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ABSTRAKT

Tato bakaléska prace analyzujergklady komiksu Garfield a zaffuje se na ty fgklady,
kde musel pekladatel Filip Skaba dosahnout efektu originahyrii prostedky. Efektem
se mysli vytvéeni stejného druhu humoru a stejny dojem §ten&e. Teoretickacést
popisuje jednotlivé typy humoru a dalSi aspektyivamljici preklad. Analytickacast

rozebira do jaké miry ségkladateli podélo pievést humor originélu.

Kli¢ova slova: peklad, humor, komiks, zény, Garfield, Jim Davis, Filip Skaba

ABSTRACT

This bachelor thesis analyzes Filip Skaba’s trainsia of Garfield. It focuses on the
translations which were to achieve the effect ef dhiginal through different means. The
effect in this situation means recreating the s&imeé of humor and the same effect upon
the readers. The theoretical part describes indalidypes of humor and other aspects
influencing the translation. The analytical parviesvs to what extent the translator

succeeded in translating the humor.

Keywords: translation, humor, comics, changes, i€ldtfJim Davis, Filip Skaba
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INTRODUCTION

The translator of Garfield into the Czech versieplacedTexaswith Mecholupyand he
made the right decision. Humor in the translatedioe of Garfield often requires changes.
Readers would fail to see the humor without thdsenges and no one wants to read
cartoons they do not understand. This thesis facsgecifically on the changes needed for
a smooth transfer of humor to the target langu#tganalyses how well the translation
corresponds with the original humor when changeseweeded. Changes in translation
mean an inevitable deviation from the original ant the translator’s responsibility to
stay as loyal to the original as possible. Filigisk did an amazing job in translating the
humor in Garfield as well as staying loyal to thregimal but if we want to evaluate his
translation we need to set some requirements whelfinal translation should meet.

The most obvious requirement is to preserve timednuThe first chapter describes the
theory of skopos and how it relates to translatddrhumor. The rules of this theory
determine how strictly the translation should cepend with the original and to what
extent it should deviate from the original to maense on its own. The second chapter
elaborates on the types of humor we know. Tramslatf humor is not about using the
same words but about expressing the same typenodthd he chapter describes individual
types of humor and sets the requirements whichrdreslation should fulfill in order to
express the same type of humor. The last two chapfethe theoretical part comment on
other elements affecting the translation, namedy world of Garfield and the form of
Garfield.

The analytical part deals with each type of humdividually. Changes done by the
translator are described here, why they had toolne dnd how well they convey the humor
which would be otherwise lost. Each chapter is aquanied by a set of examples with
focus on several translations of one item whenipless

The changes needed in the translation of humonogabe found in a dictionary. They
depend entirely on the translator. This thesis engsi translations of Garfield which

required changes.
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1 THEORY OF SKOPOS

Graeme Ritchie defines verbally expressed humonhwesor which “cannot be directly
translated” (2004, 13). If it can not be translatkcectly, some changes have to occur.
Karel Horalek (2004, 157) claims that the rate lmdrgyes grows with the length of a text
and that only short utterances can be translateg ascurately concerning the content
equivalence. Humor in Garfield proves something gletely different. The strips usually
do not have much text but every single word caaib®ed at producing a humorous effect
upon the reader. Consequently, the amount of clsaisgeery high even in short textsiiJi
Levy (1983, 67) refers to these changes as rezsigliof the original and he also
enumerates the issues of this process: differelpewgeen two language systems, imprint
of the source language on the translation and dlce that translation presents only a
selection of information from the original text. dry of skopos outlines how to solve
those problems.

According to Zbygk FiSer (2004, 99) skopos represents the purposa@it and this
purpose determines the translation. The purposgasfield is to entertain readers and as
mentioned above, it often can not be translatedctly. Translation which would be
absolutely accurate in the terms of content anohfaould not make sense. On the other
hand, the translation which is funny in the tardgeguage might be too different from the
original text. Levy (1983, 32) demonstrates thiohpem on two of his rules for
translations: the translation ought to reproduee words of the original and it ought to
reproduce the ideas of the original at the same.tidilena Polékova (1994, 118) says
something similar: the requirement of preserving semantical content of a text usually
conflicts with the requirement of preserving thglistic characteristics of a text i.e.
evoking humor by the same mechanisms.

FiSer describes how theory of skopos applies tulesrto this problem and their
mutual relation. The first rule is intratextual esance and the second is intertextual
coherence. Intratextual coherence means thatdhslation has to make sense on its own.
The text has to be understandable and interpretaldegiven communicational situation.
Intertextual coherence represents the correspoedeetween the translation and the
original text. Intertextual coherence is also ahlfeelity and it is subordinated to the
intratextual coherence, that is, if we want to dgscthe correspondence of the translation

with the original text, the translation has totfiysnake sense on its own (2009, 135-138).
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Humor spans vast range of forms which preventdrars developing an absolute
strategy for translating. Skopos refuses absolimzaof one approach towards the
translation. Theory of skopos also sets the firgbartant rule for humor translation. The
intratextual coherence is above intertextual calm¥eFor example this rule means that a
pun which can not be translated appropriatelylierdiven strip should be omitted instead

of creating a pun at any costs.



TBU in Zlin, Faculty of Humanities 13

2 CATEGORIZATION OF HUMOR FOR TRANSLATION

Translation of humor often deals with tension amanguracy, naturalness and funniness.
The choice whether the translation will focus oa #itcuracy on the account of naturalness
or on the funniness on the account accuracy igrdéeted by the type of humor. Puns and
wordplays demand translations less accurate instefnused words than the translation of
a witty comparison. Humor is often divided into eggdries according to the ridiculed
subject, person or topic. Sorting of humor for theeds of translation requires a more
abstract classification. Graeme Ritchie providesith such a division in his book The
Linguistic Analysis of Jokes where he describes iti@st common devices of verbal
humor: incongruity, forced reinterpretation and guimcongruity in humor does what the
word means. It takes the elements of a joke whigghimbe syllabic, orthographic,
phonetic, semantic or syntactic and uses themnfoongruous effect. Ritchie states that
there are four kinds of incongruity: Static, dynamnherent and presentational. The most

frequent types of incongruity in Garfield are statnd inherent.

2.1 Static incongruity

“Tattoo: Permanent proof of temporary insanit{Streiker 1999, 169).

“Static incongruity shows up in amusing verbal diggons of situations or events [...]
The incongruous effect may be dependent upon thabedary or phrasing used, since that
may contribute to the sense of oddity, absurdity,uncommonness, but there is no
contribution from the passage of time in the désieg or revealing of the scene” (Ritchie
2004, 50). The uncommonness and oddity might belymed by combing words from
different registers, that is, “selecting a lexemeloraseological unit from a different style
level than the context would predict” (Alexander849 60). When Garfield saysOh
Monday where is thy sting?O pondli... kdeciha Zihadlo tvépit is funny because it puts
the Shakespearian style in an unexpected contextorndy other examples of static
incongruity belongs informality, grammatical mistgk orthography, alliteration or telling
names. The translation should reflect static incoityg of words and try to achieve it by

means available in the target language becausearasVilikovsky (2002, 164) says
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unmarked translation of marked text removes thaacherization of the characters. In

Garfield it removes the humor.

2.2 Inherent incongruity

“A new Sunday school teacher had to iron out sorobl@ms with the Lord’s Prayer. One
child had to be corrected after repeating, “Howab& thy name.” Another youngster
prayed, “Lead us not into Penn Station.” Still ahet surprised the teacher with, “Our

Father, who art in heaven, how’d you know my nam@&?feiker 1999, 68-69).

Inherent incongruity relies on the fact “that theray be some scenes or notions which are
amusingly incongruous” (Ritchie, 2004, 50). The rapée with Sunday school teacher
seems to belong to the same category as the jokethwe tattoo because both of them
contain phrases we might find humorous. The reverdaie. The tattoo joke derives its
funniness from words with opposite meaning. Theejokith the teacher derives
incongruity from the children’s naivety, from thact that children often unconsciously
produce these humorous misquotations. The situ&ifor the humor more essential than
the confused phrases. We could replace the confpisees with different ones and the
core of the humor would not change. Conversely,ctienge of words in the tattoo joke
would render it as a completely different joke.

Knowing the difference between the static and ri@hieincongruity becomes useful
when we try to evaluate a translation. Translatbbrstatic incongruity should be more
focused on the effect the words create upon thdersawhile translation of inherent
incongruity should express exactly the same siunétie original words bring to life.

The previous example of inherent incongruity ikleld confused quotations from the
Lord’s Prayer. However, the inherent incongruitgslamot have to work with words at all.
That is why John Morreall (1983, 67-68) calls ttyise of humor incongruity in things. The
examples he provides have nothing to do with lagguBlis notion of inherent incongruity
/ incongruity in thing includes being surprisedadybber snake, talking to three people in
a row who just had their appendixes out or seeiagimate objects which look funny. The
last way how to create inherent incongruity is $e@ knowledge shared by people living in

the same culture.
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Inherent incongruity in Garfield often works withis knowledge of readers. He uses
facts familiar to people from the United State®tbrer English speaking countries. Most of
these facts are completely unknown to Czech readersuch they have to be replaced
otherwise the humor would be lost. What can be wgezkpress the inherent incongruity

and why is discussed more thoroughly in the laaptdr.

2.3 Forced reinterpretation

A pregnant woman gets into a car accident and gdes coma. After nearly six months,
she wakes up to find that she is no longer pregraantically, she asks the doctor about
her baby.

“You had twins! A boy and a girl. The babies aneefi Your brother came in and named
them”.

“Oh no, not my redneck brother! Well, what's the’giname?”

“Denise”.

“Wow, that’s not such a bad name! | like Denise!at#the boy’s name?”

“Denephew”.

Forced reinterpretation: The set-up has two diffeneterpretations, but one is much more obvious
to the audience, who does not become aware oftllee meaning. The meaning of the punchline
conflicts with this obvious interpretation, but é@mpatible with, and even evokes, the other,
hitherto hidden, meaning. The meaning of the punerdan be integrated with the hidden meaning
to form a consistent interpretation which differsmh the first obvious interpretation (Ritchie,
2004, 59).

Ritchie also enumerates the basic units of theefbinterpretation model: “1. the first
(more obvious) interpretation of the set-up texth2 second (hidden) interpretation of the
set-up text, 3. the meaning of the punch line,ingerpretation formed by integrating the
meaning of the punch line with the hidden intergtien” (Ritchie 2004, 61). The forced
reinterpretation has unlike inherent or static mgmity exactly given requirements.
Therefore, we can compare the translation witheghreguirements. The requirements also
imply inevitable differences between the originekttand the final translation. But the
changes have to be made in order to convey the $gmeof humor. Nonetheless, the

translation should be as loyal to the original assible.
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2.4 Puns

There are two types of puns — paradigmatic andagymatic. These two types differ in
context provided for the recognition of puns in te&t. “In the paradigmatic variant, a
particular substring appears in the text, and tke jdepends on the similarity (or even
identity) of that string to some other string notthe text. A syntagmatic pun has two (or
more) substrings actually in the text, whose sintygor identity) is the basis of the pun”
(Ritchie 2004, 110). Context in puns can be underkin three ways. Context as readers’
knowledge of idioms, proverbs, collocations anctlegihrases. Context as the words and
sentences which together form a pun. Context astitmy of a strip which explains the
form of a pun.

Paradigmatic puns do not provide the linguistioitegt. That means they do not
include the original, unchanged expression in é&xé fThey rely on readers’ knowledge. Or
as H. G. Widdowson describes it for text-activatedtext: “text does not in itself establish
context but serves to activate it in the readenisdh(2011, 22). If the paradigmatic puns
modify a fixed expression, readers should have iffccuties to spot them and story
should clarify the change of words or phrasesctivates the context.

Syntagmatic puns understand context in slightfyedBnt way. Syntagmatic puns
employ the original expression and the changedessgprn together or they use two similar
expressions. The direct comparison of the two esgio@s turns a sentence into a pun. If
the two expressions were used separately they wooddbe funny. Together they are
humorous. Polkova (1994, 118) describes exactly the same thiagording to her
verbally expressed humor derives benefit from sdveotential meanings and form
similarities; regular texts employ only one meanafiga word while humorous texts focus
on expressing both meanings.

Ritchie further states that the content of punsésnantically linked to the context in
some way” (Ritchie 2004, 116), hence, the transtalias to be appropriate to the context
and remain pun at the same time. Puns in one Igeguast often do not work in the other
language and they can not be translated directps€quently, the translator has to make
changes on the account of accuracy. Because thdigaratic puns have only one punning
expression they should demand less changes. Tliagsyatic puns should on the other
hand require more changes because they use thmabrgnd the changed utterance
together or they combine two expressions to conttaesm. Both of them have to be

appropriate to the context and form a pun at theesi@me.
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3 THE FORM OF COMICS AND THE TRANSLATION

The form of comics is for the translation as impattas its words. The style of drawing
can lead either to our identifications with the retwéers or their objectification (McCloud
1994, 44). The form influences us while the conaose to life in our imaginations and it
consequently determines the features of the fimmhstation. To see how the form
influences our perception of the comics we neetbddfamiliar with two concepts: the
concept of icons and the level of abstraction oican.

There is a reason why we need the term icon. AsttdcCloud (1994, 24-26)
demonstrates, if one is shown for example a piafigeboat he or she is probably going to
say that they see a boat. But that is the wrongi@nd'hey see a ‘picture’ of a boat, not the
actual boat. And this picture is an ‘icon’ represama boat. In other words the term icon
reminds us that what we see in a picture is natadlgtthere. McCloud defines an icon as
“any image used to represent a person, place tindea” (1994, 27). For example the
symbol of Jing-Jang belongs among the icons “wetasepresent concepts, ideas and
philosophies”, letters and numbers are “the icddamguage, science and communication”
and the last category are “the icons we call pestuimages designed to actually resemble
their subjects” (ibid., 27). That they just reseettieir subjects is again important. We can
see a face in a very realistic painting of a fasen-though there is none. And we can also
see a face in a drawing which consists of “a cirtd® dots and a line” (ibid., 31), even-
though there is none. Both of them are icons teit tevel of abstraction is different.

The level of abstraction reflects how much a pietdiffers from reality. A very
realistic drawing has low level of abstraction. the other hand, cartoons such as Donald
Duck, Popeye or Garfield have high level of abstoac We identify with them easily. We
include them as “object of our extended identitiid., 39). How is that possible?
According to McCloud (1994, 32-36) in our minds awn face is as simple as a circle,
two dots and a line. We do not perceive our owm fhe way we see other’s people faces
i.e. detailed and vivid. Our concept of our faceesy basic. We think about our own face
in simplified way simply because we can not se& et we are fully aware of what is our
face doing, what expression it has right now andtvadwoes it say. “Thus when you look at
a photo or realistic drawing of a face, you sessithe face of another. But when you enter
the world of the cartoon you see yourself’ (ibBb). “We humans are a self-centered race”
says McCloud. “We see ourselves in everything. \8&gam emotions where none exist”

(1994, 33). And truly we can see faces in the domrdanything else what possesses human
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features. “Our constant awareness of self flowsvards to include the object of our
extended reality” (ibid., 39).

Then of course we have to take this fact into aotoAs mentioned above, we identify
with a cartoon character but there is more. “Thdoca is a vacuum into which our
identity and awareness are pulled. An empty shelt tve inhabit which enables us to
travel in another realm. We don’t just observedadoon, we become it!” (ibid., 36). This
fact can help the translator decide how to deah vgtoblems concerning differences
between the source and the target language, dulacts or anything else where the
translator has to make a choice between fidelityh® original and accommodating the
expectations of readers. Expectations of the reageidetermined by the input from the
reader. But the reader can inhabit the cartoonachear only with his knowledge, with his
own language and his own world which is undenialfferent from the one of the source
language and culture. Thus, if the translator detid choose fidelity over approximation
an interesting dichotomy would be created. Thealisomponent of the comics would call
for identification with the reader while the verlpart would be constantly preventing him
from identification. The identification would be muressed by the usage of unnatural
language, proverbs or phrases. Hence, the reader achieve the best possible
identification with the character though his owndaage. The pictures are not translated

but they can determine the words.
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4 WORLD OF COMICS AND ITS INFLUENCE ON TRANSLATION

The form and the world of comics can guide thediaion when it comes to translation of
cultural concepts. Cultural concepts and backgratardbe used in creating the world of
the story as well as creating the humor. The oaigfiacts, customs or other cultural
knowledge rarely make the readers from the targéure laugh. “When a cartoon is
seen/read by a reader who is not familiar with ¢biural references represented in the
picture, even if the words ‘make sense’ in relatioiit, this may result in incomprehension.
The cartoon does not work; it does not make ongha(Zannetin 2010, 39). What is
more, it would remind them that what they read tsaaslation which should not happen
(Miroslav Jindra, interviewed by Marek EbeNa plovare s Miroslavem JindrouCT,
February 7, 2010). Levy describes the oppositeadn. When a specifically Czech
expression appears in the foreign environmentnitimds readers of the translation. (Levy
1983, 93). The solution is to transfer the comite the Czech environment, which allows
the usage of Czech cultural background in humomilght seem as a too excessive
adaptation of the original but it has to be donevé& want to preserve the humor. The
reasons why we do not see the transference of gBhrinto Czech environment as
inappropriate are the form of the comics and theraonnection of the reality with the
story world.

Garfield allows for changes that would be unthbikain other stories — complete
transference to the Czech environment. One of #asans which contribute to the
possibility of transference is the stories depigte@arfield. Inge (1985, 76-77) describes
comic strips as “an open-ended dramatic narratsgemially without beginning or end
about a recurring set of characters on whom theereia always dropping in in medias res.
Relationships have been established before weeaand they continue with or without our
attention”. Other characteristics of Garfield sdrigre that the strips rarely refer to each
other i.e. what happens in the strip is bound ® dhe concrete strip. Besides that, the
culture is not mentioned in every strip and if gne not for the English language, we could
not tell in which country the situation takes pldmcause many themes in Garfield are
universal. For example Garfield gets stuck on a,tf@arfield hates Mondays, Garfield
attacks mailmen. In other words the culture in @&ifdoes not serve as an essential
aesthetic value around which would be the worl@affield built. We do not even know
the hometown of Garfield, the name of his strdet, iumber of his house or the state he

comes from. The most specific information aboutfi@lt we know is that he was born in
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Mama Leoni’s restaurant and that is actually adial place as well. That all contributes
to the fact that the strips can not be located terain place, that the focus is on the
situation taking place and the humor arising franSimilar customs and weather play a
role in transference too. It is much easier to awe someone from the Czech Republic
that Garfield takes place around here than to dséme with a person living in the Middle
East simply because where Garfield lives it rainsl anows and he also celebrates
Christmas.

The next reason is the form. The simplified form Garfield contributes to our
identification with the characters and helps tdaege the American culture with the Czech
culture. American culture is not expressly mentibimemost of the strips. Then we project
the Czech reality on Garfield as first. We uncoogsly accept that the story takes place
somewhere in the Czech Republic. Due to this psowes do not see the transference as
inappropriate.

The story world is nonetheless more important ti@nform. If the story incorporates
the reality or culture more firmly, the form doestnnfluence the translation so much.
Batman takes place in Gotham, Superman takes piddetropolis, Futurama takes place
in New York in the year 3000 and the Simpsons tplkeee in more or less fictional
Springfield. All of them are drawn in simplified rtaon-like style but their stories, which
take place in fictional cities or even future, acetightly connected with reality that they
can not be transferred to the Czech Republic. Heeesituation is similar to books. One of
the functions of books is that they provide us wdih insight into other cultures or
countries and their transference would deprivefukie mediated look into other worlds.
Even in books can be the humor based on cultu{draund but in this case the humor
must be lost as the world of the story forms aepasable part of the text and to remove it
would be a mistake. Hypothetical transference ofryH#®otter to the Czech Republic
proves it. It would change one’s impression enorsho’df Hogwarts stood near Liberec,
Diagon Alley was in Prague and Dursleys lived irst®tprty. Here, the culturally bound
humor can not be expressed by Czech cultural elgmisabecause it would not fit into the
environment of the story and the story can notraesferred into the Czech environment
because it would be too much of an adaptation. hitreor can be however expressed by
other facts from the source culture that we alrdadyw. It does not feel disturbing for the
readers and as we can use the same strategy iel@arivill be always more loyal to the

original. In other words, the facts we can usaamgference are not limited by the borders
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of the Czech Republic but by the knowledge of thaders and as FiSer aptly says the
translator should not underestimate nor overesértia readers knowledge (2009, 152).

That the story world and its relation to the neatld are more important than the form
illustrates the translation of Shrek 2 where Donkays:The bush shaped like Shirley
Basseyt A tohle Kovi vypada jako Halina Pawlovskh can be done because the form of
the movie facilitates our identification with thearacters and what is more important; the
story world is completely fictional. It takes plaicethe land Far Far Away. The characters
from Superman, Batman, Futurama or Simpsons cadlyhaay something like that
because it would be disturbing. It would make tlewvers or readers think how come that
someone from the United States knows who Halinal®eka is leading them to
realization that what they hear is a translatiomctvishould not happen.

Vilikovsky (2002, 139) says that in translationedéments related to a certain culture
three situations occur: 1) alien elements domimater the native elements 2) domestic
elements dominate over the alien elements 3) alhdomestic elements are in balance.
Translation of Garfield allows the second situatiircan combine facts from American
and Czech cultures to achieve the humorous efféet.aim at preserving or expressing the
humor demands changes which lead to almost complatesference into the Czech
environment and this transference is allowed by #tery world of Garfield,

interconnection with reality and the form of thergos.
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5 INHERENT INCONGRUITY

5.1 Units

Units contribute to inherent incongruity. They pidev the readers with information which
help them evaluate the situation. Garfield usesagsuounces, dollars, feet, gallons, acres
and miles. These units have to be converted irts kliters and hectares because most
people do not know how much 5 pounds weight or faavL000 feet reach. The question is
how accurately the numbers should be converte@n8ific texts require absolutely exact
conversion. No deviations from the original numbars acceptable. Contrary to that,
humorous texts demand changes. Converted numb@&arireld do not express the exact
values and that is how it should be. The numberslacreased, increased and rounded off.

The first group of numbers was rounded off in orte sound natural because
Garfielde, shodil jsi 0,45359237 kiladr Nevyrazime si dneska na 80,4672 kilothetr
dlouhou firu? sound strange. When the translator rounded the exswdff he also took the
story of each individual strip into considerationdaadjusted them according to their
context. For example 1 pound (0,45359237 kg) wasstated agul kila when Garfield
gained 1 pound and gdno kilowhen he lost 1 pound.

300 pounds(136 kg) is another example with two translatiatetermined by the
context.A 300-pound mugger with a cluas supposed to be threatening so the translation
was Stodvacetikilovy lugi s klackem.and when the context implied 300 pounds as
excessive weight the translation wlg ovSsem poebujes pibrat asi 150 kilo.(However,
you do need to gain about 300 pounds

In some cases the numbers did not need to be edlaB0 kilometers of extension
cords is as funny as 200 miles of extension cddditérs of bug spray is as exaggerated as
10 gallons of bug spray. The author used integersuspose to create hyperboles and the

translator left them untouched as they should be.

Table No. 1

Original Translation

Kéz bych tak nmil kousek pdy...
| wish | had a little piece of land... abqatsi kilometr dlouhy a centimetr
a mile long, and an inch wide Siroky 91/11| 1
Tohoto australskeho kralika jsem
| bagged this aussie jack-rabbit at 266stal v buSi ze vzdalenosti 200
yards in the outback metrii 92/11|11
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Cornmeal, butter, eggs, tartar sauytéaslo strouhanku, citron,

buns, deep fryer, 200 miles of extensibranolky, tatarku, fritovaci hrnec a

cord! 200 kilometrovou prodluzovau! |96| 6| 3
Here’'s a story about a cat who traveléddy je gibéh o kaice, ktera usla

200 miles to find his owner 200 km, aby naSla svého pana 82|14
250 miles of extension cord 250 km dlouhou produagku 81 5|19

Dej mi deset lith spreje prot
Get me a ten-gallon drum of bug sprayhmyzu 9410|16

The following numbers used the original valuesy@d a determinant of exaggeration
or appropriateness. The value became secondarfietceffect of the numbers. This
category of numbers should have the same effeat tiEpCzech readers as they had on the
readers of the original. Because of that the telaphbill for $542.16 (ca. 10336.XKcan
not be translated using the exchange rate. 10386,8 too exorbitant bill for the Czech
readers. The translator made the right decisiateareasing the number 2465 K which

represents an expensive telephone bill and the aumlistylistically as varied as $542.16.

Table No. 2

Original Translation

A five thousand foot tidal wave (1525

meters) Ti tisice metd vysoka vina tsunam| 919| 25
800-pound chariot wheels (362.87 kg) altBnova kola od vozu 842 | 26
My uncle Hubert once caught a 304dj stryc Hubert jednou v Praze

pound canary in Chicago (13.6 kg) | chytil 45-kilového kanara 79| 23
Ever try to give a pep talk to 40 acres okouSel sis uz ¢kdy pokecat $
soybeans? (16.8 ha) hektarem kuktice? 88 1| 27
I'm going to the kitchen to bake 40du do kuchy& upéct desetikilovou

dozen cookies babovku 93 8| 30
1986-1-21

Garfield’'s Believe it, or DON'T!
A Jon Arbuckle claims to own a cat who can eatid@s its body weight. To verify his
claim we offered the cat 270 pounds of lasagna.CHbtate only 219 pounds of lasagna.

Garfield: This went so well in rehearsal

Garfieldova neugritelna fakta
Jisty Jon Arbucle tvrdi, Ze jeho kocour dokazetshiskrat tolik potravy, co sam vazi.
Abychom si to a¥ili, predloZili jsme kocourovi 130 kg lasani. Kocouédirpouze 124 kg

lasani.
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Garfield: A pi zkousSce to Slo tak snadno.

If the translator followed the rule he applied ke ffirst category, that is, to convert the
numbers and to round them off, they would offerfléld 122 kg of lasagna and he would
ate 99 kg. The translation however narrows the fgdween the goal and the result and it
makes the joke superb. Especially after revealmggfact that Garfield has already eaten
130 kg of lasagna in the rehearsal

The translation or numbers in Garfield shows nabfams which would prevent the
readers from seeing the humor. The translator cteveéhe unit used in America to units
used in the Czech Republic. He managed to preskevetention of the author when he
aimed at creating incongruity of absurd numbersmoongruous situations created by facts
the number expressed. He can evaluate individugksand then convert units or change
values appropriately. In one case he also highdaytihe absurdity of the story for the sake

of humor by changing the numbers slightly.

5.2 Persons

Humor in Garfield often works with persons from Hksig speaking countries and the
reader's awareness of their lives, achievementsoanotations. These persons help to
create inherent incongruity. Persons who did neeha be substituted were Mona Lisa,
Walt Disney, John Wayne, Frank Sinatra, Christogbelumbus, William Tell and Peter

Pan. Czech readers are well aware of them. On tter dhand, they probably have no

knowledge of Fay Wray, Albert Schweitzer or LizBerden.

1991-9-29

Jon takes sleeping Garfield from his bed and romigs him around the house. However,
Garfield is still sleeping and wakes up when Jots fjum back in his bed. Then Garfield
comments] just dreamt | was Fay WrayFay Wray was the actress who stared in King
Kong. The translation wagdalo se mi, Ze énunesl King Kongand unlikeFay Wrayit

works flawlessly for the Czech readers.

1981-08-13

Jon:Aunt Gussie, would you take care of my cat whitegone on vacation? ... Terrific!
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You know aunt Gussie, Garfield. She’s a sweetaalyl |
Garfield: How can you say that about someone who used tblelalate with Lizzie

Borden?

Jon:Teto Augusto, postaras se mi o kocoura, kdyZ pajadiovolenou? ... Parada!
Tetu Augustu zna$. Je to moc mila stara pani.

Garfield: Jak mizeS @co takovéhdaict o Zenské, ktera chodila s Jackem Rozpaem&

Lizzie Borderwas a woman who allegedly killed her father andniei wife with an axe in

1892. A real woman was replaced with a nicknamarotinknown murderer and it is a
good translation. Both persons lived in the sanméogeBoth of them were murders and
both of them are from English speaking countrigzzie Bordercan not be used. It would

tell the readers nothindack Rozparowuais the closest match possible.

1991-1-2

Garfield wants to desperately celebrate somethimdy &ter searching a book he cries
Happy Birthday Isaac Asimovlhe translation wad/Sechno nejlepsi k narozenimam
Isaaku, Newtonelsaac Asimov, a science fiction writer, was bom2and January. Isaac
Newton was born on 4th January. The translationahtectual mistake and substituted a
writer for a scientist. Yet, it is still acceptablehey are both figures with no controversial
background and birthdays of both of them would lmelte only a desperate person, which

Garfield in this strip certainly is.

1988-4-28

Nurse:Good boy, Mr Arbuckle! | see we cleaned our plate.

Jon:She’s mistaken. Nobody can stomach hospital fotdthe possible exception of...
Garfield appears from behind the bed.

Garfield: You were expecting maybe Dr. Schweitzer?

Nurse:Jste Sikulka, pane Arbuckle. Vidim, Ze jste nerienfialrobek.
Jon:To se plete. Nemoemi stravu nedokaze pdznikdo, mozna krothjediné vyjimky...

Garfield: Ocekéaval jsi spiS Dr. Kevorkiana?
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This translation maybe shifted the connotations maech and it also does not fit in the
overall tenor of humor presented in Garfielit. Albert Schweitzecame from Germany
and he received the Nobel Peace Prize in 1B52Kevorkian’snickname was Dr. Death
for helping his patients with their suicides. Ip@rsonal e-mail communication with the
translator | learned that the idea for this train@acame from the publishing house Crew
and that people behind the company incline to kil of humor (Filip Skéba, pers.
comm.). The translation was of course limited kg/tlamber of possible replacements but |

think that the strategy used in the following strquid be applied here as well.

1994-10-11

After Garfield sneezes Jon comments that somethight be coming down with him and
Garfield sarcastically replie€ee, Dr. Salk, what tipped you off? No né, Dr. Mustjak ¢

to napadlo? Dr. Jonas Salkroduced the vaccine against polir. Vosep is known as a
fictional character created by Ka@hpek. Nonetheless, the translation work as a darcas

remark and it does not carry any negative conrmtatadDr. Kevorkiandoes.

Other strips were translated by other persons ogpite to the contexBeau
Brummel - FeSak Hubert, Enzio Bodoni - Alain Prastl the translator replaced even
Livingstonewith Dr. Emil Holub. Other people were replaced by more general terms.
Baseball pitchelfom Seaver — Migtswta v hazengThe Three Stooges — Mimtriw the
motor racing constructd?arnelli — soused.

Humor which involves famous persons is usuallyitbaiound those persons. The
humor can be lost if the readers do not know wilegoierson is. The translator removed any
obstacles which could cause this and replaced ikeawn persons with other persons or
generic representatives. One of the solutions didfihin the story and but on the whole

the translator did a great job.

5.3 Allusions

Garfield strips often use allusions to movies. @darMisSikova (2003, 53) defines
allusion as “An indirect reference, by word or @&ato a historical, literary, mythological
or biblical fact or to a fact of everyday life maithethe course of writing or speaking. The

use of allusion presupposes knowledge of the factg or person alluded to on the part of
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the reader or listener. As a rule no indicatiorth&f source is given”. The readers will not
laugh if they do not know what the author is rafegrto. The translator uses three
strategies for dealing with this issue. He eitleawvks the original allusion untouched, or he
uses a different allusion that will evoke the samewledge, that is, the ending of the
movie or its genre, or he removes the allusion detaly.

Garfield refers to The Wizard of Oz three timeze€h culture was exposed to this
literary work. That is the first reason for leavitige allusions untouched and translating
them as we know them. Two strips add another reagbe accompanying images. In one
of them 1990-7-16 Garfield is dressed as the Soareand says his famous lifiel only
had a brain(Kdybych tak @1 mozek and in other strip 1988-5-29 Garfield is dressed as
Dorothy, Odie is supposed to be Toto and the StaresaysDo you think the wizard will
give me a brain?Myslite, Ze mé#arodej da mozekPwhile they are standing on the yellow
brick road. Czech readers will probably recognimse allusions because they are the most

widely known.

1983-12-18 also used quotation from The Wizard ob0t this one is practically unknown
in the Czech Republic. Garfield sneezes so hartdth®living room goes topsy-turvy.
Then he says to Odie and Jon:

Garfield: Yeah | got you my pretty, and your little dog, too.

Jon:Auntie Em! Auntie Em!

Garfield: Dostala jsemd milacku a tvého pejsanka taky.

Jon:Maminko! Maminko!

It clearly evokes Garfield being the Wicked Witchtloee West and Jon being the Dorothy
and Odie being Toto for the American readers. Mgjaf the Czech readers do not know
that it is a line from The Wizard of Oz. The tratel opted for the direct translation. The
utterance lost the allusion for the readers batilitmakes sense. Then he changenhtie
Em! to Maminko!because unlike the first part, direct translatibdan’s reply would make
sense only partially.

Three strips are elaborating on the themes of J&asablanca and Star Trek. In the
Star Trek one 1992-9-27 the bathroom scale perfammnologue using several phrases
typical for Star Trek includingrire phasers!That is an example of humor that might be

lost but not because of the translation. The tedaskept the text untouched as it should be
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and left thephasersthere. Star Trek is being aired on the Czech ndisveery often.

Therefore, many people could come across it.

1982-9-25

The strip retells the story of Jaws with ants iadtef people and a minnow instead of the
shark. The last panel sayhe minnow got harpooned by an ant who bears &isgi
resemblance to Robert Shaobert Shaw starred in the Jaws as the shark hurier
translation wa¥/odonerka dostala zasah harpunou od mravence, ktery padré podoba
Kevinu KostneroviKevin Costner does not appear in the movie JAssthe translator
wrote me he opted for Kevin Costner because heugemtl and starred in the movie
Waterworld, and as such he preserves the link letadfight on a puddle and reference to
a movie (Filip Skaba, pers. comm.). Allusions te tWizard of Oz remained in the
translation. They work even if they are translat@éctly and at least some percentage of
readers will spot them. | think that the allusionJaws could remain in the translation too.
Robert Shawnay not be famous enough to be recognized astan@aelated to Jaws but

Roy Schneider, the other star of the movie coulilfthis function.

1984-11-4

The last allusion refers to Casablanca, which & ldast known movie for the Czech
readers. The strip is drawn in noir style stressimgcontrast between shadows and light
with Garfield acting like Humphrey Bogart. Garfieldvites another cat t®ick's café
Americain Translation isBar u mrtvé treskyThis nameRick’'s café Americainis the
element that clearly calls for comparison with @éd&aca. As there are not many people in
the Czech Republic who saw Casablanca, it wouldhem nothing and so the translator
created static incongruity on its own by giving thetaurant where Garfield invites the girl

funny nameBar u mrtvé tresky

1983-4-25

This strip is built around the ending of the mo@Qikel Yeller where the dog dies. The movie
iIs completely unknown and direct translation woualgain tell the readers absolutely
nothing because the joke depends on the knowlefitieeaeaders. The translator decided
to create a fictional movie and the title of thistibnal movie makes the joke work like

clockwork.
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Dear Garfield, What is your favorite all-time film?
Garfield:It's “Old Yeller”. | love movies with happy endings
Mily Garfielde, jaky je tij viibec nejoblibegjSi vtip?

Garfield: “Lajka — dobyvatel vesmiru”. Mam rad filmy seaStnym koncem.

The allusions created by references to movies oglyreaders’ knowledge. The
translation takes this into account and refleces dlaerall familiarity of Czech readers. It
does not underestimate the readers but also st@wrgght judgment when readers are less
likely to spot an allusion. Not every allusion cdule translated directly or recreated by
facts known to the Czech readers but the translaimws the great inventiveness of Filip
Skaba. He can create new humorous titles of mosiesames of places that serve the

humor better than fidelity to the original.

5.4 Cities

Cities in Garfield represent one of the clearestngdes of approximation of Garfield to
the Czech environment. The form and the world allbe/translator to use Czech cities to
create the humor contained in the original textsliMidual strips do not form a linked
story. They exist on their own and when they retateach other it is limited to one week
series. Yet, it would look strange to use Ameriead Czech cities randomly. Because of
the loose settings we project our reality on Ghtfiest and American cities would cause
disruption in our perception of Garfield. They wduemind us of the unaware differences
between the source culture and the culture we wwtomsly project on the strips, that is
the Czech culture and Czech environment.

The translator consistently follows the stratefyapproximation. He applies it when
the location or connotations serve as the cru@al pf the humor as well as with cities
which do not form a fundamental element of humdre Tollowing cities were not creating
the humor so they could be substituted loosely authany clear relatiofCincinnati —
Peltvimov, Seattle — Brno, Chicago — HradeBaytonne — Olomouc, Elm Street —
Stromovkalf however the places or countries are foreigtheoAmerican readers, they are
also foreign for the Czech Readefskyowas not substituted two time&bu Dhabiwas

not substituted three times af@hiti remainedTahiti. Tierra del Fuegorepresents an
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exception. Once it was replaced wRlozvadowand in the second case it was leflTasra
del Fuego.Those were the cities, places and countries thénbéhing to do with humor.
The humor was not based specifically on those scite their connotations and their
substitution demanded less accuracy. The stripshatbiok the advantage of reputation of a
city or their geographical location had to have aregnaccurate substitutions and the

translator managed to do so.

1980-6-12

This strip included Atlantic City, the Las Vegastié eastern coast.

Gafield: The farm cat sets out to patrol his property. Hepens upon a plot of fresh
catnip. And wakes up the next morning in Atlanity @ith a Barbie doll.

Garfield: Vesnickd keka vyrazi na obhlidku svého pozemku. Nahodou olzj@hon

cerstvého konopi. A probudi se druhy den rano v émhainu vedle panenky Barbie.

This solution illustrate that the range of possibidstitutions does not end within the
borders of the Czech Republic. It is limited by tkeowledge of the readers and the
context. There is no Czech city which would be teglato parties, drugs and memory
lapses. Amsterdam relates to all of that and elilengh Amsterdam is not in the Czech
Republic it is a part our cultural knowledge andtwmal environment. Amsterdam also
gives the strip great deal of absurdity and incoitgr Beside the reputation of a city to

know the distances between cities might be esseatimderstand the humor.

1979-6-23

Garfield: Do you know why | don’t chase birds? Well, I'llitgpbu. My uncle Hubert once
caught a 30-pound canary in Chicago. They lasttgpldtim over Dallas, Texas.

Garfield: Vite pra® nelovim ptaky? Dobra, povim vam tozjMtryc Hubert jednou v Praze

chytil 45-kilového kanara. Naposledy byl sfeat nad Frankfurtem.

The vast distance that Uncle Hubert involuntamlgels creates inherent incongruity and as
such it is much more important than the cities thelwes. Besides, readers will have much
clearer notion of the distance if cities known berh are used and the distance is even

amplified by using cities from two different coules. That cities from countries
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surrounding the Czech Republic are used to sttesglistance illustrates another strip
1983-8-24 where Garfield says

Garfield:1 just flew in from Pittsburgh and, boy, are my artired.

Garfield: Prave jsem piletel z Vidre ar/eknu vam, ruce &pekne boli.

Several cities employed their industry or widedgagnized features. The translation
found counterparts which express the same vatsas.Citychanged tdNovy Bor, Cheese
festival in Wisconsimo Syrovy festival v B&i and Hawaii was substituted witiMalorka
Novy Borrelates to glass industripariz relates more to cheese than for example the Swiss
town Bern andHawaii is a holiday resort for the Americans whiMalorka is a holiday
resort for Czechs.

The exception for this category represellismi 1979-4-5. It was used as a place
where one could escape from winter. America cogeveral climate zones and this escape
from winter is possible in the United States but within the Czech Republic. The Czech
Republic does not even have a place where woulplpé@vel to spend winter. These are
the reasons why there is no adequate substitutdigoni in this context. Nonetheless, the
translator probably founiliami too hard to locate for Czech readers=farida was used
instead but the generic noun phrggai letoviskawould probably serve appropriately as

well.

1984-10-16

Anchorman: Our satellite picture shows clouds over the naaste sunny skies in the
southwest... Traffic backed up on™&treet and my little niece, Sally, playing in her
sandbox in Texas.

Garfield: Kind of Scary, isn’t it?

Anchorman:Satelitni snimek ukazuje obest na severovychedjasno na jihozapad..
Dopravni zacpu na magistrale...A moji dceru Sandak §i hraje na piskovisti v
Mecholupech

Garfield: Z toho jde skoro strach.
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This strip demonstrates that even seemingly hugegs or adaptation may serve the
humor well. Texaswas used to contrast the enormous area and #léteat ability to find
one specific person. Because the Czech Repubsmaler, the place where the satellite
finds the little niece had to be much smaller imparison to the whole Countrylorava

or Slezskocould be used as substitutions becalisgasis a smaller part of the United
States butMecholupyis better. It expresses the contrast between tse ar@a and the
zooming ability of the satellite perfectly. A whosgate was substituted with one small

village but this change serves the humor in enostyquositive way.

1986-01-25

Another strip with Texas offers comparison with ffrevious one. It belongs to the week
series ofGarfield’s Believe it, or DON'Tlabout interesting facts. These facts remind of
Guinness world records and other interesting faéts.such they do not have to be
transferred. Guinness world records come from a&krothe world and majority of
unbelievable facts published in the Czech mediaata@riginate in the Czech Republic but
from abroad. They are simply more interesting tle@onomic situation in Japan and
shocking facts are also less likely to be trusté@mthey originate in the Czech Republic
than from abroad. The translator again made th# ghoice and left the origin of these

facts unchangedrexas, Lubbock — Texasky Lubbock, Sweden - Syéisigon — Oregon

Garfield’'s Believe it, or DON'T!
A cat in Lubbock, Texas gave birth to 57 kittensekiVasked how she felt after giving birth
to quinseptuplets, she said: I'll feel better wlieay start sleeping through the night.

Garfieldova neusritelna fakta
Kocka v Texaském Lubbocku porodila 577dto0 Na dotaz jaké je to byt matkou

padesatisedmeat /ekla: Az se nebudou v noci budit, tak uZ:tjle.

The translator managed to do the most importangtiHe conveys the humor which
uses cities to create this humor. He took the adgenof approximation allowed by the
form and the world and transfers Garfield in thee@e Republic completely. He is
consistent in following this strategy and he leatles American cities unchanged only

when adequate substitutions do not exist in theczanvironment or when the place
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should be viewed as from abroad for the Czech reamewell as the American readers or

when the approximation to Czech culture would motnsl believable.

5.5 Animals

Animals participate in creating the inherent incarity. For example the image of Garfield
in a river full of hungry piranhas is undoubtedlynfiy. We see the situation as funny
because we know the characteristics of piranha.n\8memals unknown to readers act in
the strips they have to be changed. The terminoi®got the issue. The Czech language
has names for almost every living animal. The pobls our knowledge. When we know
an animal by its name but we do not know its batrasize or look we fail to see the
humor.

Animals likebadger, troutor piranhacould be translated directly. We know what they
look like and what to expect from them. Little marausual animals likeak, turkey
vulture, blue bird, killer bee, robin or monarchtbarfly were replaced with species that do
not sound too scientific nor are considered todre because otherwise they would call for
our attention. Their equivalents for their contewtsre pStros, pstros, sykorka, sykorka,
sr$& andbabaka admiral Srsa: also demonstrates that changes towards appropssen
ie. intratextual coherence, are more important th&artextual coherence. When you want
to warn someone you will not s&@yatch out, a hybrid of African and European beex th
can kill you with a single stingdven though it is more loyal to the original be@atist is
not what people say in similar situations.

The animalwolverine demonstrates the importance of intratextual cofteresven
more. Wolverinehad three different translations and none of theas the corresponding
Czech namerosoméak Most people have heard the name but as they kmaihing else
about the animal they would probably derive alldteracteristics from its name which

sounds in Czech in many ways but threatening.

1990-10-02

Jon:| really think you should diet this week.

Garfield: And | really think you should jump naked into aisming pool full of
wolverines.

Jon:Opravdu si myslim, Ze byinento tyden drZet dietu.
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Garfield: A ja si opravdu myslim, Ze bysgleka’it do bazénu plného pirani.
Piranha is besides sharks, crocodiles and allig#tteronly carnivore animals living in the
water we knowPiranha alsofunctions in the strip better because more pirardaasget

into a pool than crocodiles or sharks.

1994-10-8

Jon:Poor aunt Zelda. Overeating did her in. She wathatzoo. Tried to take food from a
wolverine.

Garfield: Ouch

Jon: Chudak teta Zdena, obZerstvi ji zabilo. Jednoa byZoo a pokusila se sebrat Zradlo
vikeim.

Garfield: Ouvej

Vici have the characteristics the strip needs. Wolverared wolves are both animals a
gluttonous woman might decide to charge and losditht. Other animals such as bear,
tiger or lion suggest too obvious outcome of thghtfi Vici keep the right level of the

inherent incongruity.

1995-6-23

Sign: BEWARE OF THE DOG
Sign: AND HIS LITTLE FRIEND
Sign: Mr. WOLVERINE
Garfield: That does it.

Sign: POZOR ZLY PES
Sign: A JEHO OPEENI KAMARADI
Sign: SUPI

Garfield: To mi stai.

The strip is about Garfield ignoring the sing bote the threat escalates he decides to turn
back. Vici would not work well in this strip. They do not grede the threat as much as
supi The graduation stems form combination of two gama&d the connotations related to

vultures. The translator decided even to stresd#mger by making the vultures plural.
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Intertextual coherence is loose but the intratdxtaberence builds the humor exactly as it

should.

1995-5-27

Jon:Do you ever feel like you just have to get up agtdogt?

Garfield:Happened last week. | sat on a ferret

Jon:Nemas ekdy chu’ pros¥ se zvednout a jit?

Garfield: Minuly tyden jsem #h Sedl jsem si na&p.

In this story the animal was removed completely eelaced withstrep. The translator
wrote me that he decided to usiep because the image of Garfield sitting on a ferret
seems hard to imagine in the real life becausé@fstall difference in their sizeStep
was used as the only motivation which makes Garfggt up and move somewhere else
(Filip Skaba, pers. comm.). This omission does nihkesituation more realistic but it also

loses one crucial fact. Splinters unlike ferrets oat bite.

5.6 Customs and attitudes

Humor culturally bound to the United States doetsmake sense in the Czech culture and
as such it needs to be changed. This humor seelmsetonuch more than the humor in the

previous situations. That is not quite right. Tteete that need changes create resolutions
and they make sense in English. Loyal translationld/ not make sense at all. It would

create non-sense resolution instead.

1995-12-27
This strip shows exactly the situation when diré@nslation creates a non-sense
resolution. Garfield panics because of his preparatfor New Year's Eve. The translator

adapted the strip to make sense for Czech readers.

Garfield: Where’'s my spinning bow tie?! My rubber chickenlvelgyou seen my rubber
chicken and my air horn?!
Jon:New Year’'s Eve always seems to sneak up on him.

Garfield: Do we have a goat?!
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Garfield: Kde mam prskavky?! dibbuchy! Nevidl jsi moje @&lobuchy? A kde jsou
rachejtle?!
Jon:Boji se, Ze ho Silvestr zagkoepipraveného.

Garfield:Mame Sampieské?

Other examples are the strip 1991-11-9 where @&drfooks in the mouse hole and
when he gets his head out he is wearing lipstiekrirlgs, mascara and a wig. Then he
concludes:l see the “strange mice” are backimilar euphemism does not exist in the
Czech. Hence, the translator elaborated only onatfimns of miceVidim, Ze se mysi
vratily z rekvalifikace In the strip 1986-11-30 Jon wants Garfield toele®me weight.
Garfield reacts angrily and tells Jon what happenskinny peopleThey become mimes,
Jone. Is that what you want?!! A mimelte stereotype of mimes being skinny does not
work in Czech at all. The translation reflects thigis different but fits the situatiotanou

se z nich modelky, Jone. To je to co chces?!! Mo@eél

Table No. 3
Original Translation
Not the “Lithuanian rain dance” Jenom ne “Guinejtkiyec dest | 85| 7| 27

I'm attracting a more sophisticatediskavam si  |épe situované
audience. That was an Italian shoe obecenstvo. To byla italska bota |96 | 10
Now that I've put aluminum sidings oNasadil jsem Odiemu narazniky a
Odie, we won’t have to paint him! poslal jsem ho hrat si na silnici D73| 4
Brother-in-law Tchyg 80| 10| 22

These translations lead inevitably to shifts betwe original texts and translations. Yet
they have to be translated like tHistevsky tanec deStan not be used because Lithuania
does not relate in any way to tribal dances briggiain. Italians are not viewed as
sophisticated, brothers-in-law do not bear any tregy@onnotations and no siding material
relates to avoidance of painting.

All of these translations have the most imporfaature of making sense for the Czech
readers. Direct and loyal translation would creat@-sense resolutions which the most
certainly was not aim of the author. Differencesnaen the original text and translation

are inevitable but acceptable.
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5.7 Conclusion

The inherent incongruity in Garfield very frequenttequires factual changes. The
translator makes them and stays as loyal to thggnaitias possible. The changes occur in
units, persons, allusions, places, animals andurally bound humor. We can observe
almost complete transference in the Czech envirohniéis transference seems to be an
obvious choice for expressing the humor but ihesform and the world of Garfield which
allow this transference. Other comics or animatewies either do not allow transference
at all or to a limited degree. Filip Skaba embrabéspossibility and the translation clearly
benefits from this possibility. It enables the resadto understand the humor. Without the
changes in units, persons, allusions or animalgersawould fail to see the humor.
American cities would remind the readers that tleg reading a translation. The
environment projected by the readers on the swpgld clash with the American cities.
How well he translates the humor is demonstratesevgral translations of one expression
on multiple occasions. The changes he makes a@yslfor the sake of humor. They are
not caused by his overactive creativity. He ensthiasreaders laugh for the same reasons
as the readers of the original and when a shifiveben the translation and the original
occurs it is because there is absolutely no otlagr vow to remain loyal to the original, fit

into the space for text, correlate with the image express humor at the same time.
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6 STATIC INCONGRUITY

6.1 Proverbs
Static incongruity comes to existence from the wouded. One of the main sources of
static incongruity in Garfield is proverbs. Readefrshe translation should not be deprived
of the fact that the author used them. This simetpiirement faces the huge problem of
non-equivalence. Translated proverbs might notnfithe context, they might not have
counterpart or they are used in an altered formt, ¥ee translator deals with these
problems flawlessly.

The translator spots proverbs and manages toldtanthem when possible. The
following proverbs have a counterpart in the tatgaguage and some of them have even
more than one possible translatiorgasd things come to those who wadémonstrate and

similarly nothing ventured nothing gaineduld be also translated ask je zisk

Table No. 4

Original Translation

Good things come to those who wait Kdo stham ten se dika 94| 10| 23
Good things come to those who wait dinpost piindsSi ovoce 9412| 3
A watched pot never boils Hlidané péupkdy nevykvete 79 4| 8
A penny saved is penny earned Kdagisma zaftt 95| 6|24
A fool and his money are soon parted Blazen koneudrzi 95 6|24
Practice makes perfect ¢4ko na cwisti, lehko... 95 12| 28
Nothing ventured, nothing gained Kdo se boji, nedoliesa 81 4| 5

However, every single strip demands different appinoand the translator always choses
the right solution. How translations of one provedry is demonstrated by the English

proverbCuriosity killed the cat

1988-9-19

Jon:Here’s a famous phrase for you, Garfield. “Curigskilled the cat”.

Garfield: My uncle Bernie coined that one. Right after henedithe phrase, “Never listen
for a train by putting your ear on a train track”.

Jon:Tady je jeden citat pro tebe, Garfielde. ‘@lavost zabila kéku”.

Garfield: To ekl mij stryc Robert. Hned po tom ¢ekl: Nikdy neposlouchej vlak s uchem

na koleji.
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1978-8-3

Garfield plays with shaving cream and gets covered completely. Jon sees it and
chuckles.

Garfield:One word about curiosity killing the cat, and Hteak your face.

Garfield: Ani slovo o z&davosti, ktera zabila kixu, nebo ti srovnam olgkj.

1982-8-10

Garfield looks into a stump and gets mauled.

Garfield: Even though “curiosity killed the cat” is just allgi superstition, | must know
what’s in the stump.

Garfield: Nestrkej nos kam nemas, je jenom hloufigiqvi, které mi nezabrani zjistit co se

skryva v tom dutém pazu.

1983-3-27

The last example uses the same proverb in an élfersn. Garfield comes across a sign:
DO NOT OPEN THIS GATE! He however considers it aogen invitation. He opens the
gate, a pack of dogs runs over him and then he suines

Garfield: Curiosity mangled the cat.

Garfield: Nestrkej kaku kam nemas.

These examples show how the context determinesrdhslation. The first example can
not useNestrkej nos kam nem&s Kdo je z¢¥davy, bude brzo staryThe story and the
proverb indirectly imply death of Uncle Bernie. TG&ech proverbs carry no connotations
of death what so ever. The second example alsonoamuse the Czech proverbs. The
possible translatioAni slovo o tom, Ze nemam strkat nos tam kam neer@mds more of

a tongue twister than a proverb and it definiteljsfas a quick-witted remark. The last two
examples show that if a Czech proverb fits in ttoeysit can be used. The previous two
prove that when a story does not allow the Czedverb it is better to chose direct
translation than to translate proverb for provdrargy cost. The translator always evaluates
the situation appropriately and produces the besbslation available. The static
incongruity then sometimes changes into inhereobngruity as readers fail to see the
expressions as fixed but as the examples demamshattranslation is sometimes more

accurate when it loses something.
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6.2 Stylistics devices

The translator removes stylistic devices natural Eaglish but unusual for Czech. He
removes characteristics which create static inaghgof words but it is better than usage
of means unnatural for the Czech readers. The oftest removed were hyphenation, the
nounMr. and repetition. English can connect parts of annghrase with hyphens and the
author of Garfield uses this stylistic device hgavihe Czech language does not include
this device among its typical features. While Esiglaccepts the word combinatipost
box, post-boxand postboxCzech accepts onlgoStovni schranka‘Postovnischrankaor
*poStovni-schrankaare unacceptable. English humor embraces this Ipligsi of
producing never-before-seen expressions. Especvdiign this hyphenation grows to

longer and longer combination

1991-5-19

Garfield is lying on meadow and enjoys the sprimg. s
Garfield: There’s “dry-skin-itchy”...

There’s “wake-up-first-thing-in-the-morning-itchy”...

And there’s “fleas-itchy”

But for my money, there’s no itch more worth tloailbde than...

Lying-on-your-back-in-the-grass-on-a-sunny-day-sigiup-at-the-clouds-itchy

Swdeéni pii leZzeni na zadech v traza slunéného dne a koukani na mraky!

Hyphenation creates static incongruity. Czech tedios turns it into inherent incongruity

because the same build-up of words with hyphengsapplicable in Czech. Beside the
static incongruity, English uses hyphenation to pmas as much information in one
phrase as possible and also to make utteranceteshénglish as a nominal language
benefits from this feature, it compresses infororato deliver the meaning quickly and in
shorter form. Czech language as verbal languagedsomarked when a complex noun-
phrase is translated directly and the translatgrally verbalize the noun phrase. It without

any doubts changes the means but it makes theatianssound much more natural.
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Table No. 5

Original Translation

And then there’s “Bottom-of-the-

pot-sitting-plugged-in-all-day- Ale k&va ze dna konvice do vas pusti

coffee!” 220 voli! 94| 8| 7
The “too-fat-to-reach-food” diet Je tak tlusty, rlsdoSahne na jidlo 930 6
The old “honey-in-the-shampoofMed v lahvi od Sampoénu je zarukpu

gag zabavy 9512| 5
The stare “I'm-in-the-face-till-he-

wakes-up” routine Zirani do obéje 90 3|18
The slap “I'm-silly-with-the-tail”

routine Lechtani ocasem pod nosem

The cold-nose-in-the-middle-of-the-

back routine Stuzeni nosem pod koSili

The old “newspaper-on-the-foqt”

trick Star4, ale &inna finta 94 9|14
Ok, good news-bad news time... Tak kterou zpravu&hkbeet prvni7 96 3| 8
Beware of the willing-to-share-hisPozor pes, ktery se radkld o své
feelings-dog pocity 94/ 8|31

Mr. with combination of an adjective or another nousigiss particular quality to its

addresseeThe Czech language usBsanto appreciate one’s skills or to scorn the other
person. Besides that, the direct translatran makes the utterance considerably longer
even though it is such a short word. Aptness abraparison would be lost in the time of

speaking. It is also not percieved as a noun ergplay stress one’s characteristics or to

compare someone to something. The semanticallyraectranslation would be wrong.

Consequently, the translation either onis or replaces it with the pronous. Yet, in

one casdr. was translated awsistrto highlight the exact opposite of the trait assin

Table No. 6

Original Translation

Mr. Expert Ty chytrej 96 2| 12
Mr. Grumpy Ty stary medide 88 10| 17
Mr. Droopy Face Ty s tou skénou tvéi 87/12| 9
Mr. Doinga Doinga Pupka 90| 9] 30
Mr. Picky Snob 92 3|20
Mr. Lazy Lenochod 92 6| 9
Mr. Dial tone Oznamovaci ton 934| 7
Mr. Excitement Nas neposeda 881 12
Mr. Blue Jeans PoStovsky p&eé 88 5|25
Mr. Scout Skaut 88 7| 17
Mr. Twinkle toes Nemehlo 892 4
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Mr. Finicky Eater Nardny gurman 8% 8|14
Mr. Powder Pants Zmrzly zadek 071 | 29
Mr. Excitement Mistr Zabavy 856| 1
Mister eating machine Srotovaci masina 93| 28
Mister lazy Lenoch 9211| 5
Mister grumpy Mrzout 94 6| 6

Another typical feature of English is that it ta@ees repetition and as Dagmar

Knittlova says it intensifies the meaning (2010).98 Czech repetition does not sound so

natural. When someone calls Garfield fat they uguapeat and hyphenate the adjective

fat. The Czech translation is much more inventive amdids the boring repetition. The

translator works with variety of insults and keépsm offensive but not too much.

Table No. 7

Hay fatty-fatty-fatso! Fat-fat-faf
Tubby, tubby, tub-o-lard, fat, fat, fg

Hej tlug’ochu tlustad! Bite otekle)!
iISadlo sadelnaty! Tltdechu obézni

11

Hi, fatty ...fatty-fatty-fat-fat-fatso
Fat-fat-fatty-fat-fatso-fat-faster-fatt

.Cau bute Tlug’ochu, bitiparku!
yOtylyne! Sadloune! Bch&i! Sadlo,

fat-fat ... Fat-fatty-fat-fat

maslo, pastika...

Similarly the translator masterfully avoided repeti in expressing Garfield’s depressed

mood.

Table No. 8

| am down... down, down, dow
down, down

n,
UZ mam zase depresi

83 |18

Down, down, down, dooby dg

down, down

0
Deprese &iprovazi cely Zivot

Comma, comma, down dooby d
down, down

00
S depresi aspoejsem nikdy sam

Rest of the examples demonstrates that translatioch removes repetition sounds more

natural as opposed to the example

S where the tiepattmained.

Table No. 9

Original Translation

Gripe, gripe, gripe To je padiedi. 92| 1| 10
Attention! Attention! Prosim o pozornost! D3 1| 17
Heeere, piggy, piggy, piggy Rbjprasatko, paf 94| 9| 18
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Oh, lawsey, lawsey, lawsey. O bozéjnpros jsi mé opustil? 78 8| 8
Looky, looky, looky!... Neco pro tebe mam 8911| 25
Bears! Bears! Bears! Meddi jsou lepSi! 93 12| 21
Bunnies! Bunnies! Bunnies! Z&i jsou lepsi 93 12| 21
Picky, picky, picky Ty jsi detailista 85 2| 21
Picky, picky, picky Puntikar 88| 7| 26
Eat ‘em! Eat ‘em! Jen si je spapej 853 3
What to do, what to do Co mam jenoiad 94| 12| 7
Bad potato! Bad potato! Ty bramboro jedna zkazena! 79 6] 9
Fishing is my life... fishing is myNa ryby se dam, jaterviky uz

life... mam... 9¢ 6| 9
Do these guys know me or do these

guys know me? Ti kluci shmaji precteného 90 6| 19
Decisions! Decisions! Decisions! Fa samé rozhodovani D1 9| 23

Other examples use repetition and they undoubtsaliyd unnatural. Even the repetition

of call for help sounds strange to some degree.

Table No. 10
Original Translation
Rozhodovani! Rozhodovani!
Decisions! Decisions! Decisions! | Rozhodovani! 85 5|19
Same old, same old Nic nového, nic nového 98| 5
Where is the trust? Where is the |Kam se poda divéra? Kam se
trust?! poctla divéra?! 96 10| 3
Help! Help! Help! Poméc! Pomoc! Pomaoc! 886| 5
Help! Chair! Help! Chair! Poméc! ¥eslo! Poméc! Keslo! 92 1|19
Omlouvam se! Omlouvam se!
I’'m sorry! I'm sorry! I'm sorry! Omlouvam se! 94 7|25

The exceptions to repetition in Czech are childesttrums. They sound natural even in
Czech.

Table No. 11

Original Translation

Mine! Mine! Mine! Mine! Maj! Maj! Maj! Muj! 91| 11|18
Doc boy! Doc boy! Doc boy! Doktek! Doktirek! Doktirek! 84/ 8|30
Slicker! Slicker! Slicker! Hejsek! Hejsek! Hejsek! 84 8| 30
Boys! Boys! Boys! Bti! Déti! Déti! 84 8| 30

Static incongruity based purely on words relatesinig to dialects and informal

speech. Dialects in Garfield do not relate to acoete region. They simply refer to country



TBU in Zlin, Faculty of Humanities 45

and farm life. The translation benefits from thésets and employs colloquial Czech, the
dialect from Hana and informal words common the iel&zech Republic. The translation
often deviate from the original but without the$®icges the static incongruity would not
be nearly as effective. The translation focusesheneffect the text should have, that is,
incongruous utterances which sound bizarre anaryetcan imagine that someone might
use them. And again, direct and loyal translatiavuly render these utterances only as

bizarre, not imaginable.

1989-11-6

Jon:Hey, Garfield! We're going to the farm today!

Garfield: Well, shut my mouth and paint me rédfell, shoot the horse and slap me silly!
Jon:Now, cut that out

Garfield: Well, stop on frogs and shove a crowbar up my nose!

Jon:Hele, Garfielde, dneska pojedeme na venkov!
Garfield:No to ne teda podrz za kSandy a nalakuj! Zastmyho ko# a dej mu nazrat!
Jon:To by stdilo.

Garfield:RozSlapni Zabu a seknigrkramli!

1993-9-21
Garfield:I'm headin’ fer the cattle roundup!
Jon:That's my steak!

Garfield | don't see yer brand on it, pardner

Garfield: Razim sha#t dobytek!
Jon:To je mij rizek!

Garfield: Nak na ®m nevidim t% cejch, mladej

Table No. 12

Original Translation

Purtyer than a little red wagon go|iBajdovijsi neZ dowica i

up a hill obkrazaku 84 3| 16

You sow-huggin’, cow-kissin},Ty rozmazleny rsstsky pdoure s
sissy, city boy obéma rukama levyma 9412| 17
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Well, shucky darn and slop the

chickens. Jo, dost tlagta dé sem té kue. 80 2|13
Woo-ha! Ain’t science somethin'?  Smarja to je @ehnikal 84 11| 27

Stara pocem fofrem! Strand je

Maw! Come quick! The cow’s sickSoufl! 87| 5| 26
Ha! You call this one-horse bur@ha! Téhle vesnici s chciplym psem

big? iikas nésto? 88 1|26
Giddyap, you flea-bitten plug! Janku, ty herko ZeeB84a! 89 5|11
Giddyap there! Nejafi, herko! 90 7| 19
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7 PUNS

Puns form a subcategory of static incongruity. Thather divide into paradigmatic puns
and syntagmatic puns. Paradigmatic puns presume rdeders know the original
expressions so they can spot the alterations. &yrac puns include two phrases and
their combination creates the humor. Some puns Wwoiknglish as well as in Czech but
most of them do not. According to the principlest@nslation the translation should
correspond with the original. Concerning humor ikams that translation should evoke
humor using the same linguistic means. The translaif Garfield proves that it is not
always possible. To express the change containdteinriginal pun forced the translator
to use a different phrase which allows for a simdhange. That inevitably leads to shifts
between the original text and the translation mmte of means but the pun remains the
same like in the strip 1990-10-&Ine man’s sip is another man’s ch(yglké srknuti pro
cloveka, malé pro lidstvp Unfortunately, not every pun can be translated phrases
which could contain similar pun would deviate frdine story too much. Translation which
loses a pun is from the point of content still miargal to the original. Nonetheless, when a
pun was lost the translator managed at least &zhatstatic incongruity of words to the

translation.

1986-10-17
For example there is no possible replacement ®mptimdeep-knee-kricka wordplay on
deep-knee-bend3he translator decided to elaborate on the integjes in the strip and

created alliteration insteaki*upavé kdici kolinka

1985-7-14
Garfield wearing a daisy chain sdykke love, not dog pound¥his was a pun omake
love, not war The translation lost the pun but created a rhadbtitterancedr' laska zvidzi

nad Gtulky pro psy

1978-11-29

Garfield has a bad cold; nevertheless he eats &ewhaken. Than he sa@r is it: Starve
a cold feed a fever€zech language has no phrase which would fit incthretext and
allowed for similar change. The translator madertbbt decision in avoiding a new pun

and again created a proverbial utteraBiqanym Zaludkem se |épérgt
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1978-8-30

Garfield: You know what a “diet” is, don’'t you? It's “die” vih a “t”, that's what it is!
Garfield: Vite, co je to dieta, nebo ne? To je cizi slovolpaalomor!

The previous strips elaborated on fixed expressemms their translations have at least
rhetorical style which makes them closer the ogtfinThis strip is an example where the
pun got lost completely. Yet, the translation cep@nds with Garfield’s attitudes. It

expresses the Garfield’s view of diet as sometFaigy.

1996-1-12

Garfield asks Nermal what he does when he is et ¢lis answer iscall in ugly (Hodim
se marodl This pun has to be omitted. Czech equivalerdalbin sick— hodim se marod
can not form a similar puiiodit sedoes not collocate with adjectives or anything.else

Nonetheless, when there was a way how to tran#tateuns they never got lost in the

translation.

Table No. 13

Original Translation

Tis the season to be dippy Svatky klidu a tuposti 1| 2| 12
It's hard to teach a dead dog ngMrtvého psa novym  kouskn

tricks nenagis 80| 5| 29
Cog (blend of cat and dog) R&a 86 1| 23
Cats! (Rats!) Koertu! 79 10| 17
Volleydog Volejpes 8811| 13

The examples of paradigmatic puns above often tlisgoun and compensate it with
static incongruity because they employ expressiwitis fewer counterparts in the target
language. Syntagmatic puns on the other hand usdswand phrases with much more
synonyms in the target language. Hence, their laioes are much more loyal to the
original in terms of content as well as puns; F8iéba managed to convert the puns in the
Czech language as closely as possible. Their &amss fulfill the requirement of having

two expressions which fit the context and form e at the same time.

Table No. 14

Original Translation

I'm tickled pink to meet you UZ jsem na tebe doaudzhavena| 81 8|14
And you can color me unimpressed A ja jsem rudgkazt
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| have just come up with a cure fétraw jsem objevil prevenciiiece ze
writer's cramp psani 88 2|11
Writer’s block Absenci invence
Is that a gorgeous sunset or whilp neni to nadherny zapad slunce,
Garfield? Garfielde? 90 7|21
I'd give it an “or what” No neni
The Claw sets out to wreak havoc Drap vyrazi vénaziit si Zahu 8l 3| 7
The Claw gets his havoc wreaked |by
the fang Drapovi zchladil Zahu Tesak
I'll have you out there in two shakes|@ostanu & odtamtud, nez bysekl
a cat’s tail klec 82 6|24
Or is that, two shakes of a lamb’s tai|? Nebo tohyid'nez bysekl Svec”?

Jeho Zivotni energie se vybila,
His get up an go got up and went, dodoktorko. 80112
Spare time would be more fun if | hgdolny ¢as by byl zabawsSi, kdyby,
less to spare nebyl tak volny 856 |24
Jon: You know, Doc, for brothers W&iS, doktirku, na bratry si nejsme
don’'t look much alike. It's hard tonoc podobni. Sotva kdo biekl,
believe we came from the same placgpochazime ze stejného mista. 83|20
Doc: You mean the farm? MysliS z vesnice?
Garfield: The funny farm maybe Mozna ze S.O.S vigni
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8 FORCED REINTERPRETATION

Forced reinterpretation has exactly defined progertit falls within the dynamic
incongruity and the humor comes to existence frootassive revelation of information.
This type of humor employs the maximum of potentraaning of words. Considering
how much words and their overall meaning diffemtn two languages it becomes clear
that the changes in forced reinterpretation arentbst far reaching. The first part of a joke
usually stays the same or introduces the same topiheme but the rest of the joke is
usually completely different and it has to be dd#f& to convey the same idea. Previous
translations always sounded natural. Translatidn®reed reinterpretation are the only
case in Garfield when the translation soundsla linatural.

When someone say30 you know | met your sistei?means that he or she met the
hearer’s sister. When the other person repliesbut if you hum a couple of bars I'll fake it
a forced reinterpretation occurs. The reply uncevitre hidden and less obvious yet
possible meaning. The second interpretation m&angou know the song with the title |
met your sisterTwo strips elaborate on this pattern of forcedtespretation related 0o

you knowand titles of songs.

1978-12-4

Jon is having a guest and Garfield sits on his food
Lyman:Do you know your cat’s sitting on my meat loaf?
Jon:No, but if you hum a couple of bars I'll fake it

Lyman:This is going to be a long week.

Lyman:ViS, Ze kocour sedi v mé sekané?
Jon:Ne, ale vim, Ze okolo*@bore se pasou kan

Lyman: Tohle bude dlouhy tyden.

The translator managed to express in the translai® much as possible. The forced
reinterpretation as well as a title of a song i®lwed in it. The other strip which was built

around the same pattern lost the forced reinteapoet but it sounds much more natural.

1992-9-28

Jon:Garfield, do you know there’s a mouse in the gad®ag
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Garfield:1 think so..J Oh, there’s a mouse in the garbage, and | doréaea...s
Jon:I'm glad | couldn’t hear that

Garfield: Do you know “There’s a yak in the pantry”?

Jon:Garfielde, umis miict, pra® mame v odpadcich mys?
Garfield: Dokonce zazpivatJ. A prag, a praé, proc mame v odpadcich my§...
Jon:JesSe, Ze ti nerozumim.

Garfield: A znés “Pra® mame mravence ve Spajzu”?

The following examples have the forced reintergietapreserved and each of them

achieves that through changes.

Table No. 15
Original Translation
This is mine, that is yours Tohle je moje a tokel&vjoje 9Q 8| 2
Do you have that? Chépes to?
No Jo
But, the instant you avert you€hapu, Ze musim pkat, az se
attention, | will ototis
Dnes se budu o vSechnoglid
Today I'm going to share with others!s ostatnimi 9% 8| 7
As soon as | find others with thingsJen co najdu ty ostatni, kienaji to,
want co chci
Vi§ jak se udrzuju v duSevni
Know how | keep my mind sharp? | kondici? 9112| 4
A wood rasp? Zved&snky hlavou?
I'll be here with bells on, doctor Jsem cely nd,tpani doktorko 7910 3
That makes for an interesting mental
picture To musi byt velmi bolestivé
This is the week for all of you faTento tyden otevird dve vSem vam
people to come out of the closet tlustym 79 9|17
Those of you who could get into ondlespai tém zvas, ktd dvami
that is vibec projdou
| was expecting the upper crust cgBaval jsem smetanku 82|14
And you got the crumbs A mas podmasli
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In the next to examples the original humor was. lost

1980-9-18
Garfield is sitting on a low box which turns outlte a kitchen appliance.
Jon | know it’s chilly this morning, Garfield. But wre not supposed to sit there.

Garfield: So what's a bun warmer for?

Jon:Ja vim, Ze po ranu je dost chladno, Garfielde.nslegrilu bys seét nenzl.

Garfield: A kcemu je, kdyZz ne k glwani Speku?

No Czech word for a kitchen appliance or anythilsg earries the possible taboo meaning
of the English wordun The incongruity changed from dynamic to inhetaut at least it
elaborates on the universal Garfield theme: obesitynot on something untypical.

The second strip lost the forced reinterpretatod does not really make sense in
Czech. The resolution part creates a completelyineangruity. The humor changed from
dynamic incongruity of revealing hidden meaningrtberent incongruity where Garfield

reaction does not make sense.

1979-11-24
Jon: That's a nasty cold you have there, Garfield. Wiglke you to the vet and get you
fixed right up

Garfield:Never say “fixed” to an animal person

Jon: Ty mas tedy oSklivou rymu, Garfielde. Vezink tloktorce @ do tebe nacpediaké
prasky.
Garfield: Nikdy ped zvietem ngikej “cpét”.

Partially it makes sense if one would link the vempat with taxidermy but this

interpretation must be actively sought by the remdend does not come to mind
immediately as forced reinterpretation should. Ae€r word which would mean curing
and neutering at the same time does not exist laaidig why the translator could create

only inherent incongruity of non-sense resolution.
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CONCLUSION

The theoretical part of my thesis describes thebskopos, individual types of humor and
the influence of the form and world in the translat The analytical part reviews
translations of individual types of humor.

The inherent incongruity was conveyed almost tghawt. It employs facts and
knowledge which can be substituted by Czech cultaekground due to the form and the
world of Garfield. Translations of inherent incoaty verify the theory of skopos as valid.
The intratextual coherence overrides the interextcoherence which leads to the
translation being comprehensible to the readerg U$age of alternative substitutions
sometimes lead to shifts between the original &edttanslation but Filip Skaba deserves
credit for keeping these shifts minimal. Staticangruity created by stylistic devices such
as repetition, noun phrases with Mr., unusual vaoltzlp or hyphenation also follows the
rule of skopos. The translations deviate from thgimal but they create exactly the same
effect upon the readers through these changes.

Paradigmatic puns should be easier to transldateusprisingly the reverse is true. Not
every proverb or fixed expression has counterpatihe Czech language and not every
counterpart allows for the changes the original btexs. The translator then decided to stay
loyal to the story and created static incongruitgtéad of a pun. Syntagmatic puns also
defy the original hypothesis that they should beedifficult to translate. They use less
idiomatic or fixed expression with more synonymsthie target language. As such they
allowed the translator to recreate the puns motenathan in the case of paradigmatic
puns.

Forced reinterpretation was probably the mosiaiff type of humor to translate. Its
recreating often required changes in several comisecsentences. The translator does so
with astonishing results in most of the strips. Timgority of forced reinterpretation jokes
corresponds with the original and remains as timestype of humor. Minimum of the
translations lost the forced reinterpretation areehanged into non-sense resolution.

The scope of this thesis does not cover everycdensed in creating humor. Other
areas worth analyzing are interjections, insultames, foreign words and songs.
Furthermore, Garfield's translation can be usea ssurce of shifts in vocabulary too. The
translation sometimes conveys the original ideaenexpressly, opts for milder words or

contrary to that it uses more expressive wordst Thaot because of non-equivalence but
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purely because of the humor. These shifts relatehéo sense of humor instead of
knowledge of the readers or wordplays and it caariadyzed in another thesis.

To summarize, the translator produced an outstgntianslation. He can spot the
humor, he can evaluate individual strips and choib®e best approach towards their
translation and he can preserve maximum of thermaidiumor. Shifts between individual
types of humor sometimes occur and that might saeritaws in the translation but they
are not. The requirement to preserve exactly theesgpe of humor sometimes becomes
obsolete. To strict adhere to this requirement @de&d to creating a new story and new
humor instead of recreating the original humor. iges in the translation of humor are

unavoidable and Filip Skaba can make these chareyéetly.
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APPENDICES

Pl The list of strips



APPENDIX P I: THE LIST OF STRIPS

Garfield ve velkém( 0)

Garfield piibirda na vazed. 1)

Garfield v nadzivotni velikosti(2)

Garfield vazi slovad; 3).
Garfield slizne smetand.(4)
Garfield se uzirad. 5)

Garfield obléh& dm (¢. 6)
Garfield je na vazkachi(7)
Garfield: Nohy z dohledu?( 8)
Garfield neni troska(c. 9)
Garfield vali sudyd. 10)
Garfield si dava do nosu'(11)
Garfield: Jim, tedy jsemi(12)
Garfield polyka pychud( 13)
Garfield Siroko dalekod 14)
Garfield zaokrouhlujed; 15)
Garfield Skvai séadlo ¢. 16)
Garfield povoluje opasel(17)
Garfield pevazuje d. 18)
Garfield: Misto na sluncid; 19)
Garfield: Misto na sluncid, 19)
Garfield: Kilo ke kilu ¢. 21)
Garfield: Bradami vzfiru (¢. 22)
Garfield u lizu €. 23)

Garfield: Twné léta €. 24)
Garfield se vytahuje’( 25)
Garfield to vyklopi ¢. 26)
Garfield drzi tlustou linii €. 27)
Garfield: Tuny zabavye( 28)

Garfield: Cim \et3i, tim lep3id. 29)

Garfield si vali Sunkuc 30)
Garfield: Velkorysost sama.(31)

1978-6-19 — 1979-1-21
1979-1-23 - 1979-8-26
1979-8-27 — 1980-3-30
1980-3-31 — 1980-11-2
1980-11-3 — 1981-6-7
1981-6-8 — 1982-1-10
1982-1-11 — 1982-8-15
1982-8-16 — 1983-3-20
1983-3-21 — 1983-10-23
1983-10-24 — 1984-5-27
1984-5-28 — 1984-12-30
1984-12-31 — 1985-8-4
1985-8-5 — 1986-3-9
1986-3-10 — 1986-10-12
1986-10-13 — 1987-5-17
1987-5-18 — 1987-12-19
1987-12-20 — 1988-7-23
1988-7-24 — 1989-2-25
1989-2-26 — 1989-9-30
1989-10-1 — 1990-5-5
1990-5-6 — 1990-12-8
1990-12-9 — 1991-7-13
1991-10-14 — 1992-2-15
1992-2-16 — 1992-9-19
1992-9-20 — 1993-4-24
1993-4-25 — 1993-11-27
1993-11-28 — 1994-7-2
1994-7-3 — 1995-2-24
1995-2-25 — 1995-9-9
1995-9-10 — 1996-4-13
1996-4-14 — 1996-11-16
1996-11-17 — 1997-6-21



Garfield se roztahujec( 32) 1997-6-22 — 1998-1-24
Garfield Zije plnymi dousky:(33) 1998-1-25 — 1998-8-29



