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Evaluation justification (strengths and weaknesses of thesis):

This thesis presents a meticulously researched historical background section which supports an analytical section which is detailed in some ways, but finally too short. 

The first main chapter (11-19) of the thesis features an extensive cultural overview of the Beat Generation and the post-war American society in which it was formed, starting with the origins of the movement and gradually zooming out to survey the economic, technological and sociocultural conditions leading to the establishment of suburban America during the 1950s which the Beats can be seen as rebelling against. The work describes the influence on mass media and how this fostered what became known as the counterculture by the late 1960s, which is quite an advanced perspective from a young researcher. Occasionally the BT writer allows her enthusiasm to get carried away, e.g. in classifying the Beat movement as being “the first to vocalize a dissatisfaction with American conformity and materialism society [sic] throughout their art.” (20) But this can be chalked up to the relative inexperience of the researcher regarding the critiques of earlier artistic (and political) protest literature of the late 19th and early 20th century. 

The next two chapters focus more closely on women in the post-war era (22-27), and on the two women Beats whose works are later analysed. (29-33) The short subchapter “Women in art,” includes perspectives from Linda Nochlin’s 1971 essay “Why Have There Been No Great Women Artists?” and mentions Martha Rosler’s sharply satirical 1975 video Semiotics of the Kitchen. (28) A clear line is drawn connecting themes and techniques of the woman Beats to these later works. Overall, however, quite a sophisticated and detailed overview is presented in these background chapters. The downside is that some unnecessary information is included, and the section goes on too long.

As mentioned, the analytical chapters (34-47) in which the background themes are exemplified in two novels are also well done, although too short. The writer’s primary focus is on Joyce Johnson’s Come Join the Dance (1962), followed by a subchapter in which she compares and contrasts Diane di Prima’s Memoirs of a Beatnik (1969). The emphasis early on shifted toward Johnson (as this writer’s work has been analysed far less often than that of di Prima), so perhaps the theme / title of BT should have been made clear in this respect, i.e. not “women Beat writers” in general. Acute commentary from academics is used along with Johnson’s own words from interviews. Johnson’s novel is examined in terms of how it reflects the culture, i.e. with a strong woman protagonist who challenges societal expectations concerning the roles and behavior of women in the early 1960s in terms of education, domesticity sex and relationships. 

In the rather awkwardly titled chapter “Comparison” (44-47), some of the interesting results presented are descriptions of the differences in the themes of the two works in terms of “Female Subjectivity” (44-45), “Sexual Liberation” (46) and “Rebellion” (46-47). Differences in the two works also represent contrasts in the careers of the two authors, with di Prima’s greater notoriety shown to be the result of her greater “dedication and ambitions within the publishing world” (50).  Paradoxically, this would seem to go against the Beat values of being an outlander apart from the mainstream culture, which the BT writer notes in her conclusion.

All in all, this is a strong and unique thesis which presents an unusual topic as well as results that are sometimes surprising and insightful.


	Questions to be answered by student:
1) Should woman Beat writers be given greater prominence in university literature seminars? If so, what is the value of doing so for students, e.g. as opposed to emphasising other women writers?  
2) Are there any women writers in the Central European context whose work can be compared or contrasted to the works of Johnson and di Prima? You can name writers from any period or even contemporary authors. Is such a comparison even useful at all?
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