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ABSTRAKT

Tato prace analyzuje vybrana dila badneatnické generace. Zabyva se tim, jak se tyto
basre liSi od tvorby pedchozich generaci a hodnoti celkowinps do americké poezie.
Prace dochazi k z&w, Ze originalita této generace gp@ pedevSim v lexikalnim
obohaceni basnického jazyka, pomoci kterého fatmodnotili realitu. Jejich poetické

protesty pozdi prerostly véetné protesty socialniho charakteru.

Kli¢ové slova:
Americkd poezie, beatnickd generace, Allen Ginsbdegk Kerouac, Gregory Corso,

Diane di Prima, originalita

ABSTRACT

This thesis analyses selected works of the Beatef@a#on poets. It examines the
originality of the poems and evaluates an overatfitgbution to American poetry. The
thesis concludes that the originality of the beaétp/ dwells in the very specific and
purposeful vocabulary which enriched the poetry aridch authors used to name the

reality. Their poetic dissent later developed imtimnerous social protests.

Keywords:
American poetry, the Beat Generation, Allen Gingbéack Kerouac, Gregory Corso,

Diane di Prima, originality



ACKNOWLEDGEMENTS

| would like to thank Mgr. Roman TruSnik, Ph.D.e thupervisor of my bachelor thesis, for

his patience, kindness and for the good adviceakie gie.



CONTENTS

INTRODUGCTION ...utiiiiieiiiiiieite e e e ettt e oot e e e e e e ettt eeaeeasnbbaeeeeeessnsneeaasssssneeeeeeaanns 9

1 BACKGROUND ...ttt e e e e st e e e e e e et aeeeesannsbneeennnssneeas 10
1.1 WAl WHITMAN. ... e eeeeee e 11

2  HISTORICAL CONTEXT .itiieiiiiiiiieiieeeeeiiieee s smitttee e e e e s enntaeee e e e s s snnnseeeeeeessnnseneeas 13
2.1 Social atmosphere in the 1950s in the United States............cccccevvvvvvvvciinnnnnn. 13
2.2 AMEIICAN FRAIS ...ttt ettt e e e e e e e e e e e e s s nneeee e e e e e e as 15

3 THE BIRTH OF THE BEAT GENERATION ....ccoiiiiiiiiit e et 17
3.1 TODBEDEAL ... 18
3.2 San FranciSCO RENAISSANCE ................ccommmmmr e eeeeeeeeeaae e e e e e e vbeeeee s 20

4 COMPLEX ANALYSIS ...ttt ettt e e e e s ennee s 27
R I 0= (o] T PP PP URPPRRPTTPP 27
4.2 POECLC UBVICES ....uuiiiiiiiiiiiiiiiieii e e eeeet et a st e et e e e e e s s nnnnes 32

5 DISCUSSING THE ORIGINALITY ..ottt 41

(O10 ] N[ I U (@ PR 47

BIBLIOGRAPHY ... e e e 48



TBU in Zlin, Faculty of Humanities 9

INTRODUCTION

The Beat Generation is often labeled as a grouputiiors who changed the course of
events in post-war America. Though the Beat Gemgras mostly associated with Jack
Kerouac and his booRn the Road1957), its members also wrote interesting poetry.

Allen Ginsberg, a major poet of the generatiorstlf emerged in 1955 on famo8sx
Gallery reading which was one of the regular poetry-reading evgsi There he delivered
a hallucinatory poem “Howl!” condemning the statusoqof American society and
industrial machinery. The concept of the poem wague, and Ginsberg was almost
singing the lines without rhymes, but with the petfrhythmic instead. He gained a
favorable response and launched his massive casearpoet. Together with a circle of
friends like Jack Kerouac, Gregory Corso, Gary @nydr Diane di Prima, he laid the
foundations of a new poetic tradition yet unseeAnmerica.

That circle became known as the Beat Generatiais asithors proclaimed themselves
to be tired with conformity which already penetchiderature. Condemning traditional
forms of poetry, they were trying to liberate thenérican verse, make it understandable
and leave the message for the upcoming generati@missomething was wrong with
America in the 1950s. Primarily they brought baoi& American sense of self-reliance and
waged a long war against social consensus. Thigireist in secrets of consciousness and
human body led them to experience with drugs, atel lalso with Eastern religions, in
which they saw an opportunity to escape the pressiundustrialized society.

The purpose of this thesis is to analyze seleptains, find out the elements which
made their works different from other generationsl @valuate the contribution to the
American poetry. This thesis is going to deal witiportance of freedom in poetry as a

foundation stone for the freedom of speech in thedd States.
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1 BACKGROUND

From the earliest days of American literary anduwal life, originality was a big issue to
deal with. Flicking through the book of centurid® first poetic attempts were recorded in
the 17th century, when Puritans started to writerdtheir memoirs and divine texts. The
18th century then offered mostly the imitation€oilish neo-classical poetry, represented
for example by the group of poets called Connettitlits — Timothy Dwight (1752—
1817), Joel Barlow (1754-1812), and John TrumHbp—1831}.

Later, first efforts to innovate poetry emergesl Vdilliam Cullen Bryant (1794-1878)
occupied the position of the national bard. Histpo&as on the one hand still just a
template of the English neo-classical and romamietry, but there is also certain shift in
the topic, it became more private, meditative —agomtheme was death. Bryant's poem
“Thanatopsi (1821)is a nice example of thatFor the first time in the history, American
authors were calling for the formal independenoenfthe European works.

The breaking point seems to be the first part @fhlcentury, with the coming
Transcendentalist movement (Ralph Waldo EmersomnH&horeau), the first fully
American literary movement which had a certain paogme. Its members primarily
attacked the state of culture, society and glatifibe nature as the only source of
inspiration and knowledge for the human beingstiyaeas according to Emerson missing
its basic element — solid topic, which was, as sa®Viously, seen in the spirit of the
nature. Ralph Waldo Emerson (1803-1882) is oftad &a be the key person of the
American poetry, an essayist who defined the mraifl the successful poet of the tithe.

Emerson defined the profile of the ideal poetsoélewing:

The poets are liberating gods. They are free, heg make free. The poet is the sayer, the namer,
and represents beauty. He is a sovereign, andsstanthe centre. For the world is not painted, or
adorned, but is from the beginning beautiful; anod@as not made some beautiful things, but
Beauty is the creator of the universe. Therefoee ghet is not any permissive potentate, but is
emperor in his own rigHt.

! See Richard Gray History of American LiteraturéMalden, MA: Blackwell, 2004), 89.

2 See James Levernier, “Thanatopsis: Overvideference Guide to American LiteratuEd. Jim Kamp.
(Detroit: St. James Press, 1994) via LiteratureoRe Center.

% See Michael P. Branch, “Ralph Waldo Emersdmierican Nature Writerg&d. John Elder. Vol. 1 (New
York: Charles Scribner's Sons, 1996) kiterature Resource Center.

* Ralph Waldo Emerson, “The Poeftnerican Literary Essay£d. Lewis Leary (Thomas Y. Crowell 1960)
161. Rpt. inPoetry Criticism Ed. Carol T. Gaffke. Vol. 18. (Detroit: Gale Rasgh, 1997) via Literature
Resource Center.
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1.1 Walt Whitman
The first poet to fulfill Emerson’s ideal seemdb® Walt Whitman (1810-1892), author of

Leaves of Gras§1855), which celebrated the humanity as welllesriracle of nature.
Whitman believed those two are interconnected.fétisous “Song of Myself” illustrates

an effort to identify human beings with nature

| depart as air, | shake my white locks at the wayasun,
| effuse my flesh in eddies, and drift it in laagp.

| bequeath myself to the dirt to grow from the grakve,
If you want me again look for me under your bodeso

You will hardly know who | am or what | mean,
But | shall be good health to you nevertheless,
And filter and fibre your blood.

Failing to fetch me at first keep encouraged,
Missing me one place search another,
| stop somewhere waiting for you. 5

The historian David S. Reynolds rightly suggestat thoem has purely Emersonian
characteristics, emphasizing the self-reliance,gesaof the beauty of the natural world,
and free-flowing, prose-like lines. After readifgeteaves of Gras€Emerson sent a letter
to Whitman, admiring the work, especially its disigy.?

Whitman gained his inspiration firstly from theoarded streets of New York; he was
trying to capture the specific moments, to transfdhem spontaneously into the lines,
where was no place for the traditional metricaltgras’ Later, in 1855, Whitman was
admired for his contribution to the poetry themeyRblds claims one of the possible
reasons may be “homosexual coming-out which allggkicerated his imagination” or
“mystical experience he supposedly had in the 1850s

Considering himself the Messiah-like figure, Whatm*“gathered together disparate
images from nature, city life, oratory, the perfargharts, science, religion, and sexual

mores.®

® Walt Whitman, “Song of myself,” ithe Complete Poenfsondon: Penguin Classics, 2005), 63.
® See David Reynold#yalt Whitman(New York: Oxford University Press, 2004), 11.

" See Reynold&)valt Whitman 10.

8 ReynoldsWalt Whitman 10.

° ReynoldsWalt Whitman11.
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Exactly one hundred years later, in the 1950s]dgacy was revived and adopted by
some of the artists calletde Beat Generation

To understand the poetry as a whole is accordirtge critic Jan Muk@vsky (1891—
1975) necessary to be familiar not only with thetps, but also with sciences related to—
sociology (relationship society X art), psycholo@yerception, creativity), linguistics
(stylistics, semantics) and histafy.

Because this bachelor thesis deals with the paétilye Beat Generation, and later its

works are analyzed in details, all the sciences@moll be employed gradually.

19 See Jan Mukavsky, Studie z poetikgPraha: Odeon, 1982), 19.
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2 HISTORICAL CONTEXT

2.1 Social atmosphere in the 1950s in the United States

The USA ended up war as the winners and becaméesdideng world superpower. The
post-war face of America therefore underwent mamgnges, as unemployment, inward-
looking moods were put an end to and financialicmksappeared with the well-handled
armament agenda. Construction exploded. The adhewvis of the modern age — cars,
hoovers, and televisions spread among the sodietgjng it to relieve the constraints of
the war. The country experienced one of the longestods of sustained economic
growth*

In 1952, a victory by Dwight Eisenhower represdntee change. Many people
expected that fresh Republican president would aedjovernment intervention in social
and economic affairs and end the Korean War. Qiizganted to enjoy their lives fully as
the strongest, most prosperous democratic natigherworld. Richard Gray claimed that
“Eisenhower had a simple task to follow — to presezconomic independence and cultural
hegemony. This was finally reached by the stratgees)y — inactivity.*?

Gentle and calm president presided over a progpemation, consisting of families
that lived stable life in the suburbs, where thesdamd worked and the wife was
responsible for raising children. The family took aew importance; the home was a
center oftogethernessa term introduced in 1954 by magaziMeCall's, referring to
modern relationship of married couple which shahedisework and catered the kids
together. Many Americans consider fifties to be ltest times ever as the most important
values of the time were family, religion, and seabtonomy. The church attendance rose to
its historic maximum (almost 60 percent) in 1953.

Federal funds invested in colleges and induskrédised to gain technological advances
and also increased productivity. Profits doubledhini the years 1948-1958, more and
more goods were produced in the automobile andadirmdustries, jobs and interesting

wages were available. Nevertheless, according tkilBet al., surveys revealed that more

1 See GrayA History of American Literatures53.
12 Gray, A History of American Literatures54.
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than one-fifth of suburban wives felt unsatisfiedhvtheir marriages and lifestyles. These
women often complained about boredom of housewadked understanding from their
husbands and opportunity to have a career at time $ane. But neither the men found
their suburban dad role satisfying, many of themewejecting the ideal of togethernéss.

Gray remarked that “literature transformed grieaesl anxieties into the possible
eruption of weariness, remorse and guiftfMany artists and the intellectuals of the time,
who dragged themselves away from the active involm in political issues, founded the
escape in formalism. The art itself took moderatd gamed form, offending no one,
touching no one. But there is nothing like puressrsus. Each coin has its two sides, and
SO no society is without the areas of revolt, ditsét is obvious that calm society is
vulnerable to radical raids of fear. Americans wesoared to death when thinking of
someone who would come and rob them off their wedlhis paranoia was widely and
publicly supported not only by the government, &lsb by the popular culture. There were
movies about the space invaders, aliens, who in/#ieeeEarth in order to destroy'ft.

By the late 1950s, symbols of revolt emerged tghothe culture and the days of the
tranquilized America were slowly passing by. In musbove all, it was rock and roll
music with remarkable Elvis Presley and his erggycations, signalizing the refusal of
accepting the consensus mores. The new types okesi@appeared in the literature —
outsiders, who were driven by their own choicehe social margins. The protagonists
commonly represented the authors” own personaltgording to Gray shared “J. D.
Salinger (1919-), Henry Miller (1891-1980), CharBskowski (1920-1994) or Jack
Kerouac (1922-1969) the same qualities in theirk@er interest in aesthetic and politics
of rebellion.™’

Jack Kerouac’©n the Roaq1957) was then among the first works to bring bidnek
sense of freedom, estrangement and terrifying wikeless of America, expressed by
peculiar, rough and confessional langug@he language which was then given more

space in poetry, the language which defeated thsof formalism, the language which

13 See Carol Berkin, Robert W. Cherny, James L. Ggril. Thomas Mainwaring, and Christopher L.
Miller. Making America: A History of the United Sta{8®ston: Houghton Mifflin Company, 2001), 621.
14 Berkin et alMaking America: A History of the United Staté83.

!5 Gray, A History of American Literatures54.

'8 Gray, A History of American Literatures55.

" Gray,A History of American Literatures54.

'8 See GrayA History of American Literatures55.
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was used to record the crudity of the coming tinoéschange.On the Roadis an
autobiographical work based on the author’s rogubs tacross the US, celebrating the
vastness and potential of the country. Travelimgnfrcoast to coast, meeting women and
lovers, searching for the own soul and lonelinem® perfectly described with the
spontaneity and excitement by the protagonist Seddise (Kerouac himself).

Needless to say, after the Second World War thddwwas divided into the two
spheres of influence. The United States with ifgitadistic system on the one hand, the
Soviet Union with its collectivist idea on the othand. Both sides fought alongside in the
war, but both had different visions of the post-wiarision of the world. America was
leading superpower, possessing the secret of tmi@abomb and therefore having a big
industrial advantage, while Russia, still strugglinith the economic decline, saw in the
atomic bomb chance to improve its economics anthghly also an opportunity how to
spread its influence even further. The race whirgmtfollowed is well-known as the Cold

War conflict, lasting for almost 50 years (1945-19%

2.2 American Fears

Basically, by the end of the fifties, America waghting against two enemies — the Soviet
Union, and its own fear of homosexuals and inte@@anmunist infiltrators. The former
appeared to threaten moral of society while thiedatven its own existence. Studies of
male sexuality, carried out in 1948 by Alfred Kigseaused shock to many readers by
claiming that almost 8 percent of citizens livedjay lifestyle. The Republican national
chairmen stated that “sexual perverts ... have raféd our Government” and were “as
dangerous as Communist$and in consequence Eisenhower excluded homoseiaais
most government jolss.

The frightening atmosphere was deepened by Sedaseph McCarthy, who became
notorious for declaring war on anything and anybaesaw as Communist subversion. He
was very talented when playing on the public amseabout the growing power of Russia
and the possible presence of an enemy within therfsan society. The atmosphere of the

time encouraged citizens to spy on fellow citizemscolleagues, even without concrete

9 See GrayA History of American Literatures53.
20 Berkin et alMaking America: A History of the United Staté83.
L See Berkin et aMaking America: A History of the United Staté83.
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evidence. The series of witch-hunt-like trials do¥led and thousands of people, writers,
artists, poets, and academics, often accused sa Watness, were sacked from their jobs
and blacklisted as Communist collaborators. Theas wractically no defense against,
accusations were made anonymously. Charlie Chapjust one famous case among many
others, who was subject of the public abuse and whe even forced to leave the

country®?

McCarthy showed no mercy and persuaded majorith@fpeople that preservation of
their welfare depended upon his routing out enewii¢se society. And if there were none,
he was able to invent thethThe fear of the betrayal of atomic secrets mad€afthy
even stronger, and was more than useful weapoalpohim reach his political ambitions.

It was a bomb which increased the tensidns.

2 See “McCarthyism and Literature,” rwentieth-Century Literary Criticisted. Thomas J. Schoenberg and
Lawrence J. Trudeau V (Detroit: Gale, 2007) vigtature Resource Center.

%3 See “McCarthyism and Literature,” rwentieth-Century Literary Criticisfed. Thomas J. Schoenberg and
Lawrence J. Trudeau (Detroit: Gale, 2007) via latere Resource Center.

4 See GrayA History of American Literatures55.
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3 THE BIRTH OF THE BEAT GENERATION

The bookOn the Roadnade Kerouac very famous; all characters werargdy the real
persons, mostly those, who later cooperated inBbat Generation. The trips of Sal
Paradise described in the book even traced thdregattory of the movement, starting in
New York, finishing in San Francisco.

Columbia University in New York was a place whemme ofthe Beatdirstly met
during their studies. Jack Kerouac entered theausity as a successful football player,
who was also well-read and skilful in writing diglenes, Allen Ginsberg (1926-1997), as
a star student, who was finally expelled becauseisfroubles with law. They were both
introduced to William Burroughs (1914-1997), Hadsgraduate heroin addict, whom
they admired for his level of intelligence and vdbylcynicism. Burroughs became father-
like person to them and the two adopted his drugseming lifestyle implementing it into
their work. Soon, they found out the academic emritent of New York hostile to the
topics their works were dealing with.

With the end of the World War 1, San Franciscoy Baiea became a cradle of the new
progressive culture, the perfect magnet for theseching for radical change. Since the era
of the Gold Rush, San Francisco was tolerant téerdifit religions, life-styles, sexual
orientations and races because of the growing nuofbemmigrants. It was no wonder that
this atmosphere helped to create unique groupseatsmnd other movements, well-known
as San Francisco Renaissaffce.

So, even though the Beat Generation was initiagociated with New York, it
attracted the larger public interest in San Framgiss Jack Kerouac, Allen Ginsberg,
Gregory Corso, Gary Snyder (1930-) and Lawrencéingeetti (1919-) started to read

their poetry publicly in the local bars and coffeabes’’

% See John Ower, “Allen Ginsbergdmerican Poets Since World War Hd. Donald J. Greiner (Detroit:
Gale Research, 1980) Dictionary of Literary Biodnaol. 5. viaLiterature Resource Center

% See Amy Glynn Greacen, “San Francisco Renaissalbe, Greenwood Encyklopedia of American Poets
and PoetryEd.Jeffrey Gray et.al (Westport, CT: Greenwood @r2806), 1410.

" See GrayA History of American Literatures41.
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3.1 To be beat

At this point it is essential to explain what therd/beat exactly means and why was it
used as the nickname for the whole generation thioast

There are several opinions. From the previousimgatl is clear that 1950s as the era
of repression made some people unhappy and fredtralbout the American taste of
materialism, where the human feelings started &y p¢ss important role. Those people
became more interested in life itself rather thamipresent wealth and the mainstream
culture. Jack Kerouac was the first to use the tdr@Beat Generatiorpublicly, when

making an interview for thBlew York Timem 1948 (published 4 years later, in 1952):

We are beat, man. Beat means beatific, it meanggbthe beat, it means something. | invented it.
We love everything, rock and roll, Zen, apple dgsenhower- we dig it all. We are in the
vanguard of the new religic#i.

Kerouac was basically describing the undergrount;anformist youth gathering in New
York. But then, the article published Tihe New York Times Magazjne 1952, helped to

gain the broad interest:

The origins of the wordeatare obscure, but the meaning is only too clear ¢strAmericans.
More than mere weariness, it implies the feelindh@fing been used, of being raw. It involves a
sort of nakedness of mind, and, ultimately, of saufeeling of being reduced to the bedrock of
consciousness. In short, it means being undrantigtipashed up against the wall of oneself. It is a
postwar generation having lust for freedom, andathiéity to live at a pace that kills (to which the
war had adjusted them), led to black markets, behapotics, sexual promiscuity, hucksterism,
and Jean-Paul Sartre.

Despite the fact Kerouac was the first to use ttjecéive beatto name the generation of
radical youth, he did not invent it. Instead, HatlHuncke (1915-1996), a teenage thief
and drug addict introduced the term. Huncke wa$-kvedwn in the New York underworld
for stealing goods and hiding them in the apartnsdrdred with Allen Ginsberg. The
adjectivebeatmeant primarilypbeaten down, tired, robbemt cheated(in the drug world in
New York). Later it was lifted up and the paradakiconnotations were added by Kerouac

and Ginsberd® Ginsberg commented on this topic:

8 Herbert GoldThe Age of Happy Probleniew Brunswick: Transaction Publishers, 2002), 80.

29 John Clellon Holmes, “This Is The Beat Generatiam;The New York Times Magazji¢ovember 16,
1952.

%0 See John Clellon Holmes, “This Is The Beat Geimdtin The New York Times Magazji¢ovember 16,
1952.
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The point of Beat is that you get beat down toréa@® nakedness where you actually are able to
see the world in a visionary way, which is the classical understanding of what happens in the
dark night of the souft

The question remains, if three people make a geaerd he press at the time understood
the nameBeat Generatioras a reference to only a small group of writergenfits of
Ginsberg, Kerouac or Burroughs, so it was ofterfuging to recognize who really belongs
to the movement. Finally the members who consistaeéfined themselves as “Beat”
writers were taken seriously: Ginsberg, KerouaclN&assady, Gregory Corso, and Peter
Orlovsky*

If we need to define the movement broadly, theé description would include also all
other writers who reached prominence in the 19%@searly 1960s, who shared the same
opinions, ideas, intention: poets Robert Creeleghbd®t Duncan, Amiri Baraka, Anne

Waldman et¢® Amiri Baraka remarked humorously:

“The so-called Beat Generation was a whole burfgbeople, of all different nationalities, who
came to the conclusion that society suckéd.”

But of course, the wortleathas many other faces. Among musicians, beat repieshe
tempo, the pace of the composition, or the pulsmvadiays, in the popular music, drums
are usually the instrument which dictates the tempthe songs. Moreover, keeping the
beat is necessary to remain in the groove, to dearmony with the others. Beat poetry
imitates the jazz beat; “there is an effort to bathe abrupt, changing rhythms, the
improvisational bravura of bebop and swirg.”

In a psychological and social sengeat evokes the condition of being beaten by
something or somebody, the condition of the outsigdo is down but not out. This

attitude is definitely not new on the field of liéture, as “many Romantic and American

31 Michael Schumachehharma Lion: A Critical Biography of Allen Ginsbeftyew York: St Martins
1994), 261.

32«Beat generation - Meaning and usage, History, Beatnik stereotype, Influences on Western culture,
Cambridge Encyclopedia. http://encyclopedia.stateusity.com/pages/2495/beat-generation.html

%3 “Beat generation — Meaning and usage, History, Béatnik stereotype, Influences on Western culture,
Cambridge Encyclopedia. http://encyclopedia.stateusity.com/pages/2495/beat-generation.html

% John Grady, “Introduction,” Beats Then And Now Hom
http://beatsthenandnow.com/Pages/Introduction.html

% Gray,A History of American Literatures41.
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authors had cherished the stance of alienationirssahity of those who look at normal
squaresociety from the periphery, rejecting its convenéibdiscipline.®

Finally, in a spiritual sense, Gray believes thdjectivebeatdescribes “the raptness
and innocence, the pursuit of visions through thisioy meditation, drugs or poem¥.”

The literary critic Rachel Donadio suggested that

The adolescent longing for liberation from convensl manners and intellectual standards; the
polymorphous sexuality; the narcissism; the destrecabsorption in drugs; the undercurrent of
criminality; the irrationalism; the naive politicaddicalism and reflexive anti-Americanism; the

adulation of pop music as a kind of spiritual waapthe Romantic elevation of art as an
alternative to normal reality; the pseudo-spiritiyal especially the spurious infatuation with

Eastern religions; in all this and more the Beats/joled a vivid glimpse of what was to corfie.

There are several points | would not agree withdalim Above all, there was nothing like
“pseudo-spirituality,” and her argument on thati¢ap simply unsupported. Major figures
of the generation, including Ginsberg or Snydegnsplong periods of time studying
Buddhism. Even Diane di Prima, a famous poet of Beat Generation, made a
commitment to the study of Zen Buddhism with hexcteers Katagiri Roshi and Kobun
Chino Roshf® Facing the death, Ginsberg was accompanied bgidse friends; among
those was his spiritual teacher Gelek Rimpocheibetan Buddhist lam#. | doubt this

was just a pose.

3.2 San Francisco Renaissance
Kenneth Rexroth (1905-1982), an extremely talepiet, critic, translator and journalist
In one person, is often considered to be the fath&an Francisco Renaissance. He spent
his live trying to write the way he talked, givihis poetry sense of spontaneity within the
prose-like lines reminding Walt Whitmé&h.

His poem “Vitamins and Roughdg¢1944) mocks the upcoming ideal of beauty

which replaced the traditional way of harmony betwéhe body and soul:

% Gray,A History of American Literaturés41.

37 Gray,A History of American Literatures41.

3 Rachel Donadio, “Speaking up for the FiftieSlie New Criterior{June 2008), 1-2.

%9 See Kurt HemmeEncyclopedia of Beat Literatui@ew York: Facts on File, 2006), 72.

40 See Allen Ginsberd§armacervena, bila a modré&Ed. Josef Jab (Praha: Mlada Fronta, 2001), 313. My
translation

“1 Gray,A History of American Literaturet82.
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Strong ankled, sun burned, almost naked,
The daughters of California

Educate reluctant humanists;

Drive into their skulls with tennis baffs

Rexroth also organized the regular poetry-readvgnimgs. The most remarkable one,
called The Six Gallery reading, on October 7, 198&s the public manifestation of the
Beats and helped to connect the poets of the @&der Francisco generation with the
talented youngsters from New York. Five young pastthe time presented their work on
the stage — Philip Lamantia (1927-2005), Mike M¢€Il(1932-), Allen Ginsberg, Gary
Snyder and Phil Whalen (1923-2002). It is said #etut 150 people were in attendance,
Jack Kerouac in the role of usher ran out to féiehe jugs of California burgundy, which
helped to loosen everybody up. The atmosphere Wwasming. No charge, just small
collection for wine, and postcard.

That night the face of America changed dramaticadl Allen Ginsberg held the stage.
Ginsberg was 29 years old, had hardly published @ostry yet and also never before
participated in a poetry reading. A teenager at tihee, Yvonne Rainer still clearly

remembers what happened that night:

Ginsberg, quite drunk, clean-shaven, in black aod tie-less white shirt, holding a jug of rot-gut
red wine, intoning and chanting the poem. He brodigh house down with a performance of his
hallucinatory new poem Howl. Among other thingss thpic work in four parts dealt with drugs,
mental illness, religion, homosexuality - the feansl preoccupations of a generafion.

Gathering confidence, Ginsberg began singing theslilike a Jewish cantor, delivering
each new line in a single breath. The crowd wasnastted, and Kerouac began shouting
Go! Go!in cadence. By the end of the poem, Kenneth Rexnath in tears and Allen

Ginsberg launched his massive career as a’poet.

42 Kenneth Rexroth,* Vitamins and Roughagétie Norton Anthology of Modern Poeés.Richard Ellmann
and Robert O'Clai(New York: Norton, 1988), 711.

434 jtkicks: Six Gallery,” Literary Kicks, http://ww.litkicks.com/Places/SixGallery.html

* Ruby Rich“Ginsberg’s Howl resounds on filmThe GuardianJanuary 20, 2010, 19.
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Extract from “Howl”, which made Ginsberg famous:

| saw the best minds of my generation destroyedhagness,
starving hysterical naked,

dragging themselves through the negro streetsvat teoking for
an angry fix,

with dreams, with drugs, with waking nightmaresodlol and
cock and endless balls,

who howled on their knees in the subway and weagghd off the
roof waving genitals and manuscripts,

who let themselves be fucked in the ass by saindforcyclists,
and screamed with jo46

“Howl” started it all, dividing the society into twsides; Ginsberg was either beloved or
hated. If Kerouac'®©n the roads considered to be the manifest of the Beatdi;tthen
“Howl” is in my opinion the manifest of the Beatgtoy, showing the similar, or even
more, amount of controversy.

The significance of the Six Gallery reading isttihantroduced the upcoming poetry
scene and turned several poets into the celebasi¢lse rumors about the dynamic reading
show had gotten around. In the next few monthsyslias repeated several times to larger
crowds, and again had enormous suctess.

American poet Michael McClure comments on Six &glreading:

In all of our memories no one had been so outspdakegoetry before - we had gone beyond a
point of no return. None of us wanted to go backh®e gray, chill, militaristic silence, to the
intellective void - to the land without poetry - tite spiritual drabness. We wanted to make it new
and W4eswanted to invent it and the process of Wwasvent into it. We wanted voice and we wanted
vision:.

But | suggest the importance of the Six Gallerydneg dwells in something even more
fundamental. The fetters of social conventions waoken that night and the discussions
about the freedom of speech were unleashed as “"Hoffdred unusual and shocking
images. Basically, from its opening line, “Howl!” @ accusatorial and visionary at the
same time, glorifying the outsiders and the deviattavior along with condemning the

society for its lethargy, passive way of living dadk of empathy. There is a clear trace of

4« jtkicks: Six Gallery,” Literary Kicks, http://ww.litkicks.com/Places/SixGallery.html

¢ Allen Ginsberg, “Howl” inHowl and Other PoemiSan Francisco: City Lights Books, 2001), 9.
474 jtKicks: Six Gallery,” Literary Kicks, http://ww.litkicks.com/Places/SixGallery.html

8 Michael McClure Scratching The Beat Surfa¢®an Francisco: North Point Press, 1982), 13.
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homosexuality and sexual practices throughout thenp spiced with the very specific
range of words and language, for example — “Whaevldad were blown by those human
seraphim, the sailors, caresses of Atlantic andbBGean love.”

| think Ginsberg must have been expecting the d¢aimig, but bravely didn’'t step
back. Without any editorial changéHowl” got its printed version in 1956 within the
Pocket Poets Seriegublished byCity Lights Booksellers & Publishersvhose owner
Lawrence Ferlinghetti, a poet and talented traosla¢came a very good friend with Allen
Ginsberg.

Although he had a little in common with the poetfythe Beats and he is rather
connected with the earlier generation of San Femacirenaissance, it was him who
published most of thihe Beatsaand catapulted them to their careers — Allen Girgshiack
Kerouac, Gregory Corso, William S. Burroughs, Di@iBrima, Michael McClure, Philip
Lamantia and Gary Snyder. City Lights BooksellersP&blisher became Mecca for the
artists and writer§’

None of them might have been aware of the consegge which followed
immediately after publishindg Howl”. Ferlinghetti along with Ginsberg became the
subjects of investigation and were later takendwricfor the poem’s obscenity. No poem
before or since has had such a profound impacherctlture and “Howl” came to trial.
The “Howl” trial in 1957 was the first from the &3 of lawsuits concerning literary
censorship; the second was tlely Chatterley’s Lovetase in 1960, and the third was the
Tropic of Cancedecision in 196£°

During the “Howl” trial the new standards — so called “Roth standards” wsee to
determine whether or not a work was obscene. Aaogrith simple definition — Congress
could ban material “whether to the average persqplying contemporary community
standards, the dominant theme of the material tasenvhole appeals to the prurient
interest.®

Fortunately, the Honorable Clayton W. Horn madwise decision and found the
defendant not guilty, because isolated words cabaeabnsidered obscene, the effect of the

work was noerotic or aphrodisia¢ and for that reason poem has redeeming value:

49« awrence Ferlinghetti,City Lights Bookshttp://www.citylights.com/ferlinghetti/
*0 Fred Moramarco, “Echoes on Howllhe HumanistNov/Dec 2006, 42.
®1 Fred Moramarco, “Echoes on Howllhe HumanistNov/Dec 2006, 42.
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“l do not believe that “Howl” is without even théightest redeeming social importance. The first
part of “Howl” presents a picture of a nightmarerldpthe second part is an indictment of those
elements in modern society destructive of the hestities of human nature; such elements are
predominantly identified as materialism, conformiiyd mechanization leading toward war. The
third part presents a picture of an individual wha specific representation of what the author
conceives as a general conditiGh.”

And the judge went on to set certain rules forghrlance of authorities in the future, such

as:

If the material has the slightest redeeming souiglortance it is not obscene because it is
protected by the First and Fourteenth AmendmentthefUnited States Constitution, and the
California Constitution.

The book or material must be judged as a whole tbyeffect on theaverage adultin the
community.

The test of obscenity in California is that the eng&l must have a tendency to deprave or corrupt
readers by exciting lascivious thoughts or arousiistful desire to the point that it presents arcle
and present danger of inciting to anti-social omional actiorr’

The verdict was preceded by the impassioned amtliggnt defense of Allen Ginsberg,
showing everyone how seriously he thought about e issues poem raised and about
the radical nature of its form.

To sum this up, 1 would say the case was a crstegd for freedom of expression in
the United States, it lowered the voice of cendprahd it also showed that people at the
time were really interested in what poets had o kgroved that poetry could change the
course of things.

While reading “Howl” many readers may feel offeddsy the language of the poem,
since a lot of vulgar words are used to picturevis®ns author had. But reading poem for
more times, the reader will probably understand thase words are not crucial by
themselves but rather play supportive role to thatext. Although “Howl!” has been
published 55 years ago and today social norms @m@are under a tension, | was firstly
amazed. It was not because of these vulgarismgdthér because of the apocalyptic
visions introduced in the first part. The raw dttan cruelty and coldness of the society,
which is likely to break into the fragments, remeddme something — present state of the

society as | see it, and because never beforedl seeh that kind of poetry, there is no

2 Lawrence Ferlinghetti, “Horn on HowlEvergreen RevieWinter 1957): 145. Rpt. ifPoetry Criticism
Ed. David M. Galens (Detroit: Gale, 2003) via Létire Resource Center
*3 Lawrence Ferlinghetti, “Horn on HowlEvergreen RevieWinter 1957): 145. Rpt. ifPoetry Criticism
Ed. David M. Galens (Detroit: Gale, 2003) via Létire Resource Center
** Fred Moramarco, “Echoes on Howlthe HumanistiNov/Dec 2006, 42.
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chance | was influenced or swayed. | did not feathed by the poem’s rough language or
shocking stories of those “who passed through usities with radiant cool eyes
hallucinating Arkansas and Blake light tragedy agéme scholars of war,” but rather 1
wondered how pertinent those remarks are.

That brought me to think about the authpessonality, to think what kind of person
could be so sensible to catch the moments, that&ihs, the wounds of life and the lost
battles with faith. There are also many obstaclehvdiscourage you from reading the
poem without having proper amount of knowledgeciadackground, long and
seemingly disorganized form, absence of rhyme,iidagguage or even the “strange”
words which laics may consider hard to understamcth as“angel-headed hipster, Adonis
of Denver-Joy, Moloch etc.” But finally | have no#id its pure goal — lasting appeal for
humanity. It would take up another thesis to falhd precisely describe the poem,
therefore | am able to talk just about feelinggidgeived at this point. Basically, | agree
with Professor Josef kb, who rightly suggests: “Assaulting the Amerivatues and
made the Moloch responsible for the tragic consecggand impact on the society,

Ginsberg declared the human body and soul H3ly.”

Although poetry is often very complicated to undamsl, there is a clear effort to
communicate with the reader. From the previousingadnly the bearing wall of the
poetry — the topic — was revealed. There are, ofssy more ways which help critics to see
beyond the lines and be able to receive the infoomaight way and though | have to
admit | am not a fan of analysis and don'’t like idea of the academics marching to
measure the poetry, because the personal expergnceense means much more to me,
there is and must be a way how to help not jusk#en readers to perceive and enjoy the
poem.

For these purposes several approaches were cré&atethese approaches can not be
the accurate procedure, because rich diversityefrp simply rejects common techniques
or methods which would serve as the basis for émdstudies.

Each poem consists of words which are speciathnged and chosen in order to draw

the reader’s attention. Those words and other laggdeatures related to — rhythms, non-
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standard word orders, rhymes etc., are intendeglvio the reader pleasure, since that is
ignored in everyday speech.

So far, | have discussed only the general maftéealings and images but of course,
that is not enough to grasp the poem as a wholenQiie feelings, which poem arouses,
represent the good starting point. But to talk jalsbut feelings would mean to end up
writing about them and about the poem itself.

What is more, poetry offers two points of view:
1) it uses specialized language (verse, rhymes...)

2) it says something (subject of mattér)

In other words, there wouldn’'t be pure contenthwitt the form and vice versa.
Realizing all the information above, on the nexggm | will use the specific tools and

guidelines for my own research into the poetryhef Beat Generation.

% See Allen Ginsbergtarmacervena, bila a modré&Ed. Josef Yab (Praha: Mlada Fronta, 2001), 11. My
translation
% See Richard Gill, “Poetry,” iMastering English LiteraturéBasingstoke: Palgrave Macmillan, 1995), 4.
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4 COMPLEX ANALYSIS

In this section | will try to illustrate and expfathe main features and interesting factors of
the Beat Generation poetry. Some readers may clzéne is no need for something like
complex analysi®f the poem and if one is not able to experienue fael the message a
poem carries, no additional comments nor hints kélp. Maybe there is something about
it, but these opinions rather arise from often aading interpretations which are based just
on mechanical analysis. The reader should reatidel@nk about issues poem arouses and
why is it so, what makes him/her feel that way d&edable to name and specify these
things.

What | assume to be mechanical analysis is cogiti@ number of verses in the poem,
consequently resulting in nothing but superficiatl avorthless figure without the deeper
context. Apart from that, rhymes and metaphorsadse often listed, classified for the
same purpose, resulting again in nothing if theedns missing.

Basically one question remains: What is the maial @f analysis? All the efforts are
supposed to lead the reader through the piecehamddiscover its content deeper. As was
said previously, the aim of scientific analysis d&e explaining the impact poetry has on

its reader, what kind of devices are used and Vanat

4.1 The tone

First thing | would like to focus on is the tonktlee poem. Richard Gill supposes it is
one of the key elements to understand poetry, Isecaurefers to the emotional coloring

»Tone is

of the language, gives the information about atshevice, mood, attitude et
both specialized and general, as the selectionavfisvand their order play as important
role as the matter of feelings which arouse froadneg. Gill rightly claims that the best
possible advice given about tone is: “Try to imagithe poet speaking and hear in the
words his or her attitude to what is being safd.”

In order to feel and consequently compare indi@dwices of the renowned authors
of the Beat Generation, | have chosen their wetivkim poems, so that reader can have a

general opinion on what poet has to say.

> Gill, “Poetry” in Mastering English Literaturel4.
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“America” (1956)by Allen Ginsberg :

America I've given you all and now I'm nothing.
America two dollars and twentyseven cents January
17, 1956.

| can't stand my own mind.

America when will we end the human war?

Go fuck yourself with your atom bomb.

| don't feel good don't bother me.

| won't write my poem till I'm in my right mind.
America when will you be angelic?

When will you take off your clothes?

When will you look at yourself through the grave?
When will you be worthy of your million Trotskyit@s
America why are your libraries full of tears?
America when will you send your eggs to India?
I'm sick of your insane demantfs.

Try to imagine Ginsberg’s voice when reading themoRead it aloud. Right from the
beginning he uses very strong and fierce languabeh has on the one hand remarks of
suffering and exhaustion, but on the other hanthsde be kind of appealing.

Angry with status quo, author leaves reader ailinthe third line (date 1956), so that
one can check what was going on during that panoithe United States. The more the
reader knows about the social conditions in thetithe bigger impression he/she will get.
Most of Ginsberg’'s well-known poems share the simdharacteristics when considering
their tone and it is not so hard to identify theau®. He’s one of the most outspoken poets
ever, complaining and asking lots of questions.

The author’s attitude towards what is being saigamd must be always subjective,
since the author always takes a certain standalityredPoetry, more precisely lyric poetry,
puts author’s voice to the foreground position aedcribes his attitude towards reality
(more or less reliable). “America$ a nice example of that as Ginsberg describesiins
feelings towards society, leaving the matter okeotlyity somewhere in the back.

Beyond that, “America” is interesting for its digical discourse. It may remind reader
classic domestic quarrel couples sometimes haveerigm is there portrayed as an evil
woman, responsible for leading wars, superficia arean towards the rest of the world,

making author feel disgusted — “I'm sick of yousane demands.”

%8 Gill, “Poetry” in Mastering English Literaturel4.
%9 Allen Ginsberg, “America,” iHowl and Other Poem4.1.
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Gary Snyder is known for advocating the alterreatsays of living, showing reverence
for nature and ecological concerns. His voice,amy in this poem, glorifies the vastness
of nature and his native continent — North America.

“For all” by Gary Snyder

Ah to be alive

on a mid-September morn

fording a stream

barefoot, pants rolled up,
holding boots, pack on,

| pledge allegiance to the soil

of Turtle Island,

and to the beings who thereon dwell
one ecosystem

in diversity

under the sun

With joyful interpenetration for af®

Brilliant example of that is: “I pledge allegiant®the soil of Turtle Island...” Turtle
Island is said to be the name Native American $rinsed for the continent of North
America®

Snyder is obviously fascinated by his homelanddgés allegiance not only to the flag
of United States, but also to the heritage his stoce left. “One ecosystem in diversity”
could signify the effort to fill up the gap betweeature and all cultures living in American
continent.

Gregory Corso, youngest of the Beats, contributedt with red-hot description of the
social and political change that transformed théddnStates in the 1960s. His voice, and
again, not only in this poem, is mostly affectighowing irreverence towards almost

everything:

“The Whole Mess... Almastby Gregory Corso

I ran up six flights of stairs
to my small furnished room
opened the window

¢ Gary Snyder, “For all,” iThe Gary Snyder Readé¥ew York: Counterpoint, 1999), 504.
®1 See David Landis Barnhilst Home on the Earth: Becoming Native to Our Placulticultural
Anthology(Berkeley, CA: University of California Press, 299297-306.
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and began throwing out
those things most important in life

First to go, Truth, squealing like a fink:

"Don't! I'll tell awful things about you!"

"Oh yeah? Well, I've nothing to hide... OUT!"

Then went God, glowering & whimpering in amazement:
"It's not my fault! I'm not the cause of it alllOUT!"

Then Love, cooing bribes: "You'll never know impudg!
All the girls on Vogue covers, all yours!"

| pushed her fat ass out and screamed:

"You always end up a bummer!"

Went back up those six flights
went to the money
there was no money to throw dit.

The tone of the poem above is the pure evidencpae$ionate youth and anger many
youngsters share viewing society too cold and mamonded to live in. In the tenth line
God “whimpers” that is not his fault. Author poidteut that things such as truth, love or
beauty are worthless or had stopped be apprediatide world around him, while money
represent the value he is not familiar with. Thathe reason why all these things are

“thrown out of the window. “

Focusing on what these three poems have in comwiwm it comes to the tone, there are
several points worth mentioning. Though the torightty differ, the main idea remains —
subject of matter is America and all the aspectéivarig in it, callings for the radical
changes in the society. In Ginsberg’'s case evemigablones. In brief it means that the
poets wanted to show that something is wrong aareth

Secondly, the poets share confessional, freedemgp antisocial, self-centered and
apocalyptic mystique which is omnipresent withire ttvorks of The Beats. Tired of
conformity, American sense for responsibility andtemialism, they urged for the freedom
of the individual soul to experience all the eastmdife offers, included beauty, love,
alcohol, drugs etc. Besides that, there is a rensérkefusing the traditional forms of
poetry, especially meters, as authors mostly used VYerse to express feelings in a

spontaneous way.

%2 Gregory Corso, “The Whole Mess... Aimost,"Hierald of the Autochthonic SpiiNew York: New
Directions, 1981), 48.
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Gill points out that “to write a poem is to creatersoice, and to create a voice is to
create a self. Whenever a poet writes,as self is created, a person who thinks, feels and
responds to the world through the sen$as.”

To a large degreeself comes from the author's personal experience. Sthee
Romantic era (1780-1830), individuality and valule sabjective experience reached a

matter of importance in literature, i.e. how thader feels about poem was cruéfal.

A personal experience is reflected significantiythe works of the Beat poets. Allen
Ginsberg had disturbed life, especially childhoadhen his mother’s periodic bouts of
schizophrenia intensified. She was often walkinguad the house naked crying out that
her mother-in-law was insistently trying to kill &\t the age of nine, Allen was an eye-
witness of her suicide attempt and later, in 19%6,signed the consent for her to be
lobotomized®™ Afterwards, he dedicated her whole poem caltéthddish” but this
horrible experience may have helped to develop li&irgss general tone or represent the
basis of the dialogic discourse seemerica.

Corso and Snyder experienced turbulent periodsedls Gregory Corso spent part of
his childhood in orphanage as his mother abandbmedight after his birth. At the age of
sixteen he and his two friends devised the complan of shop robbery in New York. The
three were arrested and Corso, as a master plaserggnced to spend three years in jail,
where he was often beaten up and abused. Thedigefrom the beginning very hostile to
him and the only way how to stand it was to escapdhe world of fantasy and
imagination. Carolyn Gaiser in her critical essapnf 1961 understands Corso’s

personality as following:

“Emerging from a bleak slum environment, he learteeanake life tolerable by embellishing it
with grandiose fantasies, which, with the poetagmation, he articulates as if they were réal.”

A natural character of Gary Snyder’s poetry onc@ragas its roots in childhood, as young

Snyder joined Wilderness Society and worked at samYiMCA camps near the base of

%3 Richard Gill,Mastering English Literature: Third EditiofNew York: Palgrave Macmillan, 2006), 166.
% Gill, Mastering English Literaturel 66.

% See Elsa Blanc, “KADDISH, a great poem by Allemslierg,"World Religon Watchttp://www.world-
religion-watch.org/index.php?option=com_content&wiarticle&id=186&Itemid=66

% Carolyn Gaiser, “Gregory Corso: A Poet, the BeatyyVin A Casebook on the Bedid. Thomas
Parkinson (New York: Ty Crowell Co, 2000), 266.
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Mount St.Helens. At that point, Snyder became ét#d in traditional Native American
cultures, admired them for harmonious lifestyles.

The insights into the poet’s life give us certamswers and draw the basic picture of
why author marked the reality just that way. Ththats of the Beat Generation proclaimed
that personal freedom and experience of the seutmcial, and for that reason they tried
to transform the facts of life into the lines ofapty in, if possible, unchanged sh&Pe.
They are not detached from their work, they'rephe of it and their voices are unmasked.
Now it should be much easier for reader to undedstthe sophisticated anger in
Ginsberg’s voice, to recognize vast imagination sineetwise humor in the lines of Corso

or to feel the continuance in the Transcendentaslition when reading Snyder’s poetry.

4.2 Poetic devices

What makes poetry interesting and noble are tkeisp schemes — word order, often
altering from daily conversation, and the varioastgrns of repetition. The repetition most
readers associate with poetry is the repetitiosooinds. Even the smallest units of the text
are able to create additional meaning; apart froymes there are many other sound
patterns to distinguish such as alliteration, onopaeia, assonance, consonance etc.

Though the Beats refuse to adopt the old formoetry, especially traditional metric
systems and therefore sound patterns in their piseem to be quite unusual, there are
some tricky tools which made the verses well-orgashi and understandable. Worth

noticing is also the specific language permeatiegpoems.

In Ginsberg’s “Kral Majales(1965), a poem written during the author’s shaat/ sh
Czechoslovakia, poet attacks the evils of commurasd capitalism. The opening line

starts with:

And the Communists have nothing to offer but fagedts and eyeglasses and
lying policemen

and the Capitalists proffer Napalm and money iregrguitcases to the
Naked,

and the Communists create heavy industry but thet ieealso heavy

67 See Patrick D. Murphy. “Gary (Sherman) Snydémierican Nature Writer&d. John Elder Vol. 2 (New
York: Charles Scribner's Sons, 1996) via LiterafResource Center

68 Gaiser, “Gregory Corso: A Poet, the Beat Way,Ai€asebook on the Be&66-275.
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and the beautiful engineers are all dead, the starienicians conspire for

their own glamour

in the Future, in the Future, but now drink vodka éament the Security Forces,
and the Capitalists drink gin and whiskey on aimpkbut let the Indian brown
millions starve

Right from the beginning, a beautiful example ofimora is to be seen, as each line starts
with “and (the).” It may appear to be non-senseibpérfectly keeps the pace of the poem,
and gives the author room for taking a new breatimérk the end of each line or idea.
Ginsberg avoided rhymes; he wrote in free versesévevithout regular meter) and worked
with repetitions to create a rhythm.

Wordplay goes on, as alliteration in fifth line€dwy industry-heart is also heavy”,
reinforced the feeling of pressure by using thieteét” too often.

Similar function has double repetition of “in théure” in eighth line, which is called
epizeuxis — repetition of words or phrases whica eery close to each oth&rThe
intention here is to intensify the meaning; epiasux quite common in daily language, and
speaker uses it often without realizing.

Apart from being among strong-breath poems, tlseeamother quality quite typical for
Ginsberg — so called juxtaposition (two objectdexts that oppose one anoth€r)t was
seen before in “Howl”, but now Ginsberg made itreweore visible when comparing the
evils of two different regimes.

As poem continues, author shifts the tone totaihgves from comparison to
dictating, with help of repetition (more precisalyaphora) again:

And | am the King of May, which is the power of sekyouth,

and | am the King of May, which is industry in el@nce and action in amour,

and | am the King of May, which is long hair of Adand the Beard of my own body

and | am the King of May, which is Kral Majalestire Czechoslovakian tongue,

and | am the King of May, which is old Human poesyd 100,000 people chose my name,

and | am the King of May, naturally, for | am of8ic parentage and a
Buddhist Jew71

This is what makes Ginsberg remarkable. He useketiggh of his breath to measure each

single line, in this case it is “and | am the KiofjMay” that keeps the beat; his voice

89 “Epizeuxis - Glossary Definition,” English Langua@ESL) Learning Online - UsingEnglish.com
http://www.usingenglish.com/glossary/epizeuxis.html

0«Juxtaposition,” Dictionary.com http://dictionargference.com/browse/juxtaposition

" Allen Ginsberg, “Kral Majales,” i€ollected Poems 1947-1988ew York: Harper Perennial, 1988), 353.
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becomes more direct, and the words flown in cadeRtehard Gray claims that “he
[Ginsberg] recognized Whitman’s long line as anrappate precedent; possible vehicle
for what he called my romantic — inspiration — HebiMelvillian bardic breath’ But
there is much more about it. Ginsberg primarily tertyric poetry. The wordyric is a
standard term for pleasant, rather short, romaaemns, which were in the ancient Greece
reciting and singing to the tones of stringed unsents such as lyre. The most important
link between music and poetry is therefore the gares of rhythm, and as the good
musician can feel the rhythm in his songs, the gpoet should hear the rhythm in his
poetry. Ginsberg was gifted on this field; he codgr the rhythms since his childhood as

his father wrote very traditional lyric poetry. Glrerg said about his father that

He would stomp around the house, not stomp, watlurat the house reciting Milton and
Shakespeare and Poe, “The Bells,” “The Raven,” ‘dralle Lee.” | memorized those when | was
a kid. When | was eight years old | could reciteta.”®

It gains even bigger importance when read publixlyust aloud, because Ginsberg

considered himself to be a champion in recitation:

“I'm a poet who specializes in oral recitation geiformance. | am pleased that my work is good
on the page--it should be solid on the page--bertetlis a dimension of sound, which Ezra Pound
emphasized. I'm a specialist in that, I'm very gabdocalization, I'm famous for that around the
world, and yet I'm banned from the "main marketpladf ideas" in my own country--radio,
television.”

Later Ginsberg managed to interconnect the worlgsetry by composing his own songs,
for example “Father Death Blues.” The verse abavewiitten in purely Whitmanian
tradition, in self-celebrating spirit. Ginsberg fpiees himself as a Messiah coming to the
Czechoslovakia, representing the power of loveaad religion — “and | am the King of

May, which is long hair of Adam and Beard of my obady.”

Gregory Corso also often avoided limitations of engtand rhymes. His poetry is
impulsive, full of feelings which enrich the freerge. A poem “The American Ways

arranged that way:

2 Gray,A History of American Literatures42.

3 Gary Pacermick, “Allen Ginsberg: an interview bgrg Pacernick,” imThe American Poetry Revigduly-
Aug. 1997), 23 via Literature Resource Center

" Allen Ginsberg and Matthew Rothschild, “Allen Giresg: “I'm Banned from the Main Marketplace of
Ideas in My Own Country,The Progressiv€Aug. 1994), 34. Rpt. i€ontemporary Literary Criticisnid.
Jeffrey W. Hunter and Deborah A. Schmitt (DetrG@tle Research, 1999) via Literature Resource Center
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| am a great American

| am almost nationalistic about it!

| love America like a madness!

But | am afraid to return to America

I'm even afraid to go into the American Expres&—

Corso seems to be another Beat poet who distrtiseefdrm. There is an effort to catch the
immediacy, the moment; an effort to employ conssmmss and thus create automatic
writing. The second and third line may remind thader the burst of feelings, as they are
written in a very spontaneous way.

According to the literary critic Carolyn Gaisegbelling against limitations of form
was general attitude of the Beats towards poetonrenprecisely she says: “As a literary
movement, the Beat is an attempt to free writirgrrthe stringencies of stale academic
form. Their distrust of form in writing reflects @lr equally profound distrust of formal
codes for human behaviof®”

The usage of careless free verse Corso in thimpeeuld fit Gaiser’s definition, as
the number of syllables differs wildly from line tme (8-13-10-13-16). Anaphora occurs
again, expressed by the goal is to keep the rhythm.

In the second verse of the poem author mocks ttheaty of the Catholic Church
in the US:

They are frankensteining Christ in America
in their Sunday campaigns
They are putting the fear of Christ in America
under their tents in their Sunday campsaign
They are driving old ladies mad with Christ in Acar
They are televising the gift of healing and the fefahell
in America under their tents in their Sapd
campaigns

Anaphora “They are” is used to create and keeprhilflhm, protecting writing of being
sloppy and completely without form. There is anotfeature to be seen in the verse —

repetition of “Christ in America” in the end of thiees — so called epistrophe. Epistrophe

"5 Gregory Corso, “The American Wayii Elegiac Feelings AmericafNew York: New Directions, 1970),
69-75.

e Carolyn Gaiser, “Gregory Corso: A Poet, the BeayWa A Casebook on the Be&66-275.
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is close to the rhyme in general, but has a diffietask to do. In using it author sees
probably an opportunity to confront the same wordyimup of words with the different
context. The whole verse uses parallelism as seedeare written in the same way —

starting with “they are” and ending with “Christ America.”

Epistrophe also shows Corso’s unique and extemswet of imagination. Focusing on
the first line of the second verse — Corso useq gé&ong key verb “frankensteining,”
striking the attention immediately, especially wheambined with “Christ in America”.
Many believers may feel touched because the asgociaetween Christ and Frankenstein
is quite harsh. But the thing is that word Frankeinsdoes not have to imply just negative
meaning and picture of a cruel ugly monster. Actwydo the novelFrankensteinby
Marry Shelley, young scientist Viktor Frankenstenmeated a very sensitive and powerful
human-like being. Steven Marcus in his essay onkemastein adds that “those who have
read ... Mary Shelley’s story should realize haff Frankenstein was a benevolent man. It
is society that made the monster bad ... Frankensteionster is represented, at least in
very large part, as a rejected and abandoned tHiltlis possible that Corso, a well-read
person, mocked through this ambiguity not just chdut also those who wrongly referred
the monster as “Frankenstein”. Those are in faoised and made responsible.

Then, author seduced the reader even more whamuimig the word play in the
second line — “They are putting the fear of ChimsAmerica.” If Christ was previously
“frankensteined” and portrayed as a sensitive, lorend abandoned child, missing the
relationships and planning his revenge, then hisskppers (creators) must be in the next
lines scared “under their tents (chapels) in tBeinday campaigns (Sunday church visits).”

At this point | agree with Richard Gray who suggeShe rapidity of Corso’s verse
line is a part of his message, as are his subvehsimor and unpredictable alternations of
pace and tone..”® His verse lines are indeed wild and surrealidtiging to catch the
impulses and flow of mind. Thin-on linesprove that. Basically, the lines can end in two
ways:

a) runonor

" Steven Marcus, “Frankenstein: myths of scientfid medical knowledge and stories of human relafion
in The Southern Revief®2002), 188 via Literature Resource Center
8 Gray,A History of American Literatures45.
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b) end — stopped;

An end — stopped line includes finished idea oammag; it ends with a punctuation
mark (full stops, exclamation marks, colons, commsasicolons etc.). Run-on lines leave
the sentences (ideas) unfinished and cumulatexpectations of what is about to come
next’® By leaving the sentences empty-ended Corso fafeedeader to finish the whole
verse (or poem) in order to get the message. Shigiite different from Ginsberg, whose
lines were mostly longer, but end — stopped.

Surprisingly, even though the Beat Generation mastly about the men and their
camaraderie, right from the early days of its bitfnere was a strong and determined
woman writing interesting poetry — Diane di Prini©34-). Her poetry deals with the
topics of love, self-seeking; defend the alterratifestyles and women rights at the time.

Her usage of slang language is also remarkabpmem17 illustrates the major topics
her poetry was dealing with — love and alternalifestyles which are described with very

informal/slang language:

In case you put me down | put you down
already, doll
| know the games you play.

The first verse of the lyric poem seems to be simib haiku, a form, which was quite
popular among the Beats — once because Zen BuddBisdahism and generally Eastern
religions became popular in 1950s-1960s and alsause it served as an imitation of jazz
rhythm.

Traditional haiku uses syllabic verse — each isngefined with the specific number of
syllables. According to a conservative haiku défom, there should 3 lines with 5 syllables
in the first and last line, while second should teom 7 syllables (17 syllables in total).
Counting the number of syllables in the first vef$@-4-6), it is obvious that this is not a
haiku form. Rather it is an attempt to catch thédperhythm (type of jazz based on
improvisation).

In case you put me down | got it figured

how there are better mouths than yours

more swinging bodies
wilder scenes than this.

" See Gill, “Poetry” inMastering English Literaturg40.
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The song-like second verse advocates the livinghe alternative community — “more
swinging bodies, wilder scenes than this” as th&er® against possibility of being
betrayed by lover. The adjective “swinging” in ttherd line proves the presence of jazz
language- swing, which emerged in the 1920s, ishendype of jazz and also popular
dance.

The last verse is then just an acceptance ofyealit

In case you put me down it won't help mith.

Talking about haiku, | could not leave the conttibo of Jack Kerouac (1922-1969)
unheeded. Kerouac is mostly associated with prode&kaown as a leading figure in prose
writing among the Beat Generation. Nevertheless bontribution to poetry is
underestimated. Kerouac, like many other Beats, avageat admirer of jazz and its
techniques. John Arthur Maynard explained in hiskbdenice Westvhy was jazz that
popular among@eats

Jazz served as the ultimate point of referencen éiwveugh, or perhaps even because, few among

them played it. From it they adopted the mythostled brooding, tortured, solitary artist,

performing with others but always alone. They telkiee talk of jazz, built communal rites around

using the jazzman's drugs, and worshipped the peadmusicians most fervently. The musician
whose music was fatal represented pure spontdtieity.

Kerouac noticed jazz musicians make a pause betpleeses, while drawing the breath
and saw a chance to insert a short poem into gaates His interest in Buddhism probably
led him to think that Haiku would be the perfeatnfio But it would not be beat attitude to
accept the pre-scribed norm or form, so Kerouacenadittle shift. Introducing haiku to

the Western culture he claimed:

“| propose that th&Vestern Haikusimply say a lot in three short lines in any Wastanguage.

Above all, a Haiku must be very simple and frealbpoetic trickery and make a little picture %.”

8 Diane Di Prima, “17,” irDinners and Nightmare@New York: Corinth, 1974), 119.
81 John Arthur Maynardyenice West: The Beat Generation in Southern GaléidNew Jersey: Rutgers
University Press, 1993), 48.

82 Barbara Louise Ungar, “Simply Haiku: Quarterly dwl of Japanese Short Form Poetry ~ Feature,”
http://simplyhaiku.com/SHv5n4/features/Ungar.html
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So he made his haiku free of all poetic trickemereof its conservative form and broke the
rule about syllables in each line. In the bdokerican Haikug2003) most of hisvestern
haikuwere collected. Having no names, they create sipipteres:

The tree looks

like a dog
Barking at Heavéti

There is a real shift in syllabic order — firstdircontains 3, second 3 and last line 5

syllables.

The smoke of old
naval battles
Is goné&*

Another haiku, another case — this time there asgllidbles in first line, followed by 4
syllables in the middle and 2 syllables in the last. Obviously, Kerouac obeyed just the
basic rule saying there are three lines becaudeaiks differ each to each in the number of
syllables. Once again, this could be a sign of &djg the line to jazz rhythm in order to
fill the dash between musician’s breaths.

Diane di Prima was something like female counteérfzaAllen Ginsberg. She meant
for feminists as much as Ginsberg meant for thergayement at the time. In fact, her
poem “Ave”is an honor to women who suffered inferior handimghe 1950s:

O lost moon sisters

crescent in hair, sea underfoot do you wander

in blue veil, in green leaf, in tattered shawl dwwander

with goldleaf skin, with flaming hair do you wander

on Avenue A, on Bleecker Street do you wander

on Rampart Street, on Fillmore Street do you wander
with flower wreath, with jeweled breath do you wand

with gloves, with hat, in rags, in fur, in beads
under the waning moon, hair streaming in black rain
wailing with stray dogs, hissing in doorways
shadows you are, that fall on the crossroads, faghw

Through the first two verses di Prima draws a petf poor women who still wander and
look for their own identity in the society — shelled them “lost moon sisters” in the

opening line which signifies her solidarity. Bessd the first line uses epistrophe “do you

8 Jack Kerouadook of HaikugBoston: Penguin, 2003), 3.
8 Jack Kerouad3ook of Haikus6.
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wander” in the end to confront the different contard to simplify the message — if the
end of the lines is the same one, readers willgpi@ntion rather to the beginning and to the
associations thus created.

The second verse is very close to the visionsigigshad in his “Howl.” Syntax of
the sentences is more less the same and so sgféerthpain are there illustrated similarly,

consider:

“Howl”

with dreams, with drugs, with waking nightmaresodélol and
cock and endless balls,

who howled on their knees in the subway and weagghd off the
roof waving genitals and manuscrigts,

As “Ave” continues, di Prima used the method oft@position (to draw a comparison
between certain characteristics of text), whichagain, known from poems of Ginsberg.
The first three lines celebrates the strength ofmemw — “you are armed, you drive

chariots,” but then even the weaknesses are mewtieriyou cower on hillsides.”

you are armed

you drive chariots
you tower above me
you are small

you cower on hillsides
out of the winds

Then di Prima identifies her own existence withseavomen when saying:

| am you

and | must become you
| have been you

and | must become you
| am always you

| must become ydt

This kind of “integration” as a part empathy isbé® seen in “Howl'too, more precisely in
its last part, which was dedicated to Carl Solomtmom Ginsberg met during his stay in

the mental hospital.

8 Allen Ginsberg, “Howl,” inHowl and Other Poeman Francisco: City Lights Books, 2001), 9.

% Diane Di Prima, “Ave,” in_oba (New York: Penguin Books, 1998), 3-11.



TBU in Zlin, Faculty of Humanities 41

5 DISCUSSING THE ORIGINALITY

Having analyzed the selected works of the Beat @¢ioa poets, it is about the time to
discuss the specific features of their work as aglthose which are not that original.

Firstly, | mentioned recusant rejection of thalitianal forms of poetry. The usage of
free verse as a way out of the classic poetic seheas illustrated in the analysis above.
Considering the history of free verse, it is cldaat this form is nothing new in poetry —
according to literary critic Paul Lake it “has peeents in the Hebrew poetry of the Bible
(which may owe its looser structure to the pattggniconventions of musical
accompaniment), and in Western literature it becom®minent only in the nineteenth
century, with Blake, the French Symbolists, and tain.®’

At the time when Beat Generation approached tletiqpecene, free verse was not that
popular among the poets; academic and formaligtryppeevailed and although there were
some experiments, it was finally condemned by tlagompoets of the time — Ezra Pound
(1885-1972) and Thomas Stearns Eliot (1888-196&)né& and Eliot wrote Modernist
poetry emphasizing technique and precise form|léutiealism and economy of language.
Their attitudes towards free verse were mixed. Bpan the one hand called for a metrical
revolution, trying to arrange his lines more likaugital phrase, but on the other hand

detested Walt Whitman, the grandfather of Englisle verse. In 1913 he even remarked:

Whitman is a hard nutt. THeeaves of Grasis a book. It is impossible to read it without swniag
at the author almost continuou&fy.

Eliot found free verse too plain because of theeabs of rhyme and meter. He preferred
using blank verse (poetry having a meter, commumhbic pentameter, but no rhyme) and
added:

The most interesting verse which has yet beenesrith our language has been done either by
taking a very simple form, like the iambic pentagnetand constantly withdrawing from it, or
taking no form at all, and constantly approximatiog: very simple on®.

Beat poets had different reasons for taking freeevas a point of departure, but in general

one can claim that it was a part of rebellion agamajestic precise poetry. Unlike Pound,

87 paul Lake, “Disorderly Orders: Free Verse, Chaaos, the Tradition, iThe Southern Revie{®998), 780
via Literature Resource Center
8 Ezra PoundThe Selected Letters of Ezra Pound 1907-1®&w York: New Directions, 1971), 21.
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Allen Ginsberg looked up to Whitman'’s legacy astpd®ad a lot in common — they fought
against machinery, opened themselves to the nakxperienced a mystic visions,
discovered their sexuality and described homosexaaitices in their works as natural and
therefore nothing to be ashamed of.

In my opinion, Ginsberg perfectly understood tbescof the free verse. Knowing it is
not without the rules, he adjusted the lines to ldregth of his breath, created parallel
structures based on repetition and so made thenerstaddable. This is his unique
personal contribution to the free verse. SimilarWhitman, he used the first person
singular, and music played a key role for the cositppm. But music is also the thing
which tells the poets apart — Ginsberg had a gadaantage over Whitman in this field.
The age of Walt Whitman was the age of classicatiopias a source of inspiration one
could propose perhaps arias, operas or recitaGamsberg was lucky to experience the
period of coming popular music giving him opportyrto listen to various new forms of
music — jazz, rock ‘n’ roll, R&B etc. And of courée did. “Howl” was a nice example of
that. Moreover, jazz influence is omnipresent witlihe verse of most of the Beat
Generation poets. Reason for that is very simpjazz uses rhythmical changes, often
unpredictable, which may seem to be chaotic, bufast it is a matter of masterful
improvisation. With a bit of exaggeration, | suppdbat this improvisation was imitated
and later emerged as a flow of thoughts, surréaligsions or automatic texts in the

poems.

Gregory Corso is different from Ginsberg; in hisrias, he is a unique rebel struggling
against everything and everyone. In that senseuldvgay he fits the picture of a beat artist
the best. His rapid free verse, run-on lines amadgllanguage evoke the atmosphere of
careless youth living right now, at this momentarightly notices that poet is “standing
apart from the game of life....refusing to commit bétf to a fixed, definite statu§™

In one interview from 1994 Corso even denied hesnibership in the Beat Generation

saying:

8 Charles Hartmarkree Verse: An Essay on Proso@vanston: Northwestern University Press, 1996),
112.
% Richard GrayA History of American Literatures45.
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“l didn't know | was joining any ranks when | metleén. | met him at a bar. He looked at me
because he was gay, and he thought | was, you kadandsome, good-looking Italian kid here.
He didn't know at all about joining anything. Thsall what's being written today. | then joineé th
Beat generation? That's ridiculous. Can | resigh?”

Corso’s spontaneous verse is embedded in the gaest His affection to jazz is nicely
illustrated in the poem “For Miles(Miles Davis, a famous jazz musician), where author

compares the musician to a poet:

Poet whose sound is played

lost or recorded

but heard

can you recall that 54 night at the Open Door
when you & bird

wailed five in the morning some wondrous
yet unimaginable scor&?

Poetry of Diane di Prima was heavily influencedAlen Ginsberg’s free verse approach,
though not so well-developed. It deals with fentimsues, which, | would say, is her main
difference and contribution. Jack Kerouac, is #eliexception, since he invented his own
form of haiku as homage to jazz music.

So, considering the form itself, there is obvigusbthing original so far. The Beats
just needed to arrange the lines into the shoclsogietimes chaotic way to catch the
attention. Naturally, this could not be achievedd gerhaps would not even work with
traditional poetic schemes with meters and regataents. Opposed to Modernists, the
feelings and passion which arose from lines werertd by the Beats.

Influence or inspiration in poetry is somethingiethcan not be avoided. Similar to
music, one always has to start from a certain pombsidering what was before him and
develop personal attitude towards traditions areVipus generations. If theeat attitude
was to rebel against traditions or social conserihien the presence of these elements is
expected — there must be some kind of traditiorebel against as well as social issues to
complain about. Analysis proved that both theseevimileed factored in the works.

Much was written about the relationship betweelerAlGinsberg and Walt Whitman

or Allen Ginsberg and William Blake — a famous Eslglromantic poem, whom Ginsberg

1 «“profile: Poet Gregory Corso,” iWeekend All Things Consideréil Jan. 2001) via Literature Resource
Center

%2 Gregory Corso, “For Miles,” iGasoline & the Vestal Lady on Bratt{San Francisco: City Lights Books,
1981), 50.



TBU in Zlin, Faculty of Humanities 44

also admired — and it is clear these poets had jarrimapact on Ginsberd | will not
repeat conclusion literary critics did, and as saneple of how is tradition reflected in the

beat poetry, | have chosen a poem “American WayGhggory Corso again:

They are frankensteining Christ in America
in their Sunday campaigns

They are putting the fear of Christ in America
under their tents in their Sunday campaign

Corso’s rebel pose and pretended carelessness nitoaltbw him to admit the direct
influences older poets had on his work, so he d$ynhid links behind the words. In the
first line it is again verlfrankensteiningvhich is worth studying. It is in fact a link toeth
legacy of Percy Bysshe Shelley (1792-1822), majmliEh Romantic poet, and one of the
finest lyric poets in the English language. Shellgng with John Keats (1795-1821) and
George Gordon Byron (1788-1824), gained a promiséatus among the poets of the
Romantic period.

A novel Frankensteinvas written by Marry Shelley, wife of Percy Shell@here are
many similarities between the protagonist of theehe- Victor Frankenstein and Percy
Shelley, for example Shelley used to write poendeupseudonyrvictor.*®

There is also the similarity between the poetrofso and Shelley. Percy Shelley was
a rebel role model, who in the name of social awaigerejected Christian mythology and
morality a condemned any kind of restrictive po$twhich marked the post-Napoleonic
Europe. His poetry is the search for love and hettwbugh the meditations on the natural
world and imagination, but deals also with sociaratity.”®

This is very similar to the themes of many a poeynCorso, for example “The
American Way” is a pointed attack on the Christdlogmas, while “The Whole Mess...
Almost’ represents the longing for ultimate beauty, asathlg hope for society. In this
sense, Corso continues the romantic tradition etrgpeven though he refused to adopt its

prescribed forms.

% See Josef Jab, American Poetry and Poets of Four Centuri@omouc: SPN, 1989), 223.

% Gregory Corso, “The American Wayiii Elegiac Feelings AmericafNew York: New Directions, 1970),
69-75.

% See Percy Bysshe Shell@jye Complete Poetical Works of Percy Bysshe Shétieyme 3JAlbany New
York: Bibliolife, 2008), 355.
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Apart from forms and traditions stands vocabuthey Beat poets used. It is definitely
full of slang words which have the roots in the emgplound world of New York. Words
like dig, hipsteror squareare then connected with New York 1940s jazz scene.

In adulation of jazz musicians who often were ougd like heroine or Benzedrine,
Beats started to use it too. William Burroughs washeroine, Jack Kerouac wrote s
the Roadon Benzedrine. Allen Ginsberg used number of drageyve all marijuana or
LSD, to develop his artistic development; he warttedlter consciousness and later he
admitted that for example poem “KaddisWas written with the help of amphetamine
injections and morphin¥.As the restraints faded out with drugs, the Bease not afraid
of using even vulgar words as a part of their redtuocabulary.

Whereas slang does not mean a new contributiothg¢opoetry, since even Walt
Whitman considered slang to be “the life of theglaage,® vulgarisms were definitely yet
unseen. It was mentioned before that Allen Ginsheg the first to break language taboos
and was accused of being pervert when “Homd5 firstly published. However paradoxical
this may sound, by winning the “Howfial Ginsberg got his poetry closer to audiencg an
opened the door for other members of his generdirogeneral for any poet), who also
wanted to express the despair explicitly. Suddeelygn rough language and pictures of
immoral America were accepted by the masses. Thabmething | take as the most
important contribution to the American poetry. A tpoem1959 by Gregory Corso

illustrates, poets stopped to be afraid of caltmgythings by their proper names:

Deny, | deny the tastes and habits of the age.
| am its punk debauche .... A fierce lampoon
seeking to inherit what is necessary to forfeit.

Lies! Lies! Lies! | lie, you lie, we all lie!

There is no us, there is no world, there is no ensig,
there is no life, no death, no nothing—all is meagtess,
and this too is a lie—O damned 19%59!

% See Andrew Sandershe Short Oxford History of English Literatuiidew York: Oxford University Press,
2004), 386.

" See John Lond)rugs and the 'Beats’: The Role of Drugs in theesignd Writings of Kerouac, Burroughs
and Ginsberg(College Station: Virtualbookworm.Com Publishi205), 166.

% Tony ThorneThe Dictionary of Contemporary Slaiyew York: Pantheon Books, 1990), 26.

% Gregory Corso, “1959,” iMindfield: New and Selected Poe(ew York: Thunder's Mouth Press, 1998),
97.
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Readers got obviously used to the fact that poédtsmavlonger beautify the reality and few
years later, no one complained about coarsenessy lslathors benefited from that and
hence laid the foundations of a new tradition. #swough, harsh language which made
poets like Charles Bukowski (1920-1994) even fambiis poem “i can’t stay in the same
room with that woman for five minutes” includes tpies of broken families and irony

over poet’s fate:

you've got your shoes on, | said to my daughter,
let's go.

her mother walked to the door with us.

have a nice day, she said.

fuck off, I said.

I'll be right back, | told my daughter.

| walked in, sat down, and ordered a scotch and
water. over the bar there was a little guy popingnd
out of a door holding a very red, curved penis

in his hand.

can't

can’t you make him stop? | asked the barkeep.
can’t you shut that thing off?

what'’s the matter with you, buddy? he asked.

| submit my poems to the magazines, | sHid.

1% 5ee Charles Bukowski, “i can't stay in the san@ravith that woman for five minutes,” Burning in
Water, Drowning in FlaméNew York: Ecco, 2002), 210.
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CONCLUSION

The purpose of this bachelor thesis was to anagiwrted poems of the poets of the Beat
Generation and evaluate the overall contributiothtoAmerican poetry with an emphasis
on their originality.

After their first appearance in 1950s, they slowbveloped into the prominent and
respected generation of authors. Winning the battkr freedom of speech in 1957 they
entered the door for upcoming generations of padits can explicitly express themselves
and need not to be worried about the consequences.

Although the Beat Generation denied literary tiiads and rebelled against any kind
of conformity or fixed status in literature, thegMe the ancestors in famous poetic figures
like Walt Whitman, William Blake, Henry Thoreau, Bercy Bysshe Shelley and adopted
some of their ideas, above all by declaring the dusoul holy.

What the authors have in common is spontaneogeusfdree verse, which was at the
time almost abandoned by major formalist poetscifipevocabulary ranging from jazz
slang terms to even vulgar words and lasting apjpeddumanity as a message they wanted
to get across to society.

Though the Beats did not offer any solution ompteow morality should be treated,
they succeeded and the United States experiencEgbids the new wave of revolt against
social consensus with comingppie movement. The worcippie was derived from
hipster, so there is a clear trace between two movemardsta members promoted the
same values as the Beats — they were interestetbdern music (this time psychedelic
rock), abused drugs as LSD or marihuana to acbesaslternative states of consciousness
and embraced the sexual liberation.

The Beat generation was a remarkable circle oftsp@@d authors who worked
enthusiastically as a team, encouraging and supgagbch of its members. This kind of
corporation is quite rare in the history of Amenigaoetry and can be perhaps compared
just with the Transcendentalist movement. It wasoay of few friends whose ideals made

them poets of international reputation.
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