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	Structure

	Overall clarity and structure of the work
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	Content
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	Justifications for evaluation (strengths and weaknesses of thesis):

Overall this is quite a strong work for the bachelor’s level of study, all the more impressive because it was completed in such a short period of time. The research objectives are clearly defined, i.e. first, outlining 6 Gothic elements along with the development of the Gothic in British fiction (13-26) from the origins of the term Gothic (“a derogatory synonym for vulgarity and barbarism [which] refers to a cultural reconstruction of a medieval aesthetic,” [12]) to the “cultural revival” (12) of the mode in the Victorian era; second, describing how these features are exemplified and subverted in Stoker’s novel (40-51), and, finally, comparing and contrasting these elements in one film work from the end of the 20th century (52-67). Supplementing these inquiries is a 4-page theoretical overview of issues (e.g. “fidelity” [32-33]) regarding the adaptation of fiction to film with special emphasis on “Gothic stories” (34-38), then the practical application of this theory to the novel and the 1992 film version (67-73).  

This bachelor’s thesis is full of well-researched, varied and interesting information on nearly every page. The work is undoubtedly too long (66 pages, not counting formatting pages, bibliography, etc.), and there is so much diverse material here that sometimes it occasionally loses focus. This is due to the fact that the writer had found so much great material in her research, and during the 2 months that she had to start and finish this work she did not have time to organize it as well as she might have – as the supervisor I must take some responsibility for this as well. 

On the other hand, although the writer is sometimes in over her head in terms of technical issues (e.g. formal questions regarding “Onomatopoeia” [26-27]), even these ambitious diversions are quite multi-layered and show that the writer attempted to dive down deep into many aspects of the research issues in such a short time. The breadth and depth of the topics addressed here is very impressive at the bachelor’s level, e.g. the subversive aspects of the “Female Gothic” (16, 49-51, 68-70) and the “New Woman” in the “second wave” of Gothic fiction in the Victorian era (63-65), as well as issues regarding the researching historical accuracy in fictional texts (53-55) could form the basis of a master’s thesis in the future. 

It is absolutely clear this this writer has learned a great deal about a wide range of issues concerning Gothic fiction, literary adaptation to film, and the two works she focused on. Finally, two more distinctive elements must be mentioned that make this work exceptional: 1) the way the BT writer examines the roles of women as both characters within and as creators of Gothic fiction and criticism, especially her sophisticated analysis of Lucy and Mina in both the novel and the film, and 2) an issue which is directly related, i.e. the way the Gothic developed diachronically along with changes in British society and culture through the centuries. These are just two examples of the profound conclusions that this work provides. The BT writer is to be congratulated for her outstanding work, especially in such a short time!


	Questions to be answered by student:

1) What’s the difference between Gothicism and Romanticism? Can you briefly summarize a few connections between them, e.g. in British literature of the 18th - 19th century? Give a few quick concrete examples from works.
2) Can you quickly summarize for the committee some differences between the women characters in Stoker’s novel and Coppola’s film? Give a few concrete examples.
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