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	Evaluation justification (strengths and weaknesses of thesis):

The theoretical background outlining standard sources such as Hutcheon and Cattrysse is generally well done. The thesis author’s research also briefly introduces more recent interpretations such as those of Kamilla Elliot (2020), who emphasises the “never-ending” nature of adaptation theory and practice. The challenging Question of Fidelity is explored using recent research, followed by another subchapter examining the view of film adaptations as inferior to the works of literature that they are based on, circling back to Cattrysse’s Adaptation as Translation. Specific examples from film adaptations using various techniques are used well to supplement the ideas in this chapter.

Such examples are featured only to a lesser extent in Chapter 2 FILM ADAPTATION METHODS, which consists of four subchapters discussing visuals/descriptions, narration, “direct speech in novels” (important for the first person speech of Katniss in the novel as rendered in filmic language without her voice-over), and two (somewhat superficial) paragraphs on the implications of omission.

Although the analytical section does use a few concepts from the theory to support the ideas presented, in my opinion this section is a bit less successful. The analysis begins with an economical introduction, including a succinct four-paragraph summary of the “story” for those unfamiliar with the key plot points. Four subchapters on Description vs. Visual Differences, omission, Reworking Dialogue, and Newly Created Elements in the film are rich in detail, with pages from the novel directly compared with timestamps from the film (cited as a Netflix webpage). Still, all of the abundant similarities and differences the thesis writer points out could have been analysed a bit more deeply if they had been complemented by the concepts presented in the theoretical background (although Cattrysse is usefully referenced on page 29). The student does bring in new popular and expert sources to supplement her ideas, but applying to a greater degree the exact concepts she introduces in the background would have contributed to a more cohesive overall thesis.

Despite some redundancies, the language is generally rendered at a professional level and the information is interesting, thus in my view this thesis should be accepted by the committee. 


	Questions to be answered by student:
1) Based on your research, what is the most important “problem” that filmmakers and other media creators 
must consider in adapting a literary work to an audiovisual medium? 

2) Can you comment on a film, TV or video adaptation of a literary work that was NOT as successful? 
What factors make it (either) less engaging or less faithful to the original? 
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