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ABSTRAKT

Hlavnim zantrem této prace nebylo pouzélpizit Zanr “univerzitnino romanu” a jeho
nejznandjSi britské autory, ale také vy&lit a ukazat, pré& se univerzitni romany
Kingsleyho Amise a jeho nasledoviilMalcolma Bradburyho a Davida Lodgést tak
velké populari. Kazdy z &chto autoh mél swvij osobity styl psani a vytvd

nezapomenutelny satiricky roman.

Kli¢ova slova: rozlobeni mladi muzi, Hnuti, Jim Dix@tuart Treece, Phillip Swallow,

Morris Zapp, univerzitni roman

ABSTRACT

The main intention of this thesis is not only tramluce the genre of “campus novel” and
its most known British authors but also to expland demonstrate why the campus novels
by Kingsley Amis and his successors Malcolm Braglkamd David Lodge are that much
popular. Each of these authors had his own indalidiyle of writing and created an

unforgettable satiric novel.

Keywords: Angry Young Men, The Movement, Jim Dixo8tuart Treece, Phillip

Swallow, Morris Zapp, campus novel
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INTRODUCTION

Kingsley Amis, Malcolm Bradbury and David Laddpelong among campus novel
writers. This “small but recognizable subgentef contemporary fiction became popular
in the 1950s with the publication alucky Jimby Kingsley Amis and since that time a
number of successors have developed together atraities. The novels of these authors
are often compared withucky Jimandthey also admit being inspired by Amis.

The primary, but not the main, purpose of hgsts is to briefly introduce decades that
are connected with the chosen novels and demoasteattemporary social background,
which is reflected in the fictions. Consequentlgnh going to introduce the authors, their
academic experience and other works, because #lésé factors influenced their novels.
| am also going to illustrate humour in the camposelsLucky Jim(1954) by Kingsley
Amis, Eating People is Wron{L959) by Malcolm Bradbury, ardhanging Place$1975)
by David Lodge.

The text of the thesis is divided into fiveapkers. In the first chapter I will introduce
the genre of campus novel. The body of the thesifoimed in chronological order,
therefore the post-war time and the period of t880% is connected with Kingsley Amis
and his novelLucky Jim.The following part deals with 1960s, Bradbury, afdting
People is Wrongln thethird part | analyze the 1970s together with Dawvidige and his
Changing PlacesAll of these three chapters are introduced byartsoutline of major
changes and typical features of the given decale |ast part of the thesis is focused on a

comparative study of these novels with regard todu

Y Eric Leuscher, “Academic MemoiiMinnesota ReviewFall 2006: 137.



1 CAMPUSNOVEL

In Anglo-Saxon countries, especially in Gre@titain, humoristic literature is
represented especially by the Campus novel, a giatebecame increasingly popular
during the post-war decades. This genre is alselddbas “University novels” or
,Academic novels‘, and has taken university as stsject , adds Lambertsson
Nevertheless, Bradbury is aware of the necessitifterentiate between terms “campus
novel* and “university novel®.

Atlas of Literature fills in that the genre cdmpus novel emerged after Second World
War and is situated into real or fictional universsurroundings and it is comic in its
principle. The origins of university novels can toacked back to 1850s when the novel
The Adventures of Mr. Verdant Greley Cuthbert Bede was published. Notable authors of
this genre are Zuleika Dobson or Copton Mackenzigy published their works at the
beginning of 20th century.

Force of terms “academic novel* and “campusefioare identical, the difference
sequent on American origin of word "campus”. Lo@gd®o take a term “varsity novel“ into
account. Main characters of these novels are stsidather than teachers and their setting
is Oxford or Cambridge university. These novelsevpopular before the war and were
forerunners of campus novels.

This literary genre has as well as other gemi® subgenres and various trends. We
should referred to Agatha Christie as a represestatf respectable subgenre, which is
called Campus murder mystery. In America was boend that drew inspiration with
scientific branch and it's connected with such &stas Jonathan Lethem and Richard
Powers'

The campus novel originated in 1940s at Anagrigniversities. The first campus novel
Is considerd to be Groves of Academe written byyMdcCarthy. It was published in
1952 in United States. Successor§&obves of Academsere Randall Jarrell'Bictures

From

2 SeeEva Bjork LambertssorGampus Clowns and the Canon: David Lodge’s Cammi®RiStockholm:
Umea University, 1993), 9.

%See Malcolm Bradburylhe Atlas of Literature llondon: De Agostiny Editions Griffin House, 1996)427

“See Aida Edemariam, “Who's Afraid of the Campus N&VE&he Guardian October 2, 2004, Features&
reviews section.



an Institutionand Vladimir Nabokov'snin. .> First campus novel written in Britain was
Lucky Jimby Kingsley Amis. He togethewith Malcolm Bradbury and David Lodge
belongs to mostamous authors of Campus novel. The main charaofecampus novels
are teachers of humanities. They are lecturerseatiepartment of English; some of them
even give lectures on English literature. They roftéash with a chief of department or
have views that are in conflict with views of tlestudents, however the sense of their
lives is not work their way up. Their lives are atienged and go along with fairy or
notable blunders. Characteristic themes of thesels@re success or failure, love affairs,
and students’ strikes; Hilsky presents typicaldeas of the genré.

The Genre of Campus fiction is popular andineat only in academy environment but
also off campus. Almost 200 titles of campus fictiwere published in Britain between
years 1945 and 1979 and more over 400 novels itedr8tates. Lucky Jim was within
two years after its first publishing reprinted ifes’ These numbers are well-spoken
evidence of campus novel popularity. David Lodgpl&ixs the secret of campus novels
success consequently: “academic conflicts areivelgtharmless, safely insulated from
the real world and its sombre concern$. *

In the fifties, when the genre originated @msities were a suitable scene for solving
social and politics problems, which occured in iBhtsociety. They were places, where
educational standards and cultural values wereuated, and where a more benevolent
society was formed. At the end of the seventiesctrapus novel became a typical novel
genre, distinguished by satiric humor often escajaib farce. The genre was not constant
in its form; it has naturally changed with develaph of society and universities

themselves

° See LambertssorCampus Clowns and the Canon: David Lodge’s Cammi®Rj9.

® See Martin Hilsky Sowasny britsky romal Praha: H&H, 1992.), 104 (My translation)

"See LambertssonCampus Clowns and the Canon: David Lodge’s Campi®Fj 10.

8Eva Bjork LambertssorGampus Clowns and the Canon: David Lodge’s Cammt®&iStockholm:
Umea University, 1993), 37.

° See BradburyThe Atlas of Literature27.



2 POST-WAR PERIOD

2.1 Education

After the end of World War Il new social-refotaws were passed, and Britain became
a welfare state. In 1944, Butler Education Act cally changed educational system in
Great Britain. The school-leaving was raised toy&érs and secondary schools became
free.'® The Act allowed university scholarships and sodi# for pupils, notwithstanding
their social background. Also Amis, Bradbury anddge, all of lower-class origin,

benefited most from the provisions of this act.

2.2 Angry Young Man, The Movement

In 1956, revolutionary playook Back in Angeby the young dramatist John Osborne,
which was revolutionary in its bitterness, its laage, and its setting, introduced a great
boom of post-war British drama and influenced meogtemporary writers. From the play
Look Back in Angeis derived the title “Angry Young Men“, which islabel for the group
of authors, who created a new character of youmgstrbted, and individualistic
intellectual that is not content with post-war sbaituation. He came from lower-class
origin; Act of 1944 obtained education and oppatiumf social rise to him. Typical
example of this new prototype of character is Amidim Dixon. Other “angry” authors
were Malcolm Bradbury, Allan Sillitoe, Colin Wilspand John Braine. Despite of their
label, they were independent, without a common anogne. However, they were united
by the style of their writing. “Angry Young Men” arassociated with the group of poets,
which was established during early 1950s.

They are called “The Movement” according te tuticle title “In the Movement®,
published in 1954 in th&pectacor.,The Movement” was a label given to Amis, D.J
Enright, Thom Gunn, Donald Davie, and Philip Larkihin their poems they criticized the
Welfare State and products of wartime planning. t@oy to “Angry Young Men,” they
were not united by their class origin, but by aatiy to the cultural demands of Bohemia

and Bloomsbury, and by elitism of Modernist writifig

10 See Andrew Sandershe Short Oxford History of English Literatuf®xford: University Press, 2004),
593.

Hsee Hilsky Sowasny Britsky roman7. (My translation)
125ee Sander§he Short Oxford History of English Literatyi@l2.



2.3 Kingsley Amis

Kingsley Amis, the English novelist, poet,ticriand teacher was born on April 16,
1922 as the only son of a senior clerk, and grevindpwer middle class atmosphere at
London’s suburban area Croydon. Had studied aldBin’s College, Oxford, where he was
a contributor of verses to university magazines anthember of left wing political
movement Labour Club. After graduating at Oxfore stayed there as a research student.

From 1949 until 1961 he lectured on EngliskthatUniversity College of Swansea, and
worked as Visiting Fellow in Creative Writing atifgeton University. After twelve years
at Swansea, in the early 1960s, he became theaFatid Director of Studies in English at
Cambridge. As Bradford denotes, during his schyladrrier Amis was not only giving
lectures, he wrote also reviews, columns, publidbed collections of poetry, a collection
of lectures on science fiction, five novels andlime of short storied?

At St. John’s he met Philip Larkin, a colleagand close friend, who influenced his
work. They shared a sense of satirical humour. ibarkas one of Amis’ early critics. He
has been closely associated with Amis’ first ndwetky Jim as heconsulted aspects of its
plot and characters.

In 1952 and 1953 Amis contributed two esddigter Bull andEmily Colouredto the
journal Essays and CriticismThese contributions established lots of opini@®ut
literature and criticism, which he followed in i®rk from 1950s to 1980s.

In 1948 he married Hilary Bardwell, an Oxfatadident, which gave him a daughter and
two sons. One of them, Martin Amis, became a wiiker his father* During these times
he was already considered to be a significant waibel a member of the literary group The
Movement.

His novel debutucky Jim,published in 1954gained a huge success. Within the first
year of its publication there were 12,000 copiegiimt, and film rights were sold to
British and also American production companiesvds University of Leicester, where his
friend Larkin worked as a librarian, which inspirkin to wrote this novel. This satirical
novel could not be written also without inspiratisaom Amis’ own life, during which he

worked

13 See Richard BradfordKingsley AmigLondon: Edward Arnold, 1989), 6.

14Seef‘Amis, Kingsley,“ Literature Online.
http://lion.chadwyck.co.uk/searchFulltext.do?id=B@2556&divLevel=0&trailld=11EEFF59137&area=ref
&forward=critref_ft (accessed May 7, 2009).



as an overtaxed and under-paid lecturer at thedssity College of Swanse¥.The story
reflects the Education Act of 1944, which enablddrger number of lower-class people to
receive University education. The successLotky Jimis based on explicitness with
which Amis described variety of post-war social litgaas it was experienced by a
generation of young intellectuals. For this novehié got Somerset Maugham Award. It
was times oL.ucky Jin's greatest fame when Amis was despite of his gisaml labelled
as one of the ,Angry Young Men. “

As well as his first novel, other novels oé th950s depicted conditions in Britain, and
reflected Amis’ own experiences. In his second hdMeat Uncertain Feelinghere is
reappeared Jim Dixon, the main character of hisipus novel. In 1960 was published
novel Take A Girl Like Youwhich became his favourite one among his novelsdidev
from teaching experience during 1950s when he widsgglectures on science fiction at
Princeton University. Critics have tended to agng#h Amis’ own view, and this novel
has been among the dozen best novels written idigBngince 1945 and attached
acknowledgement of the British Book marketing Cakinc1983.°

In 1962 he resigned his Cambridge fellowshiprder to have more time for writing.
From this year he lived with his new wife, novelSlizabeth Jane Howard mainly in
London. In his novels of the 1960s Amis turneddasrical attentions to experimentations
with content. These novels reflected more broauyrtature of human morality. TReti-
Death Leagudouched the genre of science-fictidme Green Marontained elements of
mystery.The Alternatiordealt with alternate history. He also experiment#tl imitations
of the James Bond novels by lan Fleming and in 1@@8ight out his own Bond novel
Colonel Surunder the pseudonym “ Robert Markham.”

Amis’ novels of 1970s and early 1980s refldctes increasing preoccupation with
ageing and morality, decline of his health, tempenatal disposition and drinking, factors
that led to the breakdown of his marriage. Alllugge is obvious with broadly comic effect
in his novelsGirl,20 , Ending Up, Jake’s Thing, Stanley and\themen.

After his separation from Howard he felt unatoldive on his own, so he moved into the

London house of his first wife and her third husthéonrd Kilmarnock. Amis undertook to

15See“Amis, Kingsley.“ Literature Online.
http://lion.chadwyck.co.uk/searchFulltext.do?id=B@2556&divLevel=0&trailld=11EEFF59137&area=ref
&forward=critref _ft (accessed May 7, 2009).

B5ee “Amis, Kingsley.“ Literature Online.
http://lion.chadwyck.co.uk/searchFulltext.do?id=B@2556&divLevel=0&trailld=11EEFF59137&area=ref
&forward=critref_ft (accessed May 7, 2009).



pay the household bills in exchange for security aampanionship, he needed to work
comfortably. This unconventional household lastadlie rest of Amis’s life.

In 1986 he was awarded Booker Prize ferrtbvelThe Old Devilghat is considered
to be his most sentimental work. Another of his@98ovels isThe Folks that Live on the
Hill, which was inspired by his life with his ex-wifeda her new husband’ By the
beginning of the 1990s fame of Amis’s novel rosesbyeen adaptations Stanley and the
Women, The Green Man, Lucky Jim and Take a Gid li&u.In London newspapers one
of his poems, selected from the collectidme Amis Anthologyyas published on a regular
basis He was also famous as a critic of wines and resias, as well as literature, and in
1990 he was made a Knight of the British Empirel®®1 hisMemoirs collected various
non-fictional autobiographical sketches, was piigids Amis died on October 22, 1995 as
a result of contracted pneumortia.

In his 50-year career he wrote more thas&ric novels. List of his works includes
science-fiction, mystery, essays and criticism tiyoand collections that deal with various

topics from sexual affairs to detectives.

24 Lucky Jim

Lucky Jimwas published in 1954 and since then it has beprinted many times,
filmed and also translated into nine languagédhe novel is notable at least for two
reasons. Firstly, Lucky Jim is often consideredb® the first campus novel set at a
provincial university. Secondly, with the main @gonist, Jim Dixon, Amis introduced a
new prototype of character.

Lucky Jimis often considered to be the first campus ndvéd. a witty, satirical novel.
The main protagonist, Jim Dixon, is a typical exémpf a young disenchanted
intellectual, who is discontent with the post-wacisty and the role, this society put him
into. As David Lodge in his introduction to thisve claims, the novel reflects the mood

of young

17 see “Amis, Kingsley“ Literatura Online, 2009

18 See “Amis, Kingsley* Literatura Online, 2009

19 Kenneth AllsopThe Angry Decade: A Survey of the Cultural Revolheftineteen-fiftied ondon: Peter
Owen Limited, 1964)



people who grew up in the 195B38In the United States there was Holden Caulfieldp wh
became a symbol for the young people. In Britawas Amis’ Jim Dixon, who became a
hero of a generation, a figure a many young peiolgletified with

Another most renowned critique written by WWn&rset Maugham, published in The
Sunday Times in 195%, describes these young people of the 1950s in metedlsl In this
critical contribution Maugham exaggerated, demearsmtt preached down Dixon’s
manners, attitudes, and views. These words aréh hemd exaggerate Jim’s activities,
although they fit his nature. It may seem that Dimon is Kingsley Amis and Kingsley

Amis represents young intellectuals of the 1950s:

They do not go to university to acquire culturet tauget a job, and when they have
got one, scamp it. They have no manners, and aeéullyounable to deal with any
social predicament. Their idea of a celebratiotoigo a public house and drink six
beers. They are mean, malicious and envious. Thiékywite anonymous letters to
harass a fellow undergraduate and listen to a Helep conversation that is no
business of theirs. Charity, kindliness, generoaity qualities which they hold in
contempt. They are scum. They will in due coursevdéethe university. Some will
doubtless sink back, perhaps with relief, into thedest class from which they
emerged; some will take to drink, some to crimed go to prison. Others will
become schoolmasters and form the young, or jostraaid mould public opinion. A
few will go into Parliament, become Cabinet Ministand rule the country. | look

upon myself as fortunate that | shall not live ¢e &.%
This attack shows contemporary atmosphere and afemgew literary generation.

Jim Dixon is a junior lecturer of medieval histaayy some provincial university south of

London. He hates his job and isn't interested gfteld. On the other hand he takes pains

20 seeDavid Lodge, introduction thucky Jim by Kingsley Amis (London: Penguin Group, 2000), v.

%1 See Walter AllenTradition and Dream: The English and American Noxahfthe Twenties to our Time
(London: Phoenix House, 1964) 280.

22 See Richard Bradfordingsley Amis23.

Z3Richard Bradfordkingsley AmigLondon: Edward Arnold, 1989), 23.



to keep his job. Lodge denotes, and we should agige, that university is by no means
Dixons’ popular surroundings. University social andtural values were never close to
him. He prefers pop music, pubs and non-acadenmpaay to Mozart, drawing rooms
and academic comparfy.

Once, when he is asked by his colleague, wyhds become a medievalist, Dixon

gives a very simple explanation:

No, the reason why I'm a medievalist, ag gall it, is that the medieval papers were
a soft option in the Leicester course, so | speaédlin them. Then when | applied
for the job here, | naturally made a big pointtwdt; because it looked better to seem
interested in something specific>™

Since Dixon starts working at university his life followed up with a number of
misunderstandings and blunders. He made a badifmstession when he inflicted a
superficial wound on the Professor of English, tlays later at the first faculty meeting he
tripped up Registrar's chair, and then he degratlerl book written under Welch
superintendence. In order not to lose his job, taetssto fawn upon his superior Mr.
Welch, who decides whether he keeps his job orHetsays what Welch wants to hear,
for the sake obppearances he see eye to eye with him, suppartspimions and even
takes an invitation for a boring weekend of musid arts. Bad luck follows Jim further
and gets him into many funny situations, situatitivet cannot be explained away. After
the party he damaged Mrs. Welch’s bed sheets &alllesleep while smoking a cigarette.
Instead of confessing he rather tries to hide tmabe. He deceives Bertrand and Mrs.
Welch by dissembling his voice. After the CollegallBhe hijacks Barclays’ taxi. The
novel reaches its climax in Dixon’s lecture on “MerEngland,” which represents the end
of his university carrier. He comes drunk to thetlee, and accidentally parodies the
voices of Professor Welch and other colleagueis. rib surprise he loses his job the very
next day. In fact this symbolizes a delivery arlzbginning of a new life. At the end, as the
title cues, Jim becomes lucky; he gets a well palidin London as well as a girl of his

heart.

%4 See David Lodge, introduction taucky Jim by Kingsley Amis (London: Penguin Group, 2000), vi.

5 Amis. Lucky Jim, 33.



3 THE PERMISSIVE SIXTIES

The time of post-war austerity was in the istreplaced with period of progress,
affluence and liberalization. New technologies amddern conveniences begun to
influence every aspect of life in Britain from warg conditions, domestic chores, leisure
time, and the role of women, to nature of educatibespite the unstable economic
situation, the average person’s living standards weekly wages rose and people could
enjoy greater freedom and new means of entertainchento many labour-saving devices.
“Most people have never had it so godd* said Conservative Prime Minister, Harold
Macmillian in 1957.

The most important change in post-war Britaas the gradual breakup and the end of
British Empire, which led to new finding of natidrend individual identity”” Marwick
claims, that after the provincialism, which domathtin first half of the fifties, there
became an era of openness to attitudes and idgadtie United States and the Europe.

Cultural Revolution in the sixties formed mangerrelated inputs, different in strength
or in kind, which transformed British ideas and #&&burs. The inputs should be
compiling as an assault on British cosiness, pregg] clichés, and narrow-mindedness of
society. These influences brought openings tow&al84 and Europe, populism, youth,
and the working class. The sixties belonged to lyodthe origin of this is probably
because they created new technological high-wagjetgoThe youth were associated with
sexual revolution, expressed their defiance again#torities by having pre-marital sex,
wearing miniskirts and hot pants, experimentinghwdtugs, such as cannabis or LSD, and
listening to The Beatles and The Rolling Stones.

The feature typical of the sixties was libezation of life. The first important sign of
relaxation of old-fashioned morals is indicated Hye controversial novelLady
Chatterleys’ Loveby D.H. Lawrence, published in 1960. The Penguwols was accused
of spreading obscenity and promiscuity, but assalteof this, the sexual themes, which
were considered to be taboos in the past, becarmkclgudiscussed. Then the various

important acts passed by Parliament confirmed rfreeglom in sexual matters.

% Artur Marwick. British Society Since 194kondon: Penquin Books, 1990), 111.
7 See Hilsky Sowasny Britsky romanl3. (My translation)
%8 See Arthur MarwickBritish Society Since 194kondon: Penquin Books, 1990) 148-9.



These acts were partially due to active feministspse movement was in later sixties still
only in its beginning$’

One of the aspects of liberalization was theagdevelopment in the sphere of higher
education. Secondary and grammar schools werecexplay comprehensive teaching.
Many universities were upgraded, and totally newensities were established. British

universities became comparable with American ones.

3.1 Malcolm Bradbury

Malcolm Bradbury, the English novelist, crjtand television scriptwriter was born on
7 September 1932 in Sheffield. Just as Amis he eorfniem lower-middle-class
background and grew up in suburban London, hisefatvas a railway clerk. He started
with writing early; even before he went to univershe wrote stories for the local
Nottinghamshire Guardian and comedy sketches ®B®BC. In the same way as Amis he
studied English at the University College, Leiceséad then he got his Master’s degree at
the University of London.

Still as an undergraduate he began to wriefinst novelEating People Is Wrong,
which was completed in 1959. That year he also igthifElizabeth Salt and got his first
university teaching post at Hull, where he at timglish Department, met with a fellow
lecturer and writer, David Lodge, who became Heldng friend. These two academics
are often compared, since Bradbury as well as Lodge a professor of English and
American studies, both wrote critics, and occupiethble posts in literary and academic
world. In 1965 he moved to the University of Eagtigha in Norwich. According to
successful American model, he established therefitbe creative-writing course at a
university in Britain. He left his post of a proges as he retired in 199%.

Bradbury spent almost 50 years in academiosndings, therefore all of his novels
are set in environment, he is familiar with, buthas argued about the view that they are
campus novels: ,but they are not, | believe campmeels, rather novels about self-aware

intellectuals capable of irony and doubt, concenvéld the issues of change and

9 See Andrew Sander§he Short Oxford History of English Literaturé21.

0see Doering Jonathan, “Malcolm Bradbury: A historgn for our timesContemporary Revieftondon]
Mar 2001: 159-163.



liberation, the problems of humanism, and so miggit have been in other setting®”

The main topic in Bradbury’s novels is humane l#dyealues, since he deals with changes
of liberal attitudes of British society in secondlfhof Twentieth Century. As Bradbury
admitted, the core of his novels is liberal cri&fs.

Analogous to the first novel, Bradbury’s setamvel Stepping Westwardvas also
comic liberal realism drawing inspiration from Isisidy of Creative Writing on a Fulbright
scholarship at the University of Indiana. A sorralvbook, though still a comedy and
campus novel iFhe History manwhich won the Royal Society of Literature Heinemann
Prize.® Also his next workRates of Exchangevyas very successful, and Bradbury was
awarded Booker Prize. In the collection of shooriss Who Do You Think You Ardfe
applied his talent to parody all sorts of styles@ftemporary Anglo-American authors.

As an academic he published a range of warisiding: The Modern American Novel
and From Puritanism to Postmodernism: A History of Aicen Literature,both dealing
with American Literature from a British perspectivEhe Modern Novehnd Atlas of
Literature, demonstrate interactions between literatures inaBri He wrote studies on
Foster and Waught*who both influenced his works.

From the mid-Seventies Bradbury was givinguess, visiting conferences, writing
criticism, novels, and TV adaptations. He also veasisiting academic at regular
conferences in universities across the world.

As TV scriptwriter, he adapted a number dfeo$ writers’ and his own works. Among
others can be mention Ami$he Green Marand his owrl'he History ManHe produced
popular episodes dhspector Morse, Kavanagh Q@&nd political satire3he Gravy Train
andThe Gravy Train Goes East.

Bradbury was awarded a knighthood in the y2&00.% Despite his congenital heart
defect he lived for 68 years. Malcolm Bradbury d&dNovember 2000 in Norwich.

31 “Bradbury, Malcolm, 1932-“ Literature Online.
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3.2 Eating PeoplelsWrong

Bradbury started to write his first novel at theyioming of the fifties, when he studied at
the Leicester University. The novel was firstly psibed in 1959, five years after Amis’s
Lucky Jim. Eating People is Wrongs unique among others university novels, for gein
written by a student from a staff perspectite.

The main character of the novel, forty years oldaBt Treece, is Bradbury, the way he
imagined himself to be in the future. Bradbury edlthis novel a tragicomedy or dismal
comedy. The title of the book is taken from the gs@f Michael Flanders and Donald
Swann.

The novelEating People is Wrongpkes friction and contradictions in lives of a few
characters, who are trying to keep liberal valued are trying to live according these
values.?’ The main theme is Treece’s liberalism, his faithéss, altruism, his advocating
of obnoxious student Louis Bates. Treece even doalbbut his social role of a university
teacher:

Of all the problems that nibbled at Treece’s mind &rought him to anxiety, there
were none sharper than his worries over status catexhism began simply: what in
this day and age, was the status of professor ghdtnsociety, and what rewards and
what esteem may expect? Secondly, and to add anditnension, what was the
status of a professam the humanitiesin England, in this day and age? Third, what,
then, was the status of a professor in the hunesmati a small university in the

provincesin England, in the present ag&?

Hilsky states, that Treece is a liberal intelleGtudnose creed is “critical accepting” rather
than “radical refusing.” It is this attitude thatakes him vulnerable and brings him to
dejected state of mind at the end of the stry.

Stuart Treece is not very successful in evayylife, he clumsily rides a motorcycle,
and also clumsily professes love to his colleage the other hand he is well educated,

intelligent and swift, however his fair-mindednessl his best intentions in fact often

% patricia Shaw, “The Role of the University in ModeBEnglish Fictiofi Journal of the Spanish
Association
of Anglo-American Studi¢®viedo] 2005: 58-66.
3 5ee Hilsky Sowasny Britsky romanl05-6. (My translation)
38 Malcolm BradburyEating People is WronPicador, 2000), 40-1.
39 See HilskySowasny Britsky romanl05. (My translation)



mismanage people and blunders the situation

Bradbury’s novel involves number of burlesgqiaracters, both students and teachers.
Among other students there stands out distinctitelyise Bates, who is at first glance
extraordinary and freaky. He is already 26 yeads also well educated and hard working.
He describes his interests like sophisticated avakile. In fact, in his private life, he is
more unsuccessful than Treece. He ostentatioughhasizes his working-class origin and
uses this to blackmail emotionally his female temsh As Hilsky wrote, he is
hypochondriac and exorbitantly selfish; he convardlizes herself into the pose of Blakes
rebel. Bates in principle does not read Elliot, bntthe other hand he loves Nietzche. In
his opinion the women must compile with man, underd, and identify with his
attitudes™

The other burlesque character is a Nigeriadesit Eberebelosa, who has been sent to
the British university by a terroristic group. Hashfour wives at home, but he would like
to bring a fifth one from England. He has an irdaty complex, because any British lady
is willing to share a bed with him. Another factathafflicts him is, that other African
students wouldn’t bring him presents even thoughtisha son of an African chief. In
consequence of these worries, Eberebelosa hidésilyisn lavatories for all days'

The emphasis in the novel is less on the cexityl of the plot and more on liberalism
of personal relationshipgating People is Wronfgrings new aspect to the genre. This new
aspect involves realistic scenes from life at radikoUniversity that put the finishing
touches to humorous episodes. Bradbury’s descnmsber of day-to-day activities,
which are closely related with life at a provinaigdiversity. His depictions of various staff
meetings, visiting lectures, tea parties and coodgial misunderstandings are described

convincingly and with recognizable details.

“0see Hilsky. Sotasny Britsky Roman, 106. (My translation)
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4 THE UNGOVERNABLE SEVENTIES

In contrast to the prosperous sixties, thesees were a period of economic downturn,
violence, race tension, terrorism, and social golahanges. On the other hand the
seventies are characterized by a greater toleramtdreaking down of old stereotypes in
social relationships.

In the new age of automatization and compzadion it was not easy to find a new job.
Workers were poorly educated, unskilled, and haviack of finances to travel far.
Together with the unemployment rose the discoraent scepticism. In the seventies, the
high unemployment rate and everyday war at the plade more easily than ever before
led into eruption of extensive strikés.

Britain’s poor economic situation was commoatyributed to class-ridden society. In
the sixties, it was popular to denote society assiess, but in fact British class system was
constantly rigid, and this was also true in theesd#ies. Race was far more significant and
dangerous factor of social inequality than the glas the turbulent seventies. The
newcomers from the Commonwealth such as West IndRakistani, Indian, and
Mauritany, became victims of racial discriminatidrhey were forced to accept jobs that
were considered scornful by whites. The main prollevere horrible housing conditions,
high unemployment of young people, criminality, amudice harassmert®

The year 1974 became a synonym for bloodshedvi@ent industrial events and
terrorism perpetrated Britain. Many people werdekiland badly injured during IRA
bombing attacks, and extreme violence was assdciwith the mining strikes. Extensive
strikes emerged in January 1979, when there wakiginest number of workers in the last
fifty years out on strike®*

Of all the main changes in social policy, eatian spawned most controversy. After
1974 the Labour Government united both public-gegtammar schools and independent
schools into a universal, comprehensive system.yMigivates arose over the fact whether
the absorption of grammar schools into comprehensiehools meant a lowering of

educational standards or not. In fact, the comprgilie system did not help to dispose of

42 See MarwickBritish Society Since 194%84.
43 See MarwickBritish Society Since 194301-206.
44 See MarwickBritish Society Since 194822.



inequalities. At the end of the decade a more gsramlucational problem arose, which was
a high level of unemployment among the academiaogliglified people. Later in 1979,
Thatcher’'s Government public spending cuts affestéwoling in generaf?

The seventies are called “ungovernable” becanfseviolence, terrorism and race
discrimination. This decade might be called “ungoable” also as a result of greater
tolerance, changing relationship between sexes basaking-down of old stereotypes in

the society.

4.1 David Lodge

David Lodge is one of the most prolific confrary British authors in the campus
genre. He is not only brilliant humorist, but als@rofessor of literature, literary theorist
and one of the foremost literary critics. Over atmbve he writes plays and screenplays.
His novels are constantly published in hardbackjemeed in literary magazines, and
discussed in university cours®sMoreover he has been awarded several literangpifiar
his novels: Hawthorden Prize for Changing Placesk¥hire Post Book Award for finest
fiction and Booker Prize for Fiction for Nice Wortjis one also became Sunday Express
Book of the Year in 1989%" Lodge thinks that his fiction works are populacéase:
.-academic conflicts are relatively harmless, safielyulated from the real world and its
sombre concerng®

He also published scholar works and criticiSthese works often overlap and we
should not distinguish where the criticism ends #ralfiction starts. In his novels Lodge
often exploits his deep knowledge of literaturetdmg, theory, parody, literary references
and metaphysical elements.

David Lodge was born January 28, 1935 in Lonohbo a traditional Catholic family.
He graduated and became a Honorary Fellow at Usitye€ollege London. In 1959 he

married Marie Frances Jacob. He taught Englishalitee at the University of Birmingham

“> See MarwickBritish Society Since 194336.
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and surrounds into academic world he drew inspinator his fiction from environment,
which is familiar to him. Between the years 196d 4987 he worked at a university, and
consequently decided to retire in order to haveemone for writing. For his efforts he
obtained the title of Honorary Professor of ModEnglish.

From 1964 to 1965 Lodge was a Harkness Feliothe United States and in 1969
Visiting Professor at the University of CaliforniBerkeley. These abroad experiences
served as one of the sources of inspiration fonbigls. As he admits “Each of my novels
corresponds to a particular phase or aspect ofwylde... but this does not mean they
are autobiographical in any simple, straightforwsedse.”°

As the beginning writer he was influenced Bynglish Catholic* novels and the 1950’s
genre of "campus novel.” His campus novels arenoftempared to Lucky Jim, which
inspiration is obvious in the Rummidge series. dmparison to Amis’ provincial campus
novels published in fifties, Lodge’s novels are mopolitan, comparing British and
American university system and culture. He is associated with Malcolm Bradbury
»,my closest writer friend“as Lodge says, with whbeworks in the English department at
the Birmingham University>*

Lodge’s first novel The Picturegoers was wrtgturing his service in army and like
most of his novels, it deals with Catholicism. Quiénis novels that is to the largest extent
influenced by Catholicism is How Far Can You Go?ge's best known novels Changing
Places, Small World and Nice Work, which are seumwversity surrounding, are often
considered to be a trilogy. These novels are interected with "an imaginary city, with
imaginary universities and imaginary factories... evhioccupies, for the purposes of
fiction, the space where Birmingham is to be foondmaps,” Lodge describes Rummidge
52

As a critic, he was initially influenced by & Criticism,” later he dislocated to
Modernist authors and postmodernist critical moveisie His scholar interest in the

structure of fiction is reflected in his novels.tBan his fiction and critical works Lodge

*0«pavid Lodge,” Contemporary Writers.
http://www.contemporarywriters.com/authors/?p=ad@tféccessed May 7, 2009).

®1 See "David Lodge,” The Guardian.
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takes up "binary structures,” which are easy t@geize inChanging Places

David Lodge became a successful screenwrgeheaadapted botSmall Worldand
Nice Work for a television series. Moreover tidice Workwas awarded the Royal
Television Society Award and his screenplay wonilae Nymph at the International
Television Festival in Monte Carlo in 1990. Beyohd presented own work, he also
adapted Martin Chuzzlewit by Charles Dickens.

Lodge is also author of two plays. His thealebutThe Writing Gamevas performed
in 1990 and the second play titlétbme Truths produced in 1998, was by him later
rewritten and turned into a novella.

Besides that Lodge produced nine critical asedyon English and American novel,
reviews, analysis and twelve novels. His latestehdhe Deaf Sentencgublished in
2008, is also inspired by his own experience wigafdess. The author lives in

Birmingham.>®

4.2 Changing Places

Changing Places, Small Workihd Nice Work are considered to be a trilogy. All the
three novels are partly or entirely set at imagirthe University in English Rummidge.
Due to the fact that Lodge knew the academic enwent very well, also these works
came out of his personal experience. The inspmabo writing Changing Placesvas his
position of a Visiting Professor at the UniversifyCalifornia, Berkley.

His works, foremosthanging PlacesindSmall Worldare often compared withucky
Jim. Lodge in Campus Clowns and the Canon admits insmirdrom Amis’ work: “I
constantly experience a strange community of fgeluth Amis, and find my tastes and
career eerily echoing his> He explains his nonnegative attitude to be compavith
Amis.

The narrator describ&shanging Placess “duplex chronicle”. It is based upon

%3 See “David Lodge,” Contemporary Writers.
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doubleness and binary oppositions. The novel teéisstory of the exchange between two
imaginary universities and describes differencasvden American and English attitudes
and lifestyles, as seen by two contrasting charscte

American city Euphoria is a small but popul@tate on Western sunny seaboard of
America, because of its beauties of nature it isimered by many cosmopolitan experts to
be one of the most pleasant environments in thédw®he Euphoria University is one of
the most prestigious and best situated universitiéited States. English Rummidge, by
contrast is graceless cold industrial city lyingadtaffic intersection. The Rummidge two
University is an insignificant red brick complex.hd only thing that joins these
universities, so different in character and so Wideeparated in space is the same
dominating feature, which decorates both of theduplicate of Leaning Tower of Pisa.
Lodge describes both universities in a rather hoorway. British universities are
according to him too traditional but on the othantt the American universities with many
students disruptions are modern too much.

The main protagonists of the novel are two ggebrs of literature, who exchange their
jobs for six months. The English participant, Rhibwallow, moves from the small
provincial university in Rummidge and stands fawell ranking academic, Morris Zapp,
at the university Plotinus, in the state of Euplaoiihe American professor Morris Zapp
had published articles in PMLA as early as he wagraduate school and achieved the
rank of a full professor before his thirties. Haikighly respected scholar with a long and
impressive list of publications. Zapp, who has aisvalaimed that: “he had made himself
an authority on the literature of England not itespf butbecauseof never having set
foot in the country,” flied to Europe only in order to put behind diverwith his wife.
His English counterpart Philip Swallow is unsopicisted, doubtful and susceptible. He is
a man with genuine love of literature in all itvelise forms, without any specific field of
interest. He had published nothing except a haraffessays and reviews. In fact Gordon
Masters sent Swallow to Euphoria Exchange becaeiseahted to balk him and promote a
younger member of the Department and to avoid umess when Swallow was abroad.

David Lodge is also a literary theoreticiard am his campus novels there occur many
references and allusions to other works. Lodge dlinis interested in Jane Austen and her

work, and the same is true for both the main chiaraén Changing Places. Morris Zapp

> Lodge,Changing Places30.



had published four devilishly clever books on Jamsten by the time he was thirty. He
had embarked with great enthusiasm on an ambitidtisal project; he had resolved to
write an absolute analysis of Jane Austen’s wokkwéuld like to write commentaries on
all her works, which would say absolutely everythiat could possibly be said about
them. Philip Swallow wrote his MA thesis on the gmilia of Jane Austen; in fact it was
the last major project he has ever finished.

The book draws the attention to its form.sltdivided into six parts: Flying, Settling,
Corresponding, Reading, Changing and Ending. Tlag@teln Corresponding demonstrates
an epistolary novel, but surely nobody’s done #iate the eighteen century’® wrote
Hilary in one of the letters to her husband Philipen she browses througlet's Write a
Novel. The whole chapter is presented in a form of letteys both teachers and theirs
wives, in which we learn more about them. Followaingpter Reading is composited from
various newspaper articles, advertisements, maoffesnd handouts about life at both
universities. Final chapter Ending is written aféira script: “PHILIP shrugs. The camera
stops, freezing him in mid-gesturd.”The novel ends with open-ended solution, without
resolution what will happen to Morris, Philip, atiebir wives.

Within the story there is set a literary parlgame that Lodge invented himself. The
game is called “Humilitation”. Its meaning is thesich player says a title of a well-known

book he hadn’t read, and the more other playeréad it, the more point he scoréd.
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5 COMPARATIVE STUDY

Since AmigpublishedLucky Jim the genre of campus novel has greatly expanddd an
become a popular Anglo-American literary genre. Tiowels arise from a specialized
community and are intended to specialized groupeafiers. Today’s definition of the
genre describes “campus novel” as satirical comeitly strong burlesque elements. The
plot of most campus novels takes place in provinoan at a provincial university and
the main protagonist is a teacher of humanifi2all the chosen novels meet all of these
conditions to be a campus novel and accordingly éxpected that they include a number
of funny elements. In this last part of my the&is ¢joing to focus on comedy and compare

Lucky Jim Eating Peoplds Wrongwith Changing Place§rom this point of view.

51 LuckyJim

Lucky Jim is a classic comic novel, which makien from the British lifestyle.
However, the novel is not a series of funny eventsame readers could expect, since
beside comic episodes, there occur many seriousirapdrtant passages. Amis shows
himself as a brilliant imitator and joker, whendl®cates to Jim many faults, which bring
him a number of misunderstandings and blundersdritéks, play practical jokes, and
mimics people. His love for beer creates memoraboi@ic episodes — for instance an
incident with Welch’'s bed sheeting and his consatedforts to hide the damage. The
most playful scene, the public lecture on Merrigland, which becomes also Jim’s mimic
masterpiece, is also caused by alcohol consumption.

Subtle humour dfucky Jimis also achieved through Jim'’s interior monologaed his
sardonic, private commentaries full of hatred, asi grimaces and mocking people, who
he dislikes. It is his way of rebellion against lgrpis values and institutions. His attitude
to this institution and his utter lack of interdstcome evident in his approach to the
lessons and works he is supposed to do. Thererigcaal inner self image relating to his

only scholarly article:
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“In considering this strangely neglected topicbédgan. This what neglected topic?
This strangely what topic? This strangely negleatdrt? His thinking all this all
this without having defiled and set fire to the dgpript only made him appear to
himself as more of a hypocrite and fool. “Let’'s 'she echoed Welch in a pretended
effort of memory: “oh, yes,The Economic Influence of the Developments in
Shipbuilding Techniques, 1950 to 198%

This quotation about Dixon’s useless artislalso a good example of Amis’ comedy of
style that provokes laughter on its own. He usatbgdeally multiple clauses to increase

the comicality of the situation.

In his mind, Jim creates various scenarios anérirspeeches, which contrast with his
current behaviour. His desire to take a violentoacagainst those who he dislikes remains

without any outer reaction:

He pretended to himself that he’d pick up his psee round the waist, squeeze the
furry grey-blue waistcoat against him to expelltheath, run heavily with him up the
steps, along the corridor to the Staff Cloak-ro@amd plunge the too-small feet in
their capless shoes into a lavatory basin, pultimg plug once, twice, and again,
stuffing the mouth with toilet-paper. Thinking difi$, he only smiled dreamily.®?

This example of childish fantasy eloquentlxpresses Dixon’s inhospitable

relationship with his superintendence Professorcilel

The novel reaches its humorous climax at Dixoniguee on “Merrie England,” Dixon
comes drunk to the lecture, and finds himself aadally parodying Professor Welch. He
uses a number of Welch’s favourite tags, mockirgguvaice and manners. Afterwards, he

parodies the Principal and concludes his performavith a hilarious burlesque:

Within quite a short time he was contrgvio sound like an unusually fanatical
Nazi trooper in charge of book-burningdieg out to the crowd excerpts from a
pamphlet written by a pacifist, Jewisterdate Communist. A growing mutter, half-
amused, half-indicant, arose about himhhleuclosed his ears to it and read on.
Almost unconsciously he began to adopiramameable foreign accent and to read
faster and faster, his head spinning.fAs& dream he heard Welch stirring, then
whispering, then talking at his side. Hgdn punctuating his discourse with

60 Amis, Lucky Jim, 14.

61 Amis, Lucky Jim, 9.



smothered snorts of derision. He read on, spittiighe syllables like curses, leaving
mispronunciations, omissions, spoonerism uncordecttening over the pages of his

script like a score-reader followingoaestomovement, raising his voice higher and higher.
ét last he found his final paragraph confrontinghhstopped, and looked at his audience.

5.2 Eating PeopleisWrong

Amis focused himself on parody of hypocrisgnity, pomposity and pretension in
Welch’'s bourgeois family. Moreover, he creates edafrom academic profession.
Contrary to him, Bradbury deals with life at a praral university more realistically. He
had never achieved such satirical humour and styhsastery as Kingsley Amis inucky
Jim. However, it was not his intention to write noeéLucky Jimtype.

Bradbury’s campus novels could be viewed amayes on liberal attitudes and their
transformation within British society in the secomalf of the twentieth century? rather
than good-natured parodies.

The novelEating People is Wrontakes friction and contradictions in lives of a few
characters that try to keep liberal values andv® &ccording these value¥. The main
protagonist, Stuart Treece, as well as Jim Dixordsf himself sometimes in an awkward
situation. In the case of Dixon, it is his faulathbrings him many misunderstandings, and
to Treece helps his altruism. In this novel he us#E8e to portray university socializing
activities and the staff-student relationships wlihmor. ®> He creates burlesque love
episodes and situational comedy, using slapstiek®tely evoking grotesque¥.in order
to provoke such funny situations and various cmggiral misunderstandings, he
produces a number of satirical portraits and $etsstory into multinational surroundings.

There is a extract from the reception for foreigrdsents:

... a that moment a sudden commotion occurred im adaner of the room; a Negro
student, in an excess of nerves, had spilled aotupa over a reader in economics.
“My word! Eborebelosa!” Treece said; and he huroéd

®2 Amis, Lucky Jim, 226
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“I must go and talk to somebody else,” said Emaraj went over to a group of
Indian students gathered in a Conner. As soon @sashounced her name, a sharp
silence fell over the group. Their former animatidtarned to a comatose
contemplation of each other’s shoes. “You are laxtaiman,” said someone politely.
Silence again.

“Midwinter spring is its own season* said one tbeém, a nun, suddenly. “You
know this quotation, of course, and how pertinaet these words, for now as you
see, the sun is shining,” She pointed to the window

“It is of T.S. Elliot,” said a voice at Emma’s sidit was the German, who had
followed her over. ““Lean, lean on garden urn...“ Yfawow this too?”

Suddenly all the Indians began quoting Eliot. * &rdh coming we had of it,” cried
one. “ There were no tigers,” intoned another amintally.®’

Amis reflected his sense of humour in masterfutBated interior monologues, similarly

Bradbury uses his parody in various dialogues. €kisact comes from a little tea for the

first-year honours people organized by Stuart Teeec

“This one of the occasions when one could do wdim¢y married” said Treece with a
bright smile to one of the girls, the enthusiastiiss Winterbottom. “Can | help?”
asked Miss Winterbottom. The man with the beardtomto fresh laughter. “I mean,
like getting something from the kitchen”, went ornissl Winterbottom, blushing to
full shade of red. “Next time you must let me lepdu my wife” said Carfax
amiably. All were amused, on the politest leveliké the Eskimos do,” muttered the
man with the beard, “What's that?” asked Treecagdatly; there were no secrets
here. A girl glasses with immense, brightly colaurans kicked the man’s ankle to
indicate that this remark lacked taste. This smltman to further efforts and he
gsmbarked on premeditated routine.

5.3 Changing Places

David Lodge’s novels, full of parody, are connecteih his critical interest in
literature.
He can other authors’ style not only analyse bgb ahasterly imitate. In his campus
novels the imitation became a popular instrumentriocking. His parody is not limited
by funny imitation of others’ styles; parody be@aitihe fundamental principle of his

novels.%°

67 Bradbury,Eating People is Wron@7.
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9 see Hilsky Sowasny Britsky Romari18. (My translation)



The blurb of the book from 1976 contains some wiengs onChanging PlacesThe novel

is described as “Vastly entertaining,” “A magnifdecomic novel,” "Hugely funny” and
o)

imitation of others’ styles; parody became thedfamental principle of his novefS.

The blurb of the book from 1976 contains some wiengs onChanging PlacesThe novel

is described as “Vastly entertaining,” “A magnifdecomic novel,” "Hugely funny” and
so on. The criticism by Malcolm Bradbury assumeairirNew Review says: “A very
buoyant, funny comedy.” Lodge himself explains sliecess of his book saying: “there is
something inherently funny about people commitieexcellence and standards making
fools of themselves.”

Changing Placesis based on burlesque comparison of two cultured &wvo
representatives of these cultures. He uses exaggerdoolish confidence and absurd
juxtapositions of both characters and Universitidgs. distributes satirical assessments
equally, without reserves neither British universior American Euphoria. The stories of
both protagonists take place at the time of hippiezement and students strikes on turn of
the sixties and the seventies. Very conventionafggisor Swallow gets familiar step by
step with miniskirts, sexual orgies and studentsmalestrations, whereas swaggering
Morris fights with paper bulletin boards and cehlr@ating. Traditional exchange between
universities results in exchange of wives. He tlistes satirical assessments equally for
British university and American Euphoria. Rummidgeaccording to him too traditional
but on the other hand Euphoria University with matydents’ disruptions is too much
modern.

Moreover, the traditional exchange betweenuhigersities finally results in exchange
of wives. It is a promising plot and a satiricapkitation of the contrasting characteristics
of the campuses on other continents.

In the first chapter author describes highinrfy episode contrasting American and
British abortion law. Zapp favorably buys the platieket to Europe from one of his
students. During a boring flight he with dismayadigered that he was the only male-
passenger in the plane. He became a part of padkage operating from United States,

where abortions are illegal, to Britain, where tigsv law is permissive:

...Morris Zapp has just discovered what itiatts bugging him about his flight. The
realization is a delayed consequence of wglkine length of the aircraft to the toilet,
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and strikes him, like a slow-burn gag in a moviesedy, just as he is concluding his
business there. On his way back he verifies hipisias, covertly scrutinizing every
row of seats until he reaches his own at the fadnthe aircraft. He sinks down
heavily and, as is his wont when thinking hardsees his legs and plays a complex
percussion solo with his fingernails on the soldisfright shoeEvery passenger on
the plane except himself is a wom&n.

In contrast to Amis, who focused his interest omsgm academic characters, Lodge
mocked the University as institution. In one of manctures of Rummidge University, he

attributes to traditional notice board an archaior;

The noticeboard distantly reminded Morris of therlyeawork of Robert
Rauschenberg: a thumbtacked montage of variegatagssof paper — letterheaded
notepaper memo sheets, compliment slips, pages tblumsily from college
notebooks, inverted envelopes, reversed invoices) &agments of wrapping paper
with tails of scotch tape still adhering to thenall-bearing cryptic messages from
faculty to students about courses, rendezvouggrassgints and books, scribbled in a
variety of scarcely decipherable hands with permei,and coloured ball-point. The
end of Gutenberg era was evidently not an issue: hbey were still living in a
manuscript culture. Morris felt he understood madeeply, now, what McLuhan was
getting at: it had tactile appeal, this noticeboargbu wanted to reach out and touch
its rough, irregular surface. As a system for cgmg information it was the funnies
thing he’d seen in year&

Morris Zapp, the American participant of theange, is chuckling when he visits the
Rumminge English Department for the first time

Lodge satirically criticizes and makes fuonfr things that he knows from his own
experience; all the more his novels are valuabteofding to Lodge, academic problems
are, compared to real world, relatively harmlesd #rat is the reason why the campus
novels and university world attract a large numtbfereaders, both students or academics

and people from outside.

n Lodge,Changing Places22
0 Lodge,Changing Places51.






CONCLUSION

As described in the introduction the princigahl of this thesis was to demonstrate and
compare humour ibucky Jim Eating Peoplas Wrong andChanging PlacesAll authors
of these novels were academics at British univessittherefore they provide satirical
picture of British higher education based on theim experience. They create comic
characters and put them into funny situations. Atagether with Bradbury and Lodge
contributed to the public perception of higher eation. Their works have been translated
into many languages; and amuse people from vakoustries and backgrounds. On the
one hand they bring university atmosphere to tiwase have no experience with higher
education; on the other hand they also try to shmeple, who are familiar with
universities, the problems of higher education fi@her perspective.

The novels were written in the 1950s, 196604, H970s, therefore this thesis deals with
three decades of British history. Primarily |1 foedson aspects and factors related to the
topic. Beyond social and economical aspects | rapati also important laws that changed
process of education. In biographical parts | a@ditb describe writers’ personal lives and
listings of all their works. Instead | focused otademic experience of all authors and
some of theirs most knows novels and scholarly wotk the comparative study |
addressed particular comic situations and featofesharacters rather than humorous
techniques and elements.

Kingsley Amis, Malcolm Bradbury and David Lad¢puched the problems that many
people of theirs generation faced, and presenteth tim a comic way, which was the
reason why their novels became greatly successfiiff@and their place in bookcases of

many readers.
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