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	Structure

	Outline and division
	
	
	C
	
	
	

	Language level 
	
	B
	
	
	
	

	Formatting (citations, presentation) 
	A
	
	
	
	
	

	

	Thesis statement formulation 
	
	B
	
	
	
	

	Sources and their utilization
	
	
	C
	
	
	

	Methods of processing the research problem
	
	
	C
	
	
	

	Level of analytical and interpretive components
	
	
	
	D
	
	

	Formulation of conclusions and meeting the objectives
	
	
	C
	
	
	

	Originality and vocational contribution
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The research goals of the thesis are indicated in the Introduction (8), including determining “to what degree O’Neill’s perceptions and portrayals of women changed throughout his career” as well as to examine the female characters as “women in society, wives and mothers” in the context of the period. In my opinion the second goal is reached more thoroughly than the first.

The long section Theory (10-25) is misnamed, as the main focus is a long summary of cultural context, including women in US drama, but no theory is presented. Instead, societal changes regarding the roles and opportunities of women from the late 19th century to early 20th century are described in more or less chronological order. Welter’s seminal 1966 “Cult” essay is summarized effectively, but her four categories of “True Womanhood” are not really contextualized and they are not used in the analysis at all. Women characters like Margaret Fleming (1890) as well as the ground-breaking work of period authors such as Susan Glaspell and Rachel Crothers are mentioned. As is shown in her extensive bibliography, the BT author seems familiar with the periods in question as well as with many works of dramatic literature of the United States, including changes during the transition from Romanticism to Realism to Expressionism / Modernism. This section contains far too much basic detail, however, and could have been shortened by perhaps 6-8 pages. Also, comparing what was going on at the time in the UK and in Europe could have added more depth and nuance.

In the section Analysis (27-46), the choice of one play from the beginning of O’Neill’s career compared to one of his last plays is a solid one. The (theatrical and societal) roles of three women in the selected plays are contrasted, from which O’Neill’s development as a dramatist is traced (“[Ella’s] character arc is much more complicated.” 47). To return to the earlier point, while the historical and cultural background is applied well, a bit of theory in the form of a more specific research framework could have made the analysis deeper.

Thus the plays are used to exemplify and describe cultural change as if these features are a one to one correspondence in the dramas, which is not exactly a sophisticated approach to literary analysis. Still, despite the shortcomings of the thesis, it is clear that the BT author has learned something about how women characters are reflected in O’Neill’s works and in pre-WWII American drama in general.


	Questions to be answered by student:

1) Choose one American woman dramatist of the early 20th century and describe some differences between one of her works and / or characters and one of O’Neill’s works and / or characters.

2) The dialogue of O’Neill’s characters and the long, detailed stage directions can be tedious for students. Why did you choose O’Neill for your bachelor’s thesis? What aspects of his plays speak to you?
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