby vyckéval. Srdce
mu busilo na poplach, ale jeho tvaf byla v disledku dlouhého cviku pravdépodobné bezvy-

razna. Vstal a tézce vykrocil ke dvetim.
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Appendix P III: Beginner’s translation (own translation)

Byl chladny dubnovy den, kdyz hodiny udefily tfindctou. S bradou pfitisknutou
k hrudi ve snaze uniknout dotérnému vétru se Winston Smith rychle protahnul sklenénymi
dvefmi Sidla vitézstvi, nebyl vSak dost rychly a pronikl s nim dovniti 1 oblak drsného pra-

chu.

Chodbou se linul zépach vaieného zeli a starych rohozek. Na jednom konci chodby
visel na zdi barevny plakat, vétsi nez by se do vnitinich prostor hodilo. Zachycoval obrov-
sky oblicej ptes metr Siroky — tvart asi pétactyticetiletého muze s hustym cernym knirem a
vyraznymi, ptfesto vSak pohlednymi rysy. Winston Sel rovnou ke schodim. Nemélo ani
cenu zkouset privolat vytah. I v nejlepSich ¢asech fungoval jen ziidka a v souc¢asné dob¢ se
stejn¢ elektfina za denniho svétla vypinala. Bylo to soucasti Uspornych opatfeni v rdmci
ptiprav na Tyden nendvisti. Jeho byt byl az v sedmém patfe a Winston, kterému bylo devé-
tatficet a mél nad pravym kotnikem bércovy vied, se k nému vlacel pomalu a musel si ces-
tou nekolikrat odpocinout. Na kazdém poschodi na né€j ze zdi naproti vytahu upiené zirala
tvar z plakéatu. Byl to jeden z téch obrazil, které jsou tak chytte provedené, Ze se zd4, ze
&lovéka sleduje, kamkoliv se hne. VELKY BRATR TE SLEDUIJE, stalo v napisu pod tva-

~r

I1.

Bytem se rozléhal zvucny hlas, ktery predcital fadu udaji tykajicich se vyroby suro-
vého Zeleza. Hlas vychazel z podlouhlé kovove desky, ktera pfipominala matné zrcadlo a
zabirala ¢ast stény po pravé strané. Winston oto€il knoflikem a hlas se trochu ztisil, ale
stale mu Slo rozumét. Ten piistroj (fikalo se mu teledisplej) se dal lehce ztlumit, neslo ho
vSak vypnout uplné. Dosel k oknu — pomensi kiehka postava, jejiz drobnost jesté zdiraz-
novala modra kombinéza slouZici jako stranickd uniforma. Vlasy mél velmi svétleé, tvar
pfirozené narudlou a pokozku zdrsnénou od hrubého mydla, tupych Ziletek a chladné zimy,

ktera pravée skoncila.

Svét venku 1 pies zaviené okno vypadal chladné. Na ulici poryvy vétru vifily prach a
kusy papiru, a ptestoze svitilo slunce a obloha byla syté¢ modra, zdalo se, Ze nic nema bar-
vu. Tedy az na ty vSudypfitomné plakaty. Tvaf s cernym knirem svym pohledem protinala
ulici na kazdém rohu. Jeden z plakati visel na &ele budovy pfimo proti jeho oknu. VELKY
BRATR TE SLEDUIJE, stalo v napise pod nim, zatimco tmavé oci hled&ly upfené do téch

Winstonovych. Dole na ulici vlal ve vétru dalsi plakat utrzeny v jednom rohu a stfidave
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odkryval a zakryval slovo ANGSOC. V dalce se snasel ke stfecham vrtulnik, chvili se na
misté vznasel jako vazka a v mziku zase obloukem odletél. Byla to policejni hlidka, co

nahlizela lidem do oken. Na téchhle hlidkéch ale nesejde, daleko horsi je Ideopolicie.

Za Winstonovymi zady stale hlas z teledispleje Zvatlal néco o surovém zZelezu a o
prekracovani planu Devaté triletky. Teledisplej pienos pfijimd, ale zaroven také vysila.
Dokéaze zaznamenat kazdy zvuk hlasitéjsi nez velmi tichy Sepot, navic pokud se ¢lovek
pohybuje v jeho zorném poli, teledisplej ho jak vidi, tak i sly$i. Samoziejmé ¢lovek ne-
mohl védéet, zda ho v dané chvili pozoruji. Jak Casto a na zaklad¢ jakého systému Ideopoli-
cie obCany sleduje se dalo pouze odhadovat. Nedalo se ani vyloucit, Ze je sledovani nepte-
trzité. Zcela urcité se mohli napojit na kohokoliv a kdykoliv se jim zachtélo. Zkratka jste
ve vlastnim zajmu museli zit tak, jako by kazdy zvuk, co udélate, mél slySet jesté¢ nékdo

jiny a pokud zrovna neni tma, bude i1 vas pohyb podrobné sledovan.

S 4

mohou ledacos prozradit. Asi kilometr odtud se nad ponurym méstem tycila obrovska bila
budova Ministerstva pravdy — jeho pracovisté. Tohle je Londyn, pomyslel si s lehkou ne-
chuti, hlavni mésto Uzemni oblasti jedna — tfeti nejlidnatéjsi provincie Oceanie. Snazil se
vybavit si né¢jakou vzpominku z détstvi, kterd by mu fekla, jestli Londyn odjakziva vypadal
tak, jako ted’. Byl vZzdycky plny rozpadajicich se domt z devatenactého stoleti s dfevénymi
podpérami po stranach, s okny zalatanymi lepenkou, se stfechami z vinitého plechu a se
zahradnimi zdmi prohybajicimi se do vSech stran? Co ty zbombardované bloky, nad jejichz
troskami se vznaSela oblaka prachu z omitky, nebo hromady suti prolezlé svlaccem? A co
ty osady plné ohavnych dfevénych chatrci pfipominajicich kurniky, které vyrasily na mis-
tech, kde bomby vyhladily vétsi plochu? Ale snaha byla marna, nemohl si vzpomenout.
Z jeho détstvi nezbylo nic nez fada pfezafenych vjemul bez jednotného pozadi, z nichZ §lo

jen malo rozeznat.

Ministerstvo pravdy — v novomluvu zvano Pramini (Novomluv byl ufednim jazykem
Oceédnie, detaily o jeho struktuie a etymologii najdete v dodatku.) se napadné liSilo od
ostatnich staveb v dohledu. Byla to obrovska budova ve tvaru pyramidy ze tipytivé bilého
betonu. Terasovité se vypinala az do vySky 300 metrii nad obzor. Z mista, kde Winston

stal, se na jejim bilém priceli dala precist vkusnym pismem vytesana tii hesla Strany:
VALKA JE MIR

SVOBODA JE OTROCTVI
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NEVEDOMOST JE SIiLA

Rikalo se, Ze Ministerstvo pravdy &itd tii tisice mistnosti v nadzemnich patrech a
stejné mnozstvi se ukryva pod nimi. V Londyné se nachazi jen tii dal$i budovy podobného
vzhledu a velikosti. Svou mohutnosti pifevySovaly okolni architekturu tak vyrazné, ze ze
stitechy Sidla vitézstvi byly vidét vSechny najednou. Sidlila v nich ¢tyfi Ministerstva, ve
kterych se rozkladal cely statni aparat. Ministerstvo pravdy se zabyvalo zpravodajstvim,
zébavou, Skolstvim a uménim. Ministerstvo miru mélo na starosti valku. Ministerstvo lasky
udrzovalo v Oceanii pravo a poradek. A Ministerstvo hojnosti spravovalo hospodarské

zalezitosti. V novomluvu se jim fikalo Pramini, Mirmini, Ldmini a Hojmini.

Z Ministerstva lasky Sla hriza. Nemélo zadna okna. Winston se k nému nikdy nepii-
blizil na mén¢ nez pul kilometru, natoz aby vesel dovnitt. Bez ufedniho povoleni se do n¢j
nedalo vstoupit. Navic 1 s nim se ¢lovék musel nejprve dostat pies spletity labyrint plny
ostnatych dratii, ocelovych dveii a skrytych kulometnych hnizd. Dokonce i ulice, které
vedly k jeho vnéjsim hradbam byly stfezené gorilami v ¢ernych uniformach, ozbrojenymi

obusky.

Winston se prudce otocil. Ve vyrazu mél tichy optimismus, jak bylo radno se tvafit,
kdyz stal clovek Celem k teledispleji. Napiic¢ pokojem proSel do malé kuchynky. Tim, Ze
odesSel z Ministerstva v tuhle denni dobu, se musel vzdat obédu v zadvodni jidelnég, ackoliv
si byl védom, Ze v kuchyni nema k jidlu nic krom¢ kusu tmavého chleba, ktery si musi
schovat na zitfejsi snidani. Z police sebral lahev bezbarvé tekutiny oznacenou bilym §tit-
kem s napisem GIN VITEZSTVI. Vychézel z ni odporny olejovity zapach piipominajici
¢inskou ryZovou palenku. Winston si nalil témét plny hrnek, psychicky se pfipravil na Sok

a kopl to do sebe jako sirup na kasel.

Tvat mu v mziku zrudla a z o¢i mu vytryskly slzy. Ten hnus byl jako kyselina, navic
se po spolknuti ¢lovek citil, jako by ho né€kdo prastil ty¢i po hlavé. Po chvili v§ak paleni
vjeho bifiSe odeznélo a svét se zacal zdat o néco veselejSi. Vytahl si cigaretu
z pomackaného bali¢ku s napisem CIGARETY VITEZSTVI, jenze ji v nepozornosti drzel
filtrem vzhlru a vSechen tabdk z ni vypadl na zem. S dalsi uz byl opatrnéjsi. Vratil se do
obyvaku a usadil se ke stolku, ktery stal nalevo od teledispleje. Ze zasuvky vytdhl stojan
s perem, lahvicku s inkoustem a tlusty prazdny seSit formatu A4 s rudym hibetem a mra-

morovanymi deskami.
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Z n¢jakého diavodu byl teledisplej v jeho obyvacim pokoji umistén ponékud netra-
di¢né. Misto obvyklé pozice na celni sténé, odkud by mohl shlizet na cely pokoj, byl zabu-
dovan do delsi zdi naproti oknu. Stranou od né&j byl ve zdi mélky vyklenek, ktery ziejmé
puvodné slouzil pro umisténi polic na knihy. Ted’ v ném sed¢l Winston. Kdyz sed¢l v této
pozici a drzel se dostate¢né vzadu, nebyl v dohledu teledispleje. Pochopiteln¢ ho stale
mohl slySet, ale aspon nebyl v jeho hledacku. Pravé ono neobvyklé rozlozeni pokoje bylo

jednim z podnétt, kterého piimély dé€lat to, na co se prave chystal.

Z casti ho k tomu ale ptivedl 1 seSit, ktery pravé vylovil ze Supliku. Byl to zvlasté
krasny sesit. Jeho stranky byly hedvabné hebké, le¢ v€kem trochu nazloutlé. Takové se
alesponl za poslednich ¢tyticet let uz nevyrabély. Odhadoval ale, zZe byl mozna jest€ mno-
hem star§i. Zahlédl ho jednou ve vyloze malého vete$nictvi v chudinské ¢tvrti mésta (ktera
ctvrt’ to presné byla, uz si nepamatoval) a hned ho piepadla obrovska touha ho vlastnit.
Stranici by do takovych obyc¢ejnych obchodt chodit neméli (fikalo se tomu ,,podileni se na
volném trhu®), jenze tohle pravidlo se tak pfisné nedodrzovalo, protoze nékteré zbozi, jako
tteba tkanic¢ky do bot nebo ziletky, se jinde zkratka sehnat nedalo. Nenapadné se rozhlédl
ulici, rychle vklouzl do obchodu a sesit si za dva dolary padesat koupil. V tu dobu pro néj
jesté nemél zadny konkrétni zamér. S pocitem viny ho odnesl domi ve svém kuftiku. Pres-

toze v ném jesté nebylo nic napsané, bylo kompromitujici ho vlastnit.

Ted’ st z néj ale chce udélat denik. To samo o sobé nebylo protizakonné (vlastné nic
nebylo nezédkonné, jelikoz uz zddné zdkony neexistovaly), ale bylo celkem jisté, Ze kdyby
se na to pfiSlo, vyfasoval by trest smrti, nebo pfinejmensim pétadvacet let pobytu
v pracovnim tabote. Winston usadil hrot pera na stojanek a usty z n¢j vysal usazenou
mastnotu. Pero bylo povazovéno za prezitek, jen ziidka kdy se pouzivalo na podpisy. Ob-
staral si ho potaji a s jistymi obtiZemi jen proto, Ze vé&fil, ze tak krasny hedvabny papir si
zaslouzil byt popsan skutecnym perem, misto aby se na n¢j Skrabalo propiskou. Vlastné ani
nebyl zvykly psat rukou. Az na velmi kratké poznamky se vSe bézné diktovalo do mluvo-
pisu, coZ by pochopitelné bylo pro tento ucel nemozné. Namocil pero do inkoustu a na
chvili se zarazil. Zamrazilo ho v zaddech. Jakmile se hrot dotkne papiru, bude rozhodnuto.

Drobnym kostrbatym pismem napsal:
4. dubna 1984

Zaptel se do zidle. Zachvatil ho pocit naprosté bezmoci. Pfedevsim si nebyl viibec
jisty, zda je opravdu rok 1984. Datum by mélo pfiblizné souhlasit, byl si celkem jisty, Ze je

mu praveé devétatficet a pokud si dobfe vzpominal, narodil se v roce 1944 nebo 1945, ale
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v soucasnosti nebylo mozné s jistotou urcit datum ptesnéji nez v rozmezi jednoho nebo

dvou roku.

V tu chvili mu doslo, Ze ani nevi, pro koho ten denik pise. Pro budoucnost, pro dalsi
generace. Na okamzik se pozastavil nad pochybnym datem na strance nez ho myslenkové
pochody dovedly k vyrazu z novomluvu: DVOJMYSL. Poprvé si uvédomil plny rozsah
toho, o co se pokousi. Jak se d4 komunikovat s budoucnosti? Vzdyt je to ze samé podstaty
nemozné. Bud’ bude budoucnost kopirovat soucasnost, a v tom piipadé mu nikdo nebude

naslouchat, nebo bude vSechno jinak a jeho usili bude tedy zbytecné.

N¢éjakou dobu sed€l a tupé ziral na papir. Teledisplej spustil raznou vojenskou znél-
ku. Bylo pro néj zvlastni, Ze nejen ztratil schopnost se vyjadrit, ale ze dokonce zapomnél,
co vibec chtél sdélit. Uz tydny se pfipravoval na tuto chvili a nikdy ho nenapadlo, Ze
k tomu bude potiebovat vic nez jen kurdZz. Samotné psani se zdalo snadné. Stacilo jen na
papir pienést ten nekonecny bouflivy monolog, ktery se mu honil hlavou doslova roky.
Jenze v tu chvili dokonce i ten monolog ustal. Aby toho nebylo malo, zacal ho nesnesiteln¢
svédit bércovy vied. Pfemahal se, aby si ho neskrabal, jinak by se mu zase zanitil. Vtetiny
utikaly. Nevnimal nic nez prazdnotu stranky pied sebou, svédéni nad kotnikem, ohlusujici

znélku a lehké omameni ginem.

Znenadani zacal v zachvatu paniky psat, aniz by si byl pln¢ védom, co vlastn¢ ¢mara.
Z jeho drobného, le¢ détského rukopisu, ktery se po strance tahl vSemi sméry, se postupné

zacCala vytracet velkd pismena, pak ¢arky, a nakonec i tecky:

4. dubna 1984. Viera vecer kino. Samé valecné filmy. Jeden moc dobry o bombardo-
vani lodi plné uprchlikii nékde ve Stredomori. Obecenstvo moc pobavené zabéry tlustocha,
co se snazil uplavat vrtulniku. nejdiiv bylo videt, jak se ve vodé prevaluje jako svinucha,
pak zabeér na néj skrz zamerovac vrtulniku, pak uz byl jak cednik a voda kolem néj zrudla a
najednou se potopil, jak do néj derami natekla voda. obecenstvo ivalo smichy kdyz se po-
topil, pak tam byl ¢lun plny déti a nad nim se vznasel vrtulnik. na pridi sedéla Zena ve
strednim véku mozna to byla Zidovka s asi triletym chlapcem v naruci. chlapec kricel hru-
zou a tiskl ji hlavu na hrud’ jak kdyby se do ni snazil zavrtat a ta Zena ho svirala rukama a
uklidnovala ho i kdyz sama byla strachy bledd a furt ho co nejvic zakryvala jak kdyby si
myslela Ze jeji ruce zastavi kulky. vrtulnik mezi né pustil dvacetikilovou bombu hrozivy
zablesk a z lodi zbyly akorat trisky. pak prisel skvély zaber na deétskou ruku co letéla vyso-
ko vysoko do vzduchu musel za ni letét vrtulnik s kamerou na cumdku a z hledisté stranikii

se ozyval hlasity potlesk jenze pak z casti kina pro proly zacala néjaka Zena vyivavat a
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nadavat ze by tohle neméli pousteét pred deétmi Ze to neni spravné pred détmi zZe to neméli
nez si pro ni prisla policie nemyslim si zZe ji néco provedli nikoho nezajima co rikaji prolo-

vé typicka reakce prolii oni nikdy—

Winston piestal psat, zCasti proto, ze dostal kie€. Netusil, co ho piimélo vylit ze sebe
takovou sniiSku hlouposti. Ale bylo zajimavé, ze zatimco se rozepisoval, se mu v hlavé
vyjasnila uplné jind vzpominka do takové miry, Ze mél pocit, jako by ji pravé zapisoval.
Vybavil se mu jiny incident, kvtli kterému, jak si zrovna uvédomil, se rozhodl jit doma a

zacCit psat denik jeste dnes.

Stalo se to rano na Ministerstvu, pokud se tedy o né¢em tak mlhavém da tvrdit, Ze se

to stalo.

Blizila se jedenacta, kdyz pracovnici z Odd¢€leni zdznami, kde Winston pracoval, za-
cali ze svych koji vynaset zidle do stiedu sélu pfed velky teledisplej v rdmci pfiprav na
Dv¢ minuty nendvisti. Winston pravé se usadil do jedné z prostfednich tad, kdyz do mist-
nosti neocekavané vesli dva lidé, které znal jen od pohledu, ale dosud s nimi nemluvil.
Jednim z nich byla divka, kterou €asto mijel na chodbach. Neznal jeji jméno, ale védél, Ze
pracuje v Oddéleni beletrie. Tedy pravdépodobné, miva totiz zamasténé ruce a nosi u sebe
francouzak. Ziejmé se stara o udrzbu jednoho ze strojl, co piSou romany. Vypadala razné,
mohlo ji byt tak sedmadvacet, méla husté vlasy, pihatou tvar a kracela se sviznymi, az atle-
tickymi pohyby. Na kombinéze méla kolem pasu nékolikrat omotanou Sarlatovou Serpu —
symbol mladeneckého hnuti Antisex. M¢la ji omotanou tak pevné, aby vynikly jeji kiivky
v bocich. Winstononovi se uZ od prvniho pohledu nelibila. Taky véd¢l pro¢. To kvili té
atmosféfe hokejovych htist, ledovych koupeli, skupinovych vyslapl a celkové Cistoté mys-
li, kterd z ni vyzatovala. Obecné nemél radd zeny, zejména ty mladé a pohledné. Pravé Ze-
ny, a piedev§im ty mladé, patfily k nejoddangj$im stoupenclim Strany — k polykactim he-
sel, k amatérskym Spehlim dychtivym po dopadeni vSech, kdo se stavi proti reZimu. Tahle
divka ale pusobila zvlasté nebezpecné. Kdyz se mijeli na chodbé¢, vrhla po ném letmy pro-
ziravy pohled, ktery se mu div nezaryl do duSe a zalila ho désivé hrliza. Hlavou mu projela
myslenka, Ze by klidné¢ mohla byt od Ideopolicie. To ale bylo nepravdépodobné. Piesto
v ném ale pretrvaval pocit znepokojeni spojeny se strachem a nevrazivosti, kdykoliv se

pohybovala kolem n¢j.

Druhy se jmenoval O’Brien, ¢len Vnitini strany, ktery zastaval néjakou dulezitou po-
zici, Winstonovi tak vzdalenou, ze mél jen matnou ptedstavu, co asi tak d¢la.

Lidé v sale na moment ztichli, kdyz spatfili pfichdzet muze ve stejnokroji Vnitini strany.



TBU in Zlin, Faculty of Humanities 87

O’Brien byl rozlozity, mohutny muZz se Sirokym krkem a désivé hrubou, le¢ Sprymatskou
tvari. Navzdory jeho hrozivému vzhledu plsobil svym zplisobem Sarmantné€. Zptsob, kte-
rym si na nose upravoval bryle, ¢lovéka dokazal odzbrojit svou prekvapivou kultivovanos-
ti. Kdyby tak jest¢ n¢kdo smyslel, mohlo by to gesto nékomu piipominat Slechtice
z osmnactého stoleti, kdyz nékomu nabizel tabatérku. Winston O’Briena za posledni roky
potkal snad tucetkrat. Néco ho k nému zvlasté pfitahovalo, a nebyl jen ten kontrast mezi
jeho civilizovanym vystupovanim a postavou zépasnika. Bylo to hlavné skrytym piesved-
¢enim — mozna ani ne tak presvédcenim, spiSe pouhou nad¢ji, — Ze O’Brienova oddanost
rezimu nebyla Upln¢ dokonalad. Néco ve vyrazu jeho tvare to nepopiratelné¢ naznacovalo.
Na druhou stranu, mozna to v jeho tvari nebyla odliSnost od zarytych Stranik(i, mozna to
byla pouh4 inteligence. To ale neméni nic na tom, ze pasobil jako n€kdo, s kym by se dalo
mluvit, kdyby se ¢lovéku povedlo n&jak uniknout teledispleji a byt o samoté. Winston se
nikdy ani nepokusil ovéfit svou domnénku, zkratka to nebylo mozné. V tu chvili se
O’Brien podival na hodinky a kdyz vidél, ze uz je skoro jedenact, rozhodl se zistat
v Oddéleni zdznam neZ skon¢i Dv€ minuty nenavisti. Usadil se do stejné fady jako Win-
ston, par mist od néj. Mezi nimi sedéla mensi blondynka, kterd pracovala v koji vedle té

Winstonovy. Tmavovlasa divka se usadila hned za ni.

Vzéapéti z velkého teledispleje na konci salu zacal vykiikovat ptiSerny, skiipavy hlas,
co zn¢l jako n¢jaky obii nepromazany stroj. Z toho fevu se ¢lovéku az jezily chlupy na

zatylku a skiipaly zuby. Zacal ¢as nenavisti.

Jako obvykle se z obrazovky vynofil oblicej Emmanuela Goldsteina, nepfitele lidu.
Obecenstvo sycelo. Pomensi blondynka vedle Winstona ze sebe vydala ustraSeny skiek
spojeny se znechucenim. Goldstein byl odpadlik a vyvrZzenec, ktery kdysi ddvno (jak ddvno
to bylo, uz si nikdo nepamatoval) byl jednim z vlidct Strany, téméf na Grovni Velkého
bratra, jenze pak se zafal UCastnit na protirevolucnich Cinnosti, za coZ byl odsouzen
k smrti, jenze zahadn¢ vyvazl a zmizel. Program Dvou minut nenévisti se kazda den meénil,
ale Goldstein v jeho hlavni roli nikdy nechybél. Byl to nejvétsi zradcee, jako prvni poSpinil
Cistotu Strany. VSechny néasledovné zloCiny proti ni, vSechny zrady, sabotaZe, hereze i od-
chylky byly nasledkem jeho uceni. Stale byl nazivu, nékde se ukryval a podnécoval spik-
nuti, snad odnékud ze zdmofti pod ochranou svych zdmoZnych ptiznivcl. Mozna dokonce

mél ukryt nékde tady v Oceanii, jak se Suskalo.

Winstonovi se sevielo hrdlo. Vzdy, kdyz vidél Goldsteinovu tvar, misily se v ném

vSemozné bolestivé emoce. Jeho zidovsky oblicej byl stihly, mél aureolu bilych vlast a
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kratkou bradku, pusobil chytfe, a pfesto tak odporné s jistou senilni tuposti vyzatujici
z jeho dlouhého uzkého nosu, na jehoz konci mu sedély bryle. Pfipominal tvaf ovce, stejné
tak jeho ton hlasu. Goldstein utocil na Stranické doktriny slovy tak pfehnanymi a zvrace-
nymi, ze by je snad i dité prokouklo, a pfesto dostatecné¢ vérohodné, aby ¢lovéka naplnil
znepokojivy pocit, Ze by mu na to ostatni, méné vnimavi lidé, snad mohli skocit. Opiral se
do Velkého bratra, zesmésnoval jeho diktaturu, pozadoval okamzité nastoleni miru
s Eurasii, propagoval svobodu slova, svobodu tisku a hystericky nafikal, ze revoluce byla
zrazena — to vSe s rychlosti hlasal mnohoslabi¢nou feci, kterou se snazil parodovat ob-
vyklou mluvu pfislu$nikt Strany. Obséhl i slova z novomluvu, dokonce vic, nez by typicky
v bézné teci pouzil Stranik. A po celou dobu, aby nikdo nepochyboval o skute¢nostech,
které Goldstein li¢il svymi ucelovymi kecy, mu za hlavou na obrazovce pochodovaly ne-
konecné zastupy Eurasijskych vojsk — jedna fada za druhou, vSechny plné statnych muzii
bez vyrazu ve tvafi, jak jedna fada vysla z obrazu, hned se za ni objevila dalsi, na chlup
stejna. Tlumeny dupot vojakt v kanadach vytvarel rytmicky doprovod Goldsteinova beci-

ciho hlasu.

Od zacatku Nenavisti neub¢hlo jesté ani tficet sekund a asi polovina lidi v salu uz
pokftikovala jako utrzeni ze fetézu. Samoliba skopova tvar na obrazovce a désiva sila eura-
sijské armady za ni se t€zko snaSely, navic pohled, nebo 1 prost¢ pomysleni na Goldsteina
automaticky vyolavalo strach a vztek. Byl konstantngj$im ter€em nenavisti nez Eurasie ¢i
Vychodoasie, protoze i kdyz zrovna Oceanie s jednou z téch mocnosti val¢ila, tak s tou
druhou byla v pfiméfi. Zvlastni vSak bylo, ze pfestoZze Goldsteina kazdy nenavidél a zavr-
hoval, pfestoZe jeho teorie byly na jevistich, na obrazovkach, v novinach 1 v knihach kazdy
den tisickrat vyvraceny, zamitany, zesmé&Snovany, a prestoze byly Siroké vetejnosti pred-
hazovény jako ubohé blaboly — ptes to vSechno se zdalo, Ze jeho vliv nesldbne. Neustale se
objevovali novi naivové, ktefi se jim nechaji ovlivnit. Neub&hl jediny den, kdy by nebyl
alespon jeden z jeho Speht ¢i sabotérti odhalen Ideopolicii. Byl viidcem nezmérné skryté
armady a podzemni sité spiklencti odhodlanych svrhnout Stat — pry si fikali Bratrstvo. Ta-
ké se mezi lidmi Suskalo o straslivé knize — o svazku vSech herezi. Sam Goldstein byl pry
jejim autorem a méla tajné kolovat od jednoho k druhému. Neméla Zadny nazev. Lidé ji
fikali jednoduse KNIHA. O takovych vécech se ¢loveék doveédél jediné skrz povery. Bra-
trstvo, ani KNIHA nebyly tématem, které by bézny Stranik zminoval, pokud by se tomu

mohl vyhnout.
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V druhé minuté Nenavisti vypuklo $ilenstvi. Lidé se zvedali ze zidli a z plna hrdla
vyktikovali ve snaze umlcet beceni vychazejici z teledispleje. Pomensi blondynka sedici
vedle Winstona zrudla ve tvafi a Gsta se ji stfidavé otevirala a zavirala jako rybé na sousi.
Dokonce 1 O’Brientv zavality oblicej z¢ervenal. Sedé€l vzpiimené a jeho mohutny hrudnik
se dmul a chvél, jako by mél Celit celému vojsku. Tmavovlaska za nim zacala vyktikovat:

'GG

» 1y sviné! Ty sving! Ty svin¢!“, kdyz najednou popadla tézky slovnik novomluvu a §vihla
jim po teledispleji. Zasahl Goldsteinliv nos a odrazil se zpatky, ale jeho hlas netuprosné
blabolil dal. V jednom okamziku si Winston uvédomil, ze podvédomé kfici s ostatnimi a
patami pfi tom prudce kope do zidle. Nejhor$i na Dvou minutach nendvisti nebyla skutec-
nost, Ze se kazdy musel zacastnit, ale naopak to, ze se nedalo neztucastnit. Zdalo se, Ze ce-
lou skupinou prochazela odpornd extdze strachu a pomstychtivosti jako elektricky proud a
evokovala v nich chut’ zabijet, mucit a rozbijet hlavy palici. Obracela lidi proti vlastni vili
a ménila je v ufvané Silence s pokfivenym vyrazem. Navzdory vSemu tomu hnévu, ktery
cloveék citil, byl pouhym abstraktem, neusmérnénou emoci, kterd mohla piechazet
z jednoho cile na druhy jako plamen letlampy. Winstonova nenavist v jednu chvili viibec
nebyla mifena na Goldsteina, pravé naopak. Mifil ji na Velkého bratra, na Stranu a na Ide-
opolicii, a zrovna v takovych momentech mu srdce tlouklo pro toho osamélého, zesmésno-
van¢ho kacife na obrazovce, pro toho jediného strazce pravdy a pfi¢etnosti ve sveété plném
1zi. A presto v dalSim okamziku byl zase zajedno s lidmi kolem néj a vSe, co se fikalo o
Goldsteinovi se zase zdalo byt pravdou. V takovych chvilich se jeho tajny odpor
k Velkému bratrovi proménil v obdiv a Velky bratr v jeho o€ich vystupoval jako nepfemo-
zitelny, neohrozeny ochrance, ty€ici se jako skala proti naporu asijskych hord. Zato Gold-
stein, navzdory odlouceni, bezmoci a pochybnostem, které se vznaSely nad jeho samotnou

existenci, se zdal jako zlovéstny zaklina¢ schopny podlomit celou jednotnost spole¢nosti

pouhou silou hlasu.

Chvilemi bylo dokonce mozné svilj hnév zamifit tim, ¢i onim smérem jako na povel.
Najednou se Winstonovi podatilo hrubou silou, jakou se ¢lovék odtrhne od polState po
probuzeni z no¢ni miry, odvratit svilj vztek od tvafe na obrazovce a obratit ho proti tma-
vovlasce v fadé za nim. Hlavou se mu honily krasné a jasné iluze. Ubijel ji k smrti gumo-
vym obuskem. Pfivéazal ji nahou na kil jako svatého Sebestiana a st¥ilel po ni §ipy. Znasil-
foval ji a v momenté vyvrcholeni ji podfizl hrdlo. Uvédomoval si pii tom Iépe nez kdy
predtim, proc ji vlastné tak nesnasi. Nenavidél ji proto, zZe byla mlada, krasna a neposkvr-

nénd. Proto, Ze se s ni chtél milovat, ale to se nikdy nestane, protoze kolem jejiho ptivab-
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ného pasu, ktery si pfimo fikal o to, aby ho nékdo objal, méla uvdzanou tu ohyzdnou Sarla-

tovou Serpu jako dlrazny symbol cudnosti.

Dvé¢ minuty nenavisti vrcholily. Goldsteintiv hlas pfechazel ve skutecné ov¢i beceni
a na moment se 1 jeho tvar zmeénila v tu ove¢i. Vzapéti se ovei tvar pretavila v postavu eura-
sijského vojaka, ktery postupoval za buracejici stielby samopalu a zdanlivé vystupovala
z povrchu obrazovky, az se par lidi v pfedni fad¢ zarazilo do zidli. Ale ve stejném okamzi-
ku se postava nepfitele rozplynula ve tvai Velkého bratra, nacez si vSichni tlevné oddechli.
Cernovlasa, knirata tvaf, plna moci a pfitom tak zvla§tné klidnd, se rozpinala téméf po celé
obrazovce. Nikdo neposlouchal, co Velky bratr fika. Bylo to jen par povzbudivych slov,
takovych, jakéd se pronaseji v bitevni viave, jednotlivé nerozliSitelnd, ale nepochybné na-
vracejici odvahu pouhym vyslovenim. VmzZiku se tvaf Velkého bratra zase rozplynula a

nahradila ji velkd, tu¢né vypsand trojice stranickych hesel:

VALKA JE MIR
SVOBODA JE OTROCTVI

NEVEDOMOST JE SIiLA

Zdalo se ovSem, ze tvaf Velkého bratra na obrazovce jest¢ nékolik vtefin setrvavala,
jako by obraz, ktery zanechala v o€ich sledujicich, byl pfili$ Zivy na to, aby hned vymizel.
Ta pomensi blondynka se vrhla pfes opéradlo Zidle pfed sebou. Rozechvélym hlasem
zamumlala néco jako ,,Mij spasiteli!*“ a natahla ruce k obrazovce. Pak do nich sloZila hla-

vu. Bylo ziejmé, Ze piefikava modlitbu.

V tu chvili zacala cela skupina hlubokym rytmickym poktikem skandovat ,,V-B! V-
B!, a tak potfad dokola velmi pomalu, s dlouhou pauzou mezi hlaskami — vykfikovali je
silnym, mumlavym, skoro az divoSskym hlasem, v jehoz pozadi jako by znélo podupéavani
bosymi nohami a udery bubnil. Takhle pokracovali asi tficet sekund. Byl to pokiik, ktery
Casto zaznival, kdyZ lidi zachvatily emoce. Dalo by se fict, ze se stal hymnou oslavujici
moudrost a vzneSenost Velkého bratra, ale §lo spiSe o formu autohypnézy se zdmérem uto-
pit své védomi v rytmickém hluku. Winstonovi naskocila husi kiize. Pfi Dvou minutach
nenavisti se nedokazal nepodilet na onom spole¢ném blouznéni, ale to nelidské skandovani

,»V-B! V-B!*“ mu vzdy nahanélo hriizu. Samoziejmé, musel skandovat s nimi, jinak to ne-
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Slo. Pretvatovat své pocity, ovladat vyraz ve tvafi a dé€lat to, co ostatni, byla pudova reakce.
Presto ale mél na par vtefin v o€ich vyraz, ktery ho mohl potencidlné prozradit. A prave

v té€ch par vtetfinach se stalo to podstatné — pokud se tedy opravdu da fict, ze se to stalo.

Koutkem oka zachytil O’Brieniiv pohled. O’Brien se postavil, sundal si bryle a svym
typickym zplsobem si je zase nasadil. Ale kdyz se na pouhy zlomek sekundy jejich pohle-
dy stietly, Winston v&dél, — ano VEDEL! — Ze O’Brien smyslel stejné, jako on. Nezpo-
chybnitelny signal. Bylo to, jako kdyz myslenky jednoho proudily skrze o¢i do mysli dru-
hého. Jako by mu O’Brien fikal: ,,Jsem s tebou. Vim piesné, co citis. Vim o tvém pohrdani,
o tvé nendvisti, o tvém znechuceni. Ale zadné strachy, jsem na tvé strané!“. Ten zablesk
porozuméni se ale vmziku vytratil a O’Brienv vyraz byl zase tak prazdny, jako vSech

ostatnich.

Tim to skoncilo a Winston hned znejistél, jestli to nebyl pouhy ptelud. Takové pii-
hody nikdy nemély pokracovani. Pouze v ném udrzovaly ptesvédceni, nebo spise nadéji,
ze neni jedinym nepfitelem Strany. Moznd, Ze ty povésti o tajnych spikleneckych spolcich
byly pravdivé, mozna, ze dokonce Bratrstvo je skute¢né! Navzdory vSem tém nekone¢nym
zatykanim, doznanim a popravam vsak nebylo mozné s jistotou fict, Ze Bratrstvo neni pou-
hym mytem. Nékdy v néj véfil, jindy zas ne. Nebyly o ném zadné piimé diikazy, jen letmé
naznaky, které nemusely nic znamenat. Zaslechnuté uryvky konverzaci, drobné ¢maranice
na zachodcich, jednou i letmy pohyb rukou dvou chodli mozné naznacoval tajny signal.
Vsechno to byly pouhé domnénky, dost moZzna si to vSechno jen piedstavoval. Vratil se do
své koje, aniz by znovu vrhnul pohledem na O’Briena. Ani ho nenapadlo, Ze by jejich
chvilkové spojeni mohlo néjak pokracovat. Bylo by to pfili§ nebezpecné, 1 kdyby védél, jak
to zafidit. Na vtefinu nebo dv¢€ si vymeénili nejednoznaény pohled, a tim to koncilo. Ale i to

byla nezapomenutelna udalost, vzhledem k té uzamcené samoté, ve které musel zit.
Winston se probral a usadil se vzpfimenégji. Rihnul si. Gin se mu vracel krkem.

Znovu zaosttil na stranku v sesité. Zjistil, ze zatimco bezmocné sedél a dumal, zaro-
ven pii tom 1 duchaprazdné psal. A uz to nebylo tim kieCovitym neohrabanym pismem
jako ptedtim. Jeho pero smyslné klouzalo po hladkém papiie a velkymi thlednymi pisme-

ny psalo:
PRYC S VELKYM BRATREM
PRYC S VELKYM BRATREM

PRYC S VELKYM BRATREM



TBU in Zlin, Faculty of Humanities 92

PRYC S VELKYM BRATREM
PRYC S VELKYM BRATREM
a tak porad dokola, ptes pul stranky.

Nedokazal se ubranit zachvatu paniky. Bylo to absurdni, protoze napsat pravé tato

wewvr

bojoval s nutkdnim vytrhat popsané stranky a celé véci se vzdat.

Nakonec to ale neud¢lal, protoze véd¢l, ze by to nemélo smysl. Nezélezelo na tom,
zda napsal PRYC S VELKYM BRATREM nebo nenapsal. Stejné by ho Ideopolicie dosta-
la. Spachal zlo¢in — a byl by ho spachal i kdyby se perem nedotkl papiru — ten nejhorsi
zloéin, ktery v sobé zahrnuje viechny ostatni. Rikalo se mu Zlomysleni. Zlomysleni se ne-
dalo skryvat donekone¢na. Chvili by se to ¢lov€ku mozna daftilo, s trochou §tésti snad 1 par

let, ale dfive nebo pozdéji by ho stejné dostali.

Bylo to vzdycky v noci — zatykani probihalo zasadn& v noci. Clovéka néhle vytrhli
ze spanku, hrubyma rukama jim tfasli, baterkou mu svitili do o¢i a kolem jeho postele staly
v kruhu samé drsné tvare. Ve vétsin€ ptipadl neprobihal Zadny soud a o zatéeni nebyl ani
zdznam. Clovék zkratka pfes noc zmizel. Jeho jméno bylo vymazano z rejstiiki, ziznamy
o vSem, co kdy udélal, byly zlikvidovany, sama jeho existence byla popifena, a nakonec 1

zapomenuta. Byl prosté zrugen, vyhlazen — VYPAREN, jak se tomu béZné fikalo.
Na moment ho zachvatila hysterie. Zacal psat uspéchanym Skrabopisem:

oni mé zastrell je mi to jedno streli mée do zatylku je mi to jedno pryc s velkym bratrem

vzdycky vas zastreli do zatylku je mi to jedno pry¢ s velkym bratrem

S jistym studem se opiel do zidle a odlozil pero. Hned nato sebou trhnul. Nékdo kle-

pal na dvefe.

Uz je to tady! Sed¢l tiSe jako myska v plané nadé&ji, ze at’ uz klepal kdokoli, tfeba to
vzda po prvnim pokusu. Ale ne, klepani se opakovalo. Nejhorsi by bylo otalet. Srdce mu
busilo jako o zavod, ale ve tvafi uz ze zvyku neprojevil jediny vyraz. Vstal ze zidle a ztéz-

ka se coural ke dvefim.



