
 

Symbolism in The Tales of Beedle the Bard: A 
Translation Analysis 

 

Nikola Biegunová 

 

  
Bachelor’s Thesis 
2016 

  
  
 



 



 



 



 

 

 

 



ABSTRAKT 

Tato bakalářská práce se zabývá užitím symbolů ve vybraných Bajkách barda Beedleho a 

jejich následnou interpretací v překladu Pavla Medka. Zohledněny jsou také ilustrace, které 

tvoří nedílnou součást literatury pro děti, jejich symbolismus a stejně tak i jejich výklad.  

 

Klíčová slova: symbolismus, symbol, dětská literatura, bajka, překladatelská analýza, J. K. 
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ABSTRACT 

This bachelor’s thesis deals with the usage of symbols in selected Tales of Beedle the Bard 

and their subsequent interpretation in the official translation done by Pavel Medek. Into 

consideration are also taken illustrations which create an essential part of children 

literature, their symbolism and at the same time their understanding.  

 

Keywords: symbolism, symbol, children literature, fable, translation analysis, J. K. 

Rowling, Pavel Medek, equivalence 
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INTRODUCTION 

“You've never heard of The Tales of Beedle the Bard?' said Ron incredulously. 

      'You're kidding, right?” 

The above quote was uttered by Ron Weasley a character from the Harry Potter series. 

Harry Potter is a widely popular phenomenon popular by many generations. It is not 

commonly known that imaginary world was also enriched by The Tales of Beedle the Bard 

written by the same author J. K. Rowling in 2008.  The book is a collection of five fantasy 

bedtime stories written for young wizards and witches. Thus, the Bachelor’s thesis research 

is focused on the translation and symbolism of these tales, particularly on three of them: 

‘The Wizard and The Hopping Pot, The Warlock’s Hairy Heart and The Tale of The Three 

Brothers.’ 

 The theoretical part starts with the brief introduction to the background of the tales and 

their main purpose. The following part mentions Pavel Medek, the person responsible for 

the translation of this book into the Czech language; and his translation strategies. Further 

on is discussed the genre of fantasy and literature for children, and lastly a brief 

explanation of stereotypes connected with fairy tales and fables. The second section of the 

theoretical part is focused on the symbolism; the typical symbols and signs of fairy tales 

and their interpretation. And lastly, the third part consists of the translation for children and 

its main triggers; the levels of equivalence and types of translation. Thus, the translation 

takes into consideration the importance of illustrations in children books and the triggers 

that are connected with their translation.  

 The analytical part is divided into three chapters according to each tale. Analysis firstly 

deals with the symbols that appear in the particular tale, secondly with its illustrations and 

lastly the original text is evaluated with Medek’s translation. The last part of the analysis 

continues with my own suggested interpretation.  

 The aim of this thesis is to find out what main symbols are included in the tales, and 

whether symbols are clearly understandable or what the possible interpretative problems 

are. Interpretation of the fables and their moral lessons also belongs to the analytical part.  

Secondly, whether the translation of Pavel Medek correlates with the original text and if 

not, thus comment on differences and suggest a more suitable option. And lastly to 

summarize how were the symbols influenced by the translation and what were the 

consequences following on. 
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I.  THEORY 
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1 BACKGROUND OF THE TALES OF BEEDLE THE BARD AND 

ITS TRANSLATION  

The Tales of Beedle the Bard (2008) is the collection of five bedtime stories written for 

young wizards and witches. The Tales were firstly published in Great Britain by Lumos 

publishers, and illustrated by J. K. Rowling herself. Fables were translated into the Czech 

language in 2008 by Pavel Medek, who together with his brother already co-worked on the 

translations of Harry Potter saga (Rowling 2008, ix; Rowling 2008, ix). The Tales were 

given to Hermione Granger by professor Dumbledore (both fictional characters), and she 

translated them from original runes (Rowling 2008, ix). Characters mentioned belong to 

the fictional word, where humans live next to the wizards. And for the audience of young 

wizards were fables written. 

1.1 The Author – J. K. Rowling 

Joanne Kathleen Rowling is the British author who was born in 1965. She started working 

on the Harry Potter saga in 1993, and since now she has finished seven volumes of the 

book that were already followed by movie adaptations. Her books were translated into 78 

languages and Harry Potter became a phenomenon. During her career Rowling supported 

with her work charities; firstly Comic Relief
1
 with the volumes Quidditch Through the 

Ages and Fantastic Beasts and Where to Find Them (Harry Potter Bloomsbury 2016), later 

on, Lumos
2
 with The Tales of Beedle the Bard (Rowling 2008, 107-109). 

1.2 The Tales of Beedle the Bard 

The Tales of Beedle the Bard were published in 2008 by  Bloomsbury.  The book consists 

of five different tales The Wizard and the Hopping Pot, The Fountain of Fairy Fortune, 

The Warlock’s Hairy Heart, Babbitty Rabbity and Her Cackling Stump and according to 

the books and movies, the most popular The Tale of The Three Brothers. To which was 

referred to directly in the last Harry Potter movie when three friends were looking for 

Vitals and Xenophilius Lovegood
3
 shared with them the legend of the Deathly Hallows. 

                                                 

1
 One of the UK’s largest charities fighting against the world poverty (Comic Relief 2016). 

2
 British organisation helping children in institutions or orphanages worldwide to be raised by own family 

(Lumos 2016). 
3
 Xenophilius Lovegood is one of the characters in Harry Potter saga. He works as an editor of a magazine 

and is father of one Potter’s classmates Luna (Harry Potter, 2016). 
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Each story has a certain magical background teaching the reader a lesson (TM and J.K. 

Rowling, 2012). 

 Tales were collected by the bard Beedle who lived in the 15
th

 century and his life is 

mostly a mystery. Little is known about his appearance, only that he had a luxurious beard. 

His stories include heroes and heroines representing mostly the positive human characters 

such as “kindness, common sense and ingenuity” (Rowling 2008, xiii).  

 Through the stories Beedle transfers his approach to the magic and Muggles (people 

who lack the magic power); he believed that the magic should be used for the common 

good and he did not trust Dark Magic, which for him symbolized “cruelty, apathy or 

arrogant misapplication” (Rowling 2008, xiii) of wizards talents (Rowling 2008, xiii). 

 The tales are equivalent to the bedtime stories for Muggle children such as Cinderella, 

Sleeping Beauty or Beauty and the Beast. Stories for muggles and little wizards share the 

same educational principle; moreover, the main difference is in the portrayal of the magic. 

In Muggle tales are characters with magic abilities portrayed as villains causing harm to 

people. For example - poisoning apples, casting spells on a prince, putting princess into a 

hundred years sleep. Contrastingly Bard does not portray the magic mostly as a positive 

element which is connected with the characters approach.  In the tales, Rowling 

emphasizes that magic can create as many troubles as it can solve. Therefore, the purpose 

of these tales for any audience is educational (Rowling 2007, xi-xvi). 

Each fable in the book is followed by additional notes of Professor Dumbledore which 

serves for the purposes of further explanation. Therefore, I have decided not to include 

these in the thesis and focus mainly on the symbolism of tales itself. For the analysis, I 

have chosen parts of The Wizard and the Hopping Pot, The Warlock’s Hairy Heart and The 

Tale of the Three Brothers. 

1.3 Pavel Medek  

Pavel Medek was born in 1940, he studied foreign trade and he acquired English during his 

stay in England. He started with translating in the 1980s. Firstly he became acquainted with 

the Harry Potter saga thanks to his brother Vladimir, who is considered as one and only 

translator of Miguel García Marquéz into the Czech language. Vladimír was given the 

opportunity to translate the first book named Harry Potter and the Philosopher’s Stone but 

he was not able to translate as fast as Rowling published next volumes and for that reason 

he asked for help his brother Pavel (Medek 2004). 
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1.3.1 Working Together  

 The two first books together with the fourth one were translated by Vladimír, who 

after first two translations realized he is not capable of translating in the same speed as J. 

K. Rowling. For that reason, Pavel translated third book Harry Potter and the Prisoner of 

Azkaban and apart from the Harry Potter and the Goblet of Fire the rest of Rowling’s 

works (Medek 2011; Medek 2004). 

1.3.1.1 On Translation 

Pavel Medek on translation “The main attribute of a good translation should be the reader 

unawareness of reading translated text”  (Aktuálně 2016). 

 As books were mainly aimed at the children audience, brothers decided to create a 

special dictionary and translate terms that for example Slovak translators decided to keep in 

English. Moreover, they created a special dictionary, where they shared the translation of 

certain terms (Medek 2004).  

 As Pavel Medek declared, firstly he read the whole text and especially in Harry Potter 

saga he immediately started searching on the internet for the origin of the used neologisms. 

As a next step, he searched for the Czech equivalent. For example dementor in English 

refers to the process of sucking human brain and making him dumb. That is the reason why 

as he claims decided for the translation as mozkomor and not hrůzostraš. The next example 

is with Dumbledore, which is derived from Old English word for bumblebee; Czech 

Brumbál follows the same principle only in Old Czech. Further on the topic of translating 

names and neologisms Pavel Medek claims that everything translatable should be 

translated (Abicko 2007).  

1.4  Fantasy  

Fantasy is defined as “something produced by a person’s imagination” (Webster’s New 

Encyclopedic Dictionary 1994, 363).The genre itself is nowadays widely popular 

phenomenon by the readers of all ages. The term fantasy is originated in the Middle 

English era as fantasie and the imaginative fiction involves in its plot features of magic and 

adventure which settings are mostly in a different world (James and Mendlesohn 2012, ix). 

1.4.1 Children Fantasy Literature 

Oittinen classified ChL as “a literature read silently and aloud to children” (1993, 11). On 

the other hand, Klingenberg quoted in Lathey describes ChL “Literature for children and 
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young people…is defined not as those books which they read, bus as literature which has 

been published for – or mainly children and young people” (Lathey 2006, 16-17).  

 Children readers create the audience, who do not have distinguished between reality 

and imagination yet and fantasy literature provides them with the moral and spiritual 

counseling. The writers for such an audience are empowered to deal with certain 

psychological, ethical and existential topics. Creating the battle of evil and good is 

concerned as a much more persuasive device rather than reader’s actual background. In 

addition, children fantasy is accepted as assumptions of folk and fairy tales, generally as the 

mean of a socialization manner (James and Mendlesohn 2012, 224).  

 J. K. Rowling merged together two fantasy worlds, one where peopled gifted with 

magical aptitude live ordinary Muggle life and the second one, where they are taken into 

the Hogwarts boarding school unfathomable for ordinary people. In order to oppose that 

these two co-existing worlds have an important influence on each other as Rowling 

claimed. Using literary models are not wizards portrayed as aliens, but rather similar to the 

mundane. All thanks to transformations such as: 

 Realization (rendering non-existing elements from myths and folklore into real – 

magic wands, pot, fountains, animagnuses) 

 Substitution (replacing the ordinary objects from mundane world – newspapers) 

 Exaggeration (reproduction of normal stuff as satire mechanism and exaggeration 

– keeping dangerous pet ex. Owner of poisonous snake x Hagrid owns and 

extremely dangerous pet ex. Aragog, Fluffy or Norbert) 

 Animation (inanimate objects are given life – moving figures at Hogwarts 

portraits, letters can shout)  

 Antiquation (in order to distinguish these two worlds, even more, is Rowling 

using old-fashioned elements in the wizarding world, such as writing with quills, 

steam train running to Hogwarts, to distinguish them more from mundane present) 

(James and Mendlesohn 2012, 233-234). 

To the mythological and folk literature are closely tied fairy tales and fables. The 

importance of fairy tales for children is mainly because of their educational and 

recognizable purpose which contributes to the development of children’s character (Černý 

and Holeš 2004, 260). 
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1.5 Fairy Tales and Fables 

Both fairy tales and fables are aimed at the children audience, but each has a slightly 

different storytelling. Fairytale is defined as “a simple children’s story about magical 

creatures” (Merriam-webster 2016) and fable as “a short story that usually is about animals 

and that is intended to teach a lesson” (Merriam-webster 2016).  

 Heroes or heroines in the fairy tales and fables are human beings or animals who later 

on becomes children ideals. Either are the characters positive or negative, children are 

given through their acting a certain manual of how to behave (Navrátilová 2009, 260). 

Firstly were fables and fairytales spread only thanks to the oral tradition and their hearers 

were given the moral lesson (Pavera 2002, 39). 

 The main purpose of the fable, as was already mentioned, is to teach a moral lesson. 

According to the audience is the lesson or morality play expressed explicitly (for children) 

or implicitly (for adults) (Urbanová 2005, 126). Typical fable is mostly composed of two 

parts. One consists of longer telling adjusted with a short moral lesson that is based on the 

life experience and the wisdom. The main characters are mostly animals that have typical 

human qualities which later serve as their association. For example cunning fox, dumb 

donkey, strong and domineering lion or violent and malicious wolf (Mocná a Peterka 2004, 

33). As stated above, one purpose of fables is educational; the second one is satiric, mostly 

in a political context, which criticizes the society; lastly, the poetic fables which have a 

humorous purpose (Urbanová 2005, 126). 

 Fairy tales are stories full of wonder, fantasies and a great importance of symbolism. 

They are folk stories that describe the human perception of a world, end the innocence, 

childhood and the entrance to the adulthood. In the same time, they often represent cultural 

and social ideals, and also, teach how to stand up to the fears and weaknesses. 

Psychologists Sigmund Freud and Carl Gustav Jung interpreted elements of fairy tales as 

the universal expression of fears, desires and the deepest anxieties of the human soul. For 

example, Little Red Riding Hood is firstly devoured by the wolf, that is later on killed and 

Little Red Riding Hood with Grandma came out of his stomach. The symbolic and 

psychological point of view interprets this part as the death of innocence, followed by a 

reborn of new life (Navrátilová 2009, 273). Moreover for Western countries is the symbol 

of wolf connected with the attributes of slyness, cruelness, libertinage and greediness 

(Navrátilová 2009, 52). 
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2 SYMBOLS 

The word symbol firstly appeared in 15
th

 century in Late Latin as symbolum; originated 

from Late Greek symbolon. In both original senses, the word reflected the token, sign or 

symbol. According to Merriam-webster dictionary is nowadays the meaning described as 

“an object or act representing something in the unconscious mind that has been 

represented” (merriam-webster.com 1994, 1049).  

 As a part of the mental world, humankind developed a system of signs and symbols 

that are supposed to remind us our belonging with the whole universe. Signs have a simple 

function, they can by part either of the visual or written communication; the simple 

message is given directly, for example, road signs. On the other hand, symbols represent 

the visual form of an idea and refer to more complex and universal values. For instance 

spring flowers symbolically represent the reborn and new life around us (Navrátilová 2009, 

6). 

 Since the ancient time symbols refer to the universe, fertility, death and reborn, but 

with the onset of psychoanalysis, we tend to look at the thoughts and objects with the 

critical psychological point of view concerning the need of our psyche. For example as the 

consequence of the psychoanalysis might become dark shadow the symbol of our inner 

uncertainty. Many fairy tales were subjected to this kind of psychoanalysis and as the result 

they were given in the context of the process of growing up, facing obstacles and the final 

adolescence. Thus can be interpreted even the Little Red Riding Hood as was mentioned 

before (Navrátilová 2009, 7). 

 Through the millenniums symbols remained same, only their forms enlarged. Today 

heroes such as Spider-Man or Superman, share the similar valued as the protagonists of 

ancient myths that brought fire to humans or restored the world after the flood. Their line is 

nowadays enriched by the famous people that are admired for their appearance or their 

luxurious lifestyle; in a sort of way they portray the human desire (Navrátilová 11).   

2.1 Symbols and Tales  

Symbols are present in the arts, religious, mythologies, fairy tales and dreams from the 

Ancient times (Černý and Holeš 2004, 188). And since then they were credited with certain 

meanings. Symbolism is transferred not only through the characters but also through the 

colors, shapes, behavior and contrasts (Navrátilová 2009, 11). I have briefly listed symbols 

that are mainly presented in fairy tales and fables. 
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Dragons – mostly pictured as monsters, against which heroes have to fight for the purpose 

of saving the maid/village or conquering the land; at the same time they are 

guardians of treasure and gateway to esoteric understanding. Fight of the dragon 

and the hero symbolizes the conflict among light and darkness (Cooper 1987, 

113). 

Forest – The place of feminine principles and the psyche; the place where heroes are tested 

by the darkness; also known as Enchanted Forest or the Dark Forest (Cooper 

1987, 147). 

Mirror – The tool reflecting the truth, wisdom, supernatural; portrays self-realization 

(Cooper 1987, 225). 

Black cat – In the past used to be considered as Devil’s gift; a symbol of the night and 

misfortune (Navrátilová 2009, 193). 

2.1.1  The Meaning of Signs  

There are different ways how to understand signs and symbols. For example, the river 

mentioned above; the word is so called “referent” of an object that naturally flows in nature 

and goes in the ocean, lake or pond. A river is a definable object from the real world. The 

meaning can be understood either from the denotative point of view, which can be found 

in the dictionary; or on the contrary from the connotative meaning which is connected with 

the readers mind and their associations (Kramsch 1998, 16). Just as Saphir claimed, the 

connotation is highly influenced by the culture and embedded communities. Native spears 

of the particular language do not see an arbitrary linguistic sign, in their eyes, it is natural 

(Kramsch 1998, 20). Furthermore, Juliane House classifies the third type of meaning called 

icon that is described as the meaning of the word that can entertain with other entities or 

objects. They can appear in the form of images, sounds, words, acts or objects; yet they 

only become signs after investigation with a certain meaning (Chandler 2007, 13). Making 

of signs and interpreting them is driven by the desire and need of language user. The 

purpose is to influence people and mostly to inform (Kramsch 1998, 21).  
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3 TRANSLATION 

The process of translation is defined as a rendering of a text from the source language (SL) 

into a target language (TL) considering the equivalence and the derivation of the SL. The 

role of the translator is not only to translate word by word or sentence by sentence but to 

find the corresponding equivalents and relationships in the SL and TL. Target text can 

never be equal to the translated text; it can only correspond to it on a certain level. (House 

2009, 3-13).  

 Russian-American structuralist Roman Jacobson classified in general linguistics three 

types of translation: 

- Intralingual translation – “rewording” (Munday 2012, 8); rephrasing of a certain 

expression, text or information from the SL in order of further explanation, 

- Interlingual – ”translation proper” (Munday 2012, 8); the traditional translation 

that are translation studies focused on.   

o Literal translation – unnatural translation word-by-word; mostly done by non-

native speakers; do not pay attention to the idioms or collocations (Baker 

and Saldanha 2009, 49). 

o Free translation – do not take into consideration register, style, connotations 

and for that reason, it loses its aesthetics qualities and the content of the 

information (Knittlová 2013). 

o Communicative translation – connected to pragmatics; if the expression of SL 

does not have corresponding equivalent in TL it is translated according to 

the context (Knittlová 2013). 

o Interlinear translation – translation word-for-word; words of TL are arranged 

in the exact form of ST words (Munday 2004, 210). 

- Intersemiotic – “transmutation” (Munday 2012, 9); an interpretation of a written 

text into another non-verbal medium (Munday 2012, 8-9). 

As my thesis is focused mainly on translation of literature for children audience, the 

followed division by Klingberg identifies four aims of this translation: 

- Increase the international understanding through the overlook and description of 

foreign environment and culture 

- Create more literature accessible to children audience  

- Contribute to the development of values (readers/hearers) 

- Offer the new type of text to the readers (1986, 10). 
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3.1  Translating for Children 

Readers of children literature are not only children, but also grown-ups as teachers, 

librarians, and parents; those who are involved in the process of introducing and passing 

books to the young generation. The translators are an essential part of the second grown-

ups group, but their role slightly differentiates from the others. For example, Little Red 

Riding Hood “has an ambiguous structure with and official addresses, the child, and, 

because of its ironic and satirical tone, an unofficial one, the adult” (Shavit 2009, 22-31). 

Other texts belonging to the same group are for example Alice’s Adventures in 

Wonderland, Winnie-the-Pooh or Pinocchio; all three are listed because of their complex 

dual addressee which is the feature very difficult to reproduce for the translator. 

Furthermore, some scholars adjudicate the decision to classify the target reader to the 

translator himself (Gambier and Doorslaer 2010, 24). 

3.2 Illustrations 

The essential parts of ChL are illustrations that become part of the translation. The function 

of the text is to communicate through the words, pictures fulfill the function from the 

visual point of view. Illustrations help children to develop their imagination of the 

individual characters or scenery. When reading on their own, pictures offer them incentives 

that help them with further reading. The best option is when author/translator and artist 

complete each other and the text corresponds with the visuals of the book, in that case, they 

prevent any inconsistencies. Thus, the translator needs to see not only ST but also SI 

according to which is he capable of producing a consistent translation. In this case, can 

publisher either copy the original illustration or he might decide to create a new one. This 

decision can change the author’s intended message and it is important to follow the 

principles of localization and adaptation; which can make the text translation vulnerable to 

criticism (Thomson-Wohlgemuth 1998).  For instance translation of Emil and The 

Detectives; British translators decided to keep the SI whereas French decided to create their 

own one (Klingberg 1986, 16). The original story takes place in the German village with 

German names of institutions and typical food; culture. On the other hand, French version 

Émile et Les detectives, uses German signs such as ‘Bahnsteig’ [platform 2], ‘Wurst’ 

[sausages], ‘Blumen’ [flowers] but illustration includes French elements as well, such as  

with ‘Banque du Commerce’ or notice in the window ‘Votre argent nous interest’ 

(O’Sullivan 2005, 86). Klingberg claims that this mixing of cultures leads to the “anti-
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localizing” and the child reader does not have the opportunity to learn about new cultures. 

He claims that all the information should remain same as in the original text in order to 

stress that the story is placed in the foreign country. Nevertheless, the decision is up to 

translators (Thomson-Wohlgemuth 1998). 

3.3 Equivalence  

According to House equivalence in translation means that two things share certain features 

and functions. These equivalent peculiarities always offer more ways of interpretation, 

hence, the translation relies also on the pragmatic factors, therefore, it is upon the translator 

to choose the best equivalent expression in every case. (House 2009, 29-42). There are 

several types of equivalence, thus, I will include only the types that will be later on used in 

the analytical part.  

3.3.1 Textual Equivalence 

Textual equivalence is tight with the proper organization of the text, its informational 

structure, coherence, and cohesion. Yet there are differences according to the target 

audience of the text, thus, it is on the translator to adapt the text to the principles of the 

target language (Knittlová 2000, 96). According to Knittlová, more translators more likely 

give preference to remaining of the syntactical principles of the TL (Knittlová 2000, 98). 

3.3.2 Grammatical Equivalence 

Grammatical equivalence could be quite challenging for the translator if the source 

language and the target language have a different grammatical system and categories. For 

example gender, voice or verbal aspect.  Grammatical equivalence takes into consideration 

morphology and syntax (Knittlová 2003, 6). 

3.3.3 Pragmatic Equivalence 

Pragmatic equivalence deals with the language meaning in particular situations of 

communication. Equivalence refers to words of SL and TL that supposed to have the same 

effect on the reader; basically, the translator has to take into consideration the audience 

(Knittlová 2010, 92).  
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3.3.4  Dynamic Equivalence  

Dynamic equivalence founded by Eugene Nida is defined as a translation of receptor-

language message which is corresponding to the source language message. Furthermore, 

the relationship between the receptor and the message should remain considerably same as 

in the original receptor and the message. The main aim is a natural expression and to 

concern the receptors behavior in the context of his own nature (Nida 1964, 15).  In his 

Toward a Science of Translating are established the elements creating the dynamic 

equivalence, more precisely “receptor response, functional classes of lexical symbols, 

“kernel”
4
 structures” that are used as a comparing tool, “and the structure of translation as 

a process of decoding, transferring, and encoding” (Nida 1964, 15). 

3.3.4.1 Categories of Lexical Symbolism 

The base for the development of western languages was given by languages as Latin and 

Greek. As a consequence the noun in one language will be in most cases a noun in a 

different language, the same rule is applied to nouns. John Beekman and John Callow’s 

elaborative footnote in Translating the Word of God referred also to the historical use and 

creation of terminology aimed at classes of lexical symbols. Thus, The Philosophy of 

Rhetoric, edited by Lloyd Bitzer differentiates four semantic classes – things, operations, 

attributes, and connectives.  Later on, Gustaf Stern defined in his book Change of Meaning, 

words as signs that are named according to what they sign (Meaning and Change of 

Meaning 1931). 

Ex. Chair = an object; Across = a relation; Read = an activity 

 Later on, Nida classified four principal classes of lexical symbols; moreover named as 

TEAR
5
 analysis which states three main benefits to be derived from transforming four 

primary semantic elements. Firstly, the equivalence of different formal structures is 

immediately visible; complex structures can be plotted without involving related 

information from history to kernels; highlighting contrasts between languages which might 

be often obscured (Kerr 2011, 1-4). 

                                                 

4
 Kernel construction stands for the minimal number of elements from which can bet he rest relatively and 

functionally derived from.  
5
 TEAR analysis describes things, events, attributes, and relationals. 
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3.4 Translation of Proper Names  

Translation of the proper names is one of the most difficult parts in the process of 

translation.The strategies mentioned will be applied in the analytical part of this thesis as 

not only characters but also places in The Tales of Beedle the Bard have their own names 

and Pavel Medek had to deal with them. 

 According to Abdolmaleki can be PN kept in its original form or translated in terms of 

a phonological or graphological system of the TL”. In case there is not an equivalent 

translation in the TL, the meaning of the PN can be enlarged. The very similar approach is 

applied by Aguilera who allows usage of duplicates that can be transcribed or 

transliterated; using of invented alternatives is allowed as well (Zarei 2014, 154). Or the 

PN can be Czechisize in order to make the translated name more natural and keep the form 

as similar as possible. Aunt Gastonia – that Gastónie. This example is for non-English 

speakers more explanatory and at the same time corresponding. The translator is allowed to 

use loanwords – software; or apply the partial calque and create the TL expression more 

corresponding to the SL, e.g. North Carolina – Severní Karolína. 

 The translator can also make a cultural translation when replacing the name with same 

or similar one according to the cultural connotation of TL, e.g. Jack and Jill – Jeníček a 

Mařenka. Lastly, the translation must keep in mind that preserving the form of a name is an 

important feature of translation; it allows him to recreate the SL word so it looks like a 

Czech word, e.g. Pan Nedělka v. pan Neděle (Levý 151). The transcription of proper names 

approved to be a good strategy when translation PN into TL, the search of the 

phonologically and orthographically close equivalents in the SL must precede, e.g. Grawp 

– Dráp. 

 Generally, there are no rules that should be followed when translation, but the good 

translator should be aware of the techniques mentioned above and pay attention to them 

when choosing the right equivalent. At the same time, it is up to him whether he decides to 

use explanatory notes that might be helpful for better understanding (Müglová 2004, 308).   
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II.  ANALYSIS 
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4 METHODOLOGY 

For the analytical part of my thesis I have chosen three stories from the book - The Wizard 

and The Hopping Pot, The Warlocks Hairy Heart and The Tale of The Three Brothers. 

These tales were picked precisely for the reason of journey that has a different ending and 

tenor and also because of the illustrations that are full of symbols foretelling the plot. The 

analytical part derives from the information mentioned in the first part of this thesis.  

 The analysis given is based on the research in the field of children literature, which 

differentiates from the translating for the adults mainly at the terminology, vocabulary and 

the use of explicit and implicit symbols. As mentioned above, the illustrations are 

mentioned as well, but only at certain parts. Furthermore, because the symbolic meaning 

differs from the point of cultural ambivalence and the author/illustrator did not take into 

consideration parts when interjections are used which leads to the non-correlation of its 

interpretation. 

 The analytical part is divided by the tales into three completely same chapters. Each 

section starts with the significant symbols that were found and their brief symbolic 

meaning taken from the symbolic encyclopaedias. Subsequently is the interpretation 

compared on the level of English and Czech translation strategies and focused on the 

denotative and connotative meaning of the translation followed by the decision whether is 

it considered to be appropriate or not. Furthermore, I assume to be important to offer my 

suggested translation as I am analyzing and commenting on the translation of Pavel Medek. 

For that reason is each excerpt titled not only with the number and three capital letters that 

stand for the English text (ENG), the Czech translation (CZE) and my suggested translation 

(OWN). 

 The part of translation analysis mostly consists of the same excerpts that are mentioned 

in the second part dealing with symbolism, as not all the parts carry the symbolic meaning, 

I decided to include them only occasionally. Other excerpts are included because I consider 

them interesting from the point of translation.   

 The illustrations (IL) in the original book and the translated book remained the same, 

all of them have Rowling’s signature so their change would have an impact on the whole 

storytelling. They include symbols as well and my analysis is focused only on the most 

significant one. I assume to be important to analyze them as the introductory drawings 

symbolically foretell the plot of the tales. Lately is my analysis summarized and the aims of 

the thesis are answered. 
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5 THE WIZARD AND THE HOPPING POT  

The narration starts with introducing a kind old wizard who brews magical potions and 

antidotes in his cauldron in order to help people. Unfortunately, his son does not share his 

opinion. After father’s death he expects to inherit gold or some fortune, but unfortunately, 

he founds only a cauldron with a single slipper inside. In anger of his father madness, he 

refuses the first villager, who came to ask for help. Since then, the pot starts to show 

symptoms of the problems that wizard refuses to solve. As the problems accumulate the 

pot becomes too noisy and repulsive which leads the young wizard to give up and solve the 

problems of the muggles. When everyone gets the help he deserved, the pot calms down 

and as friends they head home.  

5.1 Symbols of the Tale  

Tab1: Wizard and The Hopping Pot Symbols  

3 

The number that represents the symbol of unity and diversity. In 

Christianity symbol of virtue – love, faith, and hope. In fairytales it 

appears as the fulfillment number and also as the number of 

quests, riddles; further, in more complex tales might appear three 

princesses or three wishes (Černý and Holeš 2004, 199). 

Brass 

“in Alchemy represents the unclean body or raw stuff of the 

philosopher’s stone which must be cleansed of its impurities” 

(Abraham 1998, 114). 

Cauldron 
Renewal and rebirth; magic spells; nourishment and fertility 

(Cooper 1987, 61). 

Dawn Represents the defeat of the Darkness (Cirlot 2002, xliv). 

Dittany 
The plant used as a cure in traditional medicine, its name means 

“love” (ScienceDirect 2016). 

Foot 

Symbolizes the freedom of movement. In Ancient times, bare feet 

symbolized sadness (Navrátilová 2009, 117). Stamping foot 

connotes with the frustration and rage (Cooper 1987, 139). 

Slipper Symbol of the journey (Cooper 1987, 98). 

Slugs 
“Silent tendency of darkness to move towards light” (Cirlot 2002, 

299). 
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5.1.1 Interpretation of Symbols 

The main human characters of the story are an old wizard and his son. Both are of a 

different opinion when it comes to helping muggles. Old wizard is described as kind, 

generous, well-beloved, gentle father on the contrary son appears to be a contentious, 

proud, selfish and stubborn character who expects to inherit a fortune. From the beginning 

of the story characters implicitly represent the wisdom of elder people and recklessness of 

youth that did not gain enough experience yet. From here, the young wizards symbolically 

starts his life journey to the realization.  

 The journey begins with the death of the old wizard who bequeaths his biggest treasure 

to his son. 

 (ENG_1) Rather than reveal the true source of his power, he pretended that his 

potions, charms and antidotes sprang ready-made from the little cauldron he called his 

lucky cooking pot. Upon the father’s death, the son found hidden inside the old cooking pot 

a small package bearing his name. He opened it, hoping for gold, but found instead a soft, 

thick slipper, much too small to wear, with no pair (Rowling 2008, 3-4). 

 In the story coexist together two different words, one, magical and the second, human.  

Even though the young wizard did not inherit true gold, he will realize the true value of the 

gift by the end of the story. The gift, that can ease problems of suffering people.  

 In the table was mentioned number three, in this tale it represents the triad of villagers 

seeking help. Their demands develop the story and force the young wizard to grow up and 

help them. The first refusal brings the cauldron to the life and afflicts him with warts, 

secondly, it starts to bray and lastly crying like a baby. Other symptoms of human problems 

are brought to wizards house, but no one else come directly to ask for help. Warts represent 

the contagion that needs to be cleansed against it the donkey, according to alchemy and 

donkey’s connection to antimony, represents the purifying purpose. More precisely it 

represents the process that leads alchemists to the mercurial waters that have cleansing 

matter. And lastly, the crying baby tears express  “mercurial waters which cleanse the 

blackened” (Abraham 1998, 111). Even though that all these elements are annoying and 

perturbative, their symbolical meaning foresees the good ending. 

(ENG_2) Clang, clang, clang, went the cooking pot’s single brass foot upon the floor, but 

now its clamour wax mixed with the brays of a donkey and human groans of hunger, 

echoing from the depths of the pot… Within few days, it was not only braying and groaning 

and slopping and hopping and sprouting warts, it was also choking and retching, crying 
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like a baby, whining like a dog, and spewing out bad cheese and sour milk and a plague of 

hungry slugs (Ibid, 7-9). 

 Stamping foot; or as the conjunction in the title says “Hopping Pot” symbolizes kind 

of anger. Moreover, the cauldron became the mean of realization and animation as he 

embraces human qualities. The brass foot symbolizes the dirtiness and impurities that need 

to be cleansed. Together with all illnesses and afflictions the cauldron appears to be 

tormented, needs more and more cleansing which is implicitly symbolized throw the 

donkey and the baby’s tears.  The living with the pot becomes for the young wizard 

unbearable and after a couple of days, he is forced to help the villagers. At this point he 

becomes responsible and his journey to adulthood ends.  

(ENG_3) And with the foul pot still bounding along behind him, he ran up the street, 

casting spells in every direction… ‘Well, Pot? ‘ asked the trembling wizard, as the sun 

began to rise. The pot burped out the single slipper he had thrown into it and permitted 

him to fit it on to the brass foot. Together, they set off back to the wizard’s house, the pot’s 

footstep muffled at last. But from that day forward, the wizard helped the villagers like his 

father before him, lest the pot case off its slipper, and begin to hop once more (Ibid, 11). 

 In (ENG_3) is described the point, when wizard starts to help people and casts the 

spells in every direction.  He finally starts to symbolically  ‘cook’ in the pot, as his father 

before. He finally lights up the fire and with every help given, the pot becomes cleaner and 

cleaner. The dawn expresses the defeat of the darkness and a promising start of a new life 

approach. And as their setting off back home, the pot’s permission to put the slipper on 

symbolizes the end of the journey. Even though the slipper had no pair, as mentioned at the 

beginning, by the end, this permission expresses that both, pot and the wizard, became one 

team.  

 To summarize, the explicit symbols such as magic hopping cauldron, three visitors 

asking for help, the initial refusal, anger followed by the consciousness and the kind of 

‘friendship’, are easy to be understood by the children audience. It is important to mention, 

that working in the team led to the satisfaction of all the characters. All in all these factors 

help to develop children open-minded attitude and teach them, that helping others is very 

important. To comment on the relationships, the son does not really mourns over his 

father’s death but before he accepts the pot as a friend it takes some time. The clash of 

young and old symbolizes the wisdom and naive attitude of two different natures.  
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5.1.2 Symbols of Illustrations 

 The (IL_1) apart from the original elements shows a wand, a slipper, water and three 

slugs; again the element of three – three villagers, three slugs, three demands and slug’s 

moving away express the darkness heading towards the light.  

 In the (IL_2) is the brass foot illustrated as a human foot, firstly is the inanimate object 

directly personified and shows that the cauldron actually has feelings. On the contrary, the 

human foot is not capable of making noise upon the flagstones; its brassiness is very briefly 

drawn as the reflection at some parts of the foot. Moreover, the pot does not have lugs; this 

means it would not be able of clanging, as is described in the book.  

5.2 Analysis of the Translation 

(CZE_0) Čaroděj a skákající hrnec 

(CZE_1) Po otcově smrti našel syn ve starém hrnci ukrytý malý balíček, na němž stálo jeho 

jméno. Když ho rozbaloval, doufal, že v něm bude zlato, místo toho ale našel jen jednu 

měkkou a tlustou bačkoru, tak malou, že si ji nemohl obout, a navíc bez druhé do páru 

(Medek 2008, 7). 

(OWN_0) Čaroděj a hopsající hrnec 

(OWN_1) Po otcově smrti našel syn ve starém kotlíku ukrytý balíček se svým jménem. Jaké 

bylo jeho zklamání, když při jeho rozbalování místo zlata objevil jen měkkou a tlustou 

bačkoru. Nejen, že na nošení malou, ale ještě ke všemu samotnou. 

 Since the beginning I substituted the word “skákající”, as the title uses interjection to 

induce certain movement and the activity, which was in MT (Medek´s translation) 

softened, therefore a symbol of contentedness is vanishing and so does linguistics 

equivalence. As English does not use as many diminutives as Czech, I consider 

replacement of “malý balíček” quite fitting. Medek also completely omitted the poetic 

structure of the sentence which leads to the subduing of typical fairy tales language and its 

playfulness. The second part of the sentence in (OWN_1) was translated more freely and 

from the point of pragmatic equivalence oriented rather to the reader then following the 

source text.  

(CZE_2) Klink, klink, klink, zvonila na podlaze mosazná noha hrnce, tentokrát se však s 

hlasitým rachotem mísilo oslí hýkání a hladové lidské steny, zaznívající z hlubin nádoby 

(Ibid, 8). 
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(OWN_2) Břink, břink, břink, řinčela mosazná noha kotlíku hopsající po podlaze. A z jeho 

hlubin se k tomu všemu povyku přidalo ještě oslí hýkání a sténání hladových lidí. 

 In the excerpt (ENG_2) is in the MT the interjection translated according to the 

phonology, but it does not evoke the annoying noise that the pot was making; furthermore 

the symbol of the perturbative element is lost.  As this is the rest of the excerpt does not 

carry any noticeable translation features I selected others from the story.  

(ENG_4) ...making a fearful noise upon the flagstones... 

(CZE_4) ...a dělal na kamenech, jimiž byla vydlážděná, příšerný kravál… 

(OWN_4) ...a svým poskakováním na kamenné podlaze dělal příšerný rámus... 

(ENG_5) ... and he tried firstly to Vanish the pot... 

(CZE_5) ...a pokusil se nejdřív nechat hrnec zmizet... 

(OWN_5) ...a nejprve zkusil mizící kouzlo... 

(ENG_6)  ...the lost donkey was Summoned from... 

(CZE_6) ...ztraceného osla našlo přivolávací kouzlo... 

(OWN_6) ...ztracenou oslici našel pomocí vyhledávacího kouzla... 

(ENG_7)  ...the sick baby was doused in dittany and woke, well and rosy. 

(CZE_7) ...nemocné dítě polil odvar z dobromysli, takže se probudilo zdravé a usměvavé. 

 In (CZE_4) Medek too sticks to the intralingual translation, which firstly, I did not 

consider essential as the reader and hearer already knew where the wizard was located; and 

secondly, the sentence became unnecessarily too complex. (ENG_5) and (ENG_6) 

capitalized the letter of the description of the spell being done, which Medek from the point 

of stylistic equivalence (CZE_5) completely omitted whereas in (CZE_6) he mentioned the 

spell. Since the wizard’s knowledge was put aside and in MT partially deleted. (ENG_7) 

included the word dittany which is the plant of Crete origin with healing powers. The direct 

translation was by right replaced with hyperonym of the same plant category which is 

nicely understandable for the children audience. In (CZE_7) Medek decided to translate 

‘well and rosy’ as ‘zdravé a usměvavé’. The part could be translated even more freely for 

example ‘zdravé jako řípa’ or ‘zdravé jako rybička’ which is from the point of pragmatic 

equivalence more suitable. Also, ‘usměvavé’ does not reflect the condition of finally being 

cured and got rid of the suffering.  

 To sum up, in this translation Medek lowered the intensity of emotiveness and also 

the aesthetic qualities of the original text. On the other hand, the part with the dittany was 

translated appropriately as most of the work.  
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6 THE WARLOCK’S HAIRY HEART 

The story describes talented young wealthy warlock, who despises of his friends falling in 

love and their foolish behavior. In order to protect himself from doing so, he uses Dark 

Arts. After the death of his parents, he puts his heart in the crystal casket and hides it in the 

castle's dungeon. Once he hears the servants talking about him being without wife, from 

that point he decides to find one; the one superordinate to others. Fortunately for him, he 

finds one and decides to organize a huge feast to honor her. However, she feels he does not 

have heart and he decides to show her his secret. Unfortunately, his heart became wild and 

perverse. Putting his heart back into his chest makes him a beast that eagers for the pristine 

heart of the witch. He kills by ripping her heart off her chest and then ripping his one. 

Guests find him holding both hearts in his hands and collapsing on the dead maiden body. 

6.1 Symbols of the Tale 

Tab2:The Warlock’s Hairy Heart Symbols  

Warlock 
A male practicing witchcraft; in the Old English – evil person, 

savage, monster (Oxford Dictionaries 2016). 

Gold 

Symbolizes perfect metal, his beautiful color is associated with 

sun, perfectionism and heart, it is also prestigious among the 

royals and highborn. Furthermore, it has also negative 

connotations – wickedness, evilness, the mean of temptation and 

greediness (for example King Midas) (Navrátilová 2009, 45). 

Maiden Also virgin; innocence, purity, pristine (Cooper 1987, 398). 

Heart 
The spiritual and emotional center of human personality; spirit; 

deep affections; a symbol of love (Navrátilová 2009, 115). 

Crystal casket 

Casket/coffin – place where gods and saviors were laid; place of 

resurrection, salvation 

Crystal – knowledge and spiritual perfection, purity (Cooper 1987, 

98). 

Silver dagger 
In Antiquity served for the sacrificial ceremonies; became a strong 

symbol of carnage (Navrátilová 2009, 225). 

Throne “The seat of authority, knowledge and rule” (Cooper 1987, 367). 
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6.1.1 Interpretation of Symbols 

The tale about the warlock and his hairy heart is slightly different from the previous one. 

The main character is not on any quest to the self-recognition. He is more likely on the 

journey to his own fall when refusing the love and human feelings.  

(ENG_1) There was once a handsome, rich and talented young warlock, who observed that 

his friends grew foolish when they fell in love, gambolling and preening, losing their 

appetites and their dignity…employed Dark Arts to ensure his immunity… (Rowling 2008, 

45). 

 Since beginning is the Warlock described as wealthy, a talented and handsome 

character that rather focuses on him rather than foolishly fall in love. Love is here 

presented as a weakness, human feature and kind of dementia; as something disgusting. 

With employment of Dark Arts, his heart symbolically starts to blacken, or as in alchemy 

Nigredo.  

(ENG_2) Though many maidens..., and employed her most subtle arts to please him, none 

succeeded in touching his heart. The warlock gloried in his indifference and the sagacity 

that had produced it (Ibid, 46). 

 Maidens were trying to please him and conquer his heart, but they are rather described 

as seductive characters. His unyielding attitude is portrayed as only positive as it leads him 

to the sagacity and wisdom. 

 (ENG_3) She was a witch of prodigious skill and possessed of much gold. Her beauty was 

such that it tugged at the heart of every man who set eyes on her; of every man, that is, 

except one. The warlock’s heart felt nothing at all. Nevertheless, she was the prize he 

sought, so he began to pay her court (Ibid, 49). 

 The maiden – witch – young woman – future wife covers quite a variety of necessities 

that the warlock has. The remarkable point is that she, as a witch is not portrayed as ugly, 

old character, but rather wealthy, young, powerful and attractive. In other words, the 

warlock is looking for the copy of himself in the female body.  

(ENG_4) …he led her from the feast, and down to the locked dungeon where he kept his 

greatest treasure. Here, in an enchanted crystal casket; was the warlock’s beating heart. 

..The maiden was terrified by the sight of it, for the heart was shrunken and covered with 

long black hair (Ibid, 51). 
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 Warlock’s superior approach is described also through his property. He lives in the 

palatial castle, organizes a feast where the table is laden with silver and gold, bearing 

finest wines and most sumptuous foods. And he even allows the maiden to sit upon a throne 

beside him. Yet, he most appreciates his heart, which according to its loneliness acquired 

the beast qualities. There is a significant contrast of his almost completely blackened heart 

and the posh, sparkling, golden fortune he has, which is clearly portrayed as the blackness 

in his heart.  

(ENG_5) The touch of her soft white arms, the sound of her breath in his ear, the scent of 

her heavy gold hair: all pieced the newly awakened heart like spear. But it had grown 

strange during its long exile, blind and savage in the darkness to which it had been 

condemned, and its appetites had grown powerful and perverse… The maiden lay dead 

upon the floor, her breast cut open, and beside her crouched the mad warlock, holding in 

one bloody hand a great, smooth, shining scarlet heart, which he licked and stroked, 

vowing to exchange it for his own (Ibid, 52). 

 Even though both characters acquire magical powers, deep in their hearts they are 

complete opposites. Condemn to the loneliness, made the heart stronger, but with the side 

effect, that the warlock did not take into consideration. His refusal of love grew into 

perverse hunger and jealousy that led to killing the innocent maiden and craving for the 

pristine loved heart. The Scarlet color symbolizes the sun; love; strength; but also of the 

calamity and martyrdom (Cooper 1987, 80).  

(ENG_6) …and seized a silver dagger. Vowing never to be mastered by his own heart, he 

hacked it from his chest (Ibid, 53). 

 As was already mentioned in the table of symbols, the silver dagger symbolizes 

carnage; in this case the murder of the maiden, but one more death is ahead. Rather than 

being mastered by his completely black heart, the warlock kills himself. His life without 

love is basically described as his journey to the death. Apart from giving up love, the 

warlock still feels emotions that are rather negative – rumors of his servants make him 

angry and chagrined. In the story is a clear portrayal of the light and dark magic and that 

the decision of practicing the black arts has unfortunate consequences. And the similarity to 

the first tale is that the character does not grieve after the parent's death.  
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6.1.2 Symbols of Illustrations 

The (IL_1) preliminary drawing pictures the lute,the book, spilled cup, the key, and the 

dagger. The book symbolizes Warlocks wisdom, whereas the cup and lute the feast, 

simultaneously is the cup spilled, and out of him is leaking some liquid, it is not apparent 

whether is it blood or wine, but as the silver dagger is lying next to it, and its edge is 

stained with the black colour, I would rather examine it as a blood. Thanks to the cup and 

the dagger the picture creates dramatic atmosphere. 

 The (IL_2) pictures closing scene, the death of two magical characters, even more, 

symbolizes their differences. The Warlock represents the Dart Arts whereas the Maiden the 

Whiteside. She is of light colors – white, fair hair and he is of the dark ones – gray and 

black.  

6.2 Analysis of the Translation 

(ENG_0) The Warlock’s Hairy Heart 

(CZE_0) Mágovo chlupaté srdce  

(OWN_0) Čarokněžníkovo chlupaté srdce  

 The first comment is again in the story’s title; as the mág denotatively stands for very 

educated and wise wizard of immense powers and do not stand for someone practicing the 

Dark Arts. On the other hand, čaroděj or kouzelník do not master any enormous powers, for 

that reason I used neologism čarokněžník. I do not consider the Wizard as černokněžník, as 

he did not harm people and did not make lives of the people unpleasant. He only used the 

powers to protect himself from falling in love. Lately, his decision led him to the horrifying 

act, but apart from that, he did not trouble anyone’s life. Moreover, I do not consider the 

word mág from the point of pragmatic equivalence appropriate for the audience of children 

as it might not be understood, the (OWN_0) offers more space for the imagination. 

(CZE_1) ...který sledoval, jak pošetile si počínají jeho přátelé, když se zamilují – šňořili se 

a vyváděli všelijaké hlouposti, ztráceli chuť k jídlu i veškerou důstojnost (Medek 2008, 27). 

(OWN_1) …který sledoval pošetilé počínání svých zamilovaných přátel. Jejich švitoření a 

šňoření, ztrátu chutě k jídlu a především – své důstojnosti. 

 (CZE_1) is hypnotized by the source text and do not aesthetically offer substitution of 

‘gambolling’ and ‘preeing’ whereas the alliteration ‘š’ in (OWN_1) adds something extra 

to the description of the time when people are wearing pink glasses. 

(ENG_2) The warlock gloried in his indifference and the sagacity that had produced it. 
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(CZE_2) Mág se pyšnil svou lhostejností a posléze moudrostí, která byla jejím výsledkem.  

(OWN_2) Čarokněžník se pyšnil svou netečností, jejímž výsledkem se stala jeho bystrost a 

vědění. 

(ENG_3) The maiden listened, puzzled, and finally replied… 

(CZE_3) Dívka mu překvapeně naslouchala a konečně odpověděla 

(OWN_3) Krásná kouzelnice, poněkud v rozpacích a zmatená, mu naslouchala a pak 

odvětila 

(ENG_4) Here, in an enchanted crystal casket was the warlock’s beating heart. 

(CZE_4) Tady dole v začarované křišťálové truhlici se nacházelo mágovo tlukoucí srdce. 

(OWN_4) Tam dole. V začarované truhlici bylo uloženo jeho bijící srdce. 

  As was described in the part of symbolism, in this story is portrayed the clash of good 

and bad, the white side and the dark side. The problem is in the loss of emotiveness of the 

main characters. Both come from the magical world, yet the witch is rather translated as 

‘dívka’, according to the translating proper, this is the right equivalent. But taking into 

consideration, that the story takes place in the imaginary world, she does not have to be 

portrayed so innocently. Moreover, some might interpret her as a cause of warlock’s 

destruction, because he apparently died when he tried to please her. One might not see he 

did it only for his purposes and the image. The story stated the strength of her powers as ‘a 

witch of prodigious skills’ yet she could not protect herself from the warlock. 

(ENG_5) They found the dungeon at last, and a most dreadful sight awaited them there 

(Medek 2008, 53). 

(CZE_5) Když pak konečně nalezli podzemní sklepení, čekal je tam příšerný pohled. 

 (CZE_5) describes the dungeon, but according to the fact, that the warlock lives in the 

palatial castle the expression ‘podzemní sklepení’ does not fit in the text. The solution for 

this tricky part could be description, for example ‘temná podzemní zákoutí hradu’.  

(ENG_6) Before the horror-struck eyes of his guests, the warlock cast aside his wand , and 

seized a silver dagger. Vowing never to be mastered by his own heart, he hacked it from 

his own chest (Ibid, 53). 

(CZE_6) Před zděšenýma očima svých hostů pak mág odhodil hůlku a chopil se stříbrné 

dýky. Slavnostně se zařekl, že se už nikdy nedá opanovat vlastním srdcem, a vyřízl si je z 

těla.(Medek 2008, 31). 
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(OWN_6) Před očima zděšených hostů čarokněžník odhodil hůlku a chopil se stříbrné 

dýky. Přede všemi se zapřísáhnul, že raději zemře, než aby se nechal ovládnout svým 

srdcem. A v ten moment si jej vyňal z hrudi. 

 The (CZE_6) contains one archaic word, that might be for the children audience tricky. 

For that reason, the (OWN_6) replaces this language at a different part with ‘vyňal’. The 

problem according to the pragmatic equivalence might be similar. In this case is definitely 

a suitable archaic word that gives the act of hacking heart of the chest kind of 

sumptuousness that suits warlocks character. 

(ENG_7) For one moment, the warlock knelt triumphant, with a heart clutched in each 

hand; then he fell across the maiden’s body, and died (Ibid, 54). 

(CZE_7) Ještě okamžik zůstal vítězoslavně klečet s jedním srdcem v každé ruce, pak se 

svalil na dívčino tělo a zemřel (Ibid). 

(OWN_7) Ještě na okamžik zůstal vítězoslavně klečet, kdy v každé ruce třímal jedno srdce. 

Pak se skácel na bezvládné dívčino tělo a zemřel. 

 As I mentioned above, warlock considered himself to be something more that the 

others. For that reason should be his death described as tremendous and magnificent. The 

symbol of his selfishness, self-agazement and egoism is at this climax point slightly 

moderated. 
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7 THE TALE OF THE THREE BROTHERS 

The story is about three brothers, who tricked Death when they created a bridge upon the 

river. As a reward, they are offered a prize, each one up to his choice. The first brother, 

who wished for unbeatable wand; the second brother asked for a stone, which can bring 

dead to live and the youngest asked for something that would prevent Death from 

following him. The Death let them pass the bridge and they go separate ways. Two elder 

brothers die very soon, one because of his pride and boasting in an inn; the second brother 

brought from death women he loved, unfortunately, she was not fully alive so he killed 

himself in order to join her. The youngest brother lived a long life, when he decided it was 

his time to greet with Death, he took off the Cloak of Invisibility, passed it on his son and 

voluntarily went with Death.  

7.1 Symbols of the Tale 

Tab3:The Tale of Three Brothers Symbols  

Triangle 

Trinity of truth, love, and wisdom; heaven, earth, man; the triangle 

pointing upward symbolizes life, fire, flame, and heat (Cooper 

1987, 382). 

Veil  

In many cultures, a fail supposed to avert the evil and the evil 

ghosts (Navrátilová 1987, 127). Also, darkness, secrecy, the 

darkness of mourning; bride’s veil illustrates sacrifice and death to 

the old life (Cooper 1987, 393). 

Banks of the river + 

bridge 

Banks represent the mortal and immortal world; the bridge is the 

passage from death to immortality; hope (Cooper 1987, 50). 

Twilight 
Uncertainty; the end of one cycle and start of another (Cirlot 2002, 

387). 

Death 
“The unseen aspect of life; the King of death usually depicts as a 

skeleton; omniscience” (Cooper 1987, 103). 

River 

The flux of the river represents the passage of life. Journey across 

the river represents the boundary between the life and death, 

whereas the flux from the spring to the ocean represents the cycle 

of life (Cooper 1987, 295). 
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7.1.1 Interpretation of Symbols 

(ENG_1) There were once three brothers who were traveling along a lonely, winding road 

at twilight. In times, the brothers reached a river too deep to wade through and too 

dangerous to swim across. However, these brothers were learned in the magical arts, and 

so they simply waved their wands and made a bridge appear across the treacherous water 

(Rowling 2008, 87-88). 

 Since the beginning of the story, there are two literal symbols – the journey and the 

twilight. Both signify the start of something new. When they get to the river and together 

conjure a bridge, the flux of the river symbolizes their life passage, but the bridge over it 

represents the life and death, the known and the unknown. And the element of three is 

mentioned again – three brothers, in this case, it represents the bond that they have and 

collective strength.  

(ENG_2) He pretended to congratulate the three brothers upon their magic and said that 

each had earned a prize for having been clever enough to evade him (Ibid, 89). 

 In a typical fairy tales, the prize comes from releasing Golden fish, unfortunately, this 

reward has a hitch. As in Aesop’s fable The Fox and The Crow, which moral lesson is not 

to listen to flattery too much, as there might be something behind. The congratulation of 

the Death is the typical example.  

(ENG_3) So the oldest brother, who was a combative man, asked for a wand more 

powerful than any in existence… So Death crossed to an elder tree on the banks of the 

river, fashioned a wand from a branch that hung there and gave it to the oldest brother.  

Then the second brother, who was an arrogant man, decided that he wanted to humiliate 

Death still further, and asked for the power to recall others from Death. So Death picked 

up a stone from the riverbank and gave it to the second brother... And then Death asked the 

third and youngest brother what he would like. The youngest brother was the humblest and 

also the wisest… So he asked for something that would enable him to go forth from that 

place without being followed by Death. And Death, most unwillingly, handed over his own 

Cloak of Invisibility (Ibid, 89-90). 

 Two older brothers asked Death for powerful things, which she picked from the bank 

of the river. As the banks of the river symbolize the mortal and the immortal world, objects 

were taken from the mortal world and given its magical powers symbolically from the 

immortal world. Even though the magicians could practice magic, their abilities were 

limited. Basically, even the magical object went throw the process of realization in the 
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magic world. As among the three brothers usually is the smartest or the savior for example 

in the Tale of Three Piglets, Third Prince. He picked the object in Death’s possession, 

which was the most powerful of them all, did not harm anyone and granted him a long life.  

(ENG_4) Here he took out the stone that had the power to recall the dead and turned it 

thrice in his hand… Yet she was silent and cold, separated from him as though by a veil 

(Ibid, 92). 

 The veil is a typical symbol of death, even though he brought her back to life, she 

could not be brought back entirely, only as a kind of mortal frame without living; feelings.  

(ENG_5) And then he greeted Death as an old friend, and went with him gladly, and, 

equals, they departed this life (Ibid, 93). 

 The greeting with Death symbolizes his awareness and reconciliation with his destiny. 

As the wisest of them three, he knew that the life ends at one point. Yet, passing the cloak 

on his son symbolizes having something in store. Despite the death of the  father, the story 

does not end unhappily. The symbol of the family is here present only through the brothers, 

and at the end of the tale because of the father and son.  

7.1.2 Symbols of Illustrations 

The (IL_1) portrays all three gifts brothers received from Death. Firstly the Elder Wand 

that is leaned on the skull; representing the “transitoriness of life” (Cooper 1987, 328), 

secondly the Resurrection Stone and lastly the Cloak of Invisibility upon which everything 

stands on. The cloak is the only element whose owners wish was down to earth.  

The (IL_2) drawing shows tombstone that is held by the skeleton illustrating that he is the 

person who has the death and life in his hands. In the middle of the tombstone is a triangle 

divided into half, this kind of triangle symbolizes the element of fire; but also the trinity of 

love, truth, and wisdom. The symbolic meaning of the Death’s gift is illustrated, triangle 

symbolizes Cloak of Invisibility; the split is the Elder Wand and the circle inside the 

triangle stands for the Stone of Resurrection. All together create the symbol of unity. The 

other elements pictured are coffin/casket and bones, two other deadly symbols. This 

symbol is for Harry Potter fans known as the Deathly Hallow.     

7.2 Analysis of the Translation

(CZE_1) …Byli ale zběhlí v umění kouzel a čar, jen tedy mávli hůlkami a nad zrádnou 

vodou se okamžitě objevil most (Ibid, 47). 
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(OWN_1) …Ale protože byli zběhlí v umění čar a kouzel, stačilo jen mávnout jejich 

hůlkami a nad zrádnou vodou se objevit most. 

 From the point of paradigmatic equivalence, the syntax of the sentence sticks too much 

to the ST. Furthermore is in Czech more used word order škola čar a kouzel rather than 

škola kouzel a čar. 

(ENG_2) …oldest brother, who was a combative man… 

(ENG_2) …second brother, who was an arrogant man… 

(ENG_2) …youngest brother was the humblest and also the wisest of the 

brothers…(Rowling 2008, 89-90). 

(CZE_2) Nejstarší z bratří, který byl povahy velice svárlivé a bojechtivé… 

(CZE_2) Druhý bratr, který byl povahy pyšné a domýšlivé… 

(CZE_2) Nejmladší bratr byl z těch tří nejskromnější a také nejchytřejší… (Medek 2008, 

47-48). 

 Medek partially kept the structure of the ST, but when it came to the description of 

their qualities, he enlarged the linguistic scale. Instead of having mentioned one feature he 

added the synonym. Considering that the translation is aimed at children audience, the 

decision was well made. As visible in (CZE_2) he did not keep the format of the ST and 

the aesthetical point of view is destroyed.  

(ENG_3) Death was cunning. He pretended to congratulate the three brothers.... (Rowling 

2008, 89). 

(CZE_3) Smrt však byla prohnaná. Na oko třem bratrům popřála…(Medek 2008, 47). 

 The significant difference appeared in the gender of Death, whereas Rowling considers 

Death as a male character, MT presents her as a female. According to the grammatic 

equivalence there is a difference, but considering the connotation and the male possibilities 

such as smrťák, pan Smrt, pan Smrtka is the gender change culturally better. 

(ENG_4) Though she had returned to the mortal world, she did not truly belong there and 

suffered. Finally, the second brother, driven mad with hopeless longing, killed himself so 

as truly to join her (Rowling 2008, 92). 

(CZE_4) Ač se vrátila do světa smrtelníku, nepatřila do něj doopravdy a velice trpěla. 

Trvalo to dlouho předlouho, až prostřední bratr, dohnán beznadějnou touhou k šílenství, 

vztáhl na sebe ruku, aby mohl být skutečně s ní (Medek 2008, 49). 
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(OWN_4) Přestože se vrátila do světa živých, skutečně do něj nepatřila, a proto trpěla. A 

tak i druhý bratr, který byl dohnán šílenou touhou být se svou milovanou, vztáhnul na sebe 

ruku. 

 

 From the point of equivalence, the  (BRA_4) was translated way too communicatively. 

The expressions are added, such as trvalo to dlouho předlouho, does not appear anywhere, 

nor even how long did it take. This is clearly the translator’s intervention. Furthermore, the 

prostřední and second can be according to the text used as synonyms, I do not assume it in 

this case necessary as it only leads to the confusion 

(ENG_5) And then he greeted Death as an old friend, and went with him gladly, and, 

equals, they departed this life (Rowling 2008, 93). 

(CZE_5) A poté se pozdravil se Smrtí jakožto se starou známou, ochotně se k ní připojil a 

coby rovnocenný poutník s ní odešel z tohoto světa (Medek 2008, 50). 

(OWN_5) A pak přivítal Smrt jako starou přítelkyní, ochotně se k ní připojil a jako sobě 

rovni spolu odešli z tohoto světa.  

 The name of Death remained capitalized, but the word poutník was added. In this case 

was the lexical equivalence omitted, but taking in the consideration only the (CZE_5) not 

the (ENG_5) the reader does not recognize, that anything was added. In this tale, Medek 

mostly applied free translation that created the descriptive atmosphere that kept the tale 

coherent and understandable to the audience of young readers. 

 According to the analysis given, I would suggest reconsidering the title „Bajky barda 

Beedleho“ because the stories from the vast majority do not carry the typical fable 

characteristics, and rather present the form „short stories“ yet their title creates a nice 

alliteration.  
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CONCLUSION 

The thesis dealt mainly with the topic of the symbolism of the three tales from The Tales of 

Beedle the Bard. These tales were picked precisely for the reason of journey that has a 

different ending and tenor. In ‘The Wizard and the Hopping Pot’ it was the journey of  

consciousness and growing up; in ‘The Warlock’s Hairy Heart’ journey of love 

condemnation with the fatal ending; and lastly ‘The Tale of Three Brothers’ the life 

journey itself. 

 Another main symbol was the portrayal of the family. In each story were the 

protagonists resigned with the death of their family members and did not show any direct 

sign of grieving. Further on, the symbol of death  was present in every analyzed story in the 

many different forms – a tombstone,  a veil, a dungeon, a dawn; or a murder.  

 The main symbols were clearly understandable and recognizable, on the contrary, 

symbols with less importance were more difficult to discover – slugs, a silver dagger, a 

dittany, a brass. The cause was the symbolism connected with alchemy and its processes, 

that usually people are not aware of. Through the behavior and even the environment were 

less visible the characters dispositions, which were because of the translation in some cases 

suppressed. Moreover, in few cases, the translation lost the symbolical meaning. The 

reason of it was also Pavel Medek´s free translation full of descriptive additions, that on the 

contrary kept the text coherent and understandable not only for the children audience.  

 The tales do carry a moral lesson, but as the narration takes place on the boundary of 

the magical and non-magical world, the interpretation is slightly different comparing to 

Aesop´s fables. 

  What I truly liked about the stories was, that they do not portray the state of being 

different as something negative, wicked or even something to be ashamed of. For that 

reason, I think their translation can only enrich children and even adult readers. Not only 

for their symbolical meaning but also because of the portrayal of not always happy endings. 
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ABBREVIATIONS 

ChL   Children literature 

MT   Medek’s translation 

SI   source illustration 

SL    source language 

ST   source translation 

TL    target language 

TT    target translation 
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