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ABSTRAKT

Tato bakalarska prace se zabyva prekladem a analyzou dvou vybranych kapitol knihy
Americti bohové, napsanou Neilem Gaimanem. Prace je rozdélena do dvou hlavnich casti,
casti praktické a casti teoretické. V praktické ¢asti je navrzen pieklad téchto dvou kapitol,
teoreticka Cast se zabyva analyzou vybranych casti, jejich komentifem a srovnanim
s ptekladem pani Vladislavy Vojtkové. Cilem prace je predevsim poukézat na lexikalni a

gramatickou ekvivalenci a zadsadni rozdily mezi obéma pieklady a origindlnim textem.

Kli¢ovéa slova: Neil Gaiman, Ameri¢ti bohové, Ladislava Vojtkova, ekvivalence, pteklad,

analyza.

ABSTRACT

This bachelor thesis deals with the translation and the analysis of two chosen chapters of
the Neil Gaiman’s book American Gods. The thesis has been divided into two main parts,
the practical part and the theoretical part. The practical part, there is a suggested translation
of the two chapters, the theoretical part deals with the analysis of the selected parts, the
annotation of them and the comparison to the Mrs. Ladislava Vojtkova translation. The aim
of this thesis is to point out the lexical and grammatical equivalences and the main

differences between the two translations and the original text.

Keywords: Neil Gaiman, American Gods, Ladislava Vojtkova, equivalence, translation,

analysis.
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INTRODUCTION

In my bachelor thesis, | decided to deal with the translation and analysis of the book
American Gods which was written by Neil Gaiman and published in 2001. I read this book
on my supervisor’s recommendation and I was amazed by its originality. American Gods
was the first novel | read from Gaiman and he is my favorite writer since, no wonder, he
has been awarded so many times. As most of Gaiman’s books, this book too, was
translated by Mrs. Vladislava Vojtkova. For this translator has been criticized quite often, |
decided to choose two chapters, translate them, analyze them and, some parts of the
translation, also compare with the translation of Mr. Vojtkova. These two chapters, | am
going to translate to the best of my knowledge, although I did not have much experience
translating the fiction. That is why | am going to follow the books which have been written
about the translation by much more competent people.

After | read the Czech version of American Gods, | had mixed feelings about it. Only
then, | read the original and | was amazed. | understand there is no such thing as a perfect
translation, for a translation remains only the translation, it is not an original. Translating is
a complex process and requires both knowledge of the source and target language,
devotion, a sense for a language and, not least, a lot of time. | mean no disrespect towards
Mrs. Vojtkova, translating already translated. In my opinion, there are several ways how to
translate any text and therefore I would like to propose my own point of view on the
translation of the selected chapters and point out the differences between my translation
and Vojtkova’s translation.

This bachelor thesis is going to be divided into two parts, the practical part and the
theory. In the practical part, based on the knowledge | gained reading specialized literature,
I am going to propose my own translation of two chapters, which | find interesting, and in
the theory, 1 am going to analyze the selected parts of the chapters, following technical
books about translation. When analyzing the selected parts, | am going to compare them to
the original translation and point out the main differences between my translation and
Vojtkovd’s translation. I am also going to explain why I translate the selected parts

differently and why in my opinion, it is more suitable to translate it that way.



TBU in Zlin, Faculty of Humanities

10

PRACTICAL PART
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1 AMERICAN GODS

American Gods is a book of almost five hundreds pages and was written by an English
book writer Neil Gaiman who currently lives in the USA. The book is divided into four
parts and each of their names develops according to the plot. This several awarded fantasy
novel is mix of mythology, be it modern or ancient. The story is based on the thoughts that
the gods are real and almost ordinary people who had been brought to America by the
people who immigrated there through the centuries and who brought their own religion and
their own gods with them. On the other hand, Gaiman describes the modern gods which
have been accepted by the current (American) society and those are media, the newest
technologies and even the diseases. That is why the old gods are being forgotten and they
are fighting against it. The main character, Shadow, released from the prison, learned that
his wife Laura had a car crash and died.

Shadow has nowhere to go and this is when he meets Mr. Wednesday who offers him
a job. Not knowing what to do, Shadow accepts the offer and his troubles begin. After
some time, he discovers that Mr. Wednesday and his friends are gods and understands that
Mr. Wednesday (Odin) chose him to help them win the battle against the modern gods. He
helps them to solve their problems and when Mr. Wednesday is killed, Shadow sacrifices
himself to save their “mission” - he lets the other gods to fasten him to the tree. This is
where | decided to begin my own translation.

In his book, Gaiman intensifies the tension between the old gods and the modern ones.
The clash becomes even tenser when Mr. Wednesday is killed and the gods meet in a motel
to hand his corpse over to “his friends”. Shadow is being familiarized with the situation
and suggests that he will hold Wednesday's vigil. It means he will be tied to the tree for
nine days and nine nights and it is highly probable he will die. For Shadow promised to
Wednesday that he will be his vigil if Wednesday dies, he insists. Two gods ties him and
Shadow begins his vigil on the tree with Wednesday's dead body under the tree. In the two
translated chapters, we are being brought to Shadow who hangs from the tree and
experiences all his emotions and pain, he meets other gods and eventually dies. Then we

follow him to the underworld...
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2 TRANSLATION

In the practical part, the two chapters from American Gods are going to be translated
and they are going to be analyzed as a part of the theoretical part, although the analysis
should be included in the practical part as well. | decided not to follow the original pattern
of the usual bachelor thesis for I am going to do the translation and analysis of it as well.
That is why | think that the reader should be familiar with the text even before s/he starts
the reading of the theoretical part and the analysis. In my opinion, it is better if the analysis
Is completed with the theory itself and therefore | am going to divided my practical part —
the translation that follows, and the analysis of the text itself that is going to be displayed
in the theoretical part to make it easier to follow the theory and the analysis itself. The
comparison to the original translation is going to be put into the theoretical part of this
thesis as well, together with the analysis. Analyzing the text, 1 am going to focus on the
lexical and grammatical equivalence and for this purpose; | am going to follow mainly
Knittlova et al. and her Preklad and prekladani, for this work suits the Czech conditions
the best.

The translation of the two chapters is going to be demonstrated with the original text

from the book to make it easier to follow both texts together.

CHAPTER FIFTEEN KAPITOLA PATNACT

Hang me, O hang me, and I'll be dead and | Povéste mé, oh povéste mé, ja budu mrtvej

gone, a fuc,
Hang me, O hang me, and I'll be dead and | Povéste mé, oh povéste mé, ja budu mrtvej
gone, a fuc,

I wouldn’t mind the hangin’, it’s bein’ gone | nevadi mi viset, mné vadi bejt tak dlouho

so long, pryc,

It’s lyin’ in the grave so long. a jenom lezet v hrobé

—old song - stard pisenl

The first day that Shadow hung from the
tree he experienced only discomfort that
edged slowly into pain, and fear, and,
occasionally, emotion  that

an was

somewhere between boredom and apathy: a

KdyZz Stin visel na stromé& prvnim dnem,
pocitoval z pocatku mirnou bolest, kterou
ale pomalu vysttidala muka, strach a tu a
tam se dostavil pocit néco mezi nudou a

apatii — tizivym smifenim se, ¢ekanim.
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gray acceptance, a waiting.

He hung.

The wind was still.

After several hours fleeting bursts of color
started to explode across his vision in
blossoms of crimson and gold, throbbing
and pulsing with a life of their own.

The pain in his arms and legs became, by
degrees, intolerable. If he relaxed them, let
his body go slack and dangle, if he flopped
forward, then the rope around his neck
would take up the slack and the world
would shimmer and swim. So he pushed
himself back against the trunk of the tree.
He could feel his heart laboring in his chest,
a pounding arrhythmic tattoo as it pumped
the blood through his body . . .

Emeralds and sapphires and rubies
crystallized and burst in front of his eyes.
His breath came in shallow gulps. The bark
of the tree was rough against his back. The
chill of the afternoon on his naked skin
made him shiver, made his flesh prickle and
goose.

It’s easy, said someone in the back of his
head. There’s a trick to it. You do it or you
die.

He was pleased with the thought, and
repeated it over and over in the back of his
head, part mantra, part nursery rhyme,
rattling along to the drumbeat of his heart.

It’s easy, there’s a trick to it, you do it or

Visel.

Bylo bezvétii.

Po nékolika hodinadch mu pred o¢ima zacaly
letmo poblikavat syt¢ rudé a zlaté kvitky,

které pulzovaly vlastnim zivotem.

Bolest v rukou i nohou se stupiiovala, az
byla naprosto netnosnd. Kdyz koncetindm
ulevil, télo mu jen tak voln¢ viselo a
pohupovalo se, takze se naklonilo dopfedu
a provaz, ktery mél uvazany kolem krku, se
napnul a jemu se pak zacal tocit cely svét.
SlySel, jak mu srdce v hrudi tluée a
nepravidelné bubnuje, kdyz se snazi télem

pumpovat krev...

Pfed o¢ima mu vyskakovaly smaragdove,
safirové a rubinové krystalky, které zahy
opét mizely. Dychal jen velmi ztézka. Klra
stromu byla kjeho zadim nelitostna.
Chladné odpoledne na jeho nahé kizi
zpisobilo, ze se tfasl, svaly mu brnély a mél
husi kuzi.

Je to snadné, ekl nékdo v jeho podvédomi.

Je v tom trik. Prijdi na néj, jinak umres.

Ta mySlenka ho uspokojila a tak si ji pro
sebe opakoval vrytmu srde¢nich udert
potad dokola, castecné jako mantru,
¢astecné jako fikanku.

Je v tom trik. Prijdi na néj, jinak umres.
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you die. It’s easy, there’s a trick to it, you
do it or you die. It’s easy, there’s a trick to
it, you do it or you die. It’s easy, there’s a
trick to it, you do it or you die.

Time passed. The chanting continued. He
could hear it. Someone was repeating the
words, only stopping when Shadow’s
mouth began to dry out, when his tongue
turned dry and skinlike in his mouth. He
pushed himself up and away from the tree
with his feet, trying to support his weight in
a way that would still allow him to fill his
lungs.

He breathed until he could hold himself up
no more, and then he fell back into the
bonds, and hung from the tree.

When the chattering started—an angry,
laughing chattering noise—he closed his
mouth, concerned that it was he himself
making it; but the noise continued. It’s the
then, thought

world laughing at me,

Shadow. His head lolled to one side.
Something ran down the tree trunk beside
him, stopping beside his head. It chittered
loudly in his ear, one word, which sounded

a lot like “ratatosk.” Shadow tried to repeat
it, but his tongue stuck to the roof of his
mouth. He turned, slowly, and stared into
the gray-brown face and pointed ears of a
squirrel.

In close-up, he learned, a squirrel looks a

lot less cute than it does from a distance.

Je vV tom trik. Prijdi na néj, jinak umres.
Je v tom trik. Prijdi na néj, jinak umres.

Je vV tom trik. Prijdi na néj, jinak umres.

Cas plynul. Rikanka mu stale znéla v hlavé.
Slysel ji. Nékdo ta slova opakoval a prestal
jen, kdyz Stinovi zacala vysychat tsta, kdyz
uz mél jazyk suchy jako samu kuzi.
Nohama se odtlacoval dal od stromu a
pokousel se podepfit tak, aby jest¢ mohl
dychat.

Dychal tak dlouho, jak jen se mohl udrzet a
pak se zase spustil do svych pout a visel ze
stromu.
Kdyz ftikanka opét spustila, tentokrat
rozezlen¢ a vysmeésné, zaviel usta v obave,
Ze to on sadm je ten, kdo zvuk vydava. Ale
fikanka pokracovala dal. To uz se mi snad
vysmiva svét, pomyslel si Stin. Hlava mu
klesla na stranu. Néco seskakovalo za nim
po kmenu stromu a zastavilo se mu to u
hlavy. Hlasit¢ mu to zabrebentilo do ucha
jedno slivko, které znélo tak néjak jako
,ratatosk.“ Stin se jej pokusil zopakovat,
ale jazyk mu zastal pfilepeny na patie.
Pomalu se oto¢il a hledél na veverku
s Sedohnédym obli¢ejikem a Spicatyma
usima.

Vs8iml si, Ze veverka zblizka rozhodné

nevypada tak rozkos$né jako zdalky. To
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The creature was ratlike and dangerous, not
sweet or charming. And its teeth looked
sharp. He hoped that it would not perceive
him as a threat, or as a food source. He did
not think that squirrels were carnivorous . . .
but then, so many things he had thought

were not had turned out to be so . . .

He slept.

The pain woke him several times in the
next few hours. It pulled him from a dark
dream in which dead children rose and
came to him, their eyes peeling, swollen
pearls, and they reproached him for failing
them. A spider edged across his face, and
he woke. He shook his head, dislodging or
frightening it, and returned to his dreams—
and now an elephant-headed man,
potbellied, one tusk broken, was riding
toward him on the back of a huge mouse.
The elephant-headed man curled his trunk
toward Shadow and said, “If you had
invoked me before you began this journey,
perhaps some of your troubles might have
been avoided.” Then the elephant took the
mouse, which had, by some means that
Shadow could not perceive, become tiny
while not changing in size at all, and passed
it from hand to hand to hand, fingers
curling about it as the little creature
scampered from palm to palm, and Shadow

was not at all surprised when the elephant-

stvofeni,  podobné

kryse,

nebezpecn¢, nebylo ani troSku milé a

vypadalo

kouzelné. A mélo ostré zuby. Doufal jen, ze
ho nebude vnimat jako hrozbu nebo
potravu. Vlastné by netekl, Ze jsou veverky
masozravé... ale uz bylo tolik véci, o
kterych si myslel, ze nejsou a nakonec se
presvédcil o opaku...

Spal.

V piistich nékolika hodindch ho obcas
probudila bolest. Vytrhla jej ze zlé¢ho snu,
ve kterém povstavaly mrtvé déti, o¢i mély
napuchlé a vypouklé, pfichazely k nému, a
vycitaly mu, Ze je zklamal. Stin se vzbudil,
kdyz mu pies tvar prebehl pavouk. Zatiepal
hlavou, aby ho odehnal nebo vystrasil a
zase se ponofil do sni — ted’ o brichatém
muzi se sloni hlavou a jednim klem
zlomenym, ktery k nému cvélal na hibeté
obrovskeé mysi. Muz se sloni hlavou namiftil
chobotem na Stina a promluvil, ,,Kdybys
meé vzyval jesté pred zacatkem celého toho
dobrodruzstvi, mohl sis hodné problému
uSetfit“ Potom muz se sloni hlavou chytil
kterd  byla

najednou  ng&jakym

zpusobem, ktery Stin nemohl pochopit,

mys,

mald, 1 kdyz vlastné¢ vibec nezménila
velikost, a pfebihala mu zjedné ruky do
druhé a do tfeti. Jak malé stvofeni cupitalo
Z jedné dlané do druhé, obtacel prsty kolem
néj a Stina vlastné ani ptekvapilo, Ze kdyz

mu nakonec bih se sloni hlavou vSechny
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headed god finally opened all four of his
hands to reveal them perfectly empty. He
shrugged arm after arm after arm in a
peculiar fluid motion, and looked at
Shadow, his face unreadable.

“It’s in the trunk,” Shadow told the elephant
man. He had been watching as the
flickering tail vanished.

The elephant man nodded his huge head,
and said, “Yes. In the trunk. You will forget
many things. You will give many things
away. You will lose many things. But do
not lose this,” and then the rain began, and
Shadow was tumbled, shivering and wet,
from deep sleep into full wakefulness. The
shivering intensified until it scared Shadow:
he was shivering more violently than he had
ever imagined possible, a series of
convulsive shudders that built upon each
other. He willed himself to stop, but still he
shivered, his teeth banging together, his
limbs twitching and jerking beyond his
control. There was real pain there, too, a
deep, knifelike pain that covered his body
with tiny, invisible wounds, intimate and
unbearable.

He opened his mouth to catch the rain as it
fell, moistening his cracked lips and his dry
tongue, wetting the ropes that bound him to
the trunk of the tree. There was a flash of
lightning so bright it felt like a blow to his

eyes, transforming the world into an intense

své Ctyfi dlané ukazal, nic v nich nebylo.
Pokr¢il pazemi ve zvlastné elegantnim

pohybu a pohlédl na Stina necitelnou tvari.

,,Je v chobotu,” fekl Stin slonimu muzi.
Vsiml si, jak tam hbity ocasek zmizel.

Sloni muz zakyval velkou hlavou a
odpovédél, ,,Ano. Je v chobotu. Zapomenes
mnoho véci. Mnoha véci se vzdas. Mnoho
véci ztratiS. Ale toto neztrat’, potom zacalo
prSet a mokry, tfesouci se Stin se z
hlubokého spanku probudil do naprosté
bdélosti. Ttes silil, az to Stina vydésilo —
tiasl se tak moc, ze si nikdy ani nepomyslel,
7ze je to vubec mozné — bylo to
nekontrolovatelné a neustavajici chvéni.
Chtél to zastavit, ale potad se tfasl, zuby mu
o sebe drkotaly a cukani a Skubéani koncetin
bylo nad jeho kontrolu. Krom¢ toho trpél
Silenou a horouci bolesti, jako kdyby do n¢j
drobnymi, neviditelnymi a nesnesitelnymi

rankami bodaly tisice noziku.

Oteviel usta, aby zachytil padajici dést,
ktery promocil provazy, jimiZ byl ke kmenu
pfipoutan, a navlh¢il si tak okoralé rty a
suchy jazyk. Oblohu prot’al blesk tak jasny,
az ho o€i zabolely a proménil okolni svét

V zafivé panorama, po kterém zbyl jen
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panorama of image and afterimage. Then
the thunder, a crack and a boom and a
rumble, and, as the thunder echoed, the rain
redoubled. In the rain and the night the
shivering abated; the knife blades were put
away. Shadow no longer felt the cold, or
rather, he felt only the cold, but the cold had
now become part of himself.

Shadow hung from the tree while the
lightning flickered and forked across the
sky, and the thunder subsided into an
with occasional

omnipresent rumbling,

bangs and roars like distant bombs
exploding in the night. The wind tugged at
Shadow, trying to pull him from the tree,
flaying him, cutting to the bone; and
Shadow knew in his soul that the real storm
had truly begun.

A strange joy rose within Shadow then, and
he started laughing as the rain washed his
naked skin and the lightning flashed and
thunder rumbled so loudly that he could

barely hear himself laugh. He exulted.

If he did die, he thought, if he died right
now, here on the tree, it would be worth it
to have had this one, perfect, mad moment.

“Hey!” he shouted at the storm. “Hey! It’s

me! I’m here!”

He trapped some water between his bare

shoulder and the trunk of the tree, and he

prelud. Pak néasledoval hrom, tfeskot,
hfméni a zadunéni, a jak hrom doznival,
dést silil. V destivé noci Stinovo chvéni
polevilo a ostfi nozl byla pry¢. Uz necitil
chlad, nebo spis citil jen chlad, a pravé ten

chlad se ted’ stal jeho soucasti.

Oblohou projel rozvétveny blesk a dunéni
hromu, az na ob¢asné prasknuti a zahiméni,
které pfipominalo vzdalené vybuchy bomb
do noci, vSudypfitomné sladblo. Stinem
zmital vitr, ktery jakoby se ho snad
pokousel ze stromu odvat, stahnout ho
z klize a zatezaval se mu az do kosti. A Stin
hluboko uvnitt védél, ze ta skuteéna bouie

prave zacala.

Stin pocitil zvlastni radost a v desti, ktery
omyval jeho nahou kizi, se zacal hlasité
smat. Nebe rozsvitil blesk a hrom buracel
tak mohutn¢, Ze Stin ten smich sotva slySel.

Jasal.

Jestli mél zemfit, pomyslel si, jestli mél
zemfit pravé ted’ a tady, na tomto strome,
stdlo za to uzit si tento skvély, naprosto
Sileny okamZik.

,»Hej!“ kiicel do boute. ,,Hej! To jsem ja!
Tady jsem!*

Mezi holé rameno a kmen zachytil trochu

vody, otocil hlavu a napil se, srkal a vysaval
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twisted his head over and drank the trapped
rainwater, sucking and slurping at it, and he
drank more and he laughed, laughed with
joy and delight, not madness, until he could
laugh no more, until he hung there too
exhausted to move.

At the foot of the tree, on the ground, the
rain had made the sheet partly transparent,
and had lifted it and pushed it forward so
that Shadow could see Wednesday’s dead
hand, waxy and pale, and the shape of his
head, and he thought of the shroud of Turin
and he remembered the open girl on
Jacquel’s table in Cairo, and then, as if to
spite the cold, he observed that he was
feeling warm and comfortable, and the bark
of the tree felt soft, and he slept once more,
and if he dreamed any dreams this time he
could not remember them.

By the following morning the pain was no
longer local, not confined to the places
where the ropes cut into his flesh, or where
the bark scraped his skin. Now the pain was
everywhere.

And he was hungry, with empty pangs
down in the pit of him. His head was
pounding.

Sometimes he imagined that he had stopped
breathing, that his heart had ceased to beat.
Then he would hold his breath until he
could hear his heart pounding an ocean in

his ears and he was forced to suck air like a

ji, pil jesté vice a smal se, smal se z radosti
a rozkoSe, ne z blaznovstvi, nez ho smich
naprosto vycerpal a tak zase jen visel na

stromé&, neschopen se pohnout.

Platno, které lezelo na zemi u kmene
stromu, bylo diky desti ted’ téméf prisvitné
a poodkryté tak, Ze Stin vidél Stfedovu
mrtvou, voskové bledou ruku a taky obrys
jeho hlavy. Vybavilo se mu Turinské platno
a také si vzpomnél na divku, kterou Jacquel
pitval na stole v Cairu a pak najednou, jako
natruc v$i té zimé, ucitil teplo a pohodli,
ktira stromu mu pfipadala mékka a on zase
usnul — a pokud se mu viibec zdaly n&jaké

sny, tentokrat si je nepamatoval.

Ptistiho rdna uz nepocitoval bolest jen na
urcitych mistech, nebyla omezena tam, kde
se mu do masa zatezavaly provazy nebo mu

kura sedfela kuzi. Ted’ citil bolest vSude.

Mgl hlad, zaludek mu svijely neptijemné
kiece a v hlavé hucelo. Ne¢kdy se mu zdalo,
Ze prestal dychat, a Ze mu piestalo bit srdce.
A tak zadrzoval dech, dokud jeho tlukot
neucitil az v usich a nedonutilo ho to nasat
vzduch, jako potapéce, ktery se prave

vynofil z hlubokych vod na povrch.
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diver surfacing from the depths.

It seemed to him that the tree reached from
hell to heaven, and that he had been
hanging there forever. A brown hawk
circled the tree, landed on a broken branch
near to him, and then took to the wing,
flying west.

The storm, which had abated at dawn,
began to return as the day passed. Gray,
roiling clouds stretched from horizon to
horizon; a slow drizzle began to fall. The
body at the base of the tree seemed to have
become less, in its stained motel winding
sheet, crumbling into itself like a sugar cake
left in the rain.

Sometimes Shadow burned, sometimes he
froze.

When the thunder started once more he
imagined that he heard drums beating,
kettledrums in the thunder and the thump of
his heart, inside his head or outside, it did
not matter.

He perceived the pain in colors: the red of a
neon bar sign, the green of a traffic light on
a wet night, the blue of an empty video
screen.

The squirrel dropped from the bark of the
trunk onto Shadow’s shoulder, sharp claws
digging
chattered. The tip of its nose touched his

into his skin. ‘“Ratatosk!” it
lips. “Ratatosk.” It sprang back onto the

tree.

M¢l dojem, ze strom sahd snad ze
samotného pekla az do nebe, a ze tam visi
uz vécnost. Kolem stromu zakrouzil hnédy
jestiab, pfistal na zlomené vétvi pobliz néj,

pak se zase vznesl a zamifil na zapad.

Bourka, ktera za rozbresku wustala, se
s nadchazejicim vederem vratila. Seda,
boutkova mra¢na se rozpinala od jednoho
horizontu ke druhému. Zacalo mrholit.
Zdalo se, ze se t¢lo zabalené ve Spinavém
motelovém prostéradle u koifene stromu
zmenSilo, drobilo se jako cukrovy dort,
ktery nékdo zapomnél na desti.

Stin chvilemi hofel, chvilemi mrzl.

Kdyz bouie opét spustila, predstavil si, ze
slysi tlukot bubnii, tympany v boufi, buseni
srdce, uvnitf, nebo mimo svou hlavu, na

tom nezalezelo.

Bolest vnimal v barvach — cervend jako
neonovy napis nad barem, zelena jako
svétlo semaforu za destivé noci, modra jako
obrazovka po skonceni videokazety.

Veverka pieskocila zkmene na Stinovo
rameno, aZ se mu jeji ostré drapky zaryly do
kaze. ,.Ratatosk!* brebentila. gpiékou nosu
se dotkla jeho rth. ,Ratatosk.“ Hopsla

zpatky na strom.
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His skin was on fire with pins and needles,
a pricking covering his whole body. The
sensation was intolerable.

His life was laid out below him, on the
motel-sheet shroud: literally laid out, like
the items at some Dada picnic, a surrealist
tableau: he could see his mother’s puzzled
stare, the American embassy in Norway,

Laura’s eyes on their wedding day . . .

He chuckled through dry lips.
“What’s so funny, puppy?” asked Laura.

“Our wedding day,” he said. “You bribed
the organist to change from playing the
Wedding March to the theme song from
Scooby-Doo as you walked toward me
down the aisle. Do you remember?”

“Of course I remember, darling. ‘I would
have made it too, if it wasn’t for those
meddling kids.”

“I loved you so much,” said Shadow.

He could feel her lips on his, and they were
warm and wet and living, not cold and
dead, so he knew that this was another
hallucination. “You aren’t here, are you?”
he asked.

“No,” she said. “But you are calling me, for
the last time. And [ am coming.”

Breathing was harder now. The ropes
cutting his flesh were an abstract concept,

like free will or eternity.

Kizi mél v jednom ohni, jako kdyby m¢l
celé¢ télo propichané Spendliky a jehlami.
Ten pocit byl nesnesitelny.

Jeho vlastni zivot byl rozlozen pod nim, na
rubasi z motelového prostéradla — a doslova
se rozkladal, upln¢ jako né&jaky dadaisticky
piknik nebo surrealisticky obraz — vid¢l
pohled,  americké

matéin  zmateny

velvyslanectvi v Norsku, Laufiny oci
V jejich svatebni den...

Na vyprahlé rty se mu vkradl ismév.

,»Neco je tu k smichu, Smudlo?* zeptala se
Laura.

,»Nase svatba,” odpovédel. ,,Uplatila jsi
varhanika, aby misto svatebniho pochodu
zahral znélku ze Scooby-Dooa, kdyz jsi ke

mn¢ kracela ulickou. Vzpominas?“

»JistéZe si na to vzpomindm, mildcku. "A
taky by se mi to povedlo, kdybyste se do
toho nepletly vy, zatraceny spratci.”

,Tolik jsem t€ miloval,* fekl Stin.

Ucitil jeji rty na svych, teplé, vlhké a Zivé,
ne studené a bez zivota, proto také vedél, ze
je to jenom dalsi prelud. ,, Ty tady ale nejsi,

ze?* zeptal se.

»Ne,“ odpovédéla. ,,Ale ty mé naposled
volés. A ja jdu za tebou.*
mu provazy zafezavaji do masa, byla jenom

predstava, stejné¢ jako svobodna viile nebo
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“Sleep, puppy,” she said, although he
thought it might have been his own voice he
heard, and he slept.

The sun was a pewter coin in a leaden sky.
Shadow was, he realized slowly, awake,
and he was cold. But the part of him that
understood that seemed very far away from
the rest of him. Somewhere in the distance
he was aware that his mouth and throat
were burning, painful, and cracked.
Sometimes, in the daylight, he would see
stars fall; other times he saw huge birds, the
size of delivery trucks, flying toward him.
Nothing reached him; nothing touched him.
“Ratatosk. Ratatosk.” The chattering had
become a scolding.

The squirrel landed, heavily, with sharp
claws, on his shoulder and stared into his
face. He wondered if he were hallucinating:
the animal was holding a walnut shell, like
a doll’s-house cup, in its front paws. The
animal pressed the shell to Shadow’s lips.
Shadow felt the water, and, involuntarily,
he sucked it into his mouth, drinking from
the tiny cup. He ran the water around his
cracked lips, his dry tongue. He wet his
mouth with it, and swallowed what was left,
which was not much.

The squirrel leapt back to the tree, and ran
down it, toward the roots, and then, in

seconds, or minutes, or hours, Shadow

vecnost.

»opinkej, Smudlo,”“ ftekla, a ackoli si
pomyslel, Ze hlas, ktery slySel, patiil nejspis
jemu, prece jen usnul.

Slunce na temn¢ Sedé obloze se podobalo
cinové minci. Stin si velmi pomalu
uvédomoval, ze je opét vzhliru a je mu
zima. Ale zdalo se, ta ¢ast, kterou to chapal,
se pravé nachazi velmi daleko od né;.
Neékde v dalce si byl védom toho, ze ma
usta i hrdlo vyprahlé, ze jej pali a boli.
Neékdy dokonce vidél padat hvézdy ve dne,
jindy zase, jak k nému leti ptaci velikosti
dodavky. Nic ztoho se jej netykalo, nic
Z toho jej nezajimalo

,Ratatosk.  Ratatosk.“  Veverka uz
nebrebentila, uz ho karala.

Ztézka mu ostrymi drapky pfistala na
rameni a zirala do tvéafe. Rikal si, jestli se
mu to nezdd — zvifatko v packach drzelo
ofechovou skofapku jako hrni¢ek z domku
pro panenky.

Pritisklo ji Stinovi ke rtim. Stin ucitil vodu
a i proti své vuli ji ztoho malého hrni¢ku
nasal do ust. Prevaloval si ji tam a navlh¢il
tak popraskané rty a suchy jazyk a to malo,

co zbylo, spolkil.

Veverka skocila zpatky na strom, sebchla
dolli, ke kofenlim a potom, za par vtefin,

minut nebo hodin, coz Stin nedokazal dost
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could not tell which (all the clocks in his
mind were broken, he thought, and their
gears and cogs and springs were simply a
jumble down there in the writhing grass),
the squirrel returned with its walnut-shell
cup, climbing carefully, and Shadow drank
the water it brought to him.

The muddy-iron taste of the water filled his
mouth, cooled his parched throat. It eased

his fatigue and his madness.

By the third walnut shell, he was no longer
thirsty.

He began to struggle, then, pulling at the
ropes, flailing his body, trying to get down,
to get free, to get away. He moaned.

The knots were good. The ropes were
and they held,

strong, and soon he

exhausted himself once more.

In his delirium, Shadow became the tree. Its
roots went deep into the loam of the earth,

deep down into time, into the hidden
springs. He felt the spring of the woman
called Urd, which is to say, Past. She was
huge, a giantess, an underground mountain
of a woman, and the waters she guarded
were the waters of time. Other roots went to
other places. Some of them were secret.
Now, when he was thirsty, he pulled water
from his roots, pulled them up into the body

of his being.

dobie urc¢it (pomyslel si, ze ma vSechny
hodinky v hlavé rozbité, ze veskera jejich
ozubena kola, kolecka i pruzinky se prosté
jen tak povaluji dole v trave), se veverka,
ktera se opatrné Splhala po stromé, vratila i
s ofechovym hrneckem, aby Stin vypil
vodu, kterou mu pfinesla.

Usta mu zalila bahnivé Zelezitd pachut
vody, ale ptfece jen ochladila palivé hrdlo.
Jeho vycCerpani i Silenstvi se tak staly
snesitelnéjSimi.

Po tteti skotapce uz zizen nemél.

Zacal zapasit s provazy, tahal za né, zmital
se a snazil se dostat dold, vysvobodit, utéct.
Zasténal.

Uzly byly utazeny dobfte. Provazy byly silné
a nepovolovaly a tak Stin opét padl

vy€erpanim.

Stin se ve svém deliriu stal stromem. Jeho
koteny sahaly hluboko do zemé&, hluboko do
Casu, do skrytych prament. Citil pramen
zeny, jejiz jméno je Urd a znamena
Minulost. Byla ohromnd, obryn¢, hora zeny
pod povrchem zemé, a vody, jeZ streZila,
byly vody casu. Jiné kofeny vedly na jina
mista. Néktera byla tajna. Ted’, kdyz mél
zizen, sal vodu z kofent, nasal ji do svého

byti.
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He had a hundred arms that broke into a
hundred thousand fingers, and all of his
fingers reached up into the sky. The weight
of the sky was heavy on his shoulders.

It was not that the discomfort was lessened,
but the pain belonged to the figure hanging

from the tree, rather than to the tree itself.
Shadow in his madness was now so much
more than the man on the tree. He was the
tree, and he was the wind rattling the bare
branches of the world tree; he was the gray
sky and the tumbling clouds; he was
Ratatosk the squirrel running from the
deepest roots to the highest branches; he
was the mad-eyed hawk who sat on a
broken branch at the top of the tree
surveying the world; he was the worm in
the heart of the tree.

The stars wheeled, and he passed his
hundred hands over the glittering stars,
palming them, switching them, vanishing
them . ..

A moment of clarity, in the pain and the
madness: Shadow felt himself surfacing. He
knew it would not be for long. The morning
sun was dazzling him. He closed his eyes,
wishing he could shade them.

There was not long to go. He knew that,
too.

When he opened his eyes, Shadow saw that
there was a young man in the tree with him.

His skin was dark brown. His forehead was

MeéI sto rukou, které se vétvily ve sto tisice
prsti a vSechny ty prsty dosahovaly az

k nebi. Vaha nebes jej tizila na ramenou.

Muka sice nepolevila, ale spiSe nez strom
samotny, pocitovala bolest osoba, ktera
visela na ném. Ve svém Silenstvi byl ted’
Stin mnohem vice, nez pouhy muz, visici
na stromé. On byl tim stromem a on byl
vétrem, ktery tfasl holymi vétvemi stromu
svéta, on byl Sedym nebem a valicimi se
mracny, on byl veverkou Ratatosk, kterd
béZzela od nejhlubSiho kotene, k nejvys
sahajici vétvicce, on byl blaznivym
jesttabem, ktery sedé€l na zlomené vétvi na
vrcholku stromu a shlizel dold na svét, on

byl Eervoto¢em v srdci stromu.

Nad nim krouzily zatfivé hvézdy a on je
mijel svymi sty rukou, skryval je do dlani,
pfesouval je z jedné do druhé a nechaval je
Zmizet...

V bolesti a Silenstvi pfiSla  chvilka
procitnuti. Stin citil, Ze pfichazi k sobg.
Védél ale, Ze to nebude na dlouho. Simralo
ho ranni slunicko. Zavtel o¢i a pial si, aby
si je mohl zastfit.

Moc €asu mu nezbyvalo. To v&dél taky.

Kdyz Stin oteviel o¢i, vSiml si, Ze je s nim
na strom¢ mlady muz. Mé€l tmaveé hnédou

plet, vysoké celo a ebenové vlasy
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high and his dark hair was tightly curled.
He was sitting on a branch high above
Shadow’s head. And the man was mad.
Shadow could see that at a glance.

“You’re naked,” confided the madman, in a
cracked voice. “I’m naked too.”

“I see that,” croaked Shadow.

The madman looked at him, then he nodded
and twisted his head down and around, as if
he were trying to remove a crick from his
neck.

Eventually he said, “Do you know me?”
“No,” said Shadow.

“I know you. I watched you in Cairo. |
watched you after. My sister likes you.”
“You are . . .” the name escaped him. Eats
roadkill. Yes. “You are Horus.”

The madman nodded. “Horus,” he said. “I
am the falcon of the morning, the hawk of
the afternoon. | am the sun, as you are. And
I know the true name of Ra. My mother told
me.”

“That’s great,” said Shadow, politely.

The madman stared at the ground below
them intently, saying nothing. Then he
dropped from the tree.

A hawk fell like a stone to the ground,
pulled out of its plummet into a swoop, beat
its wings heavily and flew back to the tree,
a baby rabbit in its talons. It landed on a
branch closer to Shadow.

“Are you hungry?” asked the madman.

zkroucené¢ do prstynkid. Sedél na vétvi
vysoko nad Stinovou hlavou. Ten muz byl
Sileny. Stin to poznal na prvni pohled.

»1y jsi nahy,“ poznamenal blazen
nakiapnutym hlasem. ,,J4 jsem taky nahy.*
,,To vidim,* zamrcel Stin.

Pomatenec se na n¢j podival, potom kyvnul
a zakrouzil hlavou doli a dokola, jako
kdyby se snazil uvolnit napjaté svaly za
krkem.

Nakonec se zeptal, ,,Znas m&?*

,»Ne,“ odpoveédel Stin.

,»Ja t& znam. Pozoroval jsem t& v Cairu.
Hlidal jsem té. Ma sestra t€¢ ma rada.*

(13

»1y jsi... jméno mu unikalo. Pojida
mrtvoly okolo silnic. Ty jsi Hor.«

Blazen ptikyvnul. ,,Hor,“ fekl. ,,Jsem sokol
rana, jestfab odpoledne. Jsem slunce, jako
ty. A zndm pravé jméno Re. Rekla mi je

matka.*

,» 10 je skvélé,” poznamenal zdvotile Stin.
Blazen soustfedéné ziral do zemé& pod nimi

a mlc¢el. Nato sko¢il ze stromu.

Jesttab se fitil kzemi jako kémen, ze

sttemhlavého letu pteSel v pozvolngjsi
klesani, ztézka parkrat machl kiidly a
zpatky na strom se vratil s mladym zajicem
Vv paratech. Pfistal o vétev blize ke Stinovi.

,,Mas hlad?* zeptal se blazen.
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“No,” said Shadow. “I guess I should be,
but I’'m not.”

“I’'m hungry,” said the madman. He ate the
rabbit rapidly, pulling it apart, sucking,
tearing, rending. As he finished with them,
he dropped the gnawed bones and the fur to
the ground. He walked farther down the
branch until he was only an arm’s length
from Shadow. Then he peered at Shadow
unselfconsciously, inspecting him with care
and caution, from his feet to his head. There
was rabbit blood on his chin and his chest,
and he wiped it off with the back of his
hand.

Shadow felt he had to say something.
“Hey,” he said.

“Hey,” said the madman. He stood up on
the branch, turned away from Shadow and
let a stream of dark urine arc out into the
meadow below. It went on for a long time.
When he had finished he crouched down
again on the branch.

“What do they call you?” asked Horus.
“Shadow,” said Shadow.

The madman nodded. “You are the shadow.
I am the light,” he said. “Everything that is,
casts a shadow.” Then he said, “They will
fight soon. | was watching them as they
started to arrive.”

And then the madman said, “You are dying.
Aren’t you?”

But Shadow could no longer speak. A hawk

,»Ne,*“ odpovédel Stin. ,,Asi bych mél mit,
ale nemam.*

»Ja mam hlad,” ftekl pomatenec. Hltal
zajice, trhal jej na kusy, vysaval jej, Skubal
a rval. Kdyz snim byl hotov, zahodil
ohlodané kosti a srst na zem. Seskocil na
nizsi vétev, az byl od Stina vzdéleny jen na
délku paze.

Potom bez jakychkoli rozpak ziral na Stina
a zkoumal jej se zaujetim i obezietnosti od
hlavy az k paté. Na brad¢ a hrudi mu ulpéla

zajeci krev, kterou setfel hibetem ruky.

Stin citil, Ze by mé&l néco Fict. ,,Hej.”

»Hej,” na to Silenec. Postavil se na vétvi,
odvratil se od Stina a tmavym obloukem
moci zkrapél louku pod nimi. Mo¢il velmi
dlouho. Kdyz skon¢il, zase si dfepnul na

vetev.

»Jak ti fikaji?* zeptal se Hor.

,»Stin,* odpoveédél Stin.

Bléazen ptikyvl. ,, Ty jsi stin. J& jsem svétlo,*
konstatoval. ,,VSechno vrha stin.“ Potom
tekl, ,,Brzy budou bojovat. Pozoroval jsem

je, kdyZ se zacali sjizdét.

A poté blazen tekl, ,, Ty umiras, ze?*

Ale Stin uz nemohl mluvit. Jestfab mavl
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took wing, and circled slowly upward,

riding the updrafts into the morning.

Moonlight.

A cough shook Shadow’s frame, a racking
painful cough that stabbed his chest and his
throat. He gagged for breath.

“Hey, puppy,” called a voice that he knew.

He looked down.

The moonlight burned whitely through the
branches of the tree, bright as day, and there
was a woman standing in the moonlight on
the ground below him, her face a pale oval.
The wind rattled in the branches of the tree.
“Hi, puppy,” she said.

He tried to speak, but he coughed instead,
deep in his chest, for a long time.

“You know,” she said, helpfully, “that
doesn’t sound good.”

He croaked, “Hello, Laura.”

She looked up at him with dead eyes, and
she smiled.

“How did you find me?” he asked.

She was silent, for a while, in the
moonlight. Then she said, “You are the
nearest thing | have to life. You are the only
thing I have left, the only thing that isn’t
bleak and flat and gray. | could be
blindfolded and dropped into the deepest

ocean and | would know where to find you.

kiidly a v pomalém krouzivém pohybu se
nechal proudem vzduchu unasSet vzhiiru k

ranu.

Svitil mésic.

Stinovym télem zatfasl kasel, prudky a
bolestivy kasel, ktery jej bodal v hrudi a
krku. Zalapal po dechu.

»Ahoj Smudlo,” zavolal né€kdo zndmym
hlasem.

Podival se dolt.

Mg¢sicni paprsky zatily skrz vétve bilym
svétlem, jasnym jako ve dne, a tam,
vV méesicnim svitu pod nim stidla Zena
Sbledou ovalnou tvafi. Vitr lomozil
vétvemi stromu.

,Nazdar Smudlo,* fekla.

Pokusil se promluvit, ale misto toho jenom
dlouho kaslal hlubokym hrdelnim kaslem.

,, Vi8S, fekla vstficné, ,,nezni to moc dobre.*

Zasipal, ,,Ahoj Lauro.*

Vzhlédla k nému mrtvyma oc¢ima a usmala
Se.

,»Jak jsi mé nasSla?* zeptal se.

Laura chvili jen stila v mésicni zafi a
mlcela. Potom promluvila, , Ty jsi mym
nejsilnéj$im  pojitkem k Zivotu. Ty jsi

jediné, co mi zbylo, jediné, co neni

bezutésng, jednotvarné a sklicujici. I kdyby
o¢i a hodili do

mi dali pasku pfes

nejhlubsiho oceanu, védéla bych, kde té
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| could be buried a hundred miles
underground and | would know where you
are.”

He looked down at the woman in the
moonlight, and his eyes stung with tears.
“I’ll cut you down,” she said, after a while.
“I spend too much time rescuing you, don’t
177

He coughed again. Then, “No, leave me. I
have to do this.”

She looked up at him, and shook her head.
“You’re crazy,” she said. “You’re dying up
there. Or you’ll be crippled, if you aren’t
already.”

“Maybe,” he said. “But I'm alive.”

“Yes,” she said, after a moment. “I guess
you are.”

“You told me,” he said. “In the graveyard.”

“It seems like such a long time ago, puppy,”
she said. Then she said, “I feel better, here.
It doesn’t hurt as much. You know what I
mean? But 'm so dry.”

The wind let up, and he could smell her
now: a stink of rotten meat and sickness and
decay, pervasive and unpleasant.

“I lost my job,” she said. “It was a night
job, but they said people had complained. |
told them | was sick, and they said they
didn’t care. I’'m so thirsty.”

“The women,” he told her. “They have

water. The house.”

hledat. Mohli by m¢ zakopat kilometry pod

zem a védéla bych, kde jsi.*

Podival se dolii na zenu zalitou mési¢nim
svitem a v o€ich se mu zaleskly slzy.
,Odfiznu  t€¢ odtud,” ftekla po chvili.
,Iravim dost ¢asu tvymi zachranami, co?*
Znovu zakaslal. ,,Ne, nechej m¢ tu. Musim

to udélat.*

Podivala se na néj a zakroutila hlavou. ,,Jsi
Sileny,” prohodila. ,,Umird§ tam. Nebo

bude§ mrzék, jestli ovSem nejsi uz ted’.*

»Moznd,” odvétil. ,,Ale Ziju.*

,»Ano,* prikyvla za okamzik. ,,Nejspis ano.*

,»lo jsi mi fekla ty,” pfipomnél ji. ,Na
hibitove.*

,Pfijde mi, jako by to bylo hrozn¢ davno,
Smudlo, povzdechla si. Potom fekla, ,, Tady
se citim lip. Aspon to tolik neboli. Chépes,
co myslim? Ale mam Silenou Zizen.*

Zaval vitr a Stin ji ucitil — byl to nepfijemny
zapach rozkladajiciho se masa, nemoci a
hniloby.

,»Vyhodili m¢ z prace,” tekla. ,,D¢lala jsem
nocni, ale lidé si pry stézovali. Rekla jsem
jim, Ze jsem nemocnd, ale fikali, Ze je jim
to jedno. Mam takovou Zizen.*

,» 1y zeny,* fekl ji. ,,Maji vodu. V dom¢.*
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“Puppy . . .” she sounded scared.
“Tell them . . . tell them I said to give you
water . ..”

The white face stared up at him. “I should
g0,” she told him. Then she hacked, and
made a face, and spat a mass of something
white onto the grass. It broke up when it hit

the ground, and wriggled away.

It was almost impossible to breathe. His

chest felt heavy, and his head was swaying.

“Stay,” he said, in a breath that was almost
a whisper, unsure whether or not she could
hear him. “Please don’t go.” He started to
cough. “Stay the night.”

“I’1l stop awhile,” she said. And then, like a
mother to a child, she said, “Nothing’s
gonna hurt you when I’'m here. You know
that?”

Shadow coughed once more. He closed his
eyes—only for a moment, he thought, but
when he opened them again the moon had
set and he was alone.

A crashing and a pounding in his head,

beyond the pain of migraine, beyond all

pain. Everything dissolved into tiny
butterflies which circled him like a
multicolored dust storm and then

evaporated into the night.
The white sheet wrapped about the body at
the base of the tree flapped noisily in the

,.Smudlo. ..« znéla vydésené.

,»POVEzZ jim... povez jim, ze jsem fekl, at’ ti
daji vodu...“

Upirala k nému bily oblicej. ,,M¢éla bych
jit," upozornila ho. Potom se zarazila, na
obliceji se ji objevil bolestivy vyraz a do
travy vyplivla kupu néceho bilého. Kdyz se
to dotklo zemé, rozskocilo se to a odplazilo
pryc.
Stin skoro nemohl dychat. Hrud mu
ptipadala pfili§ t€zkéa a hlava se mu jen tak
pohupovala.

»Zustan, zaprosil hlasem, ktery byl spise
jen Sepot, takze si nebyl jisty, jestli ho
vubec slysela. ,,Prosim, nechod.* Rozkaslal
se. ,,Zustan pies noc.*

,,Chvili tu ziistanu,* uvolila se. A potom mu
tekla, jako matky fikavaji svym détem,
»Dokud jsem tady ja, nic se ti nemiiZe stat.
To pfece vis.*

Stin zase zacal kaSlat. Zaviel o¢i — jenom
na chvilicku, alespon si to myslel, ale kdyz
je znovu oteviel, mésic uz zapadal a on byl
sam.

Myslel, ze se mu hlava rozskoci, jak mu
Vv ni tlouklo, bylo to hor$i neZ migréna, nez
jakakoli bolest. To vSechno se rozplynulo
v malé motylky, ktefi kolem né&j krouzili
jako n¢&jaka barevna pisecnd boufe a potom
se vytratili do noci.

Bilé prostéradlo, kterym bylo zabalené télo

u kotene stromu, hlasité pleskalo ve vétru.
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morning wind.

The pounding eased. Everything slowed.
There was nothing left to make him keep
breathing.

His heart ceased to beat in his chest.

The darkness that he entered this time was
deep, and lit by a single star, and it was

final.

CHAPTER SIXTEEN
1 know it’s crooked. But it’s the only game
in town.

—Canada Bill Jones
The tree was gone, and the world was gone,
and the morning-gray sky above him was
gone. The sky was now the color of
midnight. There was a single cold star
shining high above him, a blazing,
twinkling light, and nothing else. He took a
single step and almost tripped.
Shadow looked down. There were steps cut
into the rock, going down, steps so huge
that he could only imagine that giants had
cut them and descended them a long time
ago.
He clambered downward, half jumping, half
vaulting from step to step. His body ached,
but it was the ache of lack of use, not the
tortured ache of a body that has hung on a
tree until it was dead.
He observed, without surprise, that he was

now fully dressed, in jeans and a white T-

Tepani v hlavé polevilo. VSechno se
zpomalilo. Uz nebylo nic, co by jej nutilo
dychat. Srdce mu v hrudi prestavalo bit.

Temnota, do které se vnofil tentokrat, byla
hluboka, osvétlena jen jedinou hvézdou, a

byla definitivni.

KAPITOLA SESTNACT
Vim, Ze je to falesné. Ale je to jedind hra ve
meste.

—Canada Bill Jones
Pry¢ byl strom, pry¢ byl svét a pry¢ bylo i
Sedé ranni nebe. Obloha ted’ méla ptilno¢ni
barvu. Vysoko nad nim =zafila studenym
svétlem jen jedind hvézda, oslnivd a
mihotava zare, nic vic. Ud¢lal krok a skoro

zakopl.

Stin shlédl. Ve skale byly vysekany schody,
které vedly dolt, schody tak majestatni, ze
si hned predstavil, Ze je tu museli nékdy
pred ddvnymi Casy vysekat a sestupovat po
nich snad sami obfi.

Pustil se po schodech dolti, musel naptl
seskakovat a napil se skutalet z jednoho na
druhy. VSechno ho bolelo, ale byla to bolest
z nicnedélani, ne to utrpeni téla visiciho na
stromé&, dokud nezemfe.

Ani ho nijak neptekvapilo, Ze uz je zase

obleceny v dzinech a bilé kosili, ale nem¢l




TBU in Zlin, Faculty of Humanities

30

shirt. He was barefoot. He experienced a
profound moment of déja vu. this was what
he had been wearing when he stood in
Czernobog’s apartment the night when
Zorya Polunochnaya had come to him and
told him about the constellation called
Odin’s Wain. She had taken the moon
down from the sky for him.

He knew, suddenly, what would happen
next. Zorya Polunochnaya would be there.
She was waiting for him at the bottom of
the steps. There was no moon in the sky,
but bathed in

nonetheless: her white hair was moon-pale,

she was moonlight
and she wore the same lace-and-cotton
nightdress she had worn that night in
Chicago.

She smiled when she saw him, and looked
down, as
“Hello,” she said.

“Hi,” said Shadow.

if momentarily embarrassed.

“How are you?”

“I don’t know,” he said. “I think this is
maybe another strange dream on the tree.
I’ve been having crazy dreams since | got
out of prison.”

Her face was silvered by the moonlight (but
no moon hung in that plum-black sky, and
now, at the foot of the steps, even the single
star was lost to view) and she looked both
solemn and vulnerable. She said, “All your

questions can be answered, if that is what

boty. Dostavil se velmi silny pocit déja vu.
Je obleceny stejné jako tenkrat v noci u
Cernoboga, kdyz za nim pfisla Zorja
Poluno¢naja a povédéla mu o souhvézdi
zvavém Odiniv viiz. Sundala z oblohy

meésic a dala mu je;.

Najednou védél, co se bude dit dal. Bude
tady Zorja Polunoc¢naja.

Cekala na né&j u posledniho schodu. Byla
zahalena v mési¢nim svitu, piestoze na nebi
mesic nesvitil. Jeji vlasy byly jako mésic,
bilé a bledé, a méla na sobé tu stejnou
kosili

bavlnénou noc¢ni s krajkou jako

tenkrat v noci v Chicagu.

Usmala se na néj, kdyz jej uvidéla a
sklopila o¢i, jako by byla na okamzik
Vv rozpacich. ,,Zdravim t&,* fekla.

,»Ahoj,“ odpovédel Stin.

,Jak se t1 vede?“

»Nemam tuseni. Mdm dojem, jakoby to byl
jenom dalsi sen na stromé&. Od té doby, co
jsem vylezl z vézeni, mivam $ilené sny.*
Oblicej méla stiibfity, jako osviceny
mésicnim svitem (ale na ¢ernoCerné obloze
nebyl zddny meésic a dokonce i ta jedina
hvézda se mu ted ztratila z dohledu) a

vypadala vazné¢ a zranitelné zaroven.

Promluvila, ,,Na vSechny tvé otazky se ti
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you want.

But once you learn your answers, you can
never unlearn them.”

Beyond her, the path forked. He would have
to decide which path to take, he knew that.
But there was one thing he had to do first.
He reached into the pocket of his jeans and
was relieved when he felt the familiar
weight of the coin at the bottom of the
pocket. He eased it out, held it between
finger and thumb: a 1922 Liberty dollar.
“This is yours,” he said.

He remembered then that his clothes were
really at the foot of the tree. The women
had placed his clothes in the canvas sack
from which they had taken the ropes, and
tied the end of the sack, and the biggest of
the women had placed a heavy rock on it to
stop it from blowing away. And so he knew
that, in reality, the Liberty dollar was in a
pocket in that sack, beneath the rock. But
still, it was heavy in his hand, at the
entrance to the underworld.

She took it from his palm with her slim
fingers.

“Thank you. It bought you your liberty
twice,” she said. “And now it will light your
way into dark places.”

She closed her hand around the dollar, then
she reached up and placed it in the air, as
high as she could reach. Then she let go of

it. Instead of falling, the coin floated

muze dostat odpovédi, pokud si to tak
budes prat. Kdyz uz se je ale jednou dozvis,
tak to bude navzdy.“

Za Zorjou se cesta rozdvojovala. Stin véd¢l,
ze se bude muset rozhodnout, kterou cestou
se vydat. Nejdiiv tu ale bylo néco, co musel
ud¢lat. Sahl do kapsy dzinst a ulevilo se
mu, kdyZ na jejim dné ucitil tihu dobfie
znam¢é mince. Vytahl ji ven a drzel ji mezi
palcem a ukazovackem — byl to dolar z
roku 1922 s hlavou Sochy svobody. ,,Tohle
je tvoje,* fekl.

Vzpomnél si, Ze jeho obleceni ve
skutecnosti lezi u kotene stromu. Daly ho
tam Zeny, které¢ je vlozily do platéného
pytle, zn¢hoz predtim vytahly provazy,
konec pytle zavazaly a ta nejvétsi z nich na
n¢j dovalila tézky kamen, aby neuletél. A
tak vé&dél, Ze dolar je vlastné v dzinech,
které lezi v pytli pod kamenem. Tak jako
tak, citil jeho vahu v ruce pfed vstupem do

fiSe mrtvych.

Tenkymi prstiky mu ji vzala z dlané.

,,De&kuji. Dvakrat ti pfinesl svobodu, fekla.

,»A ted’ ti posviti na cestu do temnych mist.*

Seviela dolar rukou, sahla tak vysoko, jak
jenom mohla a zavésila jej do vzduchu.
Poté jej pustila. Misto aby spadl, zacal plout

vzhiiru, az byl skoro pil metru nad
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upward until it was a foot or so above
Shadow’s head. It was no longer a silver
coin, though. Lady Liberty and her crown of
spikes were gone. The face he saw on the
coin was the indeterminate face of the
moon in the summer sky.

Shadow could not decide whether he was
looking at a moon the size of a dollar, a foot
above his head, or whether he was looking
at a moon the size of the Pacific Ocean,
many thousands of miles away. Nor
whether there was any difference between
the two ideas. Perhaps it was all a matter of
the way you looked at it.

He looked at the forking path ahead of him.
“Which path should I take?” he asked.
“Which one is safe?”

“Take one, and you cannot take the other,”
she said. “But neither path is safe. Which
way would you walk—the way of hard
truths or the way of fine lies?”

“Truths,” he said. “I’ve come too far for
more lies.”

She looked sad. “There will be a price,
then,” she said.

“I’ll pay it. What’s the price.”

“Your name,” she said. “Your real name.
You will have to give it to me.”

“How?”

“Like this,” she said. She reached a perfect
hand toward his head. He felt her fingers

brush his skin, then he felt them penetrate

Stinovou hlavou. Uz to ale nebyla stiibrna

mince. Hlava Svobody i jeji koruna

Z paprskii  byly ty tam. Oblicej, ktery
rozeznéaval na minci, byl ted’ jen neurcitym

vyrazem meésice na letnim nebi.

Stin se nemohl rozhodnout, jestli se diva na
meésic o velikosti dolaru, kousek nad svoji
hlavou, nebo jestli pozoruje mésic velky
jako Tichy ocean, vzdaleny tisice kilometrti.
Ani jestli mezi témato dvéma mysSlenkami
byl viibec néjaky rozdil. Mozna to zélezelo

jenom na thlu pohledu.

Pohlédl na rozcesti pred sebou.

,Kterou cestou mam jit?* zeptal se. ,,Ktera
je bezpe¢na?“

,Vyberes-li si jednu, nebude$ moct jit tou
druhou. Ale ani jedna z nich neni bezpec¢na.
Kterou cestou se vydaS — cestou trpkeé
pravdy, nebo cestou ptivétivych 1zi?*
,Pravdy,” odpovédél. ,,Netrmacel jsem se
takovou dalku jen pro dalsi 1z1.

Vypadala smutné. ,Nebude to ale
zadarmo,” upozornila ho.

,Jaka je cena? Zaplatim ji.*

»1vé jméno,” ftekla. , Tvé pravé jméno.
Musis§ mi je dat.*

»Jak?*

,,Takhle.” Natahla svou dokonalou ruku
k jeho hlavé. Citil, jak ho jeji prsty Simraji

na kuzi, jak ji pronikaji, citil, jak hluboko
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his skin, his skull, felt them push deep into
his head. Something tickled, in his skull and
all down his spine. She pulled her hand out
of his head. A flame, like a candle flame
but burning with a clear magnesium-white
luminance, was flickering on the tip of her
forefinger.

“Is that my name?” he asked.

She closed her hand, and the light was
gone. “It was,” she said. She extended her
hand, and pointed to the right-hand path.
“That way,” she said. “For now.”

Nameless, Shadow walked down the right-
hand path in the moonlight. When he turned
around to thank her, he saw nothing but
darkness. It seemed to him that he was deep
under the ground, but when he looked up
into the darkness above him he still saw the
tiny moon.

He turned a corner.

If this was the afterlife, he thought, it was a
lot like the House on the Rock: part

diorama, part nightmare.

He was looking at himself in prison blues,
in the warden’s office, as the warden told
him that Laura had died in a car crash. He
saw the expression on his own face—he
looked like a man who had been abandoned
by the world. It hurt him to see it, the
nakedness and the fear.

He hurried on, pushed through the warden’s

do hlavy mu prsty tlaci, az do lebky. Tam
jej néco zalechtalo a piejelo mu to doli
celou pateti. Vytahla ruku z jeho hlavy. Na
Spicce ukazovacku se ji tfepotal néjaky
plaminek, Upln¢ jako plaminek svicky, jen

hotel jasn¢ bilym svétlem.

,» 10 je moje jméno?* zeptal se.

Seviela dlan a svétélko zmizelo. ,,Bylo.
Natahla ruku a ukazala mu na cesticku po
pravé strané. ,BE&z tudy,” urCila mu.
,,Prozatim.*

Ted wuz bezejmenny, kracel Stin za
meésicniho svitu stezkou po pravé ruce.
KdyZz se otocil, aby ji pod€koval, nevidél
tam nic, nez tmu. Pfipadalo mu, ze je
hluboko pod zemi, ale kdyz pohlédl vzhtru

do temnoty, pofad vidél malicky mésic.

Zatocil za roh.
Jestli byl tohle posmrtny zivot, pomyslel si,
byl hodné podobny Domu na Skéle — z ¢asti

diorama, ¢astecné no¢ni mura.

Dival se sdm na sebe, obleceny do vézenské
modré, jak mu dozorce ve své kancelafi
sdélil, Ze Laura zemfela pfi autonehodé.
Vidél ten vyraz ve svém obliceji — vypadal,
jako né€kdo, koho praveé opustil cely svét.

Ranilo ho, kdyz uvidél tu nahotu a strach.

Spéchal dal, protlacil se spravcovou Sedou
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gray office, and found himself looking at
the VCR repair store on the outskirts of
Eagle Point. Three years ago. Yes.

Inside the store, he knew, he was beating
the living crap out of Larry Powers and B.
J. West, bruising his knuckles in the
process: pretty soon he would walk out of
there, carrying a brown supermarket bag
filled with twenty-dollar bills. The money
they could never prove he had taken: his
share of the proceeds, and a little more, for
they shouldn’t have tried to rip him and
Laura off like that. He was only the driver,
but he had done his part, done everything
that she had asked of him . ..

At the trial, nobody mentioned the bank
robbery, although everybody wanted to.
They couldn’t prove a thing, as long as
nobody was talking. And nobody was. The
prosecutor was forced instead to stick to the
bodily damage that Shadow had inflicted on
Powers and West.

He showed photographs of the two men on
their arrival in the local hospital. Shadow
barely defended himself in court; it was
easier that way. Neither Powers nor West
seemed able to remember what the fight had
been about, but they each admitted that
Shadow had been their assailant.

Nobody talked about the money.

Nobody even mentioned Laura, and that

was all that Shadow had wanted.

kancelari a zjistil, Ze se divd na opravnu
videi na predmésti Eagle Pointu. Pied tfemi
lety. Ano.

Védél, ze prave uvniti v obchodé Larryho
Powerse a B. J. Westa mlati az do krve, az
ma klouby celé modré a napuchlé. Za chvili
odtud vyjde ven a ponese si hnédou nakupni
tasku, naplnénou  dvacetidolarovymi
bankovkami. Nikdy mu nemohli dokézat,
7e ty penize vzal — svij podil a jesté i néco
navic. Neméli chtit jeho a Lauru tak

oskubat. Byl jenom fidi¢, ale svou roli

splnil, udélal vSechno, co po ném zadala...

Nikdo u soudu nezminil bankovni loupez,
piestoze si to vsichni prali. Pokud nikdo
nepromluvi, nemizou mu nic dokazat. A
vSichni ml&eli. Zalobce tak byl donucen
zustat jen u télesné Ujmy, kterou Stin

zpusobil Powersovi a Westovi.

Pfinesl ukazat fotografie téch dvou, kdyz
pfijizdéli do mistni nemocnice. Stin se u
soudu témef neobhajoval, bylo to tak lepsi.
Zdalo se, Ze ani Powers, ani West si nebyli
schopni vybavit, kvili ¢emu se vlastné
bitka strhla, ale shodli se, ze uto¢nikem byl
Stin.

O penézich nikdo nepromluvil.

Dokonce ani nikdo nezminil Lauru a tak to
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Shadow wondered whether the path of
comforting lies would have been a better
one to walk. He walked away from that
place, and followed the rock path down into
what looked like a hospital room, a public
hospital in Chicago, and he felt the bile rise
in his throat. He stopped. He did not want
to look. He did not want to keep walking.

In the hospital bed his mother was dying
again, as she’d died when he was sixteen,
and, yes, here he was, a large, clumsy
sixteen-year-old with acne pocking his
cream-and-coffee skin, sitting at her
bedside, unable to look at her, reading a
thick paperback book. Shadow wondered
what the book was, and he walked around
the hospital bed to inspect it more closely.
He stood between the bed and the chair
looking from the one to the other, the big
boy hunched into his chair, his nose buried
in Gravity’s Rainbow, trying to escape from
his mother’s death into London during the
blitz, the fictional madness of the book no
escape and no excuse.

His mother’s eyes were closed in a
morphine peace: what she had thought was
just another sickle-cell crisis, another bout
of pain to be endured, had turned out, they
had discovered, too late, to be lymphoma.
There was a lemonish-gray tinge to her
skin. She was in her early thirties, but she

looked much older.

taky Stinovi pfesné¢ vyhovovalo.

Stin uvazoval, jestli by nebylo lepsi, kdyby
se vydal po cesticce milosrdnych 1zi.
Opustil to misto a kamenna stezka ho vedla
nékam, co pfipominalo pokoj v Chicagské
mistni nemocnici a Stin ucitil Zaludek az
v krku. Zastavil se. Nechtél to vidét.
Nechtel jit dal.

V nemocnici jeho matka opét lezela na
smrtelné posteli, jako kdyz mu bylo
Sestnact, a ano, tdmhle je, Sestnictilety
hromotluk s pleti barvy bilé¢ kavy, na které
mu vyskakovaly pupinky akné. Sedi u jeji
postele, neschopen se na ni podivat, a Cte si
knizku v mékké vazbé€. Stin uvazoval, jaka
knizka to asi byla, a obeSel lizko, aby se
mohl podivat vic zblizka. Stal mezi posteli
a zidli, pfejizdél ocima z jednoho na
druhého, na velkého kluka nahrbeného na

zidli, s nosem zabofenym v Duze gravitace,

ktery se bez Uspéchu a bez omluvy snazi

utéct od své umirajici matky do
romanového Silenstvi bombardovaného
Londyna.

Matéiny morfiem zaviené oc¢i byly klidné.
Nakonec se ukazalo, Ze to, o Cem si
myslela, Ze je jen dal$i ob¢hova piihoda,
dalsi zachvat bolesti, ktery musi piekonat,
je lymfom, ktery objevili az pftili§ pozdé.
Jeji plet méla zlutoSedy nadech. Bylo ji
néco malo pies tficet, ale vypadala mnohem

starsi.
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Shadow wanted to shake himself, the
awkward boy that he once was, get him to
hold her hand, talk to her, do something
before she slipped away, as he knew that
she would. But he could not touch himself,
and he continued to read; and so his mother
died while he sat in the chair next to her,
reading a fat book.

After that he had more or less stopped
reading. You could not trust fiction. What
good were books, if they couldn’t protect
you from something like that?

Shadow walked away from the hospital
room, down the winding corridor, deep into
the bowels of the earth.

He sees his mother first and he cannot
believe how young she is, not yet twenty-
medical

five he guesses, before her

discharge. They’re in their apartment,

another embassy rental somewhere in
Northern Europe. He looks around for
something to give him a clue, and he sees
himself: a shrimp of a kid, big pale gray
eyes and dark hair. They are arguing.
Shadow knows without hearing the words
what they’re arguing about: it was the only
thing they quarreled about, after all.

—Tell me about my father.

—He’s dead. Don'’t ask about him.

—But who was he?

—Forget him. Dead and gone and you ain’t

missed nothing.

Stin chtél zatfast svym mladSim ja, tim
neohrabanym klukem, kterym kdysi byval,
aby ho piimé¢l chytit ji za ruku, mluvit s ni,
udélat cokoli, nez ho, jak uz védél, opusti.
Ale nemohl se sam sebe dotknout, a tak Cetl
dal. Jeho matka zemiela, zatimco on sed¢l

vedle ni na zidli a Cetl tlustou knihu.

Od té¢ doby viceméné necetl. Beletrii totiz
nemuzete veéfit. K ¢emu jsou dobré knizky,
kdyz vas nedokdzou ochranit pfed nécim
takovym?
Stin odeSel znemocni¢niho pokoje a
pokracoval dal po klikaté cesté, hluboko do
nitra zem¢.

Nejprve vidi matku a nemiize uvétit, jak je
mlad4, hada ji sotva pétadvacet, jesté pred
tim, nez byla kvtili nemoci propusténa. Jsou
nékde v severni Evropé, v byté, ktery jim
pronajimala ambasada. Diva se po pokoji,
hleda néco, ¢eho by se mohl zachytit a uvidi
sdm sebe. Malého prcka s velkyma Sedyma
o¢ima a tmavymi vlasy. Hadaji se. Stin
veédel, o co v roztrzce jde, aniz by zaslechl
jediné slovo. Koneckonct, byla to ta jedina

vec, kvli které se kdy dohadovali.

- Povidej mi o mém otci.

- Je mrtvej. Neptej se na néj.

- Ale kdo to byl?

- Zapomen na néj. Je mrtvej a uz neni a

tys’ o nic neprisel.
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—I want to see a picture of him.

—I ain’t got a picture, she’d say, and her
voice would get quiet and fierce, and he
knew that if he kept asking her questions
she would shout, or even hit him, and he
knew that he would not stop asking
questions, so he turned away and walked on
down the tunnel.

The path he followed twisted and wound
and curled back on itself, and it put him in
mind of snakeskins and intestines and of
deep, deep tree roots. There was a pool to
his left; he heard the drip, drip of water into
it somewhere at the back of the tunnel, the
falling water barely ruffling the mirrored
surface of the pool. He dropped to his knees
and drank, using his hand to bring the water
to his lips. Then he walked on until he was
standing in the floating disco-glitter
patterns of a mirror ball. It was like being in
the exact center of the universe with all the
stars and planets circling him, and he could
not hear anything, not the music, nor the
shouted conversations over the music, and
now Shadow was staring at a woman who
looked just like his mother never looked in
all the years he knew her, she’s little more
than a child, after all . . .

And she is dancing.

Shadow found that he was completely
unsurprised when he recognized the man

who dances with her. He had not changed

- Chci videt jeho fotku.

- Zadnou fotku nemam, fekne tichym,
nelitostnym hlasem a on védél, ze kdyz se
bude vyptavat dal, bude na n¢j kiicet nebo
jej dokonce 1 uhodi, ale on véd¢l, ze se ptat
nepfestane, a tak se oto¢il k odchodu a

pokracoval dal podzemni chodbou.

Cesta, kterou Sel, se klikatila, vlnila a
stacela zpét a to mu vnuklo myslenku hadi
ktze, stfev a hlubokych, piehlubokych
koteni stromu. Po jeho levé ruce se
rozprostiralo jezero. SlySel kap,kap, jak do
n¢j nékde hluboko v podzemi odkapavala
voda, kterd jen zlehoucka cefila jeho
zrcadlové klidnou hladinu. Klekl si na
kolena, nabral si do ruky vodu a napil se.

Poté Sel dél, az se ocitl uvnitt vznasejici se
disko Jako by byl

Vv samotném stfedu vesmiru a vSechny

blystive koule.
hvézdy a planety obihaly kolem né;.
NeslySel nic, ani hudbu, ani rozhovory,

které ji piekiikovaly,

jen najednou ziral na Zenu, kterd vypadala
presné tak, jak jeho matka nevypadala za
celou tu dobu, co ji znal. Koneckoncti, byla
sotva odrostlé dité...

A tancila.

Stina vibec nepiekvapovalo, Ze jejiho
tanenika poznal. Za téch tficet tfi let se

zase o tolik nezmeénil.
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that much in thirty-three years.

She is drunk: Shadow could see that at a
glance. She is not very drunk, but she is
unused to drink, and in a week or so she
will take a ship to Norway. They have been
drinking margaritas, and she has salt on her
lips and salt clinging to the back of her
hand.

Wednesday is not wearing a suit and tie, but
the pin in the shape of a silver tree he wears
over the pocket of his shirt glitters and
glints when the mirror-ball light catches it.
They make a fine-looking couple,
considering the difference in their ages.
There is a lupine grace to Wednesday’s
movements.

A slow dance. He pulls her close to him,
and his pawlike hand curves around the seat
of her skirt possessively, moving her closer
to him. His other hand takes her chin,
pushes it upward into his face, and the two
of them kiss, there on the floor, as the
glitter-ball lights circle them into the center
of the universe.

Soon after, they leave. She sways against
him, and he leads her from the dance hall.
Shadow buries his head in his hands, and
does not follow them, unable or unwilling
to witness his own conception.

The mirror lights were gone, and now the
only illumination came from the tiny moon

that burned high above his head.

Na prvni pohled bylo vidét, ze je opila.
Nebyla opild moc, ale nebyla zvykla pit. Asi
tak za tyden odpluje do Norska. Pili
margaritu a sul ji ulpéla na rtech a na hibetu

ruky.

Stfreda na sobé nemél oblek a kravatu, ale
stiibrnd spona ve tvaru stromu, kterou mél
pfipnutou na kapse koSile, se tipytila a
mihotala pokazdé, kdyz zachytila svétlo
zrcadlové koule. I sohledem na vekovy
rozdil tvofili krasny par. Ve Stiedovych

pohybech byla jakasi vI¢i elegance.

Byl to plouzék. Tiskl ji k sob¢€ a jeho ruka
velikosti tlapy, se majetnicky vinula po
jejim pozadi a pfitahovala si ji jeSté bliz.
Druhou rukou ji zvedl bradu ke svému
obliceji a tam, na parkete, se za krouzeni
svétel lesklé koule, unésejici je do stredu

vesmiru, polibili.

Brzy nato odesli. Odvadél ji z tane¢niho
salu a ona se kolem néj mirné motala.

Stin zabofil hlavu do dlani a neschopny
nebo neochotny sledovat poceti jeho
samého je nenésledoval.

Tipytiva svétélka byla ta tam a najednou
jedind zéafe vychdzela jen z mali¢kého

mésice, ktery mu zafil nad hlavou.
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He walked on. At a bend in the path he
stopped for a moment to catch his breath.
He felt a hand run gently up his back, and
gentle fingers ruffle the hair on the back of
his head.

“Hello,” whispered a smoky feline voice,
over his shoulder.

“Hello,” he said, turning to face her.

She had brown hair and brown skin and her
eyes were the deep golden-amber of good
honey. Her pupils were vertical slits. “Do I
know you?” he asked, puzzled.
“Intimately,” she said, and she smiled. “I
used to sleep on your bed. And my people
have been keeping their eyes on you, for
me.” She turned to the path ahead of him,
pointed to the three ways he could go.
“Okay,” she said. “One way will make you
wise. One way will make you whole. And
one way will kill you.”

“I’m already dead, I think,” said Shadow. “I
died on the tree.”

She made a moue. “There’s dead,” she said,
“and there’s dead, and there’s dead. It’s a
relative thing.” Then she smiled again. “I
could make a joke about that, you know.
Something about dead relatives.”

“No,” said Shadow. “It’s okay.”

“So,” she said. “Which way do you want to

go?”

Sel dal. V zata¢ce se na chvilku zastavil,
aby popadl dech.

Citil, jak mu po zadech nézné prejela Cisi
ruka a jemné mu prsty pocechrala vlasy v
zatylku.

,»Nazdarek,”“ zaseptal mu zastfeny zensky
hlas pies rameno.

,»Ahoj,“ odpovédel a otocil se k ni.

Me¢la hnédé vlasy, tmavou plet’ a jeji oci
byly zlaté jantarové jako lahodny med. Jeji
zornicky byly jenom svislé skvirky. ,,Znadme
se?* zeptal se zmatené Stin.

,Duveérng,“ odvétila s asmévem. ,,Spavala
jsem na tvé posteli a moji lidé mi na tebe
davaji pozor.“ Otocila se k péSin¢ vinouci
se pred nim a ukazala na tii cesty, kterymi
se mohl vydat. ,,Tak tedy,”“ fekla. ,,Jedna
cesta t¢ dovede k moudrosti. Jedna cesta
vede ke zdravi, spokojenosti a naplnéni. A
jedna cesta vede ke smrti.

,Rekl bych, Ze uz jsem mrtvy,“ odtusil Stin.
,uUmfel jsem na tom stromé¢.*

Mioukla. ,,Neni mrtvy jako mrtvy. Je to
relativni pojem.*“ Potom se znovu usmala.
»Mohla bych o tom vymyslet vtip. Néco o
mrtvych pribuznych®,

,Ne, to nemusi byt,* opacil Stin.
»lakze,“ zeptala se. ,Kterou cestou se

das?«
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“I don’t know,” he admitted.
She tipped her head on one side, a perfectly
Suddenly,  Shadow

the claw marks on his

feline  gesture.
remembered
shoulder. He felt himself beginning to
blush. “If you trust me,” said Bast, “I can
choose for you.”

“I trust you,” he said, without hesitation.
“Do you want to know what it’s going to
cost you?”

“I’ve already lost my name,” he told her.
“Names come and names go. Was it worth
it?”

“Yes. Maybe. It wasn’t easy. As revelations
go, it was kind of personal.”

“All revelations are personal,” she said.
“That’s why all revelations are suspect.”

“I don’t understand.”

“No,” she said, “you don’t. I’ll take your
heart. We’ll need it later,” and she reached
her hand deep inside his chest, and she
pulled it out with something ruby and
pulsing held between her sharp fingernails.
It was the color of pigeon’s blood, and it
was made of pure light. Rhythmically it
expanded and contracted.

She closed her hand, and it was gone.

“Take the middle way,” she said.

Shadow nodded, and walked on.

The path was becoming slippery now.
There was ice on the rock. The moon above

him glittered through the ice crystals in the

,, 10 nevim,* pfiznal.

V brilantnim koci¢im pohybu naklonila
hlavu na stranu. Stin si najednou vybavil
Skrdbance na svém rameni. Citil, jak se
zaCind Cervenat. ,Jestli mi véris,” fekla

Bastet, ,,mtizu vybrat za tebe.*

,, Verim,*“ vydal ze sebe bez vahani.

,.Nechces védét, co t€ to bude stat?“

,»UZ jsem ztratil jméno,* svéfil se ji.

»Jméno sem, jméno tam. Stalo to za to?*

,»Ano. Asi. Nebylo to jednoduché. Bylo to
osobni, jak uz to tak u odhaleni byva.*
,,VSechna odhaleni byvaji osobni,” odtusila.
,»Proto jsou vSechna odhaleni podeziela.*
,,Jomu nerozumim.*

»Ne, to ne.” fekla. ,,Vezmu si tvé srdce.
Pozdéji je budeme potiebovat,” vnofila
ruku hluboko do jeho hrudi, a kdyz ji
vytadhla, pulzovalo ji cosi rudého mezi
ostrymi nehty. M¢lo to barvu holubi krve a
bylo to z¢irého svétla. Rytmicky se to

rozpinalo a zase smrst'ovalo.

Seviela pést a bylo to pryc.

,,B€Z prostiedni cestou, fekla.

Stin ptikyvl a Sel.

Cesta ted’ byla kluzka a kameny pokryté
ledem. M¢ésic nad nim svitil skrz ledové

krystaly ve vzduchu — kolem mésice byla
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air: there was a ring about the moon, a
moonbow, diffusing the light. It was
beautiful, but it made walking harder. The
path was unreliable.

He reached the place where the path
divided.

He looked at the first path with a feeling of
recognition. It opened into a vast chamber,
or a set of chambers, like a dark museum.
He knew it already. He could hear the long
echoes of tiny noises. He could hear the
noise that the dust makes as it settles.

It was the place that he had dreamed of, that
first night that Laura had come to him, in
the motel so long ago; the endless memorial
hall to the gods that were forgotten, and the
ones whose very existence had been lost.
He took a step backward.

He walked to the path on the far side, and
looked ahead. There was a Disneyland
quality to the corridor: black Plexiglas walls
with lights set in them. The colored lights
blinked and flashed in the illusion of order,
for no particular reason, like the console

lights on a television starship.

He could hear something there as well: a
deep vibrating bass drone, which Shadow
could feel in the pit of his stomach.

He stopped and looked around. Neither way
seemed right. Not any longer. He was done

with paths. The middle way, the way the

zafe, mési¢ni duha, ktera rozptylovala
svétlo. Bylo to krasné, ale znesnadiiovalo to

chiizi. Na cestu se nemohl spoléhat.

Ptisel az k mistu, kde se péSina rozchazela.

Pohlédl na prvni cestu s pocitem, Ze ji zna.
Ustila v obrovskou komnatu nebo vice
komnat, jako temné museum. Ano, znal ji.
Slysel dlouhé ozvény tichych zvuki. Slysel

zvuk usazujiciho se prachu.

Bylo to misto, o kterém se mu zdélo tak
davno v motelu tu noc, kdy za nim poprvé
sin

prisla Laura. Nekone¢nd pamétni

zapomenutych boht a téch, jejichz
existence uz byla ztracena.

Ustoupil o krok vzad.

PreSel k cesticce u vzdalenéjsiho konce a
nahlédl pred sebe. Bylo to jako chodba
v Disneylandu — ¢erna plexiskla misto zdi,
ve kterych byla zasazena svétla. Barevna
fadem

svétélka se se zdanlivym

rozsvécovala a poblikdvala, ale bez
jakéhokoli diivodu, jako svétla na vesmirné
lodi v televizi.

Tady také néco zaslechl — hluboké, chvéjivé

bzuceni, pfi kterém se mu sviral Zaludek.

Zastavil a rozhlédl se. Ani jedna z téch cest
se mu nezddla byt ta pravd. Ted uz ne.

S cestickami nadobro skoncil. Ta prostredni
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cat-woman had told him to walk, that was
his way. He moved toward it.

The moon above him was beginning to
fade: the edge of it was pinking and going
into eclipse.

The path was framed by a huge doorway.
Shadow walked through the arch, in
darkness. The air was warm, and it smelled
of wet dust, like a city street after the
summer’s first rain.

He was not afraid.

Not anymore. Fear had died on the tree, as
Shadow had died. There was no fear left, no
hatred, no pain. Nothing left but essence.
Something big splashed, quietly, in the
distance, and the splash echoed into the
vastness. He squinted, but could see
nothing. It was too dark. And then, from the
direction of the splashes, a ghost-light
glimmered and the world took form: he was
in a cavern, and in front of him, mirror-
smooth, was water.

The splashing noises came closer and the
light became brighter, and Shadow waited
on the shore. Soon enough a low, flat boat
came into sight, a flickering white lantern
burning at its raised prow, another reflected
in the glassy black water several feet below
it. The boat was being poled by a tall figure,
and the splashing noise Shadow had heard
was the sound of the pole being lifted and

moved as it pushed the craft across the

cesta, ta, kterou mu ukézala kocka, to byla
ta jeho. Presel k ni.
Meésic nad nim zacinal blednout, jeho okraj

byl nariizovély a zacinal se zatemnovat.

Prichod k pésiné byl ozdoben obloukem.
Stin prosel klenbou do tmy. Vzduch tu byl
horky a Sel citit po zvlhlém prachu, stejné

jako méstské ulice po prvnim letnim desti.

Nebal se.
Uz ne. Strach zemfel na strom¢ se Stinem.
Nezbyl z4dny strach, zadna zast, ani bolest.
Nezbylo uz nic, nez podstata.

V dalce byl slySet mohutny, tichy
Splichanec a jeho zvuk se rozléhal v ozvéng.
Stin zamZoural tim smérem, ale nic nevidé¢l.
Byla pfili§ velkd tma. A potom, ze sméru,
kde slySel Splouchani, se néco zamihotalo
slabym svétlem a svét kolem nabyl obrysi.
Byl vjeskyni a pfed nim se rozprostirala
zrcadlové klidné hladina vody.

Cékani se pfiblizovalo, svétlo sililo a Stin
¢ekal u bfehu. Brzy na to se ze tmy vynofila
nizkd lod’ka s tfepotavym svétlem bilé
lucerny, ktera byla zavéSend na vyvySené
pfidi, a druha lucerna se odrazela na lesklé
¢erné hladiné o kus niz. Lodku fidila
vysokd postava a Splouchavé zvuky, které
Stin predtim slySel, vydavalo bidlo, jak ho
postava vynofovala,

znovu potapéla a

posouvala jim tak lodku vodami
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waters of the underground lake.

“Hello there!” called Shadow. Echoes of his
words suddenly surrounded him: he could
imagine that a whole chorus of people were
welcoming him and calling to him and each
of them had his voice.

The person poling the boat made no reply.
The boat’s pilot was tall, and very thin.
He—if it was a he—wore an unadorned
white robe, and the pale head that topped it
was so utterly inhuman that Shadow was
certain that it had to be a mask of some sort:
it was a bird’s head, small on a long neck,
its beak long and high. Shadow was certain
he had seen it before, this ghostly, birdlike
figure. He grasped at the memory and then,
disappointed, realized that he was picturing
the clockwork penny-in-the slot machine in
the House on the Rock and the pale,
birdlike, half-glimpsed figure that glided
out from behind the crypt for the drunkard’s
soul.

Water dripped and echoed from the pole
and the prow, and the ship’s wake rippled
the glassy waters. The boat was made of
reeds, bound and tied.

The boat came close to the shore. The pilot
leaned on its pole. Its head turned slowly,
until it was facing Shadow. “Hello,” it said,
without moving its long beak. The voice
was male, and, like everything else in

Shadow’s afterlife so far, familiar. “Come

podzemniho jezera vpted.

,»Halo!“ volal Stin. Najednou jej obklopila
ozvéna vlastnich slov. Piedstavil si chor,
ktery ho vital, volal na n¢j a kazdy ¢lovek z

choéru mél jeho hlas.

Ten, kdo v lod’ce plul, v§ak neodpovidal.

Byl vysoky, velmi hubeny, tedy — pokud to
byl muz — mél na sob¢ prosté bilé roucho a
hlava, ktera mu vycnivala, byla tak hrozné
nelidska, az si Stin pomyslel, Ze to musi byt
n¢jakd maska. Byla to ptaci hlava s uzkym,
dlouhym krkem a

velkym, vysokym

zobakem. Stin si byl jisty, Zze tuhle
prizracnou ptaci postavu uz nékde videl.
Zapatral v paméti a pak zklamané zjistil, Ze
si vybavuje jen automat na mince z Domu
na skale a bledou, ptaci postavu, kterou tam
letmo zahlédl, kdyZz vyklouzla zpoza

hrobky, aby si vzala opilcovu dusi.

Bidlo i ptid’ rozcetily zrcadlovou hladinu, a
kapky, které z bidla odkapavaly, po sob¢
zanechdvaly ozvénu. Lod’ka byla svazana
Z rékosu.

Ptiplula bliz ke bfehu. Lodivod se opiral o
bidlo a pomalu otocil hlavu, az se se Stinem
setkal pohledem. ,,Zdravim té&,” tekl, aniz
by pohnul zobdkem. Postava méla muzsky
hlas, ktery byl Stinovi povédomy, ostatné

jako vSechno, s ¢im se ve svém posmrtném
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on board. You’ll get your feet wet, I'm
afraid, but there’s not a thing can be done
about that. These are old boats, and if |
come in closer I could rip out the bottom.”
Shadow took off his shoes and stepped out
into the water. It came halfway up his
calves, and was, after the initial shock of
wetness, surprisingly warm. He reached the
boat, and the pilot put down a hand and
pulled him aboard. The reed boat rocked a
little, and water splashed over the low sides
of it, and then it steadied.

The pilot poled off away from the shore.
Shadow stood there and watched, his pants
legs dripping.

“I know you,” he said to the creature at the
prow.

“You do indeed,” said the boatman. The oil
lamp that hung at the front of the boat
burned more fitfully, and the smoke from
the lamp made Shadow cough. “You
worked for me. I’'m afraid we had to inter
Lila Goodchild without you.” The voice
was fussy and precise.

The smoke stung Shadow’s eyes. He wiped
the tears away with his hand, and, through
the smoke, he thought he saw a tall man in
a suit, with gold-rimmed spectacles. The
smoke cleared and the boatman was once
more a half-human creature with the head
of a river bird.

“Mister Ibis?”

zivoté doposud setkal. ,,Nastup si. Budes si
muset namocit nohy, ale ned4 se nic d¢lat.
Cluny jsou uz staré, a kdybych pfiplul bliz,
mohl bych utrhnout dno.*

Stin se vyzul a odvazil se do vody. Sahala
mu do pili Iytek, a kdyz prekonal prvotni
Sok z mokra, byla piekvapivé teplda. Kdyz
dosel az k lodi, natahl lodivod ruku a vytahl
ho na ni. Jak se lod’ka mirn€ zakolébala,
cakla do ni ptes nizké okraje voda, a potom

Se zase vyrovnala.

Postava odrazila lod’ku od biehu. Stin tam
stal s mokrymi nohavicemi, ze kterych
kapala voda, a pozoroval.

»Ja vas znam,* oslovil bytost, ktera stala u
pride.
,»Jisté, ze zna§,” odpoveédél pievoznik.
Petrolejova lampa, kterd visela vpiedu na
lodi, zacala poblikdvat a kouf z plaminku
donutil Stina ke kasli. ,,Pracoval jsi u mé¢.
Lilu Goodchildovou jsme museli, bohuzel,

pohibit bez tebe.* Mluvil ptisné a peclive.

Kouft $tipal Stina v oc¢ich. Jak si otiral rukou
slzy, zdalo se mu, Ze skrz dym uvidél
vysokého muze vobleku sbrylemi se
zlatymi obrouc¢kami. Koui se vytratil a na
lod’ce opét stala napll lidska

bytost

s hlavou fi¢niho ptaka.

,,Pane Ibisi?*
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“Good to see you,” said the creature, with
Mr. Ibis’s voice. “Do you know what a
psychopomp is?”

Shadow thought he knew the word, but it

had been a long time. He shook his head.

“It’s a fancy term for an escort,” said Mr.
Ibis. “We all have so many functions, so
many ways of existing. In my own vision of
myself, I am scholar who lives quietly, and
pens his little tales, and dreams about a past
that may or may not ever have existed. And
that is true, as far as it goes. But | am also,
in one of my capacities, like so many of the
people you have chosen to associate with, a
psychopomp. | escort the living to the world
of the dead.”

“I thought this was the world of the dead,”
said Shadow.
“No. Not per se. It’s more of a
preliminary.”

The boat slipped and slid across the mirror-
surface of the underground pool. And then
Mr. Ibis said, without moving its beak,
“You people talk about the living and the
dead as if they were two mutually exclusive
categories. As if you cannot have a river
that is also a road, or a song that is also a
color.”

“You can’t,” said Shadow. “Can you?” The
echoes whispered his words back at him

from across the pool.

,»Rad t¢ vidim,* fekla bytost hlasem, pana
Ibise. ,,Vi$, co to znamena psychopompos?“
Stin mél pocit, Ze to slovo uz nékdy slysel,
ale bylo to uz hodn¢ déavno. Zakroutil

hlavou.

»Je to honosnéjsi vyraz pro pravodce,
odpovédél pan Ibis. ,,VSichni tu zastavame
mnoho Uloh a mdme mnoho zpiisobii ziti. Ja
vidim sam sebe jako ucence, ktery si Zije
v tichosti, sepisuje kratké piibchy a sni o
minulosti, jeZ mozna n¢kdy byla a mozna se
nikdy ani nestala. A také to tak je. Ale
k mym zpusobilostem se, mimo jiné, fadi i
uloha psychopompa, stejné jako to dcla
mnoho lidi, se kterymi ses rozhodl travit
¢as. Doprovazim zivé do svéta mrtvych.*
,»Myslel jsem, Ze tohle je svét mrtvych,
podivil se stin.

»Ne. Ne sam o sobé. Tohle je spiS jen
takova uvitaci hala.*

Lodka zvolna klouzala po klidné hladiné
podzemniho jezirka. A potom pan Ibis bez
pohnuti zobdku poznamenal, ,,Vy, lid¢,
hovotite o Zivych a mrtvych, jako by to byly
dvé vzajemné se vylucujici kategorie. Jako
kdybyste nemohli mit feku, kterd by byla
zaroven cestou nebo pisen, kterd by byla
barvou.*

, 10 nejde,” protestoval Stin. ,,Nebo ano?*
Pfes jezero mu ozveény Septem opakovaly

jeho vlastni slova.
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“What you have to remember,” said Mr.
Ibis, testily, “is that life and death are
different sides of the same coin. Like the
heads and tails of a quarter.”

“And if I had a double-headed quarter?”
“You don’t.”

Shadow had a frisson, then, as they crossed
the dark water. He imagined he could see
the faces of children staring up at him
reproachfully from beneath the water’s
glassy surface: their faces were waterlogged
and softened, their blind eyes clouded.
There was no wind in that underground
cavern to disturb the black surface of the
lake.

“So I'm dead,” said Shadow. He was
getting used to the idea. “Or I’'m going to be
dead.”

“We are on our way to the Hall of the Dead.
| requested that | be the one to come for
you.”

“Why?”

“You were a hard worker. Why not?”

2

“Because Shadow marshaled his
thoughts. “Because I never believed in you.
Because I don’t know much about Egyptian
mythology. Because I didn’t expect this.
What happened to Saint Peter and the
Pearly Gates?”

The long-beaked white head shook from

side to side, gravely. “It doesn’t matter that

you didn’t believe in us,” said Mr. Ibis.

»MEl by sis zapamatovat,” odvétil
podrazdéné pan Ibis, ,,ze zivot a smrt jsou
dv¢ strany jedné mince, panna a orel.*

»A kdybych mél minci, kde jsou panny na
obou stranach?

,,Nemas.*

Stina zamrazilo, kdyz proplouvali temnou
vodou. Zdalo se mu, ze vidi détské tvare,
jak na néj zpod lesklé¢ hladiny vycitave
hledi. Tvafte byly zméklé a napuchlé a jejich
nevidomé oc¢i se mracily. V t¢ podzemni
jeskyni nefoukal zadny vitr, ktery by

rozvifil cerné vody jezera.

»lakze jsem mrtvy,” fekl Stin. Uz si na tu
pfedstavu zacal pomalu zvykat. ,,Nebo za
chvili mrtvy budu.*

»Plujeme do Sin¢ mrtvych. Vyzadal jsem si,
abych to byl pravé ja, kdo pro tebe
ptipluje.”

,»Pro¢?*

,»1vrdé€ jsi pracoval. Pro¢ ne?*

,Protoze...* Stin si srovnaval myslenky.
»Protoze jsem ve vas nikdy nevéfil. Protoze
o egyptské mytologii skoro nic nevim.
Protoze jsem to necekal. Co se stalo se
svatym Petrem a Nebeskou branou?*

Bila hlava sdlouhym zobdkem vézné
zakroutila hlavou ze strany na stranu. ,,Na

tom, Ze jsi v nas nevetil, nezalezi,” opacil
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“We believed in you.” pan Ibis. ,,My jsme véiili v tebe.*
The boat touched bottom. Mr. Ibis stepped | Lod’ka zavadila o dno. Pan Ibis zni

off the side, into the pool, and told Shadow
to do the same. Mr. Ibis took a line from the
prow of the boat, and passed Shadow the
lantern to carry. It was in the shape of a
crescent moon. They walked ashore, and
Mr. Ibis tied the boat to a metal ring set in
the rock floor. Then he took the lamp from
Shadow and walked swiftly forward,
holding the lamp high as he walked,
throwing vast shadows across the rock floor
and the high rock walls.

“Are you scared?” asked Mr. Ibis.

“Not really.”

“Well, try to cultivate the emotions of true
awe and spiritual terror, as we walk. They
are the appropriate feelings for the situation
at hand.”

Shadow was not scared. He was interested,
and apprehensive, but no more. He was not
scared of the shifting darkness, nor of being
dead, nor even of the dog-headed creature
the size of a grain silo who stared at them as
they approached. It growled, deep in its
throat, and Shadow felt his neck hairs
prickle.

“Shadow,” it said. “Now is the time of
judgment.”

Shadow looked up the creature. “Mr.
Jacquel?” he said.

The hands of Anubis came down, huge dark

vystoupil, Slapl do jezirka a pokynul
Stinovi, aby ho nésledoval. Pan Ibis se
chopil provazu, ktery byl u piidi, a Stinovi
podal lucernu ve tvaru srpku mésice.
Kraceli pti biehu a pan Ibis uvazal lod’ku
k Zeleznému kruhu, ktery byl piibity ke
kamenné zemi. Pak si vzal od Stina lucernu
a svizné vykroCil vpted. Pfi chizi drzel
lampu vysoko, takze na kamennou zemi i

zdi vrhala ohromné stiny.

,,Mas strach?* zeptal se pan Ibis.

,,Ani ne.”

,,Tak si vsobé béhem chize zkus navodit
pocity opravdové posvatné bazné a
duchovni hrizy. Protoze to jsou pro tuhle
chvili ty spravné pocity.*

Stin se nebal. Znepokojovalo ho to a
zajimalo zarover, ale nic vic. Nemél strach
z ménici se temnoty ani ztoho, ze byl
mrtvy, ani z piiSery velikosti stodoly, se psi
hlavou, ktera na n¢ zirala, kdyz prochazeli.
Vydala ze sebe hluboké hrdelni zavrceni, az
Stin citil, jak se mu postavily chlupy
v zatylku.

»Stine, fekla. ,,nadesel ¢as zactovani.*

Stin vzhlédl vzhuru ke stvoreni. ,,Pane
Jacquele?* vydechl.

Anubis svyma obrovskyma tmavyma
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hands, and they picked Shadow up and
brought him close.

The jackal head examined him with bright
examined him as
Mr. had

examined the dead girl on the slab. Shadow

and glittering eyes;
dispassionately as Jacquel
knew that all his faults, all his failings, all
his weaknesses were being taken out and
weighed and measured; that he was, in
some way, being dissected, and sliced, and
tasted.

We do not always remember the things that
do no credit to us. We justify them, cover
them in bright lies or with the thick dust of
forgetfulness. All of the things that Shadow
had done in his life of which he was not
proud, all the things he wished he had done
otherwise or left undone, came at him then
in a swirling storm of guilt and regret and
shame, and he had nowhere to hide from
them. He was as naked and as open as a
corpse on a table, and dark Anubis the
jackal god was his prosector and his
prosecutor and his persecutor.

“Please,” said Shadow. “Please stop.”

But the examination did not stop. Every lie
he had ever told, every object he had stolen,
every hurt he had inflicted on another
person, all the little crimes and the tiny
murders that make up the day, each of these
things and more were extracted and held up

to the light by the jackal-headed judge of

rukama sahl dolti a vyzvedl si Stina bliz
k sobé.

Sakali hlava si ho méfila svétlyma zafivyma
o¢ima. Zkoumala ho se stejnym klidem,
jako zkoumal pan Jacquel mrtvou divku na
pitevnim stole. Stin védél, Ze prave
vychazeji na povrch vsechny jeho wviny,
vSechny nedostatky, vSechny slabiny, a Ze
se vSechny vazi a méfi, Ze ho Anubis tak
néjak pitva, kraji a ochutnava.

Ne vzdycky si pamatujeme vSechny své
prohiesky. Ospravedliiujeme je, halime do
pfijemnéjSich 1zi nebo pohibivame pod
tlustou vrstvu prachu zapomnéni. Vsechny
ty ¢iny, které Stin kdy vykonal, a na které
nebyl zrovna pysny, vSechny ty skutky, o
kterych si ptal, aby je udélal jinak, nebo je
radé€ji neudélal vibec, se mu vracely ve
vifivé boufi viny, litosti a hanby a on se
pfed nimi nemohl schovat. Byl nahy a
otevieny, stejné¢ jako mrtvola na stole, a
tmavy Anubis, Sakali bth, mu byl
Zalobcem, zastupcem i vySetfovatelem.
,Prosim,*“ narikal Stin. ,,Prosim, nechte
toho.*

Ale prohlidka neskoncila. Kazda lez, kterou
kdy ftekl, vSechny predméty, které kdy
ukradl, kazdicka bolest, kterou kdy komu
zpusobil, vSechny ty drobné zloCiny a malé
vrazdy, které délaji den, vSechny tyto
prohiesky a je$t¢ mnohem vic, vyjmul

soudce s Sakali hlavou ven a ony vysly na
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the dead.

Shadow began to weep, painfully, in the
palm of the dark god’s hand. He was a tiny
child again, as helpless and as powerless as
he had ever been.

And then, without warning, it was over.
Shadow panted, and sobbed, and snot
streamed from his nose; he still felt

helpless, but the hands placed him,
carefully, almost tenderly, down on the rock
floor.

“Who has his heart?”” growled Anubis.

“I do,” purred a woman’s voice. Shadow
looked up. Bast was standing there beside
the thing that was no longer Mr. lbis, and
she held Shadow’s heart in her right hand. It
lit her face with a ruby light.

“Give it to me,” said Thoth, the Ibis-headed
god, and he took the heart in his hands,
which were not human hands, and he glided
forward.

Anubis placed a pair of golden scales in
front of him.

“So 1s this where we find out what I get?”
whispered Shadow to Bast. “Heaven? Hell?
Purgatory?”

“If the feather balances,” she said, “you get
to choose your own destination.”

“And if not?”

She shrugged, as if the subject made her
uncomfortable. Then she said, “Then we

feed your heart and your soul to Ammet, the

svétlo.
Stin zacal v dlani tmavého boha bolestivé
nafikat. Zase byl jen malé dité, vic bezradné

a bezmocné, nez kdykoli predtim.

A pak, zni¢eho nic, bylo po vSem. Stin
tézce oddechoval, vzlykal a teklo mu
Z nosu. Pofad se jesté citil bezmocny, ale
ruce ho opatrné, skoro az laskyplné,

postavily dold, na kamennou zem.

,,Kdo ma jeho srdce?* zavréel Anubis.
»Ja,“ zaptedl zensky hlas. Stin vzhlédl.
Bastet stala hned vedle toho, co byvalo pan
Ibis a v pravé ruce drzela Stinovo srdce.

Jeho rubinova Cerven ji ozarovala oblice;j.

,Dej mi je,” ekl Thovt, buh s hlavou lIbise,
vzal srdce do svych nelidskych dlani a

proplul vpred.

Anubis pted néj postavil zlaté vahy.

,»lakze tady se dozvim svij rozsudek?“
zaSeptal Stin Bastet. ,,Jestli piijdu do nebe,
do pekla nebo ocistce?

,KdyZ bude pero v rovnovaze se srdcem,
odpovédéla, ,,muzes si zvolit sviij osud.*
»A kdyz nebude?

Nahrbila se, jako kdyby se ji o tom ani
necht€lo mluvit. Pak fekla, ,,Pak dostane
srdce 1 duSi Amemait,

tvé poZiracka
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Eater of Souls . . .”
“Maybe,” he said. “Maybe I can get some
kind of a happy ending.”

“Not only are there no happy endings,” she
told him. “There aren’t even any endings.”
On one of the pans of the scales, carefully,
reverently, Anubis placed a feather.

Anubis put Shadow’s heart on the other pan
of the scales. Something moved in the
shadows under the scale, something it made
Shadow uncomfortable to examine too
closely.

It was a heavy feather, but Shadow had a
heavy heart, and the scales tipped and
swung worryingly.

But they balanced, in the end, and the
creature in the shadows skulked away,
unsatisfied.

“So that’s that,” said Bast, wistfully. “Just
another skull for the pile. It’s a pity. | had
hoped that you would do some good, in the
current troubles. It’s like watching a slow-
motion car crash and being powerless to
prevent it.”

“You won’t be there?”

She shook her head. “I don’t like other
people picking my battles for me,” she said.
There was silence then, in the vasty hall of
death, where it echoed of water and the
dark. Shadow said, “So now I get to choose

where I go next?”

srdci...*

»Mozna,” zamyslel se. ,,Mozna, Ze piece
jen muazu dojit urCitym zplusobem ke
Stastnému konei.*

,Nejen, ze nejsou zadné Stastné konce,
odvétila. ,,Nejsou totiz zddné konce.*
Anubis se zboznou uctou polozil na jednu
misku vah pero pravdy a na druhou misku
umistil Stinovo srdce.

Ve stinech pod vahami se néco pohnulo,
néco, co se Stinovi moc nechtélo poznat

bliz.

Pero bylo tézké, ale Stinovo srdce také a

vahy se az znepokojivé naklonily a zhouply.

Nakonec se ale pfece jen vyvazily a tvor ve

stinech zase nespokojené zalezl.

»lak a je to,” fekla posmutnéle Bastet.
»Zase jen dalsi piirtistek na hromadé kosti.
Skoda. Doufala jsem, Ze ndm v této patalii
k nééemu budes. Je to jako pozorovat
autonehodu ve zpomaleném zdbéru a
nemoci ji predejit.*

,», L'y tam nebude§?*

Zakroutila hlavou. ,,Nemam rada, kdyz mi
nekdo fiké kdy a za co bojovat.*

Potom nastalo v majestatni sini smrti ticho
a rozléhala se jen ozvéna odkapavajici vody
a tma. Stin promluvil, ,,Takze ted’ se mizu

rozhodnout, kam chci jit dal?*
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“Choose,” said Thoth. “Or we can choose
for you.”

“No,” said Shadow. “It’s okay. It’s my
choice.”

“Well?” roared Anubis.

“I want to rest now,” said Shadow. “That’s
what | want. | want nothing. No heaven, no
hell, no anything. Just let it end.”

“You’re certain?” asked Thoth.

“Yes,” said Shadow.

Mr. Jacquel opened the last door for
Shadow, and behind that door there was
nothing. Not darkness. Not even oblivion.
Shadow

completely and without reservation, and he

Only nothing. accepted it
walked through the door into nothing with a

strange fierce joy.

,Vyber si, anebo my miizeme vybrat za
tebe,” odpoveédél Thovt.

,»Ne,*“ opacil Stin. ,,Neni tfeba. Tohle je
moje rozhodnuti.*

,,Takze?* zahfmél Anubis.

,,Chci uz odpocivat,* ekl Stin. ,, To je to, co
chei. Nechcei nic. Zadny raj, zadné peklo,
nic. Chci prosté konec.*

,»Js1 si jisty?* zeptal se Thovt.

»Jsem,* pfitakal Stin.

Pan Jacquel oteviel Stinovi posledni dvete
a za témi dvefmi nebylo nic. Ne tma. Ne
zapomnéni. Prosté nic.

Stin to absolutné a bezvyhradné piijal a
prosel dvefrmi do toho nic se zvlastni

bouflivou radosti.
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THEORETICAL PART - ANALYSES
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3 CONCEPT OF TRANSLATION

It could be said that translating is as old as a mankind itself because before a written
translation, there was an oral one which was passed from one person to another. The main
purpose of the translation is “to replace an original text with another text” (House, 2009,
p. 3). It means that a person who translates the text has to bear in mind not only the source
language but also the target language, its culture and other things to make the translation
readable.

As in the past, the source language was translated to be literally aesthetic, the second
half of the 20st century comes with the linguistic approach. Neither of these ways is the
perfect one. In the past, e.g. in the Middle Ages, the translators did not address the question
of the equivalence that much and therefore the translations differed from the original texts
very often, on the other hand, they were aesthetic and easier to read. Unlike the distant past,
in the second half of 20st century, the texts were translated very precisely and therefore the
source language might be more difficult to read and understand because the text contained
too much from the source language, concerning culture, language, sentence structure, etc.

In these days, the ways of translating are far more pragmatic (Knittlova, 2003, p. 5).

3.1 Types of Translation

The translated text has to meet a lot of requirements to be adequate to the original text.
It needs to be beard in mind the fact that the translation should not be perceived as a
translation but as an original text. The recipient does not perceive the amount of decisions
and dilemmas which the translator has to make. The good translation can be recognized
according to that that the recipient does not recognize that he/she reads the translation.
According to Grygova, a quality translation has to meet at least three fundamental criteria:

a) the target language looks absolutely natural,

b) the final target text carries the exact same meaning (or it is very close to the
original meaning) as the source language and it has the same effect on the reader as
the source language had,

c) the target language preserves the dynamic of the source language — the translation
should elicit the same response as the source text (Knittlova et al., 2010, p. 14).

According to Jakobson (1971) there are three types of translation:
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a) Intralingual translation which uses e.g. the inner notes or the repetition of
something that was already mentioned in other words. It can be said that it is a
process of synonymy — be it lexical or syntactic.

b) Inter-semiotic translation — it is quite common process we do not even realize
when communicating and as an example it can be mentioned the reading and
interpreting of various displays, watches, etc.

c) Interlingual translation means that an message expressed in source language is

being transformed into target language.

In this thesis, however, only the interlingual translation should be considered.

3.2  Interpretation of the text and the translation itself

Apparently, the first thing what the translator has to do is to read the text. According to
Newmark (1988, p.11), the translator has to read the source language text for two purposes
“first, to understand what it is about; second, to analyze it from a translator’s point of
view...“ The text needs to be read both in general way as well as in very close way. The
general reading provides a core of the text, on the other hand, the close reading should be
done for better understanding, eliminating the more difficult passages, recognizing idioms,
neologisms, etc. and dealing with them. Even two different actions might be described
using the same words and it is up to the translator to recognize what the author meant by it,
when e.g. using the passive voice, sometimes the mentioned intention could be influenced
by the subjective perception, though. Translator should be always aware of the fact that
there might be some kind of joke or irony and his job is to find it but of course, sometimes,
the joke sneaks without being noticed. In source text, there might be a sentence which
intention is to be ironic but the translator does not notice and at the end, the meaning might
be changed.

In this bachelor thesis, we focus on the literal translation where the interpretation is
extremely important, though we should not equate it with the translation itself. As
mentioned before, there are usually several ways of understanding and interpreting the text
and cause of this might be the ambiguity of the meaning. The translator’s approach to the
text should be active, he or she should be keen it (Hrdlicka 2003, p. 27). The translator puts
his/her subject into the text and the process of interpretation is up to him/her. Nevertheless,

when translating, the interpretation has to be well considered and the translator ought to
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avoid the unwarranted interferences to the text. The text has not the same effect on the
different readers. Different interpretations can be stand and are legitimate if they are in

certain boundary of the interpretation rate (p. 29).

3.21

When talking about interpretation, it is important to say that there also exists an

Inadequate interpretation

inadequate interpretation. Hrdlicka (2003) states that for inadequate interpretation, there
might be causes like e.g. the wrong interpretation of the original piece of work which can
be caused by the lack of distance from it; incomprehension of the work as a whole,

meaning the over-translation or under-translation or by the separation of the contents from

the style.

Gaiman’s original text

Vojtkova’s translation

My translation (p. 15,16)

(1a) He turned, slowly, and
stared into the gray-brown
face and pointed ears of a

squirrel.

(1b)Pomalu se otoéil a
hled¢l do Sedohnédého
obliceje a koralkovych o¢i

veverky.

(1c)Pomalu se otocil a
hled¢l na veverku
s Sedohnédym oblicejikem a

Spi¢atyma usima. (p. 15)

(1d) “If you had invoked me
before you began this
journey, perhaps some of
your troubles might have

been avoided.”

(1e) ,,Kdybys mé byl byval
vzyval ptedtim, nez ses

vydal na tuto cestu, mozna
by ses byl vyhnul nékterym

ze svych strazni.*

(1f) ,,Kdyby sis mé zavolal
jeste pred zacatkem celého
toho dobrodruzstvi, mohl sis
hodn¢ problémi usettit.*

(p. 16)

(1g) The stars wheeled, and
he passed his hundred hands
over the glittering stars,
palming them, switching

them, vanishing them . . .

(1h) Hvézdy se roztocily a
on svou rukou piejizdél pres
ty nebeské jiskry, palmoval
je, vypinal je, nechaval je

mizet...

(1i) Nad nim krouzily zafivé
hvézdy a on je mijel svymi
sty rukou, skryval je do
dlani, pFesouval je zjedné
do druhé a nechéaval je

zmizet... (p. 23)

In the example, we can see the different interpretation of the original text. In the
example (1a), we deal with pointed ears, where Vojtkova used her translation (1b) as
koralkové oci, whereas | decided to keep the exact same meaning as the original (1c) —

spicaté usi. In Vojtkova’'s case, it might be either just a mistranslation or it could be an
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intention to change the meaning of the word. The second sentence (1d), as | understood it,
should be a mockery and that is why I tried to use a little ironic tone (1f), on the other hand,
Vojtkova perceives it as a statement from a god and therefore she uses more noble
translation (1e). Another example where my interpretation does not correspond with the
original translation is (1g). Vojtkova in (1h) used the verb vypinat, whereas my translation,
as | demonstrate in (1i), is prresouvat. The meaning of these the verb is the same, and, as
almost always, it is the context that gives us the clue how to translate the certain terms. For
in the book, Shadow does tricks with coins and moved them from one palm to the other
without a viewer noticing it, I assumed that this was what the author meant with the stars —
Shadow did not turn the stars off, he took them into the palms, moved them from one to
another, and, at the end, he let them disappear. Note also the word palming — as
demonstrated, | decided not to use palmovat for | do not think people are familiar with this
term, at least not those who do not make the tricks. In my opinion, the reader would be

confused and it is better to transform the word into Czech language.
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4 THE QUESTION OF EQUIVALENCE

When it is said that some things are equivalent, it does not have to mean that they are
identical but they, at least, have to have something in common. (House, 2010, p. 29).

Peter Newmark (1988, p. 48) in his Textbook of Translation states: “As I see it,
‘equivalence effect’ is the desirable result, rather then the aim of any translation, bearing in
mind that it is an unlikely result in two cases: (a) if the purpose of the SL text is to affect
and the TL translation is to inform (or vice versa); (b) if there is a pronounced cultural gap
between the SL and the TL text.

The equivalence is not only desirable, it is essential and it is applicable on any kind of
text, be it communicative or informative. When translating a communicative text, it is
easier to create equivalence effect rather than the semantic translation, based on the
reader’s level of language and knowledge (ibid.).

“l have dealt at length with the ‘equivalent effect' principle because it is an important
translation concept which has a degree of application to any type of text, but not the same
degree of importance,” declares Newmark (p.49).

There are many types of equivalence, to name just some of them, we could mention for
example the concept of Nida’s (1964) formal and dynamic equivalence point of view, on
the other hand, Baker works with the equivalence grammatical, textual, pragmatic, and
some others (Baker, 1992). Since in this bachelor thesis, we focused on the translation of

the literal text, we should pay a special attention to the lexical equivalence.

4.1 Lexical equivalence
According to Knittlova (2003, p. 33), there are three types of equivalence and I will try
and deal with these in this chapter with the references to the practical part of this bachelor

theses.

4.1.1 Absolute equivalence

The absolute equivalences are usually used with persons, parts of the body, objects
from the nearest surroundings and from the more distant surroundings, animals, time
period, and also the abstracts which have the straight relation to a person. Words with
absolute equivalences are mainly those which have definite denotative meaning, thus
express the same or similar object. On the other hand, to some extend, even the words with

more or many possible equivalences might be named as the absolute equivalence. Those
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are words which have been monosemous through context, be it grammatical or lexical,

situational or pragmatic (Knittlova, 2003, p. 33-34).

Gaiman'’s original text My translation

(2a) Time passed. (2b) Cas plynul.

(2c) He opened his mouth to catch the rain | (2d) Oteviel usta, aby zachytil padajici

as it fell, moistening his cracked lips and dést, ktery promocil provazy, jimiz byl ke
his dry tongue, wetting the ropes that kmenu pfipoutan, a navlh¢il si tak okoralé
bound him to the trunk of the tree. rty a suchy jazyk.

(2e) “Thank you. It bought you your liberty | (2f) ,,D&kuji. Dvakrat ti pfinesl svobodu,*

twice,”

(29) He slept. (2h) Spal.

(2i) A strange joy rose within Shadow then, | (2j) Stin pocitil zvlastni radost a v desti,
and he started laughing as the rain washed | ktery omyval jeho nahou ktizi, se zacal

his naked skin hlasité smat.

In the table above, there are just some examples of the absolute equivalences. As
mentioned, the perfect example of the absolute equivalences can be parts of body, as we
can see in (2b,c) (mouth : usta, lips : rty, and tongue : jazyk) but also some verbs. Knittlova
(2010, p. 40-41) claims that because Czech belongs to Slavic languages, we should be
aware the fact that those verbs carries more information than an English verb. Translators
who work with Czech language should always remember that and should use the variety of
Czech language. For there might be so many words which could be use in Czech,
sometimes, it gets difficult for us to find a word and say if it has an absolute equivalence or
not. As for verbs, it could be said that the absolute equivalence have active verbs and those
which denote the human activities. As an example, we can see in (2g,h) the verb sleep :
spat and laugh : smdt se.

Here, we do not display Vojtkova’'s translation since we do not differ in these

examples.

4.1.2 Partial equivalence
According to Knittlova, English and Czech are dissimilar not only typologically but

also cultural, historical, socially and geographically, and therefore they have to be different
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concerning collocations, phraseology, etc. As mentioned above, there are not many
absolute equivalences, on the other hand, the partial equivalences are more common.
Knittlova states that we should be aware of these differences:

a) formal,

b) denotative,

C) connotative,

d) pragmatic.

Usually, the differences occur in combinations, they are unlikely to be found as the
only type. (Knittlova, 2010, p. 41).

4.1.2.1 Formal difference

In this paragraph, we are going deal with formal differences. Unlike the Czech
language, English is from those which use more words to express something and also is
more explicit. The perfect example of this might be the English phrasal verbs which are
expressed e.g. with verb and preposition but in Czech, we translate them as a single word.

In the example below we can se that not only English phrasal verbs contain two and more

words, but also some classifying substantives do.

Gaiman’s original text

Vojtkova’s translation

My translation

(4a) His life was laid out
below him, on the motel-

sheet shroud:

(4b) Jeho zivot byl
rozloZen dole pod nim, na
rubasi z motelového

prostéradla:

(4c) Jeho vlastni Zivot byl
rozloZen pod nim, na rubasi

Z motelového prostéradla.

(p.20)

(4d) “You bribed the
organist to change from
playing the Wedding March
to the theme song from
Scooby-Doo as you walked
toward me down the aisle.

Do you remember?”

(4e) “Nase svatba.
Podplatila jsi varhanika,
aby ti na cestu k oltafi
misto Svatebniho pochodu
zahral hlavni melodii ze

Scooby-Doo. Pamatujes?”

(4f) ,,Nase svatba,"
odpovédél. ,,Uplatila jsi
varhanika, aby misto
svatebniho pochodu zahral
znélku ze Scooby-Dooa, kdyz
jsi ke mné

kracela ulickou. Vzpominas?

“(p.20)

(49)... carrying a brown

supermarket bag filled with

(4h)... ponese hnédou tasku

yAS supermarketu nacpanou

(4i)... ponese si hnédou

nakupni taSku, naplnénou
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twenty-dollar bills. dvacetidolarovymi dvacetidolarovymi

bankovkami. bankovkami. (p.35)

(4)) “I’'m hungry,” said the | (4k) “Ja mam,” fekl blazen. | (41) ,,Ja mam hlad,” ekl

madman. pomatenec. (p.25)

As another example of formal difference, we could mention the explicitness. English,
as the more explicit language shows more expressed information. In Czech, we do not have
the possibility to express something in the same way, meaning semantics structures, as
English language, in Czech, we usually have to add something extra — Moonlight : Svitil

mesic (p. 26).

4.1.2.2 Denotative meaning

“The semantic difference, concerning the denotative components, is about diverse
approach to the designation in the given languages, the levels of abstraction, perceiving the
reality and emphasizing of different features. Nevertheless, the meaning is the same, so the
denotative information remains unchanged, (Knittlova, 2010, p. 47, the Czech original is
to be found in the footnote). Knitlova distinguishes between two types of denotative
meanings — specification and generalization.

“The most frequent semantic difference between the English original and the Czech
equivalence consists in the fact that this Czech equivalence includes an added semantic
information, so we speak about specification, about the substitution with the hyponymy.
The opposite procedure is less frequent and this method use the generalization, in other

words the substitution with hyperonymy,”

(ibid., the Czech original is to be found in the
footnote)

In the examples below, there are few highlighted verbs we use the specification in
Czech language. As the suggested translation does not differ from Vojtkova's translation
too much, we are going to focus only on the original text and the new translation, for

demonstration the denotative meaning.

Gaiman'’s original text My translation




TBU in Zlin, Faculty of Humanities

61

(5a) There was not long to go. He knew
that, too.

(5b) Moc ¢asu mu nezbyvalo. To védél
taky. (p. 23)

(5¢) He walked away from that place ...

(5d) Opustil to misto, ... (p. 34)

(5e) He felt a hand run gently up his
back...

(59) Citil, jak mu po zadech nézné prejela

¢isi ruka... (p. 38)

(5g) He began to struggle, then, pulling at
the ropes, flailing his body, trying to get

down, to get free, to get away.

(5h) Zacal zapasit s provazy, tahal za né,
zmital se a snazil se dostat dold,

vysvobodit, utéct. (p. 21).

As | was dealing with the novel, where people addressed each other, | often came

across the verb say, as it is demonstrated in (6a,c,f). This word relates to the

communicative verbs and these are used very often. In Czech language, say has several

equivalents, such as rikat, rici, povidat, and some others which are taken from the

communication itself. Similar to this verb is tell, as we can se in (6h,j), it is not used so

frequently, though (Knittlova, 2010, p. 56).

Gaiman'’s original text

My translation

(6a) He felt the spring of the woman called

Urd, which is to say, Past.

(6b) Citil pramen zeny, jejiz jméno je Urd a

znamena Minulost. (p. 22)

(6¢) The madman stared at the ground

below them intently, saying nothing.

(6d) Blazen sousttedéné ziral do zemé pod

nimi a mlcel. (p. 24)

(6f) Shadow felt he had to say something.

(6g) Stin citil, ze by mél néco Fict. (p. 24)

(6h) ...and then, in seconds, or minutes, or

hours, Shadow could not tell which...

(61) ...a potom, za par vtefin, minut nebo
hodin, coz Stin nedokazal dost dobte

urdit... (p. 21)

(6)) “Tell them . . . tell them I said to give

you water . ..”

(6K) ,,Povéz jim... povéz jim, Ze jsem fekl,

at’ ti daji vodu...* (p. 28)
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The perceptional verbs, as see which is mainly translated as absolute equivalence videt,

can be also specified. In the example (7a), it is shown that even a verb which seems to be

an absolute equivalence, has a different denotative meaning, as (7b) proves.

Gaiman’s original text

My translation

(7a) Shadow could see that at a glance.

(7b) Stin to poznal na prvni pohled. (p. 24)

(7c) Shadow could not decide whether he
was looking at a moon the size of a dollar,
a foot

above his head, or whether he was looking
at a moon the size of the Pacific Ocean,

many thousands of miles away.

(7d) Stin se nemohl rozhodnout, jestli se
diva na mésic o velikosti dolaru, kousek
nad svoji hlavou, nebo jestli pozoruje

meésic velky jako Tichy ocean, vzdaleny

tisice kilometrd. (p. 31)

(7e) Shadow knows without hearing the

words what they’re arguing about:

(7f) Stin védél, o co v roztrzce jde, aniz by

zaslechl jediné slovo. (p. 36)

The same can be said about mental conditions — the verb know means not only védet,

zndt, but also it express dozveédet se, prijit na néco, poznat, uvédomit si. Also the verb learn

can be translated as ucit se, as well as pochopit, dozvédet se. This can be seen in the

example (8a,b,c,d).

Gaiman’s original text

My translation

(8a) In close-up, he learned, a squirrel
looks a lot less cute than it does from a

distance.

(8b)Vsiml si, ze veverka z blizka rozhodné

nevypada tak rozkosné jako z dalky. (p. 14)

(8c)But once you learn your answers, you

can never unlearn them.

(8d)Kdyz uz se je ale jednou dozvis, tak to
bude navzdy. (p. 30)

The predicative verbs are another common case. Widely used but quite general verb

make have many equivalents in the Czech language which are more specific. In the
example (9a) we can see how the predicative make is used with different situations in

English, while in (9b), there is a translation using different predicative verbs.
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Gaiman’s original text My translation

(9a) “One way will make you wise. One (9b), ,,Jedna cesta t& dovede k moudrosti.
way will make you whole. And one way | Jedna cesta vede ke zdravi, spokojenosti a

will kill you.” naplnéni. A jedna cesta vede ke smrti.*

(p. 38)

We already dealt with the specification and now we will focus on the opposite
procedure which is the generalization, that is the reduction of the semantic constituents or
increase of the abstraction, or substitution with the hyperonymy. Referring to Czech, this
method is less common that the specification. Generalization is mostly used with nouns
and sometimes solves the question of zero equivalence. The unknown Czech word is
replaced by the more general one. It might happen that the translator skips the specification
for no reason. As for verbs, the semantic constituent may be sometimes left out in the

Czech equivalence but, on the whole, these cases are rare (ibid.)

Gaiman’s original text My translation

(10a) He clambered downward, half (10b) Pustil se dold, musel naptl

jumping, half vaulting from step to step. seskakovat a napil se skutalet z jednoho
schodu na druhy. (p. 29)

4.1.2.3 Connotative meaning

In this section, we are going to deal with connotative meaning, for it is very important
part of translating and every single translator has to bear in mind its presence. Knittlova
(2003, p. 55) distinguishes between two types of connotative meanings, those are stylistic
and expressive. In this thesis, we will concentrate on the expressive connotations. This area
might be quite subjective and it is up to the translator’s emotions, the situation and his/her
character.

In the novel American Gods, there are not too many words which have been meant to
feel emotionally straight away. In the text, we are more likely to find those that keep the
communicative function and only then there is the emotional aspect. In following

paragraphs, we are going to concentrate on the expressive connotation and stylistic
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connotation in more detailed way and the ideas will also be supported by the chosen

examples from the practical part.

Expressive Connotation

Concerning the expressive connotation, Czech translator quite often uses diminutives —
it is the subjective matter but sometimes it is required by the text. The translator has to
intuit where the diminutive should be used to express the information it should have
expressed. Moreover, the diminutives not always refer to something emotive, they are used
to represent something smaller as well, sometimes, the translator shows the irony or the

negative relation by using them. Nevertheless, we usually need the context to recognize the

right meaning.

Gaiman’s original text

Vojtkova’s translation

My translation

(11a) all the clocks in his
mind were broken, he
thought, and their gears and
cogs and springs were
simply a jumble down there

in the writhing grass

(11b) vsechny hodiny v
jeho mysli byly pokazené,
vSechna ozubena kolecka,
hiidelky a pera byly v
jedné velké hromadé tam

dole v traveé

(11c) pomyslel si, ze ma
vSechny hodinky v hlavé
rozbité, ze veSkera jejich
ozuben4 kola, kole¢ka i
pruZzinky se prost¢ jen tak

povaluji dole v trave (p. 21)

(11d) Emeralds and
sapphires and rubies
crystallized and burst in

front of his eyes.

(11e) Pted ofima se mu
tvotily krystaly smaragdd,
safirti a rubint a hned zase
explodovaly v barevném

prachu.

(11f) Pfed o¢ima mu
vyskakovaly smaragdové,
safirové a rubinové
krystalky, které zahy opét
mizely. (p. 13)

(11g) After several hours
fleeting bursts of color
started to explode across his
vision in blossoms of

crimson and gold...

(11h) Po nékolika hodinach
mu zacaly pted oima
vystielovat barevné
zablesky krvavé rudych a
zlatych kvéti. ..

(111) Po nékolika hodinach
mu pied ofima zacaly letmo
poblikavat syté rudé¢ a zlaté

kvitky... (p. 12)

In the examples (11) we can see the difference when using the diminutives. Even if in

(11a), there is no sign of it, | decided in my translation to use the diminutives (11c), on the
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other hand, in (11b) we can see that e.g. the word hodiny remains without expressive
connotation. | also used kola, kolecka, for as states in the English original gears, cogs are
synonyms and therefore there is no place for A7idel, as Vojtkova translates . In (11f) we can
notice the diminutive as well, even though there is no mention of it in (11d). Nevertheless,
in my opinion, we do not have big crystals (krystaly) in front of our eyes, that is why I
think the diminutive krystalky suits this situation better. As the expressive connotation is
very often about the translator’s subjective feeling, I use more diminutives than Vojtkova,
as also (11i) proves. I tried to appeal on the reader’s stronger feelings this way. From my
point of view, the reader is more likely to be attracted by the diminutives as long as they

are not used too often and therefore | think, the translator should use them.

In the spoken language, mainly, there are widely used intensifiers but they are also
used in novels, for the reader is more involved in the story then. The sense of the
intensifiers is to increase the level of any sort of feeling, approach or evaluation. It might
be connected either to positive or negative meaning (Knittlova, 2003, p. 65).

In the examples below there are shown some of them — in (12a) we can see the
intensifier pretty and in (12b, c) we notice that my translation does not differ from the
original translation too much. On the other hand, in (12e, f) is the difference more
significant — Vojtkova uses the word-for-word translation, while | try and rewrite the

information according to what I think the Czech considers to sound more natural.

Gaiman’s original text Vojtkova’s translation My translation

(12a) pretty soon he would | (12b) za okamzik odtud (12c) Za chvili odtud vyjde
walk out of there vyjde ven. (p. 33)

(12d) In close-up, he (12e) Tak zblizka vypadala | (12f) VSiml si, Ze veverka
learned, a squirrel looks a veverka mnohem méné z blizka rozhodné

lot less cute than it does roztomila, nez se zda nevypada tak rozkosné
from a distance. zdalky. jako z dalky. (p. 13)

(12g) it would be worth it to | (12h) stalo by to za ten (12i) stalo za to uzit si tento
have had this one, perfect, | jediny nadherny, skvély, naprosto Sileny
mad moment. dokonaly, Sileny okamzik. | okamzik. (p. 17)
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4.1.2.4 Pragmatic differences

“Pragmatic equivalence or communicative equivalence is oriented towards the receiver
of the text or message. This is Nida’'s dynamic equivalence” (Munday, 2005, p. 47).

Knittlova states that when taking pragmatic difference into account, we might
encounter these procedures: adding more information, omitting the information, the most
frequent method is analogy and the very last procedure is the explanatory periphrasis if
necessary (Knittlova, 2003, p. 81). In the following paragraphs, I am going to explain these
methods in more detailed way and | am going to use some examples from my practical part

as well. I will concentrate on the analogy the most.

Adding information

First of all, we will focus on the method by adding more information. We use this
method especially in the cases if there is some term which our reader could possibly
consider unknown. In the following example, the Czech reader could have had problems if
the sentence would remain unchanged and would be translated as follows: Vyndal ji a drzel
Jji mezi palcem a ukazovackem — byl to 1922 dolar Svobody. It does not fulfil the Czech
syntactic requirements and also, it is not coherent to the Czech reader. Therefore the added
information is needed. For | looked up the American dollar from the year 1922, | know that
there is only the head of the Statue of Liberty, that is why I think it is more appropriate to
add this information as well. On the other hand, in (12b) Vojtkovd’s adds only the
information socha Svobody, which, in this situation, would be enough; nevertheless, |

chose to be even more precise.

Gaiman'’s original text Vojtkova’s translation My translation

(13a) He eased it out, held it | (13b) Vyndal ji a drzel ji (13c) Vytahl ji ven a drzel ji

between finger and thumb: a | mezi palcem a mezi palcem a

1922 Liberty dollar. ukazovackem: dolar se ukazovackem — byl to dolar
sochou Svobody razeny z roku 1922 s hlavou Sochy
roku 1922. svobody. (p. 30)

Omitting the information
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The opposite procedure to adding information is omitting the information. As well as
in adding information, even here we must take in consideration the different cultures. The
result of the translating changes is the generalization or substitution with the more general
expression. The specifying semantic constituent is being omitted (ibid.)

As an example of omitting the information, we could mention sickle-cell crisis in (14a)
which Vojtkova translates (14b) as srpkovitd anémie and that might be taken as kind of
omitting the information, since it is the generalization. Srpkovitd anémie is considered to
be an illness, while obéhova prihoda is the more specific term and it is the symptom of the
illness. Later, in (16h), we see the omitting of the word prosecutor which I decided to
translate as zdstupce since | think that in this case, we should not leave the information out
but we should draw the information closer to the recipient, even though it is difficult to
deal with this problem, as we do not have an absolute equivalences for the words that have

been used in (169).

Gaiman’s original text

Vojtkova’s translation

My translation

(14a) ... what she had
thought was just another

sickle-cell crisis, ...

(14Db)... to, co povazovala
za pouhy dalsi zachvat

srpkovité anémie, ...

(14c)...to, o ¢em si myslela,
ze je jen dalsi obéhova

prihoda, ... (p. 35)

Substitution by analogy

The most frequent method is the substitution by analogy. This procedure requires the
thorough knowledge of the target language. Mostly, it is used when translating the units of
measurement but the translation must not disrupt the nature of the original text, yet it has to
inform our recipient adequately (Knittlova, 2003, p. 82).

In (15a), there are used two units of measurement — feet and mile. My translation
equals Vojtkova's translation when taking into consideration feet, we both use the analogy,
on contrary, in (15 b, ¢), we can see that our translation differs. Vojtkova stayed with mile,
whereas | decided to use the analogy and translate the miles as kilometry, as it is shown in
(15¢) because it is closer to the Czech reader and for his/her better imagination and

therefore I think better for understanding, even though the story takes place in America.

Gaiman'’s original text Vojtkova’s translation My translation
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(15a) Shadow could not
decide whether he was
looking at a moon the size
of a dollar, a foot above his
head, or whether he was
looking at a moon the size
of the Pacific Ocean, many

thousands of miles away.

(15b) Stin nedokazal
rozhodnout, jestli se diva na
mésic o velikosti dolaru
kousek nad svou hlavou,
nebo na mésic velikosti
Tichého oceanu mnoho tisic

mil daleko.

(15¢) Stin se nemohl
rozhodnout, jestli se diva na
meésic o velikosti dolaru,
kousek nad svoji hlavou,
nebo jestli pozoruje mésic
velky jako Tichy ocean,
vzdaleny tisice kilometri.

(p. 31)

Another example of using analogy can be seen in (16¢) where | decided to expound the
expression per se. This expression is used in English more often than it is in Czech
language. In Czech, it is linked to law, whereas in English, it is used more often. Vojtkova,
on the other hand did not translate it — (16b), in this situation, it is not a problem but some
readers might be confused about this term. In (16d), Gaiman uses the most popular
sentence from the series Scooby Doo and as we can see in (16e), Vojtkova does not
translate this sentence. In my opinion, the Czech reader cannot know this rhyme and
therefore it is highly incoherent for them. I search for this famous sentence in Czech
versions of this serial and decided to draw it closer to Czechs by translating it, as we can
see in (16f) - this sentence is used in Czech version of the serial. The example (16g) can
be taken into consideration as analogy as well, for | decided to use the analogy in (16i) —
zdstupce, zalobce, vysetiovatel. In (16h), on the other hand, we can see that Vojtkova used
borrowing, moreover, she did not translate the word prosecutor. In my opinion, it is
desirable to translate these terms for they are not used in Czech spoken language, nor are
they for example in the news. These terms, | adjusted to suit the Czech lawsuit for as

Czech, we use different terms.

Gaiman’s original text

Vojtkova’s translation

My translation

(16a) “No. Not per se. It’s

more of a preliminary.”

(16b) “Ne. Ne per se. Je to

néco jako predsali.”

(16c) ,,Ne. Ne sam o sobé.
Tohle je spis jen takova

uvitaci hala.” (p. 44)

(16d) ‘I would have made it

too, if it wasn’t for those

(16e) ‘I would have made it

too, if it wasn’t for those

(16f) "A taky by se mi to
povedlo, kdybyste se do
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meddling kids.’ meddling kids.’ toho nepletly vy, zatraceny
spratci. “ (p. 19)

(169) dark Anubis the jackal | (16h) ¢erny Anubis, Sakali (16i) tmavy Anubis, Sakali
god was his prosector and | bih, byl jeho prosektor a biih, mu byl Zalobcem,
his prosecutor and his jeho perzekutor. zastupcem |

persecutor. vySetiovatelem. (p. 48)

4.1.3 Zero equivalence

The translator may also come across the situation where there is no equivalence for the
word, these are called zero equivalence. If there is no equivalence to the word in the target
language, the foreign word is sometimes borrowed or it is adjusted to the target language.
We might use the generalization or functional analogy as well — the translator has to deal
with this problem anyway and sometimes we even cannot avoid dropping the word
completely (Knittlova, 2010, p. 113).

We already addressed the generalization and analogy and here we can see the example
of borrowing in (17b). A zero equivalence example, we might also use the sentence (16g),
since for the word prosector there is no equivalence in Czech language, Vojtkova used
borrowing but in Czech context, we do not know this word. I tried to draw closer the whole
meaning of it as we can notice in (16i). As | understood from the context, Shadow was
being put in front of the judgement and therefore | used terms as zalobce, zastupce,

vySetrovatel as we use them at court in the Czech Republic.

Gaiman’s original text My translation

(17a) They have been drinking margaritas | (17b) Pili margaritu ... (p. 37)

4.2  Grammatical equivalence

“Grammar is the skeleton of a text; vocabulary, or, in a restricted sense, lexis, is its
flesh; and collocations, the tendons that connect the one to the other. Grammar gives you
the general and main facts about a text: statements, questions, requests, purpose, reason,
condition, time, place, doubt, feeling, certainty. Grammar indicates who does what to

whom, why, where, when, how. Lexis is narrower and sharper; it describes objects
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(animate, inanimate, abstract), actions (processes and states) and qualities; or, roughly,
nouns, verbs, adjectives and adverbs. Grammar indicates the relations between them, for
instance through prepositions of time and place or through the shorthand of pronouns”
(Newmark, 1988, p. 125).

In previous subchapter, we covered the lexical area and went through different types of
lexical equivalence, now, | would like to touch the matter of the grammatical equivalence.
In this subchapter, we will deal with two categories of grammatical equivalence, and those

would be morphology and syntax.

4.2.1 Morphology

In morphology, we deal with the structure of words and their various forms and it is
expected that translator will overcome it. However, we may also come across some
problematical parts, concerning number, gender, person, tense, aspect and voice (Knittlova,
2010, p. 121).

Number

“Not all languages have a grammatical category of number, and those that do do not
necessarily view countability in the same terms” (Baker, 1992, p. 87). To create plural, we
add a suffix or change a form of a noun. Both Czech and English distinguish between one

object and more objects, yet it differs in some aspects.

Gaiman’s original text

Vojtkova’s translation

My translation

(18a) Shadow felt his neck

hairs prickle.

(18b) Stin citil, jak mu na

zatylku vstavaji vlasy.

(18c) Stin citil, jak se mu

postavily chlupy v zatylku.
(p. 38)

(18d) all the clocks in his
mind were broken, he

thought

(18e) vsechny hodiny v
jeho mysli byly pokazené.

(18f) pomyslel si, Ze ma
vSechny hodinky v hlavé
rozbité (p. 21)

(18g) Mr. Jacquel opened
the last door for Shadow,
and behind that door there

was nothing.

(18h) Pan Jacquel pied nim
oteviel posledni dvere a za

témi dveimi bylo nic.

(18i) Pan Jacquel oteviel
Stinovi posledni dvere a za
témi dvei'mi nebylo nic.

(p. 50)
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As we see in the examples above, we fight the issue of number quite often, without
attaching too much weight to it. English distinguish between hair and hairs — hair, meaning
vlasy, does not have plural, whereas hear, meaning chlup, does — hairs. That is why |
translated the sentence differently from Vojtkova. In (18b) and (18c) we see the difference
in the translation. On the other hand, in (18d), clocks present plural but in English, we do
have clock as well. In Czech, we translate both forms as presented in (18e) and (18f).
Another example of difference between number is (18g) — in Czech, we translate door as

dvere, even when the plural would sound doors in English.

Gender

“Gender is a grammatical distinction according to which a noun or pronoun is
classified as either masculine or feminine in some languages. The distinction applies to
nouns which refer to animate beings as well as those which refer to inanimate objects,”
(Baker, 1992, p. 90). In Czech, we distinguish if the object is animate or inanimate in
places where English does not (stiil: table, kocka: cat, etc.). E.g. it is difficult for Czechs to

decide which gender to use because Czech language requires expressing it.

Gaiman’s original text Vojtkova’s translation My translation

(19a) “Then we feed your (19b) ,,Pak tvé srdce dame (19c¢) ,,Pak dostane tvé srdce
heart and your soul to Ammetovi, Pojidaci i dusi Amemait, poZiracka
Ammet, the Eater of Souls” | dusi...” srdci...” (p. 49)

In (19a), we cannot say with certainty if the Eater is male or female and that is also
where my translation diverges from the original translation. In (19b), Vojtkova uses male
gender, whereas | (19c) use female gender poziracka, which I think fits better this situation,
since in Czech Republic, we are familiar with an ancient Egyptian god Poziracka dusi and

for us, it is a set term.

Person

“The category of person relates to the notion of participant roles. In most languages,
participant roles are systematically defined through a closed system of pronouns which may
be organized along a variety of dimensions,” (Baker, 1992, 95). The most significant

problem between Czech and English, concerning person, is “tykani” (being on first-name




TBU in Zlin, Faculty of Humanities 72

terms) and “vykéani” (being on formal terms), as English does not distinguish it. It is not
always easy to decide which one to use and therefore we have to be familiar with the

context, situation but also the convention (Knittlova, 2010, p. 122).

Gaiman'’s original text Vojtkova’'s translation My translation

(20a) “Mister Ibis?” (20b) “Pan Ibis?” (20c) ,,Pane Ibisi?* (p. 44)

(20d) “Good to see you,” (20e) ,,Rad vas zase vidim,” | (20f) ,,Rad té vidim,* fekla

said the creature, with Mr. feklo to stvofeni Ibisovym bytost hlasem, pana Ibise.

Ibis’s voice. “Do you know | hlasem. ,,Vite, co0 je to ,,VI§, co to znamena

what a psychopomp is?” psychopomp?” psychopompos?* (p. 44)
(20g) “Because I never (20h) ,,Protoze jsem ve vas | (201) ,,Protoze jsem ve vas
believed in you.” nikdy nevéril. nikdy nevéril.” (p. 46)

(20a), (20b) and (20c) show us that the addressing is rather polite and therefore we
should use “vykani”. In (20d), Mr. Ibis address Shadow and as Mr. Ibis is extremely old
god who takes Shadow to the Underworld, I assumed that he would have used the form of
“tykani”, furthermore, Mr. Ibis was Shadow’s superior, so I see a certain dominance of Mr.
Ibis and that is why I think, it is more appropriate to use “tykani” (20f). This is where my
translation differs from the original one again, as pointed out in (20e). On the other hand
there is the problem of number; we can see that in (20g). If we look at the sentence itself,
we do not know whether to means vds (singular) or vds (plural). Again, we read that from

the context and only then decide both about number and person.

Tense and aspect

“Tense and aspect are grammatical categories in a large number of languages. The
form of the verb in languages which have these categories usually indicates two main types
of information: time relations and aspectual differences. Time relations have to do with
locating an event in time. The usual distinction is between past, present, and future.
Aspectual differences have to do with the temporal distribution of an event, for instance its
completion or non-completion, continuation, or momentariness” (Baker, 1992, p. 98).

As for aspect, Czechs regard every verb to be perfective of imperfective, whereas
English distinguish between progressiveness and this is somehow up to the translator to

consider. We should be aware of the semantic of the word as well as the context. When
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dealing with tenses, we should be careful about the interpretation of tenses, especially of

those, we do not have in our language (Knittlova, 2010, p. 122).

Gaiman’s original text

Vojtkova’s translation

My translation

(21a) Sometimes, in the
daylight, he would see stars
fall.

(21b) Obcas vidél za
denniho svétla spadnout

hvézdu.

(21c) Nékdy dokonce vidél
padat hvézdy ve dne. (p. 20)

(21d) ... sitting at her
bedside, unable to look at
her, reading a thick
paperback book. Shadow
wondered what the book
was, and he walked around
the hospital bed to inspect it

more closely.

(21e) Sedi u postele,
nedokaze se na ni divat, ¢te
tlusty paperback. Nemohl si
vzpomenout, co to bylo za
knihu, obesel proto kolem

postele, aby to zjistil.

(21f) Sedi u jeji postele,
neschopen se na ni podivat,
a ¢te si knizku v mékké
vazbé. Stin uvazoval, jaka
knizka to asi byla, a obeSel
lazko, aby se mohl podivat
vic zblizka. (p. 34)

(219) this was what he had
been wearing when he
stood in Czernobog’s

apartment ...

(21h) tohle mél na sobé
tenkrat v noci, v

Cernobogové byts, ...

(211) Je obleceny stejné jako
tenkrat v noci u
Cernoboga. .. (p. 29)

In (21a), there is the form of the verb will and therefore we could confuse it with

conditional. Both in (21b) and (21c), there is displayed that we do not speak of conditional
but we speak of expressing the future in the past. In the example (21d), there are two tenses
being used, the present one and the past one. The present progressive is used to take us
back, into the hospital room and to explain us what the current Shadow see he was doing
when his mother was dying. Then, to let us know that we are speaking of the present again,
we use past simple again, as demonstrated in (21e) and (21f). In (219g), there is used the
past perfect but as we see in (21h) and (21i), we do not use this aspect in Czech. The only
thing we can do to stress that something happened long time ago is to use adverbial of

time.

Voice
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“Voice is a grammatical category which defines the relationship between a verb and its
subject. In active clauses, the subject is the agent responsible for performing the action. In
passive clauses, the subject is the affected entity, and the agent may or may not be
specified, depending on the structures available in each language,” (Baker, 1992, p. 102).

Czech does not use passive voice as often as English does, especially in fiction. That is
why we have to keep in mind that we should not to maintain the English sentence structure
and follow the Czech one. Sometimes, we might use the passive voice on purpose but we
should consider using the active voice first, no matter how tempted we are (Knittlova,

2010, p. 123).

Gaiman's original text Vojtkova's translation My translation

(22a)... and then the rain (22b) A pak se spustil dést’ a | (22¢) potom zacalo prset a

began, and Shadow was Stin byl katapultovan z mokry, tfesouci se Stin se z
tumbled, shivering and wet, | hlubokého spanku do hlubokého spanku probudil
from deep sleep into full roztiesené a mokré bd¢€losti. | do naprosté bd¢losti. (p. 15)

wakefulness.

If we look at the example (22a), we notice the passive voice was tumbled, moreover,
Vojtkova in her translation in (22b) uses the passive as well. Taking into account Czech
sentence structure, | decided to use active voice, as we can see in (22c). In my opinion, we
would not use passive voice in this situation, moreover, we use passive rarely and it is not

as natural for Czech as it is for English.

4.2.2 Syntax

“Syntax covers the grammatical structure of groups, clauses, and sentences: the linear
sequences of classes of words such as noun, verb, adverb, and adjective, and functional
elements such as subject, predicator, and object, which are allowed in a given language”
(Baker, 1992, p. 83).

The dissimilarity of usage Czech and English syntactic means might have a great
impact on the meaning of the source and the target language text. English tends to be rather
condensed, expressing the given situation, Czech, on the other hand, is more explicit. That
iIs where the translators is being put in front of the difficult task — s/he has to recognize

what the author’s intention was and to try and put it to the recipient the same way as the




TBU in Zlin, Faculty of Humanities 75

original text. For Czech is more explicit, the translator usually uses more linking words and
conjunctions to make the text cohesive but s/he has to beware of the meaning of the source
text and not to go too far using them (Knittlova, 2010, p. 124).

Another issue of translating, taking the syntactic site into account, is the word order.
“The word order signals the relationship between elements in a clause,” (Baker, 1992, p.
110). The English word order is relatively fixed, while the Czech one order is not so strict.
In English, we understand the meaning of the sentence according to the word order, in
Czech we use the case to understand and that is why our word order is not fixed too much
(ibid.).

Gaiman'’s original text Vojtkova’s translation My translation

(23a) In his delirium, (23b)V deliriu se Stin stal (23c¢) Stin se ve svém deliriu
Shadow became the tree. tim stromem. stal stromem. (p. 21)

(23d) The white face stared | (23e) Bily oblicej hled¢l (23f) Upirala k nému bily
up at him. nahoru. oblicej (p. 27)

(23g) Then he peered at (23h) Prohlizel si ho (23i) Potom bez jakychkoli
Shadow unselfconsciously, | soustfedéné a pozorng, rozpaku ziral na Stina a
inspecting him with care putoval o¢ima od Spicek zkoumal jej se zaujetim i
and caution, from his feet to | prstd k hlave. obezfetnosti od hlavy az

his head. K paté. (p. 24)

In the examples below, we can see the differences between Czech and English word
order. In (23a), there is the source text and it is translated in (23b) by Vojtkova who keep
the similar structure as Gaiman does, whereas | adjusted the sentence from my point of
view in (23c). Both translates are perfectly understandable and the meaning remains
unchanged, the same pattern is applicable on the other examples and that demonstrates that
the Czech word order is flexible and therefore we can play with the language and it is up to

the translator how s/he approach the text and in what way s/he presents it to the recipients.
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CONCLUSION

In my bachelor thesis, | was dealing with the translation of two chapters from the book
American Gods. Having the opportunity, | would like to say that translating of a fiction is
very demanding and time consuming. To make such a text perfect, one needs to know the
source text perfectly, discover all its hidden meanings and nuances, somehow connected to
the writer’s mind and write it in a way that will attract the future reader, keep the author’s
track, though. From my point of view, Mrs. Vojtkova was demanded to finish the
translation in quite short period of time and that is a reason why we could find some
shortcomings.

Our translation is correspondent to some extend, yet | did several changes. In a
theoretical part, | tried to comment on these changes and explain the reason | think my
point of view is more suitable for the given situation. For the process of translating,
analyzing and evaluating of a translation is extremely time consuming, | decided to focus
on some parts of it only. | paid attention especially to lexical and grammatical equivalence
because the extent of this thesis is limited and the question of equivalence is extremely
extensive. Although I tried very hard, still, |1 can judge the original translation only as a
reader and as a reader, | did not like it as much in comparison to the original English
version.

| really enjoyed translating of the two chapters, specially the second one, and | am sure
that there are many things that another translator would have made differently than I did or
Mrs. Vojtkova did. Certainly, I myself would made some changes after reading it few
weeks from now again, although | already read it so many times. My main task was to
point out the differences and explain my suggestions in my translation and the original
translation and | found out that the differences are not only in the lexical part but also in
grammatical point of view and sometimes in the interpretation as well. Having going
further, 1 would have found many other differences but may be, this will be my task for the
next thesis.

While working on the practical part I used parts | had already done in the translating
competition for which | was awarded with the recognition and the certificate. In my
theoretical part, where | also did the analysis which is to some extend related to the
practical part, | explained what differences | made in my translation against the original

translation.
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APPENDICES
About Neil Gaiman

Neil Richard MacKinnon Gaiman is English book writer who currently lives in the United
States. He is an author of short stories, novels, comic books, he also writes scripts to the
films and series. Among the genres he writes belongs fantasy, science fiction and horror.
He was born in 1960 in Hampshire and he left England with his family in 1992. Since he
was a little boy, he knew that he wants to tell stories - he was able to read at the age of four
and it was the reading that inspired and made him start his own writing career. (Neil
Gaiman, 2013).

He started his writings in 1980s when he worked as a journalist and wrote for many
magazines but he decided to end this career and begun to cooperate with Terry Pratchett.

Gaiman also started to write comic books, the most famous is the series about
Sandman. When Gaiman gave an interview and was asked what it is he likes about the
comic books, he answered:

“... one of the joys of comics has always been the knowledge that it was, in many
ways, untouched ground. It was virgin territory. When | was working on Sandman, | felt a
lot of the time that | was actually picking up a machete and heading out into the jungle. |
got to write in places and do things that nobody had ever done before...” (Wild River
Review, 2008).

The first novel Neil Gaiman published was Good Omens which he collaborated with
Terry Pratchett. He also wrote the screen to the TV series Neverwhere which provoked him
to write a novel of the same name. Another fantasy book was Stardust and then came the
bestseller American Gods thanks to which Gaiman was awarded several times. Among his
other books belongs e.g. Anansi Boys, Coraline or Graveyeard Book.

Neil Gaiman won numbers of awards, e.g. Bram Stoker Award for Best Illustrated
Narrative for The Sandman: The Dream Hunters or Bram Stoker Award for Best Novel for
American God, Hugo Award, Ray Bradbury Award and many others (The Locus Index to
SF Awards, 2011).



