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	Evaluation justification (strengths and weaknesses of thesis):

The thesis writer did a fine job with tricky material for this level of study. The comprehensive introduction (8-11) in terms of its “shattering the illusion” of literary realism by means of postmodern modes (including parody and “playfulness,” self-conscious character “fiction-making,” metafictional techniques such as footnotes, language games) serves as an audacious announcement by the thesis writer of his project. 

Chapters 1 and 2 REALISM VS POSTMODERNISM and POSTMODERN ELEMENTS […] continue along these lines, going into greater detail using clear examples of dialogue, storytelling constantly calling attention to itself as a fictional text, “power/control levels – author-book, narrator-character, character-character,” (15) and other forms of subversion of the conventions of Victorian morality and Victorian realism. Intertextuality and the problematization of the narrator are explored, followed by an intriguing subchapter “Who is Sarah?” in which the nature of (the) character is examined, and with it the “two minds” of “every Victorian” (24). Fragmentation in the novel is discussed in subchapter 2.4 (26-29), including the philosophical implications of the two endings of the novel.

The text does contain a few language and format problems, e.g., the title of the novel is written incorrectly once or twice, Czech-influenced sentence structure (e.g., “we can (also) notice…” several times on page 30) and other orthography, as well as inconsistent register occasionally drifting into colloquialisms. The overall structure of the entire work can be seen as confusing, as similar themes are introduced, then later in the text re-visited, sometimes a bit redundantly. If we push the issue, perhaps this is an echo of the theme of postmodernism … All in all, a fine job.



	Questions to be answered by student:

1) The thesis does not mention that legendary playwright Harold Pinter wrote the screenplay for the 1981 film version (directed by the Ostrava-born Karel Reisz). Give an example or two of how postmodern literary techniques were reproduced or translated into the language of film in this version. 

2) Briefly describe for the committee some of the power games between Charles and Sarah. 
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