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Evaluation justification (strengths and weaknesses of thesis):
This thesis defines features of the Enlightenment, the development of modern criminal investigation techniques during the 19th century, and characteristics of detective fiction to analyse all four novels featuring the character as well as two stories from various periods. The thesis introduces a number of challenging ideas, but sometimes does not follow them up by digging deep enough to produce more stimulating results.  

The first chapter (11-15) presents the Enlightenment, providing a general overview and highlighting the “progress in the sciences […] physical and chemistry laws” (13) that will later be expanded on as the early stages of the development of forensic criminal investigation are introduced in 3.1 (26-28). One interesting finding is how the emphasis in the 19th century shifted from moral and ethical enforcement of the “value of possessions and property” to seemingly more objective, empirical and psychological techniques stressing the “life, health and labour power” of all (27), with a corresponding trend from punishment toward rehabilitation (although the second wave of significant reform to the British criminal justice system does not begin until the 1930s). A brief survey of the rise of “detective fiction as a genre” (28-31) parallels the rise of real crime narratives in magazines and newspapers along with other literary crime stories as well as the popularity of organizations for the general public such as the “Detective Club” with closely defined rules for stories such as “all supernatural forces are forbidden.” (30)  The interwar “Golden Age of Detective Fiction” is sketched out in a few paragraphs, and famous fictional crime solvers and classic authors are mentioned. (30-31). The end of the chapter sums up the genre by presenting the police procedural, with its features most closely associated with the Enlightenment such as “the use of the senses, logic, rationality and […] scientific methods while gathering the evidence” (sic).

The analysis of the novels and the stories is featured in a chapter with the intriguing title “A cold reasoning machine or a guessing human with empathy?” (33-44) The whole analytical section is a bit too short, although again some thought-provoking concepts are introduced and briefly explored. The BT author presents Sherlock Holmes as a character of “Enlightenment reason with a hint of Romantic emotion” (33). Depictions in recent mass media aside, the famous detective is stereotypically well-known for being an unemotional, objective observer, yet the BT author describes how “the seemingly rational has often its origin in the irrational, especially in need, desire, pleasure and fear” in her analysis of A Study in Scarlet and The Sign of the Four. (36-38) The detective’s sarcasm (38), passion (39-40) and “intuition and creativity” (38-41) are exemplified, hardly empirical characteristics one would typically associate with Holmes or more generally with the Enlightenment. Another examination describes the “dark side of the Enlightenment” (36) as, e.g. theorized by Adorno and Horkheimer (36-39). This sinister mirror of positivism, i.e. the dark potential entailed in the search for and even obsession with determining ultimate scientific “truth” comes out in the character of Sherlock Holmes. In the paragraphs that follow, Watson as is identified as a “representation of the Romanticism” (41, sic), which is a fascinating idea, but not really explored, as merely a few of his romantic (small “r”) relationships and feelings are briefly catalogued. A rather superficial two-page chapter on “Features of detective fiction” (42-44) in the analysed works rounds out the analysis.

One problem is that in the main analytical chapter (33-44) there are no subchapter listings, which is representative of the fact that the information, while often quite interesting, is not very well organized. It seems like the analysis was written rather quickly, and with additional time more detailed results could have been defined. While the language is generally acceptable, from time to time the level dips below C1, and other inconsistencies are occasionally present such the incorrect orthography of titles of novels and stories, of newspapers and magazines, as well as events, organizations, periods, etc. 

Nevertheless, the BT author has presented useful information about the Enlightenment in Victorian Britain, as well as about the detective work of the period and the literary genre. Among the most sophisticated results is the exploration of Holmes as both a rational representative of the Enlightenment as well as a creature with “irrational peculiarities […] emotions, eccentric habits, and [a] peculiar desire and passion for exact knowledge” (45). It is clear that the author has gained some keen insights into the period and the stories, and I strongly recommend that this thesis be accepted by the committee.


	Questions to be answered by student:
1) The Sherlock Holmes novels and stories were first published over many decades. Can you describe changes in the stories and / or changes in the character of Sherlock Holmes over the years? (only the works unequivocally written by A.C. Doyle)
2) Choose a film or TV version of Sherlock Holmes and describe how the depiction represents some of the ideas about the character that you have presented, e.g. his rational side and his intuitive side. Or how does the film or TV version go against the ideas you have presented? A few examples of events or behaviours is enough.
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