Children as Instruments of Evil in Selected Works
by Stephen King

Michaela Bulejkova

Bachelor's Thesis i Tomas Bata University in Zlin
2016 Faculty of Humanities




Univerzita Toméase Bati ve Zliné
Fakulta humanitnich studii

Ustav modernich jazyka a literatur
akademicky rok: 2015/2016

ZADANi BAKALARSKE PRACE

(PROJEKTU, UMELECKEHO DILA, UMELECKEHO VYKONU)

Jméno a pfijmeni:  Michaela Bulejkova

Osobni ¢islo: H13363

Studijni program:  B7310 Filologie

Studijni obor: Anglicky jazyk pro manazerskou praxi

Forma studia: prezencni

Téma prace: Déti jako nastroj zla ve vybranych dilech Stephena Kinga

Zasady pro vypracovani:

Shromaidéni odpovidajicich odbornych materiald k hororové literatufe a autorovi Ste-
phenu Kingovi

Nastudovani vybranych primarnich dél Stephena Kinga

Formulace cilii prace dle ziskanych informaci z odbornych sekundarnich zdroji

Analyza zvolenych dél v kontextu s tématem

Vyvozeni a formulace zavérii prace



Rozsah bakalaiské prace:
Rozsah pfiloh:
Forma zpracovéni bakalaiské prace: tisténa/elektronicka

Seznam odborné literatury:

Alegre, Sara Martin. "Nightmares of Childhood: The Child and the Monster in Four
Novels by Stephen King." Atlantis 23, no. 1 {June 2001): 105-114.

Kinb. Stephen. Goes to the Movies. London: Hodder and Stoughton, 2009.
King, Stephen. Pet Sematary. New York: Simon and Schuster, 2002.
King, Stephen. The Shining. New York: Random House, 2012.

Magistrale, Tony. Landscape of Fear: Stephen King's American Gothic. Bowling Green:
Bowling Green State University Popular Press, 1988.

Vedouci bakaléfské préce: Mgr. Vladimira Fonfarova
Ustav modernich jazykd a literatur

Datum zadani bakalaiské prace: 13. listopadu 2015
Termin odevzdani bakaléfské prace: 6. kvétna 2016

Ve Zliné dne 16. prosince 2015

‘ W

doc. Ing. Anezka Lengalova, Ph.D.
dékanka

PhDr. Katarina Nemé&okova, Ph.D.
reditelka istavy




PROHLASENI AUTORA BAKALARSKE PRACE

Beru na védomi, Ze

odevzdénim bakalafské prace souhlasim se zvefejnénim své price podle zakona &.
111/1998 Sb. o vysokych $koldch a 0 zmén& a doplnéni dalSich zdkonii (zakon o
vysokych kolach), ve zn&ni pozdgjdich pravnich pfedpisd, bez ohledu na vysledek
obhajoby 7

beru na védomi, e bakaldfskd prace bude uloZena v elektronické podobg
v univerzitnim informac¢nim systému dostupna k nahiédnuti;

na moji bakalaiskou préci se plné vztahuje zékon €. 121/2000 Sb. o pravu autorském,
o pravech souvisejicich s pravem autorskym a o zm&n¢ n&kterych zakond (autorsky
zékon) ve znéni pozd&j¥ich pravnich predpist, zejm. § 35 odst. 3 ¥;

podle § 60 ¥ odst. 1 autorského zdkona ma UTB ve Zling pravo na uzavfeni licentni
smlouvy o uZiti $kolntho dila v rozsahu § 12 odst. 4 autorského zékona;

podle § 60 ¥ odst. 2 a 3 mohu uZit své dilo — bakalafskou praci - nebo poskytnout
licenci k jejimu vyuZiti jen s pfedchozim pisemnym souhlasem Univerzity TomaSe
Bati ve Zling, kterd je opravnéna v takovém piipadé ode mne pozadovat pfim&feny
pfispévek na thradu nékladd, které byly Univerzitou Tomé3e Bati ve Zliné na
vytvoieni dila vynaloZeny (az do jejich skutené vyse);

pokud bylo k vypracovani bakalafské prace vyuZito softwaru poskytnutého
Univerzitou Tomase Bati ve Zlin€ nebo jinymi subjekty pouze ke studijnim a
vyzkumnym u€eltim (tj. k nekomerénimu vyuZiti), nelze vysledky bakaldiské prace
vyuzit ke komerénim G¢elum.

Prohladuji, Ze

®

elektronick4 a ti§t€na verze bakalafské prace jsou totozné;
na bakalafské praci jsem pracoval samostatné a pouZitou literaturu jsem citoval.
V pfipadé publikace vysledkd budu uveden jako spoluautor.

------------------------------------------------------------------------

1) zakon ¢ 11171998 Sh. o vysokych skoldach a o zméné a doplnéni dalsich zdkomi (zakon o vysokych Skoldch), ve znént pozdéjsich pravnich

predpisti, § 47b Zverejhigvant zdvérecnych praci:

(1) Vysokd skola nevydslecné zveefiuje disertacni, diplomové, bakaldFské a rigorézmi prdce, u kierych probéhla obhajoba, véemné posudfal

oponentii a vyslediou obhajoby prostfednictvim databdze kvalifikacnich praci, kierou spravyje. Zptisob zvefejnéni stanovi vnitini predpis

vysoké Skoly.

4



{2) Disertacni, diplomové, bakaldfské a rigorézni prdce odevzdané uchazedem k obhajobé musi byt 162 nejméné pét pracovnich dnt pred
kondnim. obhajoby zverejnény k nahlffeni vefejnosti v inisté uréeném vnitfnim pFedpisem vysoké Skoly nebo neni-li tak urdeno, v misté
pracovi§ié vysoké Skoly, kde se md konat obhajoba prdce. KaZdy si mige ze zvefejnéné prdce poFizovat na své ndaklady vypisy, opisy nebo
rozmnoZeniny.

(3) Plati, ze odevzddnim prdce autor souhlasi se zvefejnénim své prdce podle tohoto zdkona, bez ohledu na vysiedek abhajoby.

2) zdkon ¢ 121/2000 Sb. o pravu autorském, o pravech souvisejicich s prdvem autorskym a o zméné nékterych zdkomi (autorsky zdkon) ve
znéni pozdéfsich pravnich predpisii, § 35 odst. 3:

(3) Do prdva autorského také nezasahwje §kola nebo Skolské &i vzdélavaci zaFizeni, uzije-li nikoli za ucelem pFimého nebo nepFimého
hospoddrskéha nebo obchodniho prospéchu kvice nebo k viastni potfebé dilo vvtvorend Zdkem nebo studentem ke spinéni Skolnich nebo
studijnich povinnosti vyplyvajicich z jeho pravniho vztahu ke skole nebo Skolskému i vzdélavaciho zatizent (Skolni dilo).

3) zdkon ¢. 121/2000 Sb. o prdvu autorském, o pravech souvisejicich s pravem autorskym a o zméné nékterych zékondi (autorsky zdkon) ve
znéni pozdéjsich prdvnich predpist, § 60 Skoini dilo:

(1) Skola nebo skolské i vzdéldvaci zarizeni maji za obvykbich podminek pravo na yzavieni licencni smlowvy o usiti Skolniho dila (§ 35 odst.
3). Odpird-li autor takového dila udélit svoleni bez vazného ditvodu, mohou se tyto osoby domdhat nahrazent chybéjiciho prajevu jeho viile u
soudyu. Ustanoveni § 35 odst. 3 ziistdvd nedotceno.

(2) Neni-li sjedndno finak, mitze autor Skolniho dila své dilo uZit ¢i poskytnout jinému ficenci, neni-li to v rozporu s oprdvaénymi zdjmy §koly
nebo Skolského ¢i vzdélavaciho zafizeni. \

(3) Skola nebo skolské & vzdeéldvaci zaFizeni jsou opravnény pozadovat, aby jim autor Skelniho dila z vydélhu Jim dosazeného v souvislosti
s ufitim dtla & poskytutim licence podle odstavee 2 pfiméfeng pFispél na sihradu nikladi:, které na vytvoreni dila vinalozily, a to podie
okolnosti az do jejich skutecné vyse; pFitom se pFihlédne kvysi vydélku dosazendho Skolou nebo Skolskym &i vzdslavactm zaFizenim z uziti
§kolniho dila podle adstavee 1.



ABSTRAKT

Cilem této bakal&ké prace je dokazat hypotézu, Ze nevinngskgich postav ve vybranych
dilech Stephena King&svicenj Rbitov zviatek a ,Déti kukurice, je nicena v disledku
selhani dosflych a diti se tedy stavaji nastroji zla. Prvni kapitolalpauje vyvoj pojeti
ditéte v piibéhu historie a samotného postavendteit’ hororové literafite. Dsti jako nastroj
zla jsou chapany jako ¢t zla nebo jako zlé st¥eni sami o sab DalSicasti této prace
analyzuji jednotlivé &ské postavy. Prvnigtskou postavou je Danny z roma@sviceni
chlapec obdan zvlasStni psychickou schopnosti, jehoz nevinnestznicena jeho
nasilnickym otcem a zlym hotelem. KdeZto dvouletjgé zekbitova zviatekse stane zlym
monstrem jako nasledek chyby nezodfzmého rodie. A nakonec nevirinzlé cEti

z povidky ,Déti kukurice® zabijeji vSechny dogf@ nad devatenact let, protoze désfsou

povaZovani za ty, jez selhali.

Kli¢ova slova: dti jako nastroj zla, zlo, ahi, monstra, nevinné zlo, zl&tl nevinnost,

selhani dosgych, OsviceniRbitov zviatek ,Déti kukutice®

ABSTRACT

The aim of this bachelor thesis is to prove theadtlypsis that an innocence of the child
characters in selected Stephen King's fictioftse ShiningPet Sematarand “Children of
the Corn”, is damaged due to the failure of adaiftd children thus become instruments of
evil. The first chapter portrays the developmera abnception of a child during the history
and a position of the child itself in a horror ta&ure. Children as instruments of evil are
perceived to be either victims of evil or are thé ereatures by themselves. The next parts
of this thesis analyze concrete child charactene first child character from a novehe
Shiningis Danny, a boy endowed with a special psychitdlity, whose innocence is
corrupted by an abusive father and by an evil hitélereas two-year-old Gage frdPet
Sematarypecomes an evil monster as a result of a mistbke aresponsible parent. And
lastly the evil innocent children from a story “@hmen of the Corn” kill all adults above

nineteen years because adults are consideredtb@$e who failed.

Keywords: children as instruments of evil, evilctuns, monsters, evil innocence, evil

children, innocence, failure of adul®e ShiningPet Sematary‘Children of the Corn”
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INTRODUCTION

“From all around the children were coming. Soméhaim were laughing gaily. They held
knives, hatches, pipes, rocks, hammérs.”

Horror writers use their imagination to awake ariety, a fear or a sensation in their
readership. An American writer Stephen King no daubnages this tasks greatly and is
rightly considered to be one of the most succedsfutor writers of the contemporary
literary world. He is able to create the evil manstfrom the ordinary things, such as the
hotels or the cats, as well as he does not hesitdteeak a taboo and portray to readers the
corruption of the innocent creatures, the children.

Nevertheless during the history the conceptionholidcen and their innocence as
such has been changing into its modern understg@ndimen a society gives special
importance to a child protection. Hand in hand waitthevelopment of perception of the child
goes
a portrayal of children in the literature. Whileilatself is the concept known from Bible,
the theme of evil children is a recent phenomenbithvstarted to appear in 1950s and the
writers from Ray Bradbury over Ira Levin to Steplé@ng was influenced by it. The theme
of ‘children as instruments of evil’ is a linkindeenent of several Stephen King’s fictions
and not only they represent evil children but dlsy include children as victims of euvil.
Thus King either puts his child characters int@dircontact with evil or damages children’s
innocence by making them instruments of evil.

The novelThe Shining1977) offers disturbing image of the victimizedldibanny
who is prone to perceive evil more than other ckiddthanks to his shining ability.
The analysis of this novel discusses the child vehgopardized by an evil environment
and by his own parent who tries to kill him. Ingmovel, evil wants to take advantage
of the faults of the adults in order to get DanRgt Sematary(1983) deals with the
irresponsible adult whose consequent attempt totegrohis family leads him
into making of the mistake when he reanimates leigddson and creates the monster
from him. A short story “Children of the Corn” (1B)y offers examination of possessed
children who kill all the adults because they ardarstood to be the bearers of sin and to be
those who failed to take care of the corn.

This research of King’'s works analyzes a probleonartid a rather neglected aspect

by experts: A depiction of the child in the horliéerature. Moreover this thesis argues that

! Stephen KingStephen King Goes to the Mov{eendon: Hodder and Stoughton, 2009), 565.
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the given King’s works represent the failure of #uilts who by exposing children to euvil
make of them its instruments. Thus the aim of thesis is to prove that ‘King’s children’

have to pay a highest price, their innocence,Herfaults of the adults.
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1 THEORY

“I'm afraid of everything,? claims Stephen King in a book of Lisa Rogak. Thisr@o
surprise that Stephen King is terrified of all ggnwhich surround him in his everyday life.
Indeed he writes about them and is able to craatenbnster from the most innocent object.
When audience asked King what terrifies him the tmos immediately replied that it is
“opening the door of [his] children’s bedroom amatifng one of them dead.In spite of
the fact that King is worried about his own offsyy;i this does not discourage him from
putting his child characters into the precariousiations, where they are either being
damaged by evil or are endowed with evil by the sl

King’'s source of inspiration for his booK$he Shining, Pet Semataand others,
originates in authors such as E. A. Poe and foamte his short story “The Fall of the House
of Usher” (1839), Nathaniel Hawthorne and his perception of evhi;works, for example
“Young Goodman Brown” (1835), or Mary Shelley aner Rrankenstein(1818). While
these examples are clearly related with the givieig’s works, King also draws the primary
inspiration from his own life and experiences alst &rom his great imagination. His works
has thus traditional roots, but they are also erfleed by the modern aspects of the society.
Due to that King is understood to be the ‘post gothriter, rather than the gothic oriédy
selected works by Stephen King bring the problesragpect into the horror fiction of 20
century, “the presence of the child in horror fictifor adults.® The portrayal of the child in
the contemporary horror fiction has been ratheearched and neglected aspect. Sabine
Bussing claims that the reason, why a motif ofahiéd in the contemporary horror fictions

has not been in detail analyzed by experts, ligsarchildren who as instruments of evil did

2 Lisa RogakHaunted Heart: The Life and Times of Stephen Khew York: St. Martin’s Press,
2009), 9.

3 See lbid.

4 Tony MagistraleLandscape of Fear: Stephen King's American Go(Biowling Green: Bowling
Green State University Popular Press, 1988), 73.

5> See Ibid.

6 See Sabine Bussingliens in The Home: The Child in Horror FictigWestport: Greenwood Press,
1987), 106.

7 See Jesse W. Nash, “Postmodern Gothic: Stepheyisdet SemataryJournal of Popular Culture
30 (1997): 151-152, http://search.proquest.com/eooit 95362146/fulltextPDF/3DF3BE410CDA4187PQ/1
?accountid=15518.

8 Sara Martin Alegre, “Nightmares of Childhood: T@&ild and the Monster in Four Novels by
Stephen King,”Atlantis 23,n0. 1 (June 2001): 105, http://www.atlantisjournal.org/®apers/v23%20n1
Iv23%20n1-7.pdf.
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not occur in the Gothic books. According to heg genre of horror fiction should be now
worthy of scholar criticisn.

1.1 Perception of childhood during the history

Today’s understanding of the conception of thel@tood’ differs from that one in the
history. In the Middle Ages people did not percertddren as innocent creatures and due
to that they did not concerned themselves withpbesibility of damaging of the child’s
innocence. Then the society saw children as smglicas of grownups until they were able
to take care of themselv&SAs well the medieval painters, for instance JeanrBichon,
painted children like the miniature adults. In theok Centuries of Childhood1960),
Phillippe Aries claims that the concept of the Idhbod’ is a product of the modern
society!! People from 18 to 17" century did not considered children to be impdrtarey
felt no emotional feelings to children because ttiieg too oftert? In the bookNarrative of
the Captivity(1682) by Mrs. Mary Rowlandson, readers may ndheg the author calls the
dead child as ‘it’ not ‘she*® Moreover in those times children were not protédtem the
sexual matters because they were not treated iaateédbeings?

The end of the seventeenth century went hand id kath the developing of the
education and the concept of a family, as a sep&@dy, was being formed During this
period in England, the family started to accenttla¢eupbringing of children. Children were
taught to the social norms and etiquette, such@sep manners and respecting adtfits.

The Romantic era completely changed the understgnaf the childhood. The
Romantic child was perceived as “sensual innoceboene of joy and an intimate
connection with nature, pure state of beihgsi the Enlightenment and the Romantic period
the child became distinguished from the adult naly an the matters of his physical
appearance but also in emotional level. The conokgbhn Locke that humans are born

9 See BussingAliens in The Homexi-xii.

10 see Andrew David Scabhill, “Malice in WonderlandheTPerverse Pleasure of the Revolting Child”
(PhD diss., University of Texas at Austin, 2010).

11 See Philippe A#is, Centuries of Childhood: A Social History of Fandilije (New York: Random
House, 1962), 1.

12 See Ibid., 38-39.

13 See Mary Rowlandsomyarrative of the Captivity and Restoration of MMary Rowlandson
Project Gutenberg, November 3, 2009, http://wwwegherg.org/files/851/851-h/851-h.htm.

14 See Arés, Centuries of Childhood,00.

15 See Scahill, “Malice in Wonderland.”

16 See Lu Emily PearsoRjizabethans at HomgStanford: Stanford University Press: 1957), 140-1

17 Scahill, “Malice in Wonderland.”
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with a mind as a ‘tabula rasa’ also indicates ¢hitiren became considered to be innoéént.
Besides the painters also the writers includeddosl into their works. Children appeared
in poems of romantic writers, such as William Wavdsth, who started to think of humans
in the different way. They viewed humans as thatcres not only with the mind but also
with the feelings?®

Since nineteenth century, more and more emphasgowaon a purity of children
and also their role in the literature became preminAuthors such as Charles Dickens,
Nathaniel Hawthorne, Mark Twain, Robert Louis Stmon or Rudyard Kipling
understood the child as the being with a €8ul.

Children are perceived as the pure creatures aocpi@the Romantic point of view.
King uses the child characters for their physica¢ and vulnerability and his portrayal of
the child then adheres to the Romantic conceptitmwever he creates adults who are not
able “to recapture the natural piety of the chAtlAs it is seen in my selected works by
Stephen King, all the kids, Danny, Eileen, Gage asdvell the children of the corn are
vulnerable because their pure soul is prone togbexcevil. For instance Danny and the
hotel, which wants to kill him, or Eileen, who isluenced by consequences made by evil
and her parents and as well as the children afdhewho are possessed by evil God. These
children are put in the situations where they aqgoeed to evil. Then evil wants to take
advantage of the mistakes of the adults in ordgetdhe children’s innocence.

1.2 The Child as an instrument of evil

Besides my selected Stephen King’'s worke ShiningPet Sematarand “Children of the
Corn”, there are also other King’s books dealinthwle child or adolescent characters, such
aslt (1986), Firestarter (1980) orCarrie (1974). In the Stephen King’s fiction, children
occupy different positions in a sense of beingitiserument of evil. In some books they are
portrayed as the little zombie creatures, in otasrthe victims of an evil entity or the victims

of the adults and in some even as the innocentwesapossessed by evil itself.

18 See Matthew Daniel Eddy, “The Alphabets of Nat@gidren, Books and Natural History, 1750-
1800’,” Nuncius25 (2010): 1-22, https://www.academia.edu/1112088¢ Alphabets_of Nature_Children
_Books_and_Natural_History 1750-1800_Nuncius_25020422.

19 See Bussing, xiii.

20 See lbid.

2! Magistrale Landscape of Feaf78.
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The following typological specification of the tdien characters influenced by evil is
taken from Sabine Bissing and her bédiens in The Home: The Child in Horror Fiction
(1987).

1.2.1 The Victim

Victimized children are usually solitary figurestime horror literature. However to be the
solid child, it does not have to mean that shedserto contact with her/his family members.
Children are normally surrounded by the father #tr@dmother or another adults but those
people, despite the physical nearness, are not tablgard off evil and protect their
offspring??

As for Danny Torrance fronThe Shininghe is perceived to be the victim child.
Danny is both the victim of his parents whose be&rasn him is transmitted from his
grandparents and the victim of the environment, elgnthe evil hotel. Moreover he is
endowed with a psychical ability, ‘shining poweshich controls him and makes him also
its victim 2

When consideringet Sematarykileen Creed is viewed to be the victim of evil.to
She loses her little brother due to the evil poafethe Micmac burial ground and then she

is exposed to evil by herself, when evil tries ¢oect with her throughout the evil visions.

1.2.2 The ‘Evil innocent’
Already in the Gothic literature the main themeegung has been the human soul’s struggle
between good and evil. While this problem has bieeted only to adults, nowadays horror
literature includes also child protagonists who possessed by evil. As Andrew David
Scabhill stated, Bussing believes that such chilfthge] perfectly amiable and tender creature
which is driven to do things by that forces beyitsccontrol.’?* Neither these children are
fully conscious of what bad things they do, noythave usually any inner moral struggte.
The children from the short story “Children of tGern” are understood to be the
evil innocence characters. Even though they areninelerers possessed by evil, Stephen
King kept their appearance and features of behawiach are typical for innocent children.

In addition to that, in this story, the reader wiiid two children who experience mind

22 See Bussingiliens in The Homeb.
23 See lbid., 106.

24 Scahill, “Malice in Wonderland.”

25 See BiissingAliens in The Home,01.
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struggle over evil and good, nevertheless thesexreptions who are either punished or
suppressed by evil.

1.2.3 The Monster

In the horror fiction, the term ‘monster’ is oft@ssociated with the creatures such as:
vampires, demons, werewolves or zombies. Whennitesoto the theme of children as the
instruments of evil, the child monsters startedgpear in the horror literature of twentieth

century, as the miniature equivalents of their biptddecessor.

In Pet Sematarythere is depicted one of the smallest zombigbefictional world?’
Two year old Gage is reanimated by his father amchbse of that he becomes the evil
monster who is going kill a family friend and hismmother. Nevertheless while the zombie
is understood by popular belief as the reanimatdgowith a desire to eat human brains,
Bissing inclines to the modern perception of thalzie as “a person or reanimated corpse

[...] that feeds on human flesk®”

1.3 Evil children in literature

The boom of evil children in literature begun ardu®50s. As for the American and British
authors, they started to be obsessed with theleld characters in their works. For instance
Ray Bradbury, as one of the first writers, camenwith this subgenre in his short story “The
Small Assassin” (1946) and later in his anotheryst®he Veldt” (1950). This trend also
continued in other works from the 1950s, such ab&d Matheson’s story “Born of Man
and Woman” (1950), Jerome Bixby’s “It's a good 'lifd953), William Golding’s novel
Lord of the Flieg1954), John Wyndham’Bhe Midwith Cuckoogl957)or William March’s
The Bad Seed 954)2°

In 1960s there was still a tendency to portray ekildren in the literary works and
the writers followed this trend in a different wakhey depicted children who became or
were made evil rather than children who were bikenthat. The authors then continued in
writing about evil children in their works, exempgliatia Shirley Jackson and her now

Have Always Live in the Cast{@962), Flannery O’Connor and “The Lame Shall Enter

26 See Bussingiliens in The Homel 10.

27 See lbid., 117.

28 Oxford University Press, “Zombie,” accessed ARS8l 2016, http://www.oxforddictionaries.com/
definition/english/zombie.

29 See Karen J. Renner, “Evil Children in Film andekature: Notes Toward a Genealoglit:
Literature Interpretation Theorg2, no. 2 (2011): 80-81, doi: 10.1080/10436928.209712330.
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First” (1965) and Joyce Carol Oates with B&pensive Peopld968). Then Ira Levin came
up with one of the most famous horror noRelsemary’s Bab§1967) and as one of the last
authors of this period he concluded this decdde.

The following writers from 1970s and early 1980s\pressed by a success of
Rosemary’s Bahystarted to publish more and more texts aboutahwitiren. The biggest
expansion was with those children who were eithdemonic or psychological deviant’s
type. One of the most significant works was theahdWe Exorcis{1971)by William Peter
Blatty. Other famous novels were for instance Themeayon’s The Other(1971), Dean
Koontz’'sDemon Child1971) andDemon See(l973) then Anne Rice succeeded with her
series of book¥ampire Chronicle$1976-2014), where she included her well-known hove
Interview with the Vampir€l976) In this era also Stephen King enthralled the resdpr
by his books containing evil children. To recapmtel them, they are those already
demonstrated works lik8arrie, “Children of the Corn”Pet Semataryr Firestarter3!

When it comes to the period of 1990s, the auth@st\wn in a creating scary kids. To
mention authors such as Toni Morrison and her nBe&ved1987) or Doris Lessing with
The Fifth Child(1988)3? Regarding nowadays works, Karen J. Renner hoklsitw that

“the evil child is almost a trite plot devicé®”

1.3.1 The concept of a ‘child’

In the given examples, the concept of the ‘chiddunderstood to be rather general than the
concrete one. The government or cultural ‘laws’ichidiffers the child from the adult, vary
from a country to country and from one cultureriother one. However these ‘laws’ suggest
that the boundary should be marked by age. Kar@erdner defines the child as anyone who
has not reach the boundary of eighteen y&axevertheless due to the story “Children of
the Corn”, in this thesis | will be working withetchild as someone who is under the age of

nineteen.

30 See Renner, “Evil Children in Film and Literaturé?.
31 See Ibid., 82-83.

32 See Ibid., 83.

33 |bid.

34 See Ibid., 83-84.
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1.3.2 The concept of ‘evil’
Evil has enormous number of forms and is possbpply it in many ways. Generally evil
is understood to be the opposite of good. Accorthrnitpe Oxford dictionary the concept of
‘evil means “profound immorality and wickednessspecially when regarded as
supernatural force®®

When considering the concept of evil from the poinview of the ‘evil child’, it is not
easy to depict what makes these children evil. fEdescussed child is mean in a different
way. Some is possessed by a demon, some is a ryrdezombie or a vampire. Euvil
children are thus the results of evil which affeicteem from the outer environment or is
innate in thent®

King understands evil as something ‘inner’. “Exdlinside us. The older | get, the

less | think there’s some sort of outside devilisifuence; it comes from people. [...F?”
Nevertheless King both chooses to portray evilasesouter power which influences his
literary characters and as well evil as the charatinner or inherited nature. Inner evil
comes out of Jack Torrance from the noMe¢ Shiningwho is controlled by the memories
and by an inherited temper of his abusive fathed furthermore this inner evil is strengthen
by external evil of the hotel. In the following dyeis, evil will be mostly external and will
have various forms generated by the specific ptacentity, namely the hotel, the Indian

burial ground and an embodiment of evil in the fahGod.

35 Oxford University Press, “Evil,” accessed April2016, http://www.oxforddictionaries.com/defin
ition/english/evil.

36 See Renner, “Evil Children in Film and Literattir@3-85.

37 Ella Alexander, “Stephen King: ‘Evil is Innatelfidependent, October 29, 2014, accessed April 2,
2016, http://www.independent.co.uk/news/peoplelstepking-god-is-a-source-of-strength-yet-organissd-
igion-is-a-dangerous-tool-9826478.html.
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2 THE SHINING

The ShiningStephen King’s one of the bestsellers was puddish 19778 Jack Torrance
is hired as an out-of-season caretaker of Oherlook the renowned hotel which is the
whole winter cut off from civilization by severezstards. As a recovering alcoholic, a writer
and a former teacher, he and his family checkishbtel as the only guests. Together with
his wife Wendy and his son Danny they are supptsédd out that the hotel is dominated
by the evil force. Wendy Torrance takes this mowasghe last opportunity in order to save
her marriage and family life. She became a stressgchysterical, and frightened woman
due to Jack’s alcoholism and the influence of hen another. Their five-year-old son,
Daniel Anthony ‘Danny’ Torrance is not an ordindayy. Danny is endowed with a special
skill thanks to which he is able to read other pe'spmind, to see visions of the future or to
perceive evil power. He is a ‘shiner’.

This family moved in the hotel the day when seasas over. Danny met there with an
Overlook’'s Afro-American chef Dick Hallorann, who was ‘shihes well. As Hallorann
was leaving he warned Danny about a dangerousii¢ss lace and he said to call him
telepathically, if something vicious happens. Utitéd snow cut them off, the days had gone
well. Thereafter weird matters started to occuckJaund scrapbook where the violent
history of the hotel was portrayed and this happgiiecame the fatal moment for Jack’s
gradual insanity. The hotel wanted to get him emsitie and more than that also Jack wished
to be part of it and live forever. This evil plasas doing what it wanted, the ghosts of the
hotel revived, the ballroom was full of guestsaiColorado bar a bartender was preparing
the martini drinks for Jack even though all alcoloin the hotel was taken away, and also
when everybody was asleep, the elevator startgditm up and down with the ghost guests
who were invited to the fancy-dress ball and sthfor

“This inhuman place makes human monstétsThe hotel forced to Jack to kill his
family, thus he started his mission with roque etath his hand. Nobody could call them a
help but Danny. Hallorann came to aid to Danny Afehdy and all three escaped right in

the moment when the hotel with Jack and all it$ fevce exploded.

38 See Tony Magistral&tephen King: America’s Storytellé8anta Barbara: Praeger, 2010), 91.
39 Stephen KingThe ShiningLondon: Hodder and Stoughton, 2011), 156.
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2.1 Failure of the parenthood
Stephen King intentionally exploits his childrewisaracters in order to criticize American
lifestyle. Sara Martin Alegre’s work claims thatigis picturing of the relationship between
parents and children in his novels is a portrayalhe failure of the American family.
Moreover in this view Alegre believes that StepKamg indirectly sends a moral message,
“pe good to your children!® to his reader$: In The Shiningthe fault of the adult is
constituted by Jack, his father, his mother, Wery, mother and as well partially by a
chef, Hallorann. InThe Shiningall histories mingle with one another. Danny beesrthe
instrument of the familial and the hotel ghostspoveinape his personality and leave their
mark on hin2

Danny should blame on his grandfather for his fioreixperiences. Jack’s failure as
the father has its roots in his own childhood. Agie introduction o he Shinin&ing says
“he decided to admit Jack’s love of his father pites of his father's brutal naturé®
According to King, who did not simply show the diyeof Jack’s father, this changes
understanding of the novel. Until Jack was severs/eld he had love his father despite the
fact that his father used to beat him. Jack woldg with his trucks in the hall waiting for
his father. Always when Jack’s father came backnftbe work, he would lift little Jack up,
both of them crying ‘Elevator!’. Jack’s love to Haher went hand in hand with fear from
him, the fear from his ‘good right hantf’ Jack’s tough childhood is projected through his
whole life, his father’'s words and nature were gadly stealing into Jack’s mind until he
changed into him. His father showed to Jack a lmhel model, not only by his lousy
upbringing but also by his alcoholism. Jack bec#imealcoholic and a rapist, who beat his
student up. Nevertheless the fatal moment, whiobngty influenced Jack, was the day
when his father beat Jack’s mother by the caneoimt Df his eyes. He kept repeating “come
on and take your medicin®when he was beating her. This sentence intertheewhole
story as suggestion of forthcoming happenings. Pavas hearing this sentence in his head
but did not know what it meant until the very emdhen Jack went after him with his
murderous weapon. For Jack this sentence is pdnisaiwn subconscious, forcing him to
do the same thing as his dead father used to ded@ynJack’s dad came into Jack’s dream

40 Alegre, “Nightmares of Childhood,” 105.

41 See Ibid.

42 See MagistraleStephen King: America’s Storytel)eir20.
43 King, The Shiningxi-xii.

44 See lbid., 245-246.

45 1bid., 142.
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to remind him of his harsh childhood, to show himtthe had behaved ‘rightly’ because
they had deserved it and finally to make him toigluris family. After Jack had escaped
from the pantry he begun to follow his father’s iaév

As well as Jack’s mother gave to Jack a specifitepato his future. She let Jack’s
father to beat her and her children and by thatebeardized them. Jack’s siblings “hated
that their mother, a nondescript woman who rarpbke above a mutter, only suffered [their
father] because of her Catholic upbringing said ghe must*® After Wendy had locked
Jack in the pantry in order not to hurt her or Darffdack] started to sympathize with his
father. Jack realizes now what exactly had driierdaddy to drink in the first place. Hadn’t
it been the woman he was married tdNow Jack started to think that it was right whiat h
mother did, that she actually raised the childoarespect their father. And in a view of Jack,
Wendy did not raise his son to respect him andishatother reason why both of them have
to be punished.

Wendy did not leave Jack despite his alcoholism\aoként nature and due to that
she exposed Danny to evil. As Kate Sullivan statétndy chooses her erotic attraction to
and support of Jack over Danny’s safeéfyWendy has always loved Jack, just after the
incident when Jack had broken Danny’s arm sheafdlate for him. At that time she was
decided she divorce him, not because of Dannybhécause the situation was bad. Jack was
a drunk and a rough and she just waited when Hdos# his job. Nevertheless she could
not fully accept that her marriage would be ovbe waited for some miracle. Moreover she
was afraid that her son would blame her for th@dig. Thus she constantly believed that
Jack could change and will realize his problemré#dly stopped drinking at that time. Not
for Wendy but due to the car accident that Wendyr@aidea about. So next she agreed to

move in theDverlookHotel just because she hoped for a new startdofdamily.

“[...] But in sleep she did believe them, and in glewith her husband’s seed still drying on her
tights, she felt that the three of them had beemmpeently welded together — that if their
three/oneness was to be destroyed, it would ndeb&oyed by any of them but from outside. Most
of what she believed centered around her lovedok.JShe had never stopped loving him, except
maybe for the dark period immediately following Dgis accident.*®

Wendy'’s relationship with her own mother influend&@ndy’s willingness to stay

with Jack. When she wanted to leave Jack, she bguate to go. She knew her mother

46 King, The Shining245.

47 |bid., 421.

48 Kate Sullivan, “Stephen King's Bookish Boys: (Regigining the Masculine,Masculinities14
(1999-2000), http://hdl.handle.net/2027/spo.ark58834.002.

49 King, The Shining59.
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would take her back, but she would just reproat¢bétlendy that she was incapable to keep
her marriage and to raise Danny. Wendy alienatewh finer mother as the result that her
mother had kicked her out of the house, just becabe was convinced that Wendy had
caused breakup of her marriage. Thanks to support §ack, Wendy was able to separate
from her mother. When Danny was born, she sometinsgted her mother, however she
kept showing her how bad mother Wendy is.

2.1.1 Pseudo-parental relationship

Dick Hallorann’s special connection with Danny ntigke understood as the pseudo-parental
relationship. Hallorann shares the shining abiiith Danny, which makes their relationship
special. Hallorann failed at his role, although dwerected his mistake. When Torrance
family arrived to the hotel, Hallorann immediategcognized that Danny is the shiner. He
knew what is going on in Th@verlook that this malevolent hotel is able to hurt ot kil
Danny. Hallorann warned Danny and persuaded hirhanself, too, that the evil things in
that place are only like the pictures in the cldtds book. Nevertheless the failure of
Hallorann lies in his insufficient attempt to gearhy out of the hotel while it was time.
Hallorann just tried if the boy would go with him Elorida, but it was just the vain attempt.
“Sure you don’t want to go to Florida, doé?Nevertheless once Danny called Hallorann
for the help, he did not hesitate and sprung tonyanaid. Hallorann took his own life for
Danny when he was driving in the middle of the mggblizzard. And as well Hallorann did
not give up when the ghosts of the hotel triedetegdathically scare him not to go to save
Danny®! And even one more time Hallorann resisted. Aettg, when the hotel was burning
and Danny and Wendy were running away only in &twgar, Hallorann decided to take
some horse blankets from the equipment shed. Siydtteare stored roque mallets started
to lure Hallorann to take them and kill Danny anéty, but he resisted the temptatién.
Even though these last events indicates that Hadfocorrected his mistake, he could not

save already damaged innocence of Danny.

2.1.2 Like father like son
Jack’s harsh childhood reflects in his own pareptin the view of Alegre, Jack is “[unable]

to cope with the effects of the abuse inflicted tig father.®® His rough nature and

%0 King, The Shining81.

51 See Ibid., 433.

52 See Ibid., 489.

53 Alegre, “Nightmares of Childhood,” 108.
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alcoholism made him to be aggressive and even thbaglid not want to hurt Danny, he
did so. Jack broke the arm of his three-year-old Isecause of a spilled beer all over his
paper. That was the first time when Jack ‘lostteaper’ and realized that he has to stop
drinking for his son. However a breaking Danny'snawas not the last incident. Jack
smacked Danny’s face because of the fact that Danpposedly lied about the hedge
shaped like animals which had seemed to be alaoi slapped him to persuade himself that
it was not true even though he had seen the anmsalgll. Nevertheless the hotel started
to lure Jack to harm his son even more — to kiti.hi

Despite the brutal incidents, Danny has alwaysdawe father. It was that special
father-son relationship which Wendy could not fullyderstand. “Jack and his prid&She
used to say to express she was jealous that Daney his father more than her. For instance
when Wendy wanted to fix Danny’s glider, he refydeelwanted to his daddy to do it. Jack
used to read to Danny, he used to teach him hawa and Danny liked to do it with his
daddy. After that incident with the lady from tleem 217 Danny refused maternal embrace
and run to Jack. Then Jack also made him to donkeshomemade medicine to recover.
Wendy knew he would not have drunk it for her.He scene of the last moment with his
father, when Jack is going to kill him, Danny s&yshe evil monster with a mask of his

father:

“You're not my daddy,” Danny told it again. ‘And there’s a little bit of my daddy left inside you,

he knows they lie her. Everything is a lie and thga] ‘You're not my daddy, you're the hotel.

And when you get what you want, you won't give naddy anything because you're selfish. And

my Daddy knows that. You had to make him to drimk Bad Staff. That’s the only way you could

get him, you lying false face.’ [...] ‘Go on hit mBut you'll never get what you want from me?>”
Danny suppressed evil in his father by forgivingiis sins and by transferring them onto
the hotel. For the last time Jack changed to thimdpfather again and let Danny escape.
“[...] suddenly his daddywas there, looking at him in mortal agony. [...] ‘DoclJack
Torrance said. ‘Run away. Quick. And remember howeiml love you.”® Even after all
evil what happened to Danny, he missed his fatkiger some time in Florida, when Danny
was still the child, he remembered his father:

“When [Hallorann] looked back at Danny, he saw thiateyes had filled with tears. Putting and arm
around him, [Hallorann] said, ‘What's this?’ ‘Notig,” Danny whispered. ‘You're missin your dad,

aren’t you?’ Danny nodded. ‘You always know.’ Origlee tears spilled from the corner of his right
eye and trickled slowly down his cheek.”

54 King, The Shining]2.
55 |bid., 475.

56 |bid.

57 1bid., 495.
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Similarities among Jack, his father and Danny &naaus. Jack found a wasp nest
when he was repairing the roof of the hotel. Hadbstto give this ‘trophy’ to Danny just
as his father had given the wasp nest to him wieends little. Jack killed all the wasps by
special preparation and Danny was allowed to thlgertest to his bedroom. Nevertheless
the very next night wasps came to life and stungriyaJack thought the preparation failed,
nonetheless the fact was that the hotel reaninthtedvasps. Mark Torrance gave the nest
to Jack and Jack gave another nest to Danny, to®.wlsp nest might be analyzed as a
symbol of their mutual relationship and as a cotinadink among them. Moreover it can
represent their genes which pass on. And even thdack wanted to suppress and ‘kill’ the
aggressive temper in himself, it recovered andexlao sting. The same as evil is able to
reanimate the wasps, it can stimulate the aggresggwes in Jack in order to awake the
monster in him.

Like father like son. The link between the namesaufk and Danny may be another
symbol of their likeness. Real name of Jack is Joaniel Edward Torrance whose middle
name transferred to his son Daniel Anthony Torrambese names can signify that Danny
is resembling to his father. There were momentsveven Wendy was noticing that. Danny
was sitting on the curb, not playing with the treickough, but waiting for his Daddy just
like Jack used to do. As well as in gestures Damay like his father. “[Danny] shrugged
and Wendy saw Danny’s paternity in the gesturesk gauld hardly have done it better
himself.®® Or in another situation: “[Wendy] looked at himeatlingly and thought how
strange it was; she had never seen him when hedosd much like Jack?®

As is evident Jack’s abusive behavior did not givgpod example to Danny either.
Through this model of failed fatherhood King interid send a moral message to American
Family?°, namely that the poor childhood creates a base ftad parenthood or adulthood
and causes repetition of the same faults. As M@tifton stated, King claims: “The shining
boy never really left my mind and | thought | letnhto be an alcoholic and see if he could
do a better job than his daffKing’s sequel ofThe Shining- Doctor Sleep(2013) was

published 36 years later and portrays the growmap, Danny. He became a person with

%8 King, The Shining97.

59 |bid., 413.

60 See Alegre, “Nightmares of Childhood,” 108.

61 Martin Chilton, “Stephen King: The Shining Boy NavLeft My Mind,” Telegraph.Co.Uk,
November 13, 2013, http://search.proquest.com/@oe\li456125227?accountid=15518.
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the features of his dead father. He is the alcohwlth explosive nature and still has his
shining ability®?

2.1.3 A Milestone between child and adult

Daniel Anthony ‘Danny’ Torrance had an imaginaigmid, Tony. King’s intention probably
was to use Danny’s middle name for his friend ieorto show connection between Danny
and Tony, and moreover to stress the relation wglgrandfather whose middle name is as
well Anthony. At the beginning of this novel, theader does not know who Tony actually
is. However initially he seems to be the bad andmeharacter. Tony used to appear in
Danny’s mind when he fainted or fell asleep. Ire@mns’ similar to epileptic fits, Tony would
tempt Danny to go to the scary places, to an ad@m@nt, showing him where the lost things
are hidden and importantly he was showing him thiehappenings of the future. Tony was
displaying him what will happen in the hotel butribg had not understood it yet. He was
revealing to Danny the fragments and the imageleoforthcoming events, the snow, the
person in the tub, the blood, the roar, the bloodlet in daddy’s car, the sounds of the
mallet, some voice saying: “come on and take yoedigine’®®, and REDRUM written on
the mirror. Danny was scared and begged Tony teléan alone. However in the end of
the book reader is familiarized with a real idgntit Tony. He is actually Danny himself but
the ten-year-older boy, the milestone between ywarold Danny and adult Danny.
Danny’s innocence was being damaged by Tony angdntsaying of the evil visions of the
future. Danny has gradually started to understamat &l the evil images in his mind means.
Finally Danny deciphered what the REDRUM means:}'jn the medicine mirror, the word
REDRUM flashing off and on. [...] And then, eyes wigd®y in horror, he saw the word
REDRUM reflecting dimly from the glass dome, novileeted twice. And he saw that it
spelled MURDER.# Unfortunately he had to fight with a problem whicould not solve

at his age. He was not able to stop evil of thelhsithout the help.

2.1.4 Destroying innocence of the children
The hotel remembers the murder of the innocent.obDetbert Grady was the former

caretaker of Th@®verlook As well as Jack, he moved in with his family, evénd two little

62 See Sam Leith, “The New Review: Books: Danny, Cbiam of the Underworld: The Little Boy
with Psychic Powers is Grown Up in a Powerful Sétputhe Shining, Writes Sam Leith: Doctor Sleeppbten
King Hodder & Stoughton Pounds 19.99, pp48Ehe ObserverSeptember 29, 2013, http://search.proquest.
com/docview/1437494159?accountid=15518.

63 King, The Shining142.

641bid., 337.
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daughters. They were eight and six years old. Mbt dack but also Grady was the same
type of person, the alcoholic. The hotel destrdyschumanity like the Jack ones. When the
hotel welcomed spring season, the people foundoilnebodies. Grady shoot his wife, he
murdered his little girls with the ax and finallyet hotel allowed him to kill himself and to
become a part of the hotel's spooks. The monsyraditthe hotel made him to kill his
innocent children, he failed totally as the par&hien Grady became the one through whom
the hotel spoke with Jack, manipulated with hinngéal him to kill his wife and Danny. And
finally he was the one who opened the pantry whiaok was locked by Wendy.

Jack is the killer motivated not only by his fatiMark but also by evil of the hotel.
King decided to justify Jack’s fault by transformiit to the hotel which possess him. The
main failure of Jack was that he let himself tocbatrolled by the hotel which intensified
his brutal nature. “The hotel persuaded him théf kitling his family will liberate him.*®
Jack was selfish and did not want to give up of tddcupation. He has already failed when
he was fired from the university, he did not wantepeat it. He was proud of the possibility
to belong somewhere, he wanted to become a paha®verlook— “manager/caretakef”
After he had found the scrapbook, he was convittkatihe as the writer has to write the
book about the history of the hotel. These weradtkams which he did not want to give in.
TheOverlookHotel persuaded him that his family wants to takem him, so he destroyed
a two-way radio and intentionally did not fix a symaobile, the only thing which could get
Danny and Wendy out of that snowbound building.

Not only that Jack failed because of the abusingi®fson but he was also ruining
Danny’s child innocence by exposing him to evilela the innocence and the shining talent
Danny is prone to experience the evil force moemtany other child. The hotel wanted to
reach him through his father. With the help of Jdbk hotel desired to get Danny’s ability
to reveal itself in the even greater power. And @es words confirm this theory: “[...] |
worry. Because he’s little and he seems very feagild because ... because something in
this hotel seems to want him. And it will go thrdugs to get him if it has to. That's why we
must get him out, Jack®®

Danny was not the ordinary child. He was born vatplacenta over his face and

Wendy though that it was a sign that he will besatraordinary boy. Thanks to his shining

85 See King,The Shining423-424.
56 |bid.

57 Ibid., 481.

%8 1bid., 287.
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skills, at his five years, he was more grown umthe peers, however he had still features
of the innocence. The signs of the purity consishis behavior. Like the normal child he
likes watching the cartoons, suchSesame Stredte enjoys doing the puzzles, playing with
the toys and also he often sucks his thuut.his purity was getting slowly tarnished. Since
he was born he was hearing the thoughts of hisngamehich afflicted him and was
damaging his innocence. His mother used to thirtkéodivorce. Danny knew that parents
of his friend Scotty divorced and now he sees diser only on weekends. At least at that
time “the greatest terror of Danny’s life was DIVOR.”° And his father used to play with
the word ‘suicide’ in his mind. Danny did not fiedit what it meant, but he understood that
it was the bad thing.

Danny Torrance is the victim child, the instrumehgvil, through whom evil reveals
itself. The dangerous moment for Danny was supptsée his entering to the room 217.
Dick Hallorann warned him not to go there, but Ddsrcuriosity was stronger. Similar
situation appeared in the children’s fairy tale,ichhalways scared Danny, “Bluebeard”
(1697). It is the story of an aristocrat who hadgesal wives. Nevertheless every wife
mysteriously disappeared. Then he got married agdter wedding he had to leave the
chateau and gave to his new wife keys to every rimotime chateau and she was allowed to
go to every room except one. Immediately she dé$iraee what is hidden in the forbidden
room. The room was filled with the dead bodies nieBeard’s ex-wives. Bluebeard always
punished his wives for their curiositfyDanny stole the universal key of the room 217 and
entered there. In the bathroom, there was the bbtlye dead woman. “The woman in the
tub had been dead for along time. [...] She wastétband purple, her gas-filled belly rising
out of the cold, ice-rimmed water like some flesslgnd. Her breast lolled. Her pubic hair
floated.”* Eyes of the child saw something that had to grpleee of his innocence away.
Not only that Danny saw a moldy corpse, but alssdvethe naked adult woman. The reason
why Danny’s innocence is damaged lies in the Anagrisociety who understands a nudity
as the tabo® To be specific the nudity is state when a humanitgle pubic hair or female

breast are being showhAThe taboo is even strengthen when the naked péssmen by a

89 King, The Shining29. Block capitals in the original text.

70 See Charles PerrauRphadky Charlese Perraul{@raha: Aventinum, 1995).

"1 King, The Shining239.

2 See Anita L. AllenUnpopular Privacy: What Must We Hid@3ew York: Oxford University Press,
2011), 72.

3 See Ibid., 223.
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stranger with an opposite s&Generally the taboo is notably strong when thédcisi
exposed to the nudity, or especially female nudisyis pointed out in this case. The nudity
and the sexual content as such are considereck dsrtiidden and inappropriate things in
front of the eyes of the children. This view is teabin an American conservatism and its
strictness about sexualify.In addition to that the dead naked woman stantedhbke
Danny. After his parents found him, he had bru@s his neck and was about to collapse.
Wendy was convinced that Jack must have done it.

Danny was exposed to the other experiences wittxaas undertone. As well as
according to the Romantic concept of the childrenisocence these sexual expressions
damage innocence of children. While the ghost guaste enjoying the masquerade ball,

the man disguised as a dog chased Danny:

“Let me by,” Danny said. ‘I'm going to eat youftle boy,” the dogman answered, and suddenly a
fusillade of barks came from his grinning mouth.]['Let me by.’ ‘Not by the hair of my chinny-
chin-chin,” the dog man replied. His small red eyese fixed attentively on Danny’s face. He
continued to grin. ‘I'm going to eat you up, littt®y. And | think I'll start with your plump little
cock™ 76

Then Danny also had to hear another vulgar exmnesyi have] even th@ecker]...],” "’
and that right from his father.

Danny’s another cognition, which tarnished his remce, was the murder in the
Presidential Suite, the room where all importarésgs used to stay. There Danny saw the
blood and the pieces of human brain on the walhékeugh the previous wallpapers had
been removed. At the times when hotel had been dwpea Mafia, these criminals used to
square accounts with inconvenient persons there.

Next hotel’s evil thing was hedge shaped like afsm&he cute rabbit, the dog and
the lions could change into the killing animals.il@ten generally like animals. King’'s
image of this evil animals, which was supposeddddvely, damages Danny’s trust and
child incorruptness, because this hedge shapediikaals could move and when Danny
was playing at the playground these animals tioeIk him.

Danny, at his five years, had to face the evil bydelf. Despite meeting with the
evil things Danny did not want open his heart ® arents at first. He feared that men in

74 See AllenUnpopular Privacy 72.

5 See Sarah-Jane Stratford, “Conservative Ameriea@snore terrified of sex than violencd@he
Guardian,November 4, 2013, http://www.theguardian.com/comiiséree/2013/nov/04/blue-is-the-warmest-
colour-shocking.

6 King, The Shining368-369.

" bid., 474.
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white coats would took him from his mommy and dadtige told them what he had seen.
Danny thought that his father would phone somewhect say: “[...] My son here can’t
stop crying. Please send the MEN IN WHITE COAT &t him to the SANNY-TARIUM.
That's right he’s LOST HIS MARBLES. Thank you’® Later when Danny told to his
parents about the lady from the room 217, Jackedkitj although he saw her, too, also by
that Danny lost the trust in his parents. And adaamny’s willingness to trust to parents
was broken when Jack slapped him for the fact leasupposedly lied about the hedge
animals.

Due to the fact that Danny had experience evil inysklf, he lost a big part of his
innocence and became more grownup. At the begirDargmy was the innocent child with
the thumb in his mouth, who was just hearing aminggethe fragments of the evil things in
his mind. Later on he started to understand whayTie showing to him, what murder
means, whose voice is saying “come and take youtigime™’®, it was his daddy. And
eventually he had to grow up and deal with the leyihimself. He saw the dead bodies of
two men in front of the Presidential Suite, whatstd to get up. “I!FALSE FACES!! NOT
REAL!!” 8 Danny tried to scream and they were gone. Theygeoaoman tempted Danny
to her room. “False face!! be [sic] hissed. ‘Neal’ [...] she faded and was gon&.And
lastly Danny, as it has been already mentionediddéeal with his father who was going to
kill him. These examples demonstrated the factftzatny had to face evil of the hotel and
by that he was losing his innocence and had toiemadty grow up.

Danny grew up from the innocent child to the ‘bayb At the very end of the novel
under the pressure of these events, Danny has ethamg innocence was destroyed. Mature
Danny urged Wendy and Hallorann that they nee@dwd the hotel immediately, because
it was going to explode. Danny still managed tcetakre about his mother. He brought
“Wendy’s boots and coat and gloves and also his cwat and gloves®? Danny behaved
wisely as they were escaping from the explosiore s trying to support his mother, help
her over to the snowmobil&>After that he also reminded to Hallorann that¢heas a gas

can in the snow, which they need for a drive.

"8 King, The Shining215.
 |bid., 142.
80 bid., 467.
8 1bid., 468.
82bid., 480.
8 bid., 484.
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Nevertheless Danny could never forget what badgythinad happened to him. In spite
of the fact that Alegre’s view is that in the fudguDanny can cope almost unscathed with the
number of evil he experienced, “something and @mdirchild might not accomplish, if

Danny ever does$* his childhood was too devastating and left a markio.

“[Danny] leaned his head against Halloran’s shoulted wept, the tears now flooding down his
face. [...] When he had quieted a little, Halloraids&'ou gonna get over this. You don’t think you
are there right now, but you will. You got the shi‘+wished | didn’'t’ Danny choked, his voice
still thick with tears. ‘I wish | didn’t have it!'But you do,’ Hallorann said quietly. ‘For better o
worse. You didn’t get no say, little boy. But thenst is over. [...] .2°

Father’'s guilt, who let himself to be controlled byil, is clear. However Danny
blamed himself for what happened. The hotel watdddll Danny for his shining to gain a
bigger power and thus Danny was anxious and thatrylas all his faulf® King’s children’s
characters are often placed in the adult world aredattached to some important adult
character and in spite of the fact that childrem rast responsible for the adult faults, they
have to face their consequenéés.

To conclude the analysis @he Shiningthe main failure is represented by Jack,
whose alcoholism and brutal nature inherited frasmfather Mark was intensified by the
evil hotel which took advantage of Jack’s weakraess changed him into the monster able
of killing of his own son. As well due to the faikiof Wendy, who was not able to give up
of her marriage with Jack, Danny’s innocence kegndp tarnished by evil of the hotel and
by the abusive father. And lastly Hallorann comséis the only adult who corrected his
mistake of not taking Danny away while it was titeedo it. Despite the Hallorann’s
rectification, that he did not hesitate to go tees®anny and did not let himself to be
dominated by the hotel, which telepathically tiegersuade him not to go to the hotel and

later to kill Danny, Danny’s damaged innocence dadt be saved.

84 Alegre, “Nightmares of Childhood,” 109.
85 King, The Shining496.

86 |bid., 495.

87 See Magistrald,andscape of Feaf73-78.
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3 PET SEMATARY

Pet Semataryas King claims in an interview f&ntertainment Tonighis probably one of
the scariest books of his production. In this widinkg breaks the big taboo, the death of the
child, who revives and comes back as the instrumeevil 22

Dr. Louis Creed, his wife Rachel and their two dreh, a five-year-old daughter Eileen,
a year old son Gage and Eileen’s beloved pet, aaraed Winston Churchill, moved into
the small town Ludlow, Maine. Creed family believbdt they can settle in this placid place
and live happy life away from the big city Chicagtmwever nothing is how it looks.

Right in the beginning they met their new neighlad Crandall, an eighty-three-year
old man, who soon became the family friend. Ju# tbem to this special place in Ludlow.
In the forest above Creed’s house, there was siat old graveyard, where the generations
of children had been burying their dead pets. Céaildcalled this place ‘Pet Sematary’.
Everything seemed fine, until Victor Pascow, a sthidnjured in a car accident, died in
Louis’s arms. This happening was a foreshadowing@®hext events in this novel.

A tomcat Church was hit by a truck in a highwayrrtea family house. In order not to
upset Louis’s daughter Eileen, Jud decided to stmokouis the Micmac burial ground, the
magic and powerful place located deeper in the wpathere he could bury their dead cat.
Surprisingly for Louis, the cat came back homeyealbut slightly besotted and aggressive.
Then Jud and Louis have not known yet, they awakedavil power of this burial place.

After some time another accident happened, thé kilied their already two-year-old
son Gage. Everybody was devastated by Gage’s daadthpuis could keep thinking only
about one thing. After the funeral he sent his \aifiel daughter with her parents to Chicago
in order to realize his plan. He dug his son frdra grave and buried him again in the
Micmac burial place. The very next morning littleg® came back from the death as the
killing monster. He managed to murder Jud and logher Rachel, who came back from
Chicago due to bad premonition. When Louis fountvaluat happened, he killed his euvil
son and set the house on fire. Nevertheless hadtddarnt from his mistake, one more time
he went to the Indian burial ground, he took theose of his wife and buried it. “He played
solitaire that night until long after midnight. [..A cold hand fell on Louis’s shoulder.

Rachel’s voice was grating, full of dirDarling,’ it said.”®

88 See “1989 Entertainment Tonight review of StepKamy's Pet Sematary.” YouTube video, 2:37,
posted by “RetroAirings,” January 12, 2014, httpanvw.youtube.com/watch?v=Lxspr2Jhc-E.
89 Stephen KingPet Semataryl. ondon: Hodder and Stoughton, 2011), 465.
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3.1 Premonition of horror

A hitting by a car became a link appearing throudgtbis story. Not only Jud Crandall
warned the family about the dangerousness of temear their house but he also suggested
the scenario of forthcoming happenings. On the Warking day in the university hospital,
Louis Creed had to face the death. The studenbWRascow was hit by the car and died in
Louis’s surgery. Louis was with him right at the mment when Pascow’s soul was leaving
his body. That was the reason why Pascow stuckeed>s family.

The supernatural power wants to break the Creedyfaimnplays with them in order
to get children. “[...] it is not ultimately the faliitself that attracts evil. More often than
not, it is the child [...], who attract evil becaubey are in rebellion against adult worf§.”
Pascow’s death is either a warning of the futurenéy or a temptation of evil itself. As
Pascow was dying, he whispered to Louis: “In thet Bematary.’ [...] ‘It is not real
Sematary...”®! Louis did not believe what he had heard. Latef tiight Louis had a real
dream. Pascow made him to go to the Pet Sematdrshemved him the deadfall and advised
him not to go behind it. As well as he said to lsodirectly what was going to happen:
“Your destruction and the destruction of all yavé is very near, Doctor?2 In a view of
Jesse W. Nash, Pascow allures Louis by showinglienhint, the possibility. Moreover he
says that King intentionally pays attention to P&gs appearance of a ghost. He has dried
blood on his face. This can be interpreted asithdboks like an Indian with a red face paint.
This correspond with Nash’s statement that Louisrispted by Indian burial ground itsétf.

In addition to that, an intertextual referencehs forest as the puritans’ symbol of evil and
the place of not God’s chosen Indians is visibldathaniel Hawthorne’s short story “Young
Goodman Brown”.

Louis takes the premonitions rationally, howeves thot paying attention to the
supernatural forces makes Louis irresponsible. A8 as Louis is not rational about the
protecting his own children. Not only he willingbuy the house near the road frequented
by the cars, he neither protected the premiselseohbuse by a fence after the car accident
with the cat had happened. Louis will not learmfrbis mistakes, but King as well as the

supernatural force would not let hith.

%0 Nash, “Postmodern Gothic,” 155.

91 King, Pet Sematary72-73.

92 |bid., 88.

98 See Nash, “Postmodern Gothic,” 157.
% See Ibid., 156.
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3.2Death is to be kept from the children

After the Creed family had arrived to Ludlow, Jutb&ed them the graveyard of the dead
pets. Local children have taken care about it @we bburied their dogs, cats or even hamsters
there. That was the first time when Louis’s and lRdis five-year-old daughter, Eileen,
came across with the concept of death, it was itBe demetery she had ever seen. Her
mother was not happy about it. According to heledti was too young to understand the
concept of death. For Rachel it was morbid thatobin maintain the graves. Moreover she
thought, it was mistake to take their little dawggtihere. Nevertheless mother’s scrupulosity
did not save her daughter from the facing of death evil.

Rachel’s anxiety about the graveyards and the geagle has its roots in her own
childhood. When she was eight years old, her tem-gtl sister, Zelda, had been taken ill
with spinal meningitis. The disease made the meanster from her. Rachel often had
nightmares about her sister. “[...] Louis, | was ¢igh bad dreams every night ... | had
started to think she hated me becaumgdack was right, becauselidn’t have the constant
paine, becausecould walk, becausiewas going to live ... | started to imagine she wdnte
to kill me.”®® Then her irresponsible parents left her with hiek sister alone and went to
some visit. Zelda had choked with her own tongukedied. Rachel thought it was her blame,
however it was fault of her parents that Rachel toathce such an experience. However
Rachel was glad that her sister died. Due to thain at adult age, Rachel was convinced,
her sister was going to kill her somehow. After &aduneral, Rachel had the nightmares
again. “The last few nights, since Gage died, wheo to sleep, Zelda’'s there. She says
that she’s coming for me, and this time she’ll get. That both she and Gage will get me.
For letting them die.®® Zelda serves a symbol of ancient ghosts whogaishe, are waiting
for a revengé’

Eileen must be kept from death in order to pratectchild innocence. After visiting
the Pet Sematary, Louis’s daughter was so upshtpuissible death of her beloved pet, so
when the truck killed Church, Jud meant to helpikauth their loss. He knew the Indian
burial ground from his own experience, when helinated his dog there. He brought Louis
there and laid to rest the cat Church. Nonethalekd not rest in peace, it came back as the

% King, Pet Sematary227.

% |bid., 336.

97 See James Smythe, “Rereading Stephen King: WeekPd Sematary,” review &fet Sematary
by Stephen KingThe GuardianFebruary 21, 2013. http://www.theguardian.comKsdimooksblog/2013/feb/
21/rereading-stephen-king-pet-sematary.
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zombie. Eileen saw the difference, but she didumalerstand that. Church smelled as a bad
meat, and it changed into hellcat, it started tior&ts and crows, not because it was hungry
but because it enjoyed it. What was meant to ®&gtion was actually changed into evil.
Then Louis and Jud had not known yet that theyilndated the power of this ancient burial
ground.

3.3 Death is physiologically impossible

A rational doctor let himself to be dominated byl.eiouis as the doctor was a witness to
many deaths. He understood passing as a part tfdtend as the natural thing. It is a last
stop on the line of the life and there is no wagame back. The dead do not return; it is
physiologically impossible®® When undead Church returned home, Louis couldhelive
his eyes. He though the cat must have been onglyaad, not killed. Later on when Jud
explained him everything, Louis gradually starteth¢lieve it. The reader must have suspect
that something terrible is going to come about whews asked: “Has anyone ever buried
apersonup there?’®® Meaning the burial ground is capable of bringing dlead back to the
life. The burial ground is like a drug, it has sacktrength that Louis could not stop to think
about it. He could not resist the possibility heldareturn his beloved ones to the life. Here
evil might be understood as human’s desire to conthtfae nature. Louis was playing God,
“‘Lazarus, come forth’... because if He hadn’t cafiledLazarus by name, everyone in that
graveyard would have ris¢it® and he was drunk with such a power. However sonesti

it is better to give up something no matter how mpain it causes. “Sometimes death is
better.2%1 King shows us what happens when evil finds the dnisweak spot and makes

him to desire something so much regardless of cpresees??

3.4 Consequences
The Micmac burial place wanted more, to get th@aamt one. It caused the death of Gage,
the place had power. The truck driver, who killeagg, claimed:He just felt like putting

the pedal to the metat? Gage thought it was just a game when he was rgraviry from

%8 King, Pet Semataryg4. Italics in the original text.
9 |bid., 183.

100 |pid., 421.

101 |pid., 180.

102 5ee Smythe, “Rereading Stephen King.”
103King, Pet Sematary329.
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his parents. Nevertheless the truck killed himiattwo years. Then Jud realized what he
caused:

“l wasn't exaggerating when | said | might havdldd your boy, Louis, or had a hand in it. It's

an evil, curdled place, and | had no business tpkou up there to bury that cat. | know that now.
It has a power you'll beware of if you know whadjsod for your family and what's good for you.

| wasn'’t strong enough to fight it. It has a powet’s.been full of power before, and I'm scared it's
coming around to full again. I'm scared it usedtmget at you through your son®

Jud knew that the returning the human among thiedigould not end well. Jud with the
help of the real story tried to persuade Louisthimtk about reburying Gage. He came to tell
Louis about Timmy Baterman and his d&.

Timmy was the son of some local man. When youmgniy died in a war, the old
Baterman was not able to cope with death of higseen-year-old son. So as soon as the
corpse of Timmy had arrived, his father buried himthe Indian burial ground. When
Timmy came back as the zombie, he was evil anddsesaying only the disgusting things
about people. And it was not Timmy, it was ‘it’. @bld Baterman eventually killed his son

and set their house on a fire.

“It was only the badt wanted to talk about, though. It was only the badanted us to remember,
becausdt was bad ... and becaus&new we meant danger for it. [...] The thing we ghat night,
lookin’ up into that red sun ... that was a mondtéaybe it was a zombie, ordybbuk or a demon.
Maybe there’s no name for such a thing as thatthmifMicmacs would have known what it was,
name or no.” ‘What?’ Louis said numbly. ‘Somethihgt had been touched by the Wendigo,” Jud
said evenly.28

In Ludlow’s forest, beside ancient evil controllitige Micmac burial ground, there was
another evil creature. Local forest was also inteabby Wendigo. According to a legend,
Wendigo or Wendigo is believed to be the cannibalimonster, the evil descendant of the
Native American tribes and to be once the humangoéihe human became the monster
due to a starvation and a severe winter which rhamdo eat the other peopt®. Wendigo
and the Micmac burial ground are thus related ¢oitidians. Nevertheless both of them are
considered to be evil with the power to create ftbemhuman the evil monsters.
Nevertheless Louis did not care for the warningJofl. Gage returned as the
revenge from beyond the grave, from the hell. Heabee the murderous zombie who eats

human flesh. Gage took a scalpel from father’s gadiag and went to kill Jud. Jud had to

104 King, Pet Sematary307.

105 See Ibid., 290.
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107 See Robert A. Brightman, “The Windigo in the MakWorld,” Ethnohistory35, no. 4 (Autumn
1988): 339, http://www.jstor.org/stable/482140.
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pay for his fault as the first one. Gage was end anean: “Hello, Jud,” Gage piped in a
babyish but perfectly understandable voice. ‘I'een@ to send your rotten, stinking old soul
straight to hell.”*°® The vicious cat, Church, helped Gage to accompiisiaim. Birds of a

feather flock together. Then Rachel arrived andtwdrectly to Jud’s house. She was

looking for Jud and when she opened the door ofdbmn:

“Zelda stood there. [...] Zelda was wegrthe suit they had buried Gage in. [...] It was Zeld
screaming;l finally came back for you, Rachel, I'm goingtwist your back like mine and you'll
never get out of bed agairf...] Church was perched on one of her shoulderszZgida’s face
swam and changed, and Rachel saw with spiralicgesing horror that it really wasn't Zelda at
all. [...] It was Gage. His face was not black butydismeared with blood-®°

Gage run to her mother] brought you something, Mommy¢ screamed:*® And not only
that Gage killed her mother, he tried to eat her.

With great power comes great responsibility. Loaiessed the line when he
reanimated Gage. This fault brought consequenagd.anis must be held responsible for
his actions and must remedy what he caused. Ddbpitact Gage was Louis’s son, he did
not felt any moral issue when he was going totith. Louis as the doctor evaluated the
alternatives whether his son could come back asdheal or retarded child and if he would
come back as “a thing of evit’, Louis did not hesitate to kill him, he would Killm as he
was a rati? When Louis saw what Gage had done, he had tougst As he planned his
son had to die, now by his hands. Then Louis sethtbuse on fire to cover his tracks.
However Louis was not able to deal with the consegas of his faults and did not accept
them as they were.

3.5 Loving care for a family

Louis had not learn from his mistakes. One morestira tried to beat the border between
life and death. The love for his wife was strong®n his rational thinking. And again
probably in order to protect her daughter and toew all his mistakes, he buried his wife

in the Micmac burial place. However King intentitipalid not solve the ending of his work

108 King, Pet Sematary431.
1091hid., 439.
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and kept the horror flowing3 It depends on the reader’s imagination what ctwalppen
next with the Creed family when Rachel came backfbeyond the grave.

Due to the fact that Louis was not able to adnstrhistakes, he still tried to correct
them. Nevertheless this is a vicious circle, whegeatill continues to fail and remedy.dur
son is dead but your daughter is not. What are goimg for her?!'# Louis is the loving
father, who does his mistakes for his family. Fatance as it is already mentioned Louis’s
protection of his daughter in order to keep theldé&am her. Nevertheless another effort to
protect his children is visible in the paradox aitan when Louis was carrying the corpse of
his dead son through the forest in order to reat@risn. When Louis was on his way to the
Micmac burial ground, he met Wendigo. “He clutclé&abe closer to him, hugging him, as
if to protect him.**® Louis’s constant effort to protect his childrerthsis visible, however

he protected his son in order to damage his inrebg making a monster from him.

3.6 People being dominated by euvil
Evil from burial place did not allow anybody to awvis plan. It somehow tempted Louis to
exhume his son and to bury him in the Micmac bugralund. And when Louis persuaded
his wife to go to Chicago with her daughter andgeaents, suddenly, as if by magic, some
seats in the airplane were free. Louis had thexahahance to reanimate Gage. Also when
Louis was stealing into to the graveyard, he wakyuhat nobody saw him. By that time
Jud had already known what Louis was after. He waiting for Louis until he will come
back, unfortunately something mighty tried to slé@m: “It's puttin’ me to sleep...] it
wants me out of the pldy!® And one more time the burial ground caused sometHt
induced a breaking of Rachel’s car and by thatmglicated to Rachel to arrive in time and
to prevent Louis from reanimating their son, antbialty it made her to arrive on time in
order to be killed by Gage.

And again like with Danny iThe ShiningEileen’s (the five-year-old daughter of
Louis and Rachel), innocence is damaged by thegying of the evil visions. Meanwhile
in Chicago, Eileen had nightmares. Victor Pascot whe had never heard of before, was
showing her what was probably going to happen tddiker, brother Gage and beloved pet
Church. She saw undead Gage, dead Daddy, and ClNechrtheless due to the Eileen’s

113 See Christopher Lehmann-Haupt, “Books of the Tiin€se New York Time©ctober 21, 1983,
http://www.nytimes.com/1983/10/21/books/books-ad-thmes-243538.html.
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nightmares, Rachel was persuaded that somethingvweargy. So after they had arrived into
Chicago, Rachel decided she has to come back towu&ascow might have only warned
Eileen, on the other hand he could deliberatelygedhe death of Rachel.

Pascow’s ghost might represent the revenge fronhdlieof Rachel’s dead sister,
Zelda. Both Pascow and Zelda did the same souBakhdaaa—,”*!” when they were dying
and King's emphasis on this same sound might ke asdis intention to show the possible
connection between Pascow and Zelda.

To summarize the novélet Sematarythe main failure lies in Louis’s continuous
effort to protect his family. In the beginning Lesuand the family friend Jud reanimated
Eileen’s beloved pet in order to protect her inmmee However this first mistake cause death
of another Louis’s child, two-year-old Gage. Louias not able to cope with the fact that
his son is dead and moreover that he failed toeptdiim. When he tried to remedy his
mistake he failed again. Louis’s well-meant intentto protect family from the pain over
the loss of little Gage changed into evil plan, wheuis, controlled by evil, created from
the innocent child the monster who killed Louis'gerand the family friend. And one more
time Louis wanted to correct what he caused wherewieed his dead wife. Nevertheless
his initial aim to protect his daughter did not rfa the reality that the innocence of his
children was damaged for his own failure.

17King, Pet Sematary72.
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4 CHILDREN OF THE CORN

The theme of ‘evil innocent’ is presented in StepKeng’s short storyhildren of the Corn
The setting of this story is rural Nebraska, whemmuple Vicky and Burt drive across with
the plan to spend some time in California and tesheir marriage. In the surrounding of
this area there was nothing than the fields of cohe weird things started to happen when
the car of this couple was the only one on the noachrds the town Gatlin “NICEST
LITTLE TOWN IN NEBRASKA — OR ANYWHERE ELSE! DROP IMNYTIME!” 118

Suddenly something jumped under their car. It was thirteen-year-old boy,
someone cut his throat and thrown him out of thra.cim order to find some police station,
Vicky and Burt gave the corpse into the trunk @ tar and drove to the nearest town. By
the time Burt turn on the radio and some statidmcivwas really close, was broadcasting
propaganda about some religion. “ONLY BY THE BLOW» THE LAMB WE ARE
SAVED!"*'® Moreover in a dead boy’s suitcase Vicky foundwacifix with Jesus and four
letters, I N R I, which all had been made of a dousk and a corncob.

Everything started to be even weirder when thayedrto Gatlin, where as if nobody
lived and the time stopped in the 1964. Burt weribbk to the local church, while Vicky
was waiting in the car. In the church he found that townspeople are dominated by the
pagan and evil religion which is worshiping corndzdHe Who Walks Behind the
Rows.29 The local children had killed their parents andrgiaody who was above the age
of nineteen in order to save the harvest.

When Burt came out of the church, from all aroumel ¢hildren were coming with
the murderous weapons in their hands and they weekill Vicky and him. Children
managed to murder Vicky, but Burt ran away and lmdéhe corn. Nevertheless neither he
could not escape the death. The corn God, as theadment of evil, eventually crucified

him.

4.1 Sinful adults
In this story the failure of the adulthood is regmeted by sinful parents and adults, who have
to be killed. Adults are understood as weeds inilbnbod corn. Here Stephen King uses a

symbolism, when the sins are likened to the weadshildren’s innocence to a heathy crop.

118 King, Stephen King Goes to the MovigZ0.
19 |bid., 547.
120 |pid., 575.
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And in order to save the harvest and to ingratrate He Who Walks Behind the Rows,
children have to weed out everyone above ninetearsyAs Magistrale says, only by human
sacrifices the crop is purifiedt

“There were no minges or mosquitoes in here, nokblées or chiggers [...]. In the last of the
daylight [Burt] swept his eyes closely over the roficorn to his left. And saw that every leaf and
stalk was perfect, which was just not possible.ylbow blight. No tattered leaves, no caterpillar
eggs, no burrows, re His eyes widenedvly God, there aren’t any weed&?

The sins of grown-ups are also likened to the palgsin of Adam and Eve. Children
of the corn started to worship only the Old Testame&hus children had to kill their parents
and also every pregnant women. They had to statheip own ‘mankind’, who is not
affected by original sin. About 1964 some seventgsars old girl had a baby, they call her
Eve, and by that children established new ordehe-order of corn Gotf3

4.2 Stephen King’s paradoxes

Adults failed in the taking care of the crop. Thes&s too much sinning, so children had to
take over the responsibility for it and becameftiewers of the God’s order on their own.
Therefore they had to stop being children and by ey lost part of their innocence. They
became evil innocent creatures dominated by egprasented by the wicked religion.
Children are perceived as the pure creatures aiogoiaRomantic point of view?* Stephen
King's portrayal of the children of the corn is hrat paradox here. Namely because
children’s behavior is both childish and evil.

Children’s innocence is lost by murders. “They gatgion and they killed off their
parents. All of them. [...] Shot them in their be#sifed them in their bathtubs, poisoned
their suppers, hung them, or disemboweled thEmHowever in their own religion, the
murder does not mean sin, children only made tbefgas for their evil God.

Children’s purity is lost by sexual experiences.drder to preserve the mankind,
children had to multiply among themselves. “Rutbh&ly was big with Malachi’'s child
[...].” 12 Since they had been killed before the adult dusy had been obliged to have sex

in the child age. Even though the sex among teesdgem the age of fifteen or sixteen is

121 See Magistrald,andscape of Feaf9.
122King, Stephen King Goes to the Movigg3.
123 See Ibid., 565.

124 See Scahill, “Malice in Wonderland.”
125King, Stephen King Goes to the Movig84.
126 |pid., 577.
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not considered as the unusual thing, King intemtiigrdid not mention the exact age of Ruth
or of some other children of the corn in orderétete the difference between the young and
older children. Furthermore this hypothesis issiliated in the story: “From all around the
children were coming. [...] Burt felt a wild urge saream out [as if he did not see any
difference among the childrenj/hich of you is Adam and Eve? Who are the mothafs?
are the daughters? Fathers? Soh€?And as well evil God commanded the children: “Yet
be fruitful and multiply as the corn multipliesattmy favor may be shewn you, and be upon
you.”?8 And last but not least according to Alegre’s opiniKing uses sacrificial children
“for commercial ends in entertaining fiction vergian the pornographic

On the second thought the children kept some immdeatures. Despite the fact that
children of the corn are the killers, the readell wotice that they still keep innocent
appearance and behavior. “From all around the @hildvere coming. Some of them were
laughing gaily. They held knives, hatchets, pipesks, hammers. One girl, maybe eight,
with beautiful long blond hair, held a jackhandt®Furthermore King gave those children
another paradox feature. They were afraid of gdmghe corn at night. Children are
generally afraid of the darkness. So when Burtgstahem to the corn, the children gave
up, because it was getting dark. “[Burt] suspedtexy had done the most kidlike thing,
regardless of the consequences for them; they ivad gp and gone homé3 Not only
that the children gave up because of the oncomigig,ithey were also terrified of He Who
Walks Behind the Rows. One of the local childrenttR pointed out that they (the children)
might not be embodiment of evil by themselves,they are actually its instruments, who

must obey in order not be killed as the thirteearya@d-boy in the trunk.

“[Ruth] had conceived a secret hatred for the @orth sometimes dreamed of walking into it with a
torch in each hand when dry September came arstates were dead and explosively combustible.
But she also feared it. Out there, in the nightpsthing walked, and it saw everything ... even the
secrets kept in human hearté?”

Another paradox consists in the situation when Gidde corn punishes children for

not killing Burt. The children have to pay the grifor not killing the guilty one. The children
failed to kill Burt despite the fact they had thage for the sacrificing of the sinners provided

127 King, Stephen King Goes to the MoviB65.
128 |bid., 576.

129 Alegre, “Nightmares of Childhood,” 105.
0 King, Stephen King Goes to the Movi&§5.
Blpid., 572.
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by evil God. Evil God then had to kill Burt by higlé because “this man has made a
blasphemy within [him]*=3. Children thus had to be punished for their disiidr@ce and “the
Age of Favor™* had to be lowered from nineteen to eighteen yé&ansn though they were
only children, they accepted their failure as #yttwere grown-ups, and they continued to
obey God’s will. Several children had been aboweAle of Favor, thus they surrendered
to the corn in order to redeem oth&s.

When Vicky and Burt passed a billboard “GATLIN 5 MDRIVE CAREFULLY
PROTECT OUR CHILDREN!®® King's warning is rather ironical here and Alegre’
statement “be good to [the] childréA” does not work in Gatlin. Just as Louis was able to
kill his zombie son without blaming himself, Bug @ell did not feel any moral issue when
he killed the child. Neither when it looked like had hit the child by the car, nor when he
killed the child by his hands:

When [Burt] looked up, the boy with red hair wasakt on top of him. He was grinning, confident.
‘Hey, you bastard,” Burt said. His voice was cregkishocked. ‘Remand your soul to God, for you
will stand before His throne momentarily,” the bwigh the red hair said, and clawed for Burt eyes.
Burt stepped back, pulled the Pensy out of his amd,stuck it into the red-haired boy’s thro&g”

Even though the children should be considered,rdotgpto the Romantic conception,
as the innocent creatures, Burt did not perceiesdlchildren as the fully innocent

beings and thus he felt no moral problem to k#l boy.

4.3 Failure of Americans

Another story interpretation, which differs fromethreligious fanaticism, brings Tony
Magistrale in his work.andscape of Fear: Stephen King’s American Go(h&88). The
connection of Vietham War and Nebraska’s corn sble in this story. According to
Magistrale, Stephen King’s choice of the time settin 1964 is not random but it is
connected with Vietham War. Not only that Ameri¢arted to interfere into Vietnam in
1964 but also Stephen King gives special importaasgords which suggest this Vietnam
War’s interpretation. For instance that Burt wadetnam veteraid®°King also chooses the

name of the president, who supported the commitmktite American forces in Vietnam,

133King, Stephen King Goes to the Movi&36.
134 bid.
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138 King, Stephen King Goes to the Movi&§7.
139 See Magistrald,andscape of Feai9-80.
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to suggest that this story has the interpretatfoietnam Wart4° “Somewhere up ahead
there would be a drugstore with a soda fountampsie house named the Bijou, a school
named after JFK**

Burt and Vicky must be killed because they represpost-Vietnam Americané?
As King, in the “Children of the Corpnindicates: “[...] the corn was dying as a resultauf
much sinning,*3according to Magistrale, this metaphorically shoes'sins’ of the adults
who were responsible for the war. Here the ‘singamthe destruction of thousands of
American and Vietnamese lives and also Viethamasdskcape by chemical poisoning of
the soil. In a view of Magistrale those adults wieigividuals past the age of nineteen, thus
it becomes obvious, why the age nineteen is cruci#this story. As Magistrale says, for
those sins, there has to be repentance as it isadiged in “Children of the Corn***

Moreover Magistrale claims that Americans destrolyexlast pieces of America’s
innocence!*®In this context | understand innocence of Ameasshose children of the corn
who were first innocent however their innocencetsthto tarnish as a result of murders.

To conclude the examination of this short storg, ittmocence of the children was
being tarnished in particular by the murders aiso ély the early sexual experiences. The
adults had to be killed because they were percewdx the sinners and their sins would
infest the corn. Then the children had to take dlerrole of the adults and in order to be
saved they had to start to satisfy evil God by theles. This story thus represents the failure

of the adults both in literal and metaphorical way.

140 Magistrale Landscape of Feag0.

141 King, Stephen King Goes to the Movi&§3.
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CONCLUSION

This Bachelor’s thesis discussed the position efdiild in selected Stephen King’s horror
fiction. Children as instruments of evil are vicipmonsters or evil innocent creatures,
whose innocence is corrupted due to the failurthefadults. While in the ancient history
the concept of the child did not exist, Stephengkimderstands the child characters as the
innocent creatures and thus he inclines to the Rtmperception of the child. Thanks to
this fact King does not hesitate to expose childoethe situations where they have to either
face the evil environment or they became evil menssby themselves. In both aspects the
child innocence is being damaged and much cretbihgs to the adults who failed in their
roles.

In The Shininghe failure of the adult was constituted especiajhyack Torrance
and his own father Mark. Mark’s alcoholism and rougature is rooted in Jack who
continues to repeat the same faults of his fatlibe evil entity, theOverlook Hotel,
intensifies Jack’s temper and wants him to killdws son Danny. Jack Torrance lets himself
to be dominated by evil hotel and by memories aisale father. Neither Wendy is able to
protect her own son because she is weak and ptefsesse her own marriage. Moreover
Danny is victim not only of the hotel ghosts anslflaither but also of his own shining ability,
which makes him even more vulnerable. Due to theffioexperiences, being choked by
the dead woman or being almost killed by his owhdg Danny’s innocence is damaged
and he has to deal with the consequences by himealfe the childhood behind and
emotionally grow up.

Unsuccessful attempt to protect children was pgetlan the workPet Sematary
Louis Creed and the family friend Jud Crandall srtee border between death and life in
order to protect innocence of Louis’s daughter. éftheless their well-meant intention
changes into the evil plan which they are not abletop. Evil takes advantage of the
human’s weakness and makes Louis Creed createdhsten from his little son Gage and
by that Gage loses the innocence. This failuregsriconsequences which hit as well the
innocence of Louis’s daughter who has to suffemftbe real nightmares and from the loss
of her own brother.

The purity of the children in the story “Childrehtbe Corn” is tarnished by killing
all adults above nineteen years in order to saésfyGod. This God took advantage of the
failure of the adults in order to dominate the @¢tgh, who had to take over the role of the
adults and stop being children.
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Every of these Stephen King's fictions represeatftiilure of the adults who failed
to protect the innocence of the children and thysmtial hypothesis, that ‘King’s children’

have to pay a highest price, their innocence,Herfaults of the adults, has been reached.
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