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ABSTRAKT

Tato bakalafskéd prace se zabyva uzitim symbolii ve vybranych Bajkach barda Beedleho a
jejich naslednou interpretaci v prekladu Pavla Medka. Zohlednény jsou také ilustrace, které

tvoti nedilnou soucast literatury pro déti, jejich symbolismus a stejné tak i jejich vyklad.

Klic¢ova slova: symbolismus, symbol, détska literatura, bajka, prekladatelska analyza, J. K.

Rowlingova, Pavel Medek, ekvivalence

ABSTRACT

This bachelor’s thesis deals with the usage of symbols in selected Tales of Beedle the Bard
and their subsequent interpretation in the official translation done by Pavel Medek. Into
consideration are also taken illustrations which create an essential part of children

literature, their symbolism and at the same time their understanding.

Keywords: symbolism, symbol, children literature, fable, translation analysis, J. K.

Rowling, Pavel Medek, equivalence
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INTRODUCTION

“You've never heard of The Tales of Beedle the Bard?' said Ron incredulously.

'You're kidding, right?”

The above quote was uttered by Ron Weasley a character from the Harry Potter series.

Harry Potter is a widely popular phenomenon popular by many generations. It is not

commonly known that imaginary world was also enriched by The Tales of Beedle the Bard

written by the same author J. K. Rowling in 2008. The book is a collection of five fantasy

bedtime stories written for young wizards and witches. Thus, the Bachelor’s thesis research

is focused on the translation and symbolism of these tales, particularly on three of them:

‘The Wizard and The Hopping Pot, The Warlock’s Hairy Heart and The Tale of The Three
Brothers.’

The theoretical part starts with the brief introduction to the background of the tales and
their main purpose. The following part mentions Pavel Medek, the person responsible for
the translation of this book into the Czech language; and his translation strategies. Further
on is discussed the genre of fantasy and literature for children, and lastly a brief
explanation of stereotypes connected with fairy tales and fables. The second section of the
theoretical part is focused on the symbolism; the typical symbols and signs of fairy tales
and their interpretation. And lastly, the third part consists of the translation for children and
its main triggers; the levels of equivalence and types of translation. Thus, the translation
takes into consideration the importance of illustrations in children books and the triggers
that are connected with their translation.

The analytical part is divided into three chapters according to each tale. Analysis firstly
deals with the symbols that appear in the particular tale, secondly with its illustrations and
lastly the original text is evaluated with Medek’s translation. The last part of the analysis
continues with my own suggested interpretation.

The aim of this thesis is to find out what main symbols are included in the tales, and
whether symbols are clearly understandable or what the possible interpretative problems
are. Interpretation of the fables and their moral lessons also belongs to the analytical part.
Secondly, whether the translation of Pavel Medek correlates with the original text and if
not, thus comment on differences and suggest a more suitable option. And lastly to
summarize how were the symbols influenced by the translation and what were the

consequences following on.
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1 BACKGROUND OF THE TALES OF BEEDLE THE BARD AND
ITS TRANSLATION

The Tales of Beedle the Bard (2008) is the collection of five bedtime stories written for
young wizards and witches. The Tales were firstly published in Great Britain by Lumos
publishers, and illustrated by J. K. Rowling herself. Fables were translated into the Czech
language in 2008 by Pavel Medek, who together with his brother already co-worked on the
translations of Harry Potter saga (Rowling 2008, ix; Rowling 2008, ix). The Tales were
given to Hermione Granger by professor Dumbledore (both fictional characters), and she
translated them from original runes (Rowling 2008, ix). Characters mentioned belong to
the fictional word, where humans live next to the wizards. And for the audience of young

wizards were fables written.

1.1 The Author - J. K. Rowling

Joanne Kathleen Rowling is the British author who was born in 1965. She started working
on the Harry Potter saga in 1993, and since now she has finished seven volumes of the
book that were already followed by movie adaptations. Her books were translated into 78
languages and Harry Potter became a phenomenon. During her career Rowling supported
with her work charities; firstly Comic Relief' with the volumes Quidditch Through the
Ages and Fantastic Beasts and Where to Find Them (Harry Potter Bloomsbury 2016), later
on, Lumos? with The Tales of Beedle the Bard (Rowling 2008, 107-109).

1.2 The Tales of Beedle the Bard

The Tales of Beedle the Bard were published in 2008 by Bloomsbury. The book consists
of five different tales The Wizard and the Hopping Pot, The Fountain of Fairy Fortune,
The Warlock’s Hairy Heart, Babbitty Rabbity and Her Cackling Stump and according to
the books and movies, the most popular The Tale of The Three Brothers. To which was
referred to directly in the last Harry Potter movie when three friends were looking for

Vitals and Xenophilius Lovegood® shared with them the legend of the Deathly Hallows.

! One of the UK’s largest charities fighting against the world poverty (Comic Relief 2016).

2 British organisation helping children in institutions or orphanages worldwide to be raised by own family
(Lumos 2016).

¥ Xenophilius Lovegood is one of the characters in Harry Potter saga. He works as an editor of a magazine
and is father of one Potter’s classmates Luna (Harry Potter, 2016).
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Each story has a certain magical background teaching the reader a lesson (TM and J.K.
Rowling, 2012).

Tales were collected by the bard Beedle who lived in the 15" century and his life is
mostly a mystery. Little is known about his appearance, only that he had a luxurious beard.
His stories include heroes and heroines representing mostly the positive human characters
such as “kindness, common sense and ingenuity” (Rowling 2008, xiii).

Through the stories Beedle transfers his approach to the magic and Muggles (people
who lack the magic power); he believed that the magic should be used for the common
good and he did not trust Dark Magic, which for him symbolized “cruelty, apathy or
arrogant misapplication” (Rowling 2008, xiii) of wizards talents (Rowling 2008, xiii).

The tales are equivalent to the bedtime stories for Muggle children such as Cinderella,
Sleeping Beauty or Beauty and the Beast. Stories for muggles and little wizards share the
same educational principle; moreover, the main difference is in the portrayal of the magic.
In Muggle tales are characters with magic abilities portrayed as villains causing harm to
people. For example - poisoning apples, casting spells on a prince, putting princess into a
hundred years sleep. Contrastingly Bard does not portray the magic mostly as a positive
element which is connected with the characters approach. In the tales, Rowling
emphasizes that magic can create as many troubles as it can solve. Therefore, the purpose
of these tales for any audience is educational (Rowling 2007, xi-xvi).

Each fable in the book is followed by additional notes of Professor Dumbledore which
serves for the purposes of further explanation. Therefore, | have decided not to include
these in the thesis and focus mainly on the symbolism of tales itself. For the analysis, |
have chosen parts of The Wizard and the Hopping Pot, The Warlock’s Hairy Heart and The

Tale of the Three Brothers.

1.3 Pavel Medek

Pavel Medek was born in 1940, he studied foreign trade and he acquired English during his
stay in England. He started with translating in the 1980s. Firstly he became acquainted with
the Harry Potter saga thanks to his brother Vladimir, who is considered as one and only
translator of Miguel Garcia Marquéz into the Czech language. Vladimir was given the
opportunity to translate the first book named Harry Potter and the Philosopher’s Stone but
he was not able to translate as fast as Rowling published next volumes and for that reason
he asked for help his brother Pavel (Medek 2004).
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1.3.1 Working Together

The two first books together with the fourth one were translated by Vladimir, who
after first two translations realized he is not capable of translating in the same speed as J.
K. Rowling. For that reason, Pavel translated third book Harry Potter and the Prisoner of
Azkaban and apart from the Harry Potter and the Goblet of Fire the rest of Rowling’s
works (Medek 2011; Medek 2004).

1.3.1.1 On Translation
Pavel Medek on translation “The main attribute of a good translation should be the reader
unawareness of reading translated text” (Aktualn¢ 2016).

As books were mainly aimed at the children audience, brothers decided to create a
special dictionary and translate terms that for example Slovak translators decided to keep in
English. Moreover, they created a special dictionary, where they shared the translation of
certain terms (Medek 2004).

As Pavel Medek declared, firstly he read the whole text and especially in Harry Potter
saga he immediately started searching on the internet for the origin of the used neologisms.
As a next step, he searched for the Czech equivalent. For example dementor in English
refers to the process of sucking human brain and making him dumb. That is the reason why
as he claims decided for the translation as mozkomor and not Ariizostras. The next example
is with Dumbledore, which is derived from Old English word for bumblebee; Czech
Brumbal follows the same principle only in Old Czech. Further on the topic of translating
names and neologisms Pavel Medek claims that everything translatable should be
translated (Abicko 2007).

1.4 Fantasy
Fantasy is defined as “something produced by a person’s imagination” (Webster’s New
Encyclopedic Dictionary 1994, 363).The genre itself is nowadays widely popular
phenomenon by the readers of all ages. The term fantasy is originated in the Middle
English era as fantasie and the imaginative fiction involves in its plot features of magic and

adventure which settings are mostly in a different world (James and Mendlesohn 2012, ix).

1.4.1 Children Fantasy Literature
Oittinen classified ChL as “a literature read silently and aloud to children” (1993, 11). On
the other hand, Klingenberg quoted in Lathey describes ChL “Literature for children and
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young people...is defined not as those books which they read, bus as literature which has
been published for — or mainly children and young people” (Lathey 2006, 16-17).

Children readers create the audience, who do not have distinguished between reality
and imagination yet and fantasy literature provides them with the moral and spiritual
counseling. The writers for such an audience are empowered to deal with certain
psychological, ethical and existential topics. Creating the battle of evil and good is
concerned as a much more persuasive device rather than reader’s actual background. In
addition, children fantasy is accepted as assumptions of folk and fairy tales, generally as the
mean of a socialization manner (James and Mendlesohn 2012, 224).

J. K. Rowling merged together two fantasy worlds, one where peopled gifted with
magical aptitude live ordinary Muggle life and the second one, where they are taken into
the Hogwarts boarding school unfathomable for ordinary people. In order to oppose that
these two co-existing worlds have an important influence on each other as Rowling
claimed. Using literary models are not wizards portrayed as aliens, but rather similar to the
mundane. All thanks to transformations such as:

e  Realization (rendering non-existing elements from myths and folklore into real —

magic wands, pot, fountains, animagnuses)

e  Substitution (replacing the ordinary objects from mundane world — newspapers)

e  Exaggeration (reproduction of normal stuff as satire mechanism and exaggeration
— keeping dangerous pet ex. Owner of poisonous snake x Hagrid owns and
extremely dangerous pet ex. Aragog, Fluffy or Norbert)

e Animation (inanimate objects are given life — moving figures at Hogwarts
portraits, letters can shout)

e Antiquation (in order to distinguish these two worlds, even more, is Rowling
using old-fashioned elements in the wizarding world, such as writing with quills,
steam train running to Hogwarts, to distinguish them more from mundane present)
(James and Mendlesohn 2012, 233-234).

To the mythological and folk literature are closely tied fairy tales and fables. The
importance of fairy tales for children is mainly because of their educational and
recognizable purpose which contributes to the development of children’s character (Cerny
and Holes 2004, 260).
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1.5 Fairy Tales and Fables
Both fairy tales and fables are aimed at the children audience, but each has a slightly
different storytelling. Fairytale is defined as “a simple children’s story about magical
creatures” (Merriam-webster 2016) and fable as “a short story that usually is about animals
and that is intended to teach a lesson” (Merriam-webster 2016).

Heroes or heroines in the fairy tales and fables are human beings or animals who later
on becomes children ideals. Either are the characters positive or negative, children are
given through their acting a certain manual of how to behave (Navratilova 2009, 260).
Firstly were fables and fairytales spread only thanks to the oral tradition and their hearers
were given the moral lesson (Pavera 2002, 39).

The main purpose of the fable, as was already mentioned, is to teach a moral lesson.
According to the audience is the lesson or morality play expressed explicitly (for children)
or implicitly (for adults) (Urbanova 2005, 126). Typical fable is mostly composed of two
parts. One consists of longer telling adjusted with a short moral lesson that is based on the
life experience and the wisdom. The main characters are mostly animals that have typical
human qualities which later serve as their association. For example cunning fox, dumb
donkey, strong and domineering lion or violent and malicious wolf (Mocna a Peterka 2004,
33). As stated above, one purpose of fables is educational; the second one is satiric, mostly
in a political context, which criticizes the society; lastly, the poetic fables which have a
humorous purpose (Urbanova 2005, 126).

Fairy tales are stories full of wonder, fantasies and a great importance of symbolism.
They are folk stories that describe the human perception of a world, end the innocence,
childhood and the entrance to the adulthood. In the same time, they often represent cultural
and social ideals, and also, teach how to stand up to the fears and weaknesses.
Psychologists Sigmund Freud and Carl Gustav Jung interpreted elements of fairy tales as
the universal expression of fears, desires and the deepest anxieties of the human soul. For
example, Little Red Riding Hood is firstly devoured by the wolf, that is later on killed and
Little Red Riding Hood with Grandma came out of his stomach. The symbolic and
psychological point of view interprets this part as the death of innocence, followed by a
reborn of new life (Navratilova 2009, 273). Moreover for Western countries is the symbol
of wolf connected with the attributes of slyness, cruelness, libertinage and greediness
(Navratilova 2009, 52).
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2 SYMBOLS

The word symbol firstly appeared in 15™ century in Late Latin as symbolum; originated
from Late Greek symbolon. In both original senses, the word reflected the token, sign or
symbol. According to Merriam-webster dictionary is nowadays the meaning described as
“an object or act representing something in the unconscious mind that has been
represented” (merriam-webster.com 1994, 1049).

As a part of the mental world, humankind developed a system of signs and symbols
that are supposed to remind us our belonging with the whole universe. Signs have a simple
function, they can by part either of the visual or written communication; the simple
message is given directly, for example, road signs. On the other hand, symbols represent
the visual form of an idea and refer to more complex and universal values. For instance
spring flowers symbolically represent the reborn and new life around us (Navratilova 2009,
6).

Since the ancient time symbols refer to the universe, fertility, death and reborn, but
with the onset of psychoanalysis, we tend to look at the thoughts and objects with the
critical psychological point of view concerning the need of our psyche. For example as the
consequence of the psychoanalysis might become dark shadow the symbol of our inner
uncertainty. Many fairy tales were subjected to this kind of psychoanalysis and as the result
they were given in the context of the process of growing up, facing obstacles and the final
adolescence. Thus can be interpreted even the Little Red Riding Hood as was mentioned
before (Navratilova 2009, 7).

Through the millenniums symbols remained same, only their forms enlarged. Today
heroes such as Spider-Man or Superman, share the similar valued as the protagonists of
ancient myths that brought fire to humans or restored the world after the flood. Their line is
nowadays enriched by the famous people that are admired for their appearance or their

luxurious lifestyle; in a sort of way they portray the human desire (Navratilova 11).

2.1 Symbols and Tales
Symbols are present in the arts, religious, mythologies, fairy tales and dreams from the
Ancient times (Cerny and Hole§ 2004, 188). And since then they were credited with certain
meanings. Symbolism is transferred not only through the characters but also through the
colors, shapes, behavior and contrasts (Navratilova 2009, 11). | have briefly listed symbols

that are mainly presented in fairy tales and fables.
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Dragons — mostly pictured as monsters, against which heroes have to fight for the purpose
of saving the maid/village or conquering the land; at the same time they are
guardians of treasure and gateway to esoteric understanding. Fight of the dragon
and the hero symbolizes the conflict among light and darkness (Cooper 1987,
113).

Forest — The place of feminine principles and the psyche; the place where heroes are tested
by the darkness; also known as Enchanted Forest or the Dark Forest (Cooper
1987, 147).

Mirror — The tool reflecting the truth, wisdom, supernatural; portrays self-realization
(Cooper 1987, 225).

Black cat — In the past used to be considered as Devil’s gift; a symbol of the night and

misfortune (Navratilova 2009, 193).

2.1.1  The Meaning of Signs

There are different ways how to understand signs and symbols. For example, the river
mentioned above; the word is so called “referent” of an object that naturally flows in nature
and goes in the ocean, lake or pond. A river is a definable object from the real world. The
meaning can be understood either from the denotative point of view, which can be found
in the dictionary; or on the contrary from the connotative meaning which is connected with
the readers mind and their associations (Kramsch 1998, 16). Just as Saphir claimed, the
connotation is highly influenced by the culture and embedded communities. Native spears
of the particular language do not see an arbitrary linguistic sign, in their eyes, it is natural
(Kramsch 1998, 20). Furthermore, Juliane House classifies the third type of meaning called
icon that is described as the meaning of the word that can entertain with other entities or
objects. They can appear in the form of images, sounds, words, acts or objects; yet they
only become signs after investigation with a certain meaning (Chandler 2007, 13). Making
of signs and interpreting them is driven by the desire and need of language user. The

purpose is to influence people and mostly to inform (Kramsch 1998, 21).
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3 TRANSLATION

The process of translation is defined as a rendering of a text from the source language (SL)
into a target language (TL) considering the equivalence and the derivation of the SL. The
role of the translator is not only to translate word by word or sentence by sentence but to
find the corresponding equivalents and relationships in the SL and TL. Target text can
never be equal to the translated text; it can only correspond to it on a certain level. (House
2009, 3-13).
Russian-American structuralist Roman Jacobson classified in general linguistics three
types of translation:
- Intralingual translation — “rewording” (Munday 2012, 8); rephrasing of a certain
expression, text or information from the SL in order of further explanation,
- Interlingual — “translation proper” (Munday 2012, 8); the traditional translation
that are translation studies focused on.
o Literal translation — unnatural translation word-by-word; mostly done by non-
native speakers; do not pay attention to the idioms or collocations (Baker
and Saldanha 2009, 49).
o Free translation — do not take into consideration register, style, connotations
and for that reason, it loses its aesthetics qualities and the content of the
information (Knittlova 2013).
o Communicative translation — connected to pragmatics; if the expression of SL
does not have corresponding equivalent in TL it is translated according to
the context (Knittlova 2013).
o Interlinear translation — translation word-for-word; words of TL are arranged
in the exact form of ST words (Munday 2004, 210).
- Intersemiotic — “transmutation” (Munday 2012, 9); an interpretation of a written
text into another non-verbal medium (Munday 2012, 8-9).
As my thesis is focused mainly on translation of literature for children audience, the
followed division by Klingberg identifies four aims of this translation:
- Increase the international understanding through the overlook and description of
foreign environment and culture
- Create more literature accessible to children audience
- Contribute to the development of values (readers/hearers)
- Offer the new type of text to the readers (1986, 10).
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3.1 Translating for Children
Readers of children literature are not only children, but also grown-ups as teachers,
librarians, and parents; those who are involved in the process of introducing and passing
books to the young generation. The translators are an essential part of the second grown-
ups group, but their role slightly differentiates from the others. For example, Little Red
Riding Hood “has an ambiguous structure with and official addresses, the child, and,
because of its ironic and satirical tone, an unofficial one, the adult” (Shavit 2009, 22-31).
Other texts belonging to the same group are for example Alice’s Adventures in
Wonderland, Winnie-the-Pooh or Pinocchio; all three are listed because of their complex
dual addressee which is the feature very difficult to reproduce for the translator.
Furthermore, some scholars adjudicate the decision to classify the target reader to the

translator himself (Gambier and Doorslaer 2010, 24).

3.2 Illlustrations

The essential parts of ChL are illustrations that become part of the translation. The function
of the text is to communicate through the words, pictures fulfill the function from the
visual point of view. Illustrations help children to develop their imagination of the
individual characters or scenery. When reading on their own, pictures offer them incentives
that help them with further reading. The best option is when author/translator and artist
complete each other and the text corresponds with the visuals of the book, in that case, they
prevent any inconsistencies. Thus, the translator needs to see not only ST but also SI
according to which is he capable of producing a consistent translation. In this case, can
publisher either copy the original illustration or he might decide to create a new one. This
decision can change the author’s intended message and it is important to follow the
principles of localization and adaptation; which can make the text translation vulnerable to
criticism (Thomson-Wohlgemuth 1998). For instance translation of Emil and The
Detectives; British translators decided to keep the SI whereas French decided to create their
own one (Klingberg 1986, 16). The original story takes place in the German village with
German names of institutions and typical food; culture. On the other hand, French version
Emile et Les detectives, uses German signs such as ‘Bahnsteig’ [platform 2], ‘Wurst’
[sausages], ‘Blumen’ [flowers] but illustration includes French elements as well, such as
with ‘Banque du Commerce’ or notice in the window ‘Votre argent nous interest’

(O’Sullivan 2005, 86). Klingberg claims that this mixing of cultures leads to the “anti-
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localizing” and the child reader does not have the opportunity to learn about new cultures.
He claims that all the information should remain same as in the original text in order to
stress that the story is placed in the foreign country. Nevertheless, the decision is up to

translators (Thomson-Wohlgemuth 1998).

3.3 Equivalence
According to House equivalence in translation means that two things share certain features
and functions. These equivalent peculiarities always offer more ways of interpretation,
hence, the translation relies also on the pragmatic factors, therefore, it is upon the translator
to choose the best equivalent expression in every case. (House 2009, 29-42). There are
several types of equivalence, thus, I will include only the types that will be later on used in

the analytical part.

3.3.1 Textual Equivalence

Textual equivalence is tight with the proper organization of the text, its informational
structure, coherence, and cohesion. Yet there are differences according to the target
audience of the text, thus, it is on the translator to adapt the text to the principles of the
target language (Knittlova 2000, 96). According to Knittlova, more translators more likely

give preference to remaining of the syntactical principles of the TL (Knittlova 2000, 98).

3.3.2 Grammatical Equivalence

Grammatical equivalence could be quite challenging for the translator if the source
language and the target language have a different grammatical system and categories. For
example gender, voice or verbal aspect. Grammatical equivalence takes into consideration

morphology and syntax (Knittlova 2003, 6).

3.3.3 Pragmatic Equivalence

Pragmatic equivalence deals with the language meaning in particular situations of
communication. Equivalence refers to words of SL and TL that supposed to have the same
effect on the reader; basically, the translator has to take into consideration the audience
(Knittlova 2010, 92).
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3.3.4  Dynamic Equivalence

Dynamic equivalence founded by Eugene Nida is defined as a translation of receptor-
language message which is corresponding to the source language message. Furthermore,
the relationship between the receptor and the message should remain considerably same as
in the original receptor and the message. The main aim is a natural expression and to
concern the receptors behavior in the context of his own nature (Nida 1964, 15). In his
Toward a Science of Translating are established the elements creating the dynamic
equivalence, more precisely “receptor response, functional classes of lexical symbols,
“kernel™ structures” that are used as a comparing tool, “and the structure of translation as

a process of decoding, transferring, and encoding” (Nida 1964, 15).

3.3.4.1 Categories of Lexical Symbolism
The base for the development of western languages was given by languages as Latin and
Greek. As a consequence the noun in one language will be in most cases a noun in a
different language, the same rule is applied to nouns. John Beekman and John Callow’s
elaborative footnote in Translating the Word of God referred also to the historical use and
creation of terminology aimed at classes of lexical symbols. Thus, The Philosophy of
Rhetoric, edited by Lloyd Bitzer differentiates four semantic classes — things, operations,
attributes, and connectives. Later on, Gustaf Stern defined in his book Change of Meaning,
words as signs that are named according to what they sign (Meaning and Change of
Meaning 1931).
Ex. Chair = an object; Across = a relation; Read = an activity

Later on, Nida classified four principal classes of lexical symbols; moreover named as
TEAR® analysis which states three main benefits to be derived from transforming four
primary semantic elements. Firstly, the equivalence of different formal structures is
immediately visible; complex structures can be plotted without involving related
information from history to kernels; highlighting contrasts between languages which might
be often obscured (Kerr 2011, 1-4).

* Kernel construction stands for the minimal number of elements from which can bet he rest relatively and
functionally derived from.
® TEAR analysis describes things, events, attributes, and relationals.
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3.4 Translation of Proper Names

Translation of the proper names is one of the most difficult parts in the process of
translation.The strategies mentioned will be applied in the analytical part of this thesis as
not only characters but also places in The Tales of Beedle the Bard have their own names
and Pavel Medek had to deal with them.

According to Abdolmaleki can be PN kept in its original form or translated in terms of
a phonological or graphological system of the TL”. In case there is not an equivalent
translation in the TL, the meaning of the PN can be enlarged. The very similar approach is
applied by Aguilera who allows usage of duplicates that can be transcribed or
transliterated; using of invented alternatives is allowed as well (Zarei 2014, 154). Or the
PN can be Czechisize in order to make the translated name more natural and keep the form
as similar as possible. Aunt Gastonia — that Gastonie. This example is for non-English
speakers more explanatory and at the same time corresponding. The translator is allowed to
use loanwords — software; or apply the partial calque and create the TL expression more
corresponding to the SL, e.g. North Carolina — Severni Karolina.

The translator can also make a cultural translation when replacing the name with same
or similar one according to the cultural connotation of TL, e.g. Jack and Jill — Jenicek a
Marenka. Lastly, the translation must keep in mind that preserving the form of a name is an
important feature of translation; it allows him to recreate the SL word so it looks like a
Czech word, e.g. Pan Nedélka v. pan Nedéle (Levy 151). The transcription of proper names
approved to be a good strategy when translation PN into TL, the search of the
phonologically and orthographically close equivalents in the SL must precede, e.g. Grawp
— Drap.

Generally, there are no rules that should be followed when translation, but the good
translator should be aware of the techniques mentioned above and pay attention to them
when choosing the right equivalent. At the same time, it is up to him whether he decides to

use explanatory notes that might be helpful for better understanding (Miiglova 2004, 308).
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4 METHODOLOGY

For the analytical part of my thesis | have chosen three stories from the book - The Wizard
and The Hopping Pot, The Warlocks Hairy Heart and The Tale of The Three Brothers.
These tales were picked precisely for the reason of journey that has a different ending and
tenor and also because of the illustrations that are full of symbols foretelling the plot. The
analytical part derives from the information mentioned in the first part of this thesis.

The analysis given is based on the research in the field of children literature, which
differentiates from the translating for the adults mainly at the terminology, vocabulary and
the use of explicit and implicit symbols. As mentioned above, the illustrations are
mentioned as well, but only at certain parts. Furthermore, because the symbolic meaning
differs from the point of cultural ambivalence and the author/illustrator did not take into
consideration parts when interjections are used which leads to the non-correlation of its
interpretation.

The analytical part is divided by the tales into three completely same chapters. Each
section starts with the significant symbols that were found and their brief symbolic
meaning taken from the symbolic encyclopaedias. Subsequently is the interpretation
compared on the level of English and Czech translation strategies and focused on the
denotative and connotative meaning of the translation followed by the decision whether is
it considered to be appropriate or not. Furthermore, | assume to be important to offer my
suggested translation as | am analyzing and commenting on the translation of Pavel Medek.
For that reason is each excerpt titled not only with the number and three capital letters that
stand for the English text (ENG), the Czech translation (CZE) and my suggested translation
(OWN).

The part of translation analysis mostly consists of the same excerpts that are mentioned
in the second part dealing with symbolism, as not all the parts carry the symbolic meaning,
I decided to include them only occasionally. Other excerpts are included because | consider
them interesting from the point of translation.

The illustrations (IL) in the original book and the translated book remained the same,
all of them have Rowling’s signature so their change would have an impact on the whole
storytelling. They include symbols as well and my analysis is focused only on the most
significant one. | assume to be important to analyze them as the introductory drawings
symbolically foretell the plot of the tales. Lately is my analysis summarized and the aims of

the thesis are answered.
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5 THEWIZARD AND THE HOPPING POT

The narration starts with introducing a kind old wizard who brews magical potions and
antidotes in his cauldron in order to help people. Unfortunately, his son does not share his
opinion. After father’s death he expects to inherit gold or some fortune, but unfortunately,
he founds only a cauldron with a single slipper inside. In anger of his father madness, he
refuses the first villager, who came to ask for help. Since then, the pot starts to show
symptoms of the problems that wizard refuses to solve. As the problems accumulate the
pot becomes too noisy and repulsive which leads the young wizard to give up and solve the
problems of the muggles. When everyone gets the help he deserved, the pot calms down

and as friends they head home.

5.1 Symbols of the Tale

Tabl: Wizard and The Hopping Pot Symbols

The number that represents the symbol of unity and diversity. In
Christianity symbol of virtue — love, faith, and hope. In fairytales it
3 appears as the fulfillment number and also as the number of
quests, riddles; further, in more complex tales might appear three

princesses or three wishes (Cerny and Hole§ 2004, 199).

“in Alchemy represents the unclean body or raw stuff of the

Brass philosopher’s stone which must be cleansed of its impurities”

(Abraham 1998, 114).

Renewal and rebirth; magic spells; nourishment and fertility

Cauldron
(Cooper 1987, 61).
Dawn Represents the defeat of the Darkness (Cirlot 2002, xliv).
) The plant used as a cure in traditional medicine, its name means
Dittany
“love” (ScienceDirect 2016).
Symbolizes the freedom of movement. In Ancient times, bare feet
Foot symbolized sadness (Navratilova 2009, 117). Stamping foot
connotes with the frustration and rage (Cooper 1987, 139).
Slipper Symbol of the journey (Cooper 1987, 98).
g “Silent tendency of darkness to move towards light” (Cirlot 2002,
ugs

299).
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5.1.1 Interpretation of Symbols

The main human characters of the story are an old wizard and his son. Both are of a
different opinion when it comes to helping muggles. Old wizard is described as kind,
generous, well-beloved, gentle father on the contrary son appears to be a contentious,
proud, selfish and stubborn character who expects to inherit a fortune. From the beginning
of the story characters implicitly represent the wisdom of elder people and recklessness of
youth that did not gain enough experience yet. From here, the young wizards symbolically
starts his life journey to the realization.

The journey begins with the death of the old wizard who bequeaths his biggest treasure
to his son.

(ENG_1) Rather than reveal the true source of his power, he pretended that his
potions, charms and antidotes sprang ready-made from the little cauldron he called his
lucky cooking pot. Upon the father’s death, the son found hidden inside the old cooking pot
a small package bearing his name. He opened it, hoping for gold, but found instead a soft,
thick slipper, much too small to wear, with no pair (Rowling 2008, 3-4).

In the story coexist together two different words, one, magical and the second, human.
Even though the young wizard did not inherit true gold, he will realize the true value of the
gift by the end of the story. The gift, that can ease problems of suffering people.

In the table was mentioned number three, in this tale it represents the triad of villagers
seeking help. Their demands develop the story and force the young wizard to grow up and
help them. The first refusal brings the cauldron to the life and afflicts him with warts,
secondly, it starts to bray and lastly crying like a baby. Other symptoms of human problems
are brought to wizards house, but no one else come directly to ask for help. Warts represent
the contagion that needs to be cleansed against it the donkey, according to alchemy and
donkey’s connection to antimony, represents the purifying purpose. More precisely it
represents the process that leads alchemists to the mercurial waters that have cleansing
matter. And lastly, the crying baby tears express “mercurial waters which cleanse the
blackened” (Abraham 1998, 111). Even though that all these elements are annoying and
perturbative, their symbolical meaning foresees the good ending.

(ENG_2) Clang, clang, clang, went the cooking pot’s single brass foot upon the floor, but
now its clamour wax mixed with the brays of a donkey and human groans of hunger,
echoing from the depths of the pot... Within few days, it was not only braying and groaning

and slopping and hopping and sprouting warts, it was also choking and retching, crying
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like a baby, whining like a dog, and spewing out bad cheese and sour milk and a plague of
hungry slugs (Ibid, 7-9).

Stamping foot; or as the conjunction in the title says “Hopping Pot” symbolizes kind

of anger. Moreover, the cauldron became the mean of realization and animation as he
embraces human qualities. The brass foot symbolizes the dirtiness and impurities that need
to be cleansed. Together with all illnesses and afflictions the cauldron appears to be
tormented, needs more and more cleansing which is implicitly symbolized throw the
donkey and the baby’s tears. The living with the pot becomes for the young wizard
unbearable and after a couple of days, he is forced to help the villagers. At this point he
becomes responsible and his journey to adulthood ends.
(ENG_3) And with the foul pot still bounding along behind him, he ran up the street,
casting spells in every direction... ‘Well, Pot? ‘ asked the trembling wizard, as the sun
began to rise. The pot burped out the single slipper he had thrown into it and permitted
him to fit it on to the brass foot. Together, they set off back to the wizard s house, the pot’s
footstep muffled at last. But from that day forward, the wizard helped the villagers like his
father before him, lest the pot case off its slipper, and begin to hop once more (lbid, 11).

In (ENG_3) is described the point, when wizard starts to help people and casts the
spells in every direction. He finally starts to symbolically ‘cook’ in the pot, as his father
before. He finally lights up the fire and with every help given, the pot becomes cleaner and
cleaner. The dawn expresses the defeat of the darkness and a promising start of a new life
approach. And as their setting off back home, the pot’s permission to put the slipper on
symbolizes the end of the journey. Even though the slipper had no pair, as mentioned at the
beginning, by the end, this permission expresses that both, pot and the wizard, became one
team.

To summarize, the explicit symbols such as magic hopping cauldron, three visitors
asking for help, the initial refusal, anger followed by the consciousness and the kind of
“friendship’, are easy to be understood by the children audience. It is important to mention,
that working in the team led to the satisfaction of all the characters. All in all these factors
help to develop children open-minded attitude and teach them, that helping others is very
important. To comment on the relationships, the son does not really mourns over his
father’s death but before he accepts the pot as a friend it takes some time. The clash of

young and old symbolizes the wisdom and naive attitude of two different natures.
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5.1.2 Symbols of Illustrations

The (IL_1) apart from the original elements shows a wand, a slipper, water and three
slugs; again the element of three — three villagers, three slugs, three demands and slug’s
moving away express the darkness heading towards the light.

In the (IL_2) is the brass foot illustrated as a human foot, firstly is the inanimate object
directly personified and shows that the cauldron actually has feelings. On the contrary, the
human foot is not capable of making noise upon the flagstones; its brassiness is very briefly
drawn as the reflection at some parts of the foot. Moreover, the pot does not have lugs; this

means it would not be able of clanging, as is described in the book.

5.2 Analysis of the Translation
(CZE_0) Carodéj a skdkajici hrnec
(CZE_1) Po otcove smrti nasel syn ve starém hrnci ukryty maly balicek, na nemz stalo jeho
jméno. Kdyz ho rozbaloval, doufal, Ze v nem bude zlato, misto toho ale nasel jen jednu
mékkou a tlustou backoru, tak malou, Ze si ji nemohl obout, a navic bez druhé do pdru
(Medek 2008, 7).
(OWN_0) Carodéj a hopsajict hrnec
(OWN_1) Po otcové smrti nasel syn ve starém kotliku ukryty balicek se svym jménem. Jaké
bylo jeho zklamani, kdyz pri jeho rozbalovani misto zlata objevil jen mékkou a tlustou
backoru. Nejen, Ze na noseni malou, ale jeste ke vsemu samotnou.

Since the beginning I substituted the word “skakajici”, as the title uses interjection to
induce certain movement and the activity, which was in MT (Medek’s translation)
softened, therefore a symbol of contentedness is vanishing and so does linguistics
equivalence. As English does not use as many diminutives as Czech, | consider
replacement of “maly balicek” quite fitting. Medek also completely omitted the poetic
structure of the sentence which leads to the subduing of typical fairy tales language and its
playfulness. The second part of the sentence in (OWN_1) was translated more freely and
from the point of pragmatic equivalence oriented rather to the reader then following the
source text.

(CZE_2) Klink, klink, klink, zvonila na podlaze mosazna noha hrnce, tentokrat se vsak s
hlasitym rachotem misilo osli hykani a hladové lidské steny, zaznivajici z hlubin ndadoby
(Ibid, 8).
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(OWN_2) Brink, brink, brink, rincela mosaznd noha kotliku hopsajici po podlaze. A z jeho
hlubin se k tomu vsemu povyku pridalo jesté osli hykani a sténdani hladovych lid.

In the excerpt (ENG_2) is in the MT the interjection translated according to the
phonology, but it does not evoke the annoying noise that the pot was making; furthermore
the symbol of the perturbative element is lost. As this is the rest of the excerpt does not
carry any noticeable translation features | selected others from the story.

(ENG_4) ...making a fearful noise upon the flagstones...

(CZE_4) ...a delal na kamenech, jimiz byla vydildzdenad, priserny kraval...
(OWN_4) ...a svym poskakovanim na kamenné podlaze délal priserny ramus...
(ENG_5) ... and he tried firstly to Vanish the pot...

(CZE_5) ...a pokusil se nejdriv nechat hrnec zmizet...

(OWN_5) ...a nejprve zkusil mizici kouzlo...

(ENG_6) ...the lost donkey was Summoned from...

(CZE_6) ...ztraceného osla naslo privoldavaci kouzlo...

(OWN_6) ...ztracenou oslici nasel pomoci vyhledavaciho kouzla...

(ENG_7) ...the sick baby was doused in dittany and woke, well and rosy.
(CZE_7) ...nemocné dite polil odvar z dobromysli, takze se probudilo zdravé a usmévaveé.

In (CZE_4) Medek too sticks to the intralingual translation, which firstly, 1 did not
consider essential as the reader and hearer already knew where the wizard was located; and
secondly, the sentence became unnecessarily too complex. (ENG_5) and (ENG_6)
capitalized the letter of the description of the spell being done, which Medek from the point
of stylistic equivalence (CZE_5) completely omitted whereas in (CZE_6) he mentioned the
spell. Since the wizard’s knowledge was put aside and in MT partially deleted. (ENG_7)
included the word dittany which is the plant of Crete origin with healing powers. The direct
translation was by right replaced with hyperonym of the same plant category which is
nicely understandable for the children audience. In (CZE_7) Medek decided to translate
‘well and rosy’ as ‘zdravé a usmévavé’. The part could be translated even more freely for
example ‘zdravé jako fipa’ or ‘zdravé jako rybi¢ka’ which is from the point of pragmatic
equivalence more suitable. Also, ‘usmévavé’ does not reflect the condition of finally being
cured and got rid of the suffering.

To sum up, in this translation Medek lowered the intensity of emotiveness and also
the aesthetic qualities of the original text. On the other hand, the part with the dittany was

translated appropriately as most of the work.
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6 THE WARLOCK’S HAIRY HEART

The story describes talented young wealthy warlock, who despises of his friends falling in
love and their foolish behavior. In order to protect himself from doing so, he uses Dark
Arts. After the death of his parents, he puts his heart in the crystal casket and hides it in the
castle's dungeon. Once he hears the servants talking about him being without wife, from
that point he decides to find one; the one superordinate to others. Fortunately for him, he
finds one and decides to organize a huge feast to honor her. However, she feels he does not
have heart and he decides to show her his secret. Unfortunately, his heart became wild and
perverse. Putting his heart back into his chest makes him a beast that eagers for the pristine
heart of the witch. He kills by ripping her heart off her chest and then ripping his one.

Guests find him holding both hearts in his hands and collapsing on the dead maiden body.

6.1 Symbols of the Tale

Tab2:The Warlock 's Hairy Heart Symbols

A male practicing witchcraft; in the Old English — evil person,

Warlock
savage, monster (Oxford Dictionaries 2016).
Symbolizes perfect metal, his beautiful color is associated with
sun, perfectionism and heart, it is also prestigious among the
Gold royals and highborn. Furthermore, it has also negative
connotations — wickedness, evilness, the mean of temptation and
greediness (for example King Midas) (Navratilova 2009, 45).
Maiden Also virgin; innocence, purity, pristine (Cooper 1987, 398).
Heart The spiritual and emotional center of human personality; spirit;

deep affections; a symbol of love (Navratilova 2009, 115).

Casket/coffin — place where gods and saviors were laid; place of
resurrection, salvation
Crystal casket o _ _
Crystal — knowledge and spiritual perfection, purity (Cooper 1987,

98).

) In Antiquity served for the sacrificial ceremonies; became a strong
Silver dagger
symbol of carnage (Navratilova 2009, 225).

Throne “The seat of authority, knowledge and rule” (Cooper 1987, 367).
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6.1.1 Interpretation of Symbols

The tale about the warlock and his hairy heart is slightly different from the previous one.
The main character is not on any quest to the self-recognition. He is more likely on the
journey to his own fall when refusing the love and human feelings.

(ENG_1) There was once a handsome, rich and talented young warlock, who observed that
his friends grew foolish when they fell in love, gambolling and preening, losing their
appetites and their dignity...employed Dark Arts to ensure his immunity... (Rowling 2008,
45).

Since beginning is the Warlock described as wealthy, a talented and handsome
character that rather focuses on him rather than foolishly fall in love. Love is here
presented as a weakness, human feature and kind of dementia; as something disgusting.
With employment of Dark Arts, his heart symbolically starts to blacken, or as in alchemy
Nigredo.

(ENG_2) Though many maidens..., and employed her most subtle arts to please him, none
succeeded in touching his heart. The warlock gloried in his indifference and the sagacity
that had produced it (Ibid, 46).

Maidens were trying to please him and conquer his heart, but they are rather described
as seductive characters. His unyielding attitude is portrayed as only positive as it leads him
to the sagacity and wisdom.

(ENG_3) She was a witch of prodigious skill and possessed of much gold. Her beauty was

such that it tugged at the heart of every man who set eyes on her; of every man, that is,
except one. The warlock’s heart felt nothing at all. Nevertheless, she was the prize he
sought, so he began to pay her court (Ibid, 49).

The maiden — witch — young woman — future wife covers quite a variety of necessities

that the warlock has. The remarkable point is that she, as a witch is not portrayed as ugly,
old character, but rather wealthy, young, powerful and attractive. In other words, the
warlock is looking for the copy of himself in the female body.
(ENG_4) ...he led her from the feast, and down to the locked dungeon where he kept his
greatest treasure. Here, in an enchanted crystal casket; was the warlock’s beating heart.
..The maiden was terrified by the sight of it, for the heart was shrunken and covered with
long black hair (Ibid, 51).
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Warlock’s superior approach is described also through his property. He lives in the

palatial castle, organizes a feast where the table is laden with silver and gold, bearing
finest wines and most sumptuous foods. And he even allows the maiden to sit upon a throne
beside him. Yet, he most appreciates his heart, which according to its loneliness acquired
the beast qualities. There is a significant contrast of his almost completely blackened heart
and the posh, sparkling, golden fortune he has, which is clearly portrayed as the blackness
in his heart.
(ENG_5) The touch of her soft white arms, the sound of her breath in his ear, the scent of
her heavy gold hair: all pieced the newly awakened heart like spear. But it had grown
strange during its long exile, blind and savage in the darkness to which it had been
condemned, and its appetites had grown powerful and perverse... The maiden lay dead
upon the floor, her breast cut open, and beside her crouched the mad warlock, holding in
one bloody hand a great, smooth, shining scarlet heart, which he licked and stroked,
vowing to exchange it for his own (Ibid, 52).

Even though both characters acquire magical powers, deep in their hearts they are
complete opposites. Condemn to the loneliness, made the heart stronger, but with the side
effect, that the warlock did not take into consideration. His refusal of love grew into
perverse hunger and jealousy that led to killing the innocent maiden and craving for the
pristine loved heart. The Scarlet color symbolizes the sun; love; strength; but also of the
calamity and martyrdom (Cooper 1987, 80).

(ENG_6) ...and seized a silver dagger. Vowing never to be mastered by his own heart, he
hacked it from his chest (lbid, 53).

As was already mentioned in the table of symbols, the silver dagger symbolizes
carnage; in this case the murder of the maiden, but one more death is ahead. Rather than
being mastered by his completely black heart, the warlock kills himself. His life without
love is basically described as his journey to the death. Apart from giving up love, the
warlock still feels emotions that are rather negative — rumors of his servants make him
angry and chagrined. In the story is a clear portrayal of the light and dark magic and that
the decision of practicing the black arts has unfortunate consequences. And the similarity to

the first tale is that the character does not grieve after the parent's death.
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6.1.2 Symbols of Illustrations

The (IL_1) preliminary drawing pictures the lute,the book, spilled cup, the key, and the
dagger. The book symbolizes Warlocks wisdom, whereas the cup and lute the feast,
simultaneously is the cup spilled, and out of him is leaking some liquid, it is not apparent
whether is it blood or wine, but as the silver dagger is lying next to it, and its edge is
stained with the black colour, | would rather examine it as a blood. Thanks to the cup and
the dagger the picture creates dramatic atmosphere.

The (IL_2) pictures closing scene, the death of two magical characters, even more,
symbolizes their differences. The Warlock represents the Dart Arts whereas the Maiden the
Whiteside. She is of light colors — white, fair hair and he is of the dark ones — gray and
black.

6.2 Analysis of the Translation

(ENG_0) The Warlock’s Hairy Heart
(CZE_0) Mdgovo chlupaté srdce
(OWN_0) Caroknéznikovo chlupaté srdce

The first comment is again in the story’s title; as the mdag denotatively stands for very
educated and wise wizard of immense powers and do not stand for someone practicing the
Dark Arts. On the other hand, c¢arodéj or kouzelnik do not master any enormous powers, for
that reason | used neologism caroknéznik. | do not consider the Wizard as cernoknéznik, as
he did not harm people and did not make lives of the people unpleasant. He only used the
powers to protect himself from falling in love. Lately, his decision led him to the horrifying
act, but apart from that, he did not trouble anyone’s life. Moreover, | do not consider the
word mag from the point of pragmatic equivalence appropriate for the audience of children
as it might not be understood, the (OWN_0) offers more space for the imagination.
(CZE_1) ...ktery sledoval, jak posetile si pocinaji jeho pratelé, kdyz se zamiluji — snorili se
a vyvadeli vselijaké hlouposti, ztraceli chut k jidlu i veskerou dustojnost (Medek 2008, 27).
(OWN_1) ...ktery sledoval posetilé pocinani svych zamilovanych pratel. Jejich svitoreni a
Snorent, ztratu chuté k jidlu a predevsim — své diistojnosti.

(CZE_1) is hypnotized by the source text and do not aesthetically offer substitution of
‘gambolling’ and ‘preeing’ whereas the alliteration ‘$” in (OWN_1) adds something extra
to the description of the time when people are wearing pink glasses.

(ENG_2) The warlock gloried in his indifference and the sagacity that had produced it.
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(CZE_2) Mdg se pysnil svou lhostejnosti a posléze moudrosti, ktera byla jejim vysledkem.
(OWN _2) Caroknéznik se pysnil svou netecnosti, jejimz vysledkem se stala jeho bystrost a
vedeni.

(ENG_3) The maiden listened, puzzled, and finally replied...

(CZE_3) Divka mu prekvapené naslouchala a konecné odpovédela

(OWN_3) Krasna kouzelnice, ponékud v rozpacich a zmatend, mu naslouchala a pak
odvetila

(ENG_4) Here, in an enchanted crystal casket was the warlock’s beating heart.

(OWN_4) Tam dole. V zacarované truhlici bylo ulozZeno jeho bijici srdce.

As was described in the part of symbolism, in this story is portrayed the clash of good
and bad, the white side and the dark side. The problem is in the loss of emotiveness of the
main characters. Both come from the magical world, yet the witch is rather translated as
‘divka’, according to the translating proper, this is the right equivalent. But taking into
consideration, that the story takes place in the imaginary world, she does not have to be
portrayed so innocently. Moreover, some might interpret her as a cause of warlock’s
destruction, because he apparently died when he tried to please her. One might not see he
did it only for his purposes and the image. The story stated the strength of her powers as ‘a
witch of prodigious skills” yet she could not protect herself from the warlock.

(ENG_5) They found the dungeon at last, and a most dreadful sight awaited them there
(Medek 2008, 53).
(CZE_5) Kdyz pak konecne nalezli podzemni sklepeni, cekal je tam priserny pohled.

(CZE_5) describes the dungeon, but according to the fact, that the warlock lives in the
palatial castle the expression ‘podzemni sklepeni’ does not fit in the text. The solution for
this tricky part could be description, for example ‘temna podzemni zakouti hradu’.
(ENG_6) Before the horror-struck eyes of his guests, the warlock cast aside his wand , and
seized a silver dagger. Vowing never to be mastered by his own heart, he hacked it from
his own chest (Ibid, 53).

(CZE_6) Pred zdesenyma ocima svych hosti pak mdg odhodil hulku a chopil se stribrné
dyky. Slavnostné se zarekl, ze se uz nikdy neda opanovat viastnim srdcem, a vyrizl si je z
tela.(Medek 2008, 31).
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(OWN_6) Pred ocima zdesenych hostii carokneznik odhodil hilku a chopil se stribrné
dyky. Prede vsemi Se zaprisahnul, Ze radéji zemre, nez aby se nechal ovldadnout svym
srdcem. A v ten moment si jej vyrial z hrudi.

The (CZE_6) contains one archaic word, that might be for the children audience tricky.
For that reason, the (OWN_6) replaces this language at a different part with ‘vynal’. The
problem according to the pragmatic equivalence might be similar. In this case is definitely
a suitable archaic word that gives the act of hacking heart of the chest kind of
sumptuousness that suits warlocks character.
(ENG_7) For one moment, the warlock knelt triumphant, with a heart clutched in each
hand, then he fell across the maiden’s body, and died (Ibid, 54).
(CZE_7) Jeste okamzik ziistal vitezoslavné klecet s jednim srdcem v kazdé ruce, pak se
svalil na divcino télo a zemrel (Ibid).
(OWN_7) Jeste na okamzik zustal vitezoslavné klecet, kdy v kazdé ruce tiimal jedno srdce.
Pak se skdacel na bezvladné divcino télo a zemrel.

As | mentioned above, warlock considered himself to be something more that the
others. For that reason should be his death described as tremendous and magnificent. The
symbol of his selfishness, self-agazement and egoism is at this climax point slightly

moderated.
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7 THE TALE OF THE THREE BROTHERS

The story is about three brothers, who tricked Death when they created a bridge upon the
river. As a reward, they are offered a prize, each one up to his choice. The first brother,
who wished for unbeatable wand; the second brother asked for a stone, which can bring
dead to live and the youngest asked for something that would prevent Death from
following him. The Death let them pass the bridge and they go separate ways. Two elder
brothers die very soon, one because of his pride and boasting in an inn; the second brother
brought from death women he loved, unfortunately, she was not fully alive so he killed
himself in order to join her. The youngest brother lived a long life, when he decided it was

his time to greet with Death, he took off the Cloak of Invisibility, passed it on his son and

voluntarily went with Death.

7.1 Symbols of the Tale

Tab3:The Tale of Three Brothers Symbols

Trinity of truth, love, and wisdom; heaven, earth, man; the triangle

Triangle pointing upward symbolizes life, fire, flame, and heat (Cooper
1987, 382).

In many cultures, a fail supposed to avert the evil and the evil

Vil ghosts (Navratilova 1987, 127). Also, darkness, secrecy, the

darkness of mourning; bride’s veil illustrates sacrifice and death to
the old life (Cooper 1987, 393).

Banks of the river +

Banks represent the mortal and immortal world; the bridge is the

bridge passage from death to immortality; hope (Cooper 1987, 50).
. Uncertainty; the end of one cycle and start of another (Cirlot 2002,
Twilight
387).
Death “The unseen aspect of life; the King of death usually depicts as a
ea
skeleton; omniscience” (Cooper 1987, 103).
The flux of the river represents the passage of life. Journey across
i the river represents the boundary between the life and death,
iver

whereas the flux from the spring to the ocean represents the cycle
of life (Cooper 1987, 295).
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7.1.1 Interpretation of Symbols

(ENG_1) There were once three brothers who were traveling along a lonely, winding road
at twilight. In times, the brothers reached a river too deep to wade through and too
dangerous to swim across. However, these brothers were learned in the magical arts, and
so they simply waved their wands and made a bridge appear across the treacherous water
(Rowling 2008, 87-88).

Since the beginning of the story, there are two literal symbols — the journey and the
twilight. Both signify the start of something new. When they get to the river and together
conjure a bridge, the flux of the river symbolizes their life passage, but the bridge over it
represents the life and death, the known and the unknown. And the element of three is
mentioned again — three brothers, in this case, it represents the bond that they have and
collective strength.

(ENG_2) He pretended to congratulate the three brothers upon their magic and said that
each had earned a prize for having been clever enough to evade him (lbid, 89).

In a typical fairy tales, the prize comes from releasing Golden fish, unfortunately, this
reward has a hitch. As in Aesop’s fable The Fox and The Crow, which moral lesson is not
to listen to flattery too much, as there might be something behind. The congratulation of
the Death is the typical example.

(ENG_3) So the oldest brother, who was a combative man, asked for a wand more
powerful than any in existence... So Death crossed to an elder tree on the banks of the
river, fashioned a wand from a branch that hung there and gave it to the oldest brother.
Then the second brother, who was an arrogant man, decided that he wanted to humiliate
Death still further, and asked for the power to recall others from Death. So Death picked
up a stone from the riverbank and gave it to the second brother... And then Death asked the
third and youngest brother what he would like. The youngest brother was the humblest and
also the wisest... So he asked for something that would enable him to go forth from that
place without being followed by Death. And Death, most unwillingly, handed over his own
Cloak of Invisibility (Ibid, 89-90).

Two older brothers asked Death for powerful things, which she picked from the bank
of the river. As the banks of the river symbolize the mortal and the immortal world, objects
were taken from the mortal world and given its magical powers symbolically from the
immortal world. Even though the magicians could practice magic, their abilities were

limited. Basically, even the magical object went throw the process of realization in the
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magic world. As among the three brothers usually is the smartest or the savior for example
in the Tale of Three Piglets, Third Prince. He picked the object in Death’s possession,
which was the most powerful of them all, did not harm anyone and granted him a long life.
(ENG_4) Here he took out the stone that had the power to recall the dead and turned it
thrice in his hand... Yet she was silent and cold, separated from him as though by a veil
(Ibid, 92).

The veil is a typical symbol of death, even though he brought her back to life, she
could not be brought back entirely, only as a kind of mortal frame without living; feelings.
(ENG_5) And then he greeted Death as an old friend, and went with him gladly, and,
equals, they departed this life (Ibid, 93).

The greeting with Death symbolizes his awareness and reconciliation with his destiny.
As the wisest of them three, he knew that the life ends at one point. Yet, passing the cloak
on his son symbolizes having something in store. Despite the death of the father, the story
does not end unhappily. The symbol of the family is here present only through the brothers,

and at the end of the tale because of the father and son.

7.1.2 Symbols of Illustrations

The (IL_1) portrays all three gifts brothers received from Death. Firstly the Elder Wand
that is leaned on the skull; representing the “transitoriness of life” (Cooper 1987, 328),
secondly the Resurrection Stone and lastly the Cloak of Invisibility upon which everything
stands on. The cloak is the only element whose owners wish was down to earth.

The (IL_2) drawing shows tombstone that is held by the skeleton illustrating that he is the
person who has the death and life in his hands. In the middle of the tombstone is a triangle
divided into half, this kind of triangle symbolizes the element of fire; but also the trinity of
love, truth, and wisdom. The symbolic meaning of the Death’s gift is illustrated, triangle
symbolizes Cloak of Invisibility; the split is the Elder Wand and the circle inside the
triangle stands for the Stone of Resurrection. All together create the symbol of unity. The
other elements pictured are coffin/casket and bones, two other deadly symbols. This

symbol is for Harry Potter fans known as the Deathly Hallow.

7.2 Analysis of the Translation
(CZE_1) ...Byli ale zbéhli v umeni kouzel a car, jen tedy mavli hiilkami a nad zradnou

vodou se okamzité objevil most (Ibid, 47).
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(OWN_1) ...Ale protoze byli zbéhli v umeéni car a kouzel, stacilo jen mdvnout jejich
hitlkami a nad zradnou vodou se objevit most.

From the point of paradigmatic equivalence, the syntax of the sentence sticks too much
to the ST. Furthermore is in Czech more used word order skola ¢ar a kouzel rather than
Skola kouzel a car.

(ENG_2) ...oldest brother, who was a combative man...

(ENG_2) ...second brother, who was an arrogant man...

(ENG_2) ...youngest brother was the humblest and also the wisest of the
brothers...(Rowling 2008, 89-90).

(CZE_2) Nejstarsi z bratri, ktery byl povahy velice svarlivé a bojechtivé...

(CZE_2) Druhy bratr, ktery byl povahy pysné a domyslivé...

(CZE_2) Nejmladsi bratr byl z téch tri nejskromnéejsi a také nejchytrejsi... (Medek 2008,
47-48).

Medek partially kept the structure of the ST, but when it came to the description of
their qualities, he enlarged the linguistic scale. Instead of having mentioned one feature he
added the synonym. Considering that the translation is aimed at children audience, the
decision was well made. As visible in (CZE_2) he did not keep the format of the ST and
the aesthetical point of view is destroyed.

(ENG_3) Death was cunning. He pretended to congratulate the three brothers.... (Rowling
2008, 89).
(CZE_3) Smrt vsak byla prohnand. Na oko trem bratrim poprala...(Medek 2008, 47).

The significant difference appeared in the gender of Death, whereas Rowling considers
Death as a male character, MT presents her as a female. According to the grammatic
equivalence there is a difference, but considering the connotation and the male possibilities
such as smrt’ak, pan Smrt, pan Smrtka is the gender change culturally better.

(ENG_4) Though she had returned to the mortal world, she did not truly belong there and
suffered. Finally, the second brother, driven mad with hopeless longing, killed himself so
as truly to join her (Rowling 2008, 92).

(CZE_4) Ac se vratila do svéta smrtelniku, nepatiila do nej doopravdy a velice trpéla.
Trvalo to dlouho predlouho, az prostiedni bratr, dohnan beznadéjnou touhou k silenstvi,

vztahl na sebe ruku, aby mohl byt skutecné s ni (Medek 2008, 49).
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(OWN_4) Prestoze Se vrdtila do svéta zivych, skutecné do néj nepatrila, a proto trpéla. A
tak i druhy bratr, ktery byl dohndn silenou touhou byt se svou milovanou, vztahnul na sebe

ruku.

From the point of equivalence, the (BRA_4) was translated way too communicatively.
The expressions are added, such as trvalo to dlouho predlouho, does not appear anywhere,
nor even how long did it take. This is clearly the translator’s intervention. Furthermore, the
prostiedni and second can be according to the text used as synonyms, | do not assume it in
this case necessary as it only leads to the confusion
(ENG_5) And then he greeted Death as an old friend, and went with him gladly, and,
equals, they departed this life (Rowling 2008, 93).

(CZE_5) 4 poté se pozdravil se Smrti jakozto Se starou znamou, ochotné se k ni pripojil a
coby rovnocenny poutnik s ni odesel z tohoto svera (Medek 2008, 50).

(OWN_5) A pak privital Smrt jako starou pritelkyni, ochotné se K ni pripojil a jako sobé
rovni spolu odesli z tohoto svéta.

The name of Death remained capitalized, but the word poutnik was added. In this case
was the lexical equivalence omitted, but taking in the consideration only the (CZE_5) not
the (ENG_5) the reader does not recognize, that anything was added. In this tale, Medek
mostly applied free translation that created the descriptive atmosphere that kept the tale
coherent and understandable to the audience of young readers.

According to the analysis given, | would suggest reconsidering the title ,,Bajky barda
Beedleho™ because the stories from the vast majority do not carry the typical fable
characteristics, and rather present the form ,,short stories* yet their title creates a nice

alliteration.
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CONCLUSION

The thesis dealt mainly with the topic of the symbolism of the three tales from The Tales of
Beedle the Bard. These tales were picked precisely for the reason of journey that has a
different ending and tenor. In ‘The Wizard and the Hopping Pot’ it was the journey of
consciousness and growing up; in ‘The Warlock’s Hairy Heart’ journey of love
condemnation with the fatal ending; and lastly ‘The Tale of Three Brothers’ the life
journey itself.

Another main symbol was the portrayal of the family. In each story were the
protagonists resigned with the death of their family members and did not show any direct
sign of grieving. Further on, the symbol of death was present in every analyzed story in the
many different forms — a tombstone, a veil, a dungeon, a dawn; or a murder.

The main symbols were clearly understandable and recognizable, on the contrary,
symbols with less importance were more difficult to discover — slugs, a silver dagger, a
dittany, a brass. The cause was the symbolism connected with alchemy and its processes,
that usually people are not aware of. Through the behavior and even the environment were
less visible the characters dispositions, which were because of the translation in some cases
suppressed. Moreover, in few cases, the translation lost the symbolical meaning. The
reason of it was also Pavel Medek s free translation full of descriptive additions, that on the
contrary kept the text coherent and understandable not only for the children audience.

The tales do carry a moral lesson, but as the narration takes place on the boundary of
the magical and non-magical world, the interpretation is slightly different comparing to
Aesop’s fables.

What | truly liked about the stories was, that they do not portray the state of being
different as something negative, wicked or even something to be ashamed of. For that
reason, | think their translation can only enrich children and even adult readers. Not only

for their symbolical meaning but also because of the portrayal of not always happy endings.
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ABBREVIATIONS

ChL
MT
Sl
SL
ST
TL
TT

Children literature
Medek’s translation
source illustration
source language
source translation
target language

target translation
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THE WIZARD AND THE
s HOPPING POT -tu

There was once a kindly old wizard who used his

magic generously and wisely for the benefit of his

neighbours, Rather than reveal the true source of

his power, he pretended that his potions, charms

and antidotes sprang ready-made from the little

cauldron he called his luck}' cooking pot. From

miles around people came to him with their
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troubles, and the wizard was pleased to give his
pot a stir and put things right.

This well-beloved wizard lived to a goodly
age, then died, leaving all his chattels to his only
son. This son was of a very different disposition
to his gentle father, Those who could not work
magic were, to the son’s mind, worthless, and he
had often quarrelled with his father’s habit of
dispensing magical aid to their neighbours,

Upon the father’s death, the son found hidden
inside the old cooking pot a small package
bearing his name, He opened it, hoping for gold,
but found instead a soft, thick slipper, much too
small to wear, and with no pair. A fragment of
parchment within the slipper bore the words “In
the fond hope, my son, that you will never need
it.”

The son cursed his father’s age-softened mind,
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then threw the slipper back into the cauldron,
resolving to use it henceforth as a rubbish pail.

That very night a peasant woman knocked on
the front door.

“My granddaughter is afflicted by a crop of
warts, sir,” she told him. “Your father used to mix
a special poultice in that old cooking pot

“Begone!” cried the son. “What care I for your
brat’s warts?”

And he slammed the door in the old woman's
face,

At once there came a loud clanging and
banging from his kitchen. The wizard lit his
wand and opened the door, and there, to his
amazement, he saw his father’s old cooking pot:
it had sprouted a single foot of brass, and was
hopping on the spot, in the middle of the floor,

making a fearful noise upon the flagstones, The
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wizard approached it in wonder, but fell back
hurriedly when he saw that the whole of the
pot’s surface was covered in warts.

“Disgusting object!” he cried, and he tried
firstly to Vanish the pot, then to clean it by
magic, and finally to force it out of the house.
None of his spells worked, however, and he was
unable to prevent the pot hopping after him out
of the kitchen, and then following him up to
bed, clanging and banging loudly on every
wooden stair.

The wizard could not sleep all night for the
banging of the warty old pot by his bedside, and
next morning the pot insisted upon hopping
after him to the breakfast table, Clang, clang,
clang, went the brass-footed pot, and the wizard
had not even started his porridge when there

came another knock on the door.

SO

the door, and there on the threshold stood a
young woman sobbing as though her heart
would break.

“My baby is grievously ill,” she said. “Won’t
you please help us? Your father bade me come if
troubled —"

But the wizard slammed the door on her.

And now the tormenting pot filled to the
brim with salt water, and slopped tears all over
the floor as it hopped, and brayed, and groaned,
and sprouted more warts,

Though no more villagers came to seek help at
the wizard's cottage for the rest of the week, the
pot kept him informed of their many ills.
Within a few days, it was not only braying and
groaning and slopping and hopping and sprout-
ing warts, it was also choking and retching,

crying like a baby, whining like a dog, and
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An old man stood on the doorstep,

“"Tis my old donkey, sir,” he explained. “Lost,
she is, or stolen, and without her | cannot take
my wares to market, and my family will go
hungry tonight.”

“And I am hungry now!” roared the wizard,
and he slammed the door upon the old man,

Clang, clang, clang, went the cooking pot’s
single brass foot upon the floor, but now its
clamour was mixed with the brays of a donkey
and human groans of hunger, echoing from the
depths of the pot,

“Be still, Be silent!” shrieked the wizard, but
not all his magical powers could quieten the
warty pot, which hopped at his heels all day,
braying and groaning and clanging, no matter
where he went or what he did.

That evening there came a third knock upon

SO

spewing out bad cheese and sour milk and a

plague of hungry slugs.

The wizard could not sleep or eat with the pot
beside him, but the pot refused to leave, and he
could not silence it or force it to be still.

At last the wizard could bear it no more.

“Bring me all your problems, all your troubles

and your woes!” he screamed, fleeing into the
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night, with the pot hopping behind him along
the road into the village. “Come! Let me cure
you, mend you and comfort you! I have my
father’s cooking pot, and I shall make you well!”

And with the foul pot still bounding along
behind him, he ran up the street, casting spells
in every direction,

Inside one house the little girl's warts van-
ished as she slept; the lost donkey was
Summoned from a distant briar patch and set
down softly in its stable; the sick baby was
doused in dittany and woke, well and rosy. At
every house of sickness and sorrow, the wizard
did his best, and gradually the cooking pot
beside him stopped groaning and retching, and
became quiet, shiny and clean,

“Well, Pot?” asked the trembling wizard, as

the sun began to rise,
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The pot burped out the single slipper he had
thrown into it, and permitted him to fit it on to
the brass foot, Together, they set off back to the
wizard’s house, the pot’s footstep muffled at last,
But from that day forward, the wizard helped
the villagers like his father before him, lest the
pot cast off its slipper, and begin to hop once

maore,

THE WARLOCK'S HAIRY
s* HEART -

There was once a handsome, rich and talented

young warlock, who observed that his friends

grew foolish when they fell in love, gambolling

and preening, losing their appetites and their

dignity. The young warlock resolved never to fall

prey to such weakness, and employed Dark Arts

to ensure hiz immunity,
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Unaware of his secret, the warlock’s family
laughed to see him so aloof and cold.

“All will change,” they prophesied, “when a
maid catches his fancy!”

But the young warlock’s fancy remained
untouched. Though many a maiden was
intrigued by his haughty mien, and employed
her most subtle arts to please him, none suc-
ceeded in touching his heart. The warlock
gloried in his indifference and the sagacity that
had produced it.

The first freshness of youth waned, and the
warlock’s peers began to wed, and then to bring
forth children.,

“Their hearts must be husks,” he sneered
inwardly, as he observed the antics of the young
parents around him, “shrivelled by the demands

of these mewling offspring!”
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But his companion jeered, asking why a man
with so much gold and a palatial castle to his
name had been unable to attract a wife.

Their words dealt dreadful blows to the
listening warlock’s pride,

He resolved at once to take a wife, and that
she would be a wife superior to all others, She
would possess astounding beauty, exciting envy
and desire in every man who beheld her; she
would spring from magical lineage, so that their
offspring would inherit outstanding magical
gifts; and she would have wealth at least equal
to his own, so that his comfortable existence
would be assured, in spite of additions to his
household,

It might have taken the warlock fifty years to
find such a woman, yet it so happened that

the very day after he decided to seck her, a
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The Warlack’s Hairy Hearr

And once again he congratulated himself upon
the wisdom of his early choice.

In due course, the warlock’s aged parents died.
Their son did not mourn them; on the contrary,
he considered himself blessed by their demise.
Now he reigned alone in their castle. Having
transferred his greatest treasure to the deepest
dungeon, he gave himself over to a life of ease
and plenty, his comfort the only aim of his many
servants,

The warlock was sure that he must be an object
of immense envy to all who beheld his splendid
and untroubled solitude. Fierce were his anger
and chagrin, therefore, when he overheard two of
his lackeys discussing their master one day.

The first servant expressed pity for the warlock
who, with all his wealth and power, was yet

beloved by nobody.
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The Warlack's Hairy Heart

maiden answering his every wish arrived in the
neighbourhood to visit her kinsfolk.

She was a witch of prodigious skill and pos-
sessed of much gold. Her beauty was such that it
tugged at the heart of every man who set eyes on
her; of every man, that is, except one. The
warlock’s heart felt nothing at all. Nevertheless,
she was the prize he sought, so he began to pay
her court.

All who noticed the warlock’s change in
manners were amazed, and told the maiden
that she had succeeded where a hundred had
failed.

The young woman herself was both fascinated
and repelled by the warlock’s attentions, She
sensed the coldness that lay behind the warmth
of his flattery, and had never met a man so

strange and remote. Her kinsfolk, however,
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deemed theirs a most suitable match and,
eager to promote it, accepted the warlock’s
invitation to a great feast in the maiden’s
honour,

The table was laden with silver and
gold bearing the finest wines and most
sumptuous foods. Minstrels strummed on
silk-stringed lutes and sang of a love their
master had never felt. The maiden sat upon a
throne beside the warlock, who spake low,
employing words of tenderness he had stolen
from the poets, without any idea of their true
meaning.

The maiden listened, puzzled, and finally
replied, “You speak well, Warlock, and [ would
be delighted by your attentions, if only I
thought you had a heart!”

The warlock smiled, and told her that she

SO
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the warlock drew his wand, unlocked the crystal
casket, sliced open his own breast and replaced
the hairy heart in the empty cavity it had once
occupied.

“Now you are healed and will know true
love!” cried the maiden, and she embraced
him,

The touch of her soft white arms, the sound of
her breath in his ear, the scent of her heavy gold
hair; all pierced the newly awakened heart like
spears. But it had grown strange during its long
exile, blind and savage in the darkness to which
it had been condemned, and its appetites had
grown powerful and perverse.

The guests at the feast had noticed the absence
of their host and the maiden, At first un-
troubled, they grew anxious as the hours passed,
and finally began to search the castle,
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The Warlock's Hairy Heart

need not fear on that
score. Bidding her follow,
he led her from the feast,
and down to the locked
dungeon where he kept his

greatest treasure.,

Here, in an enchanted
crystal casket, was the warlock’s I
beating heart.

Long since disconnected from eyes, ears
and fingers, it had never fallen prey to beauty, or
to a musical voice, to the feel of silken skin. The
maiden was terrified by the sight of it, for the
heart was shrunken and covered in long black
hair,

“Oh, what have you done?” she lamented. “Put
it back where it belongs, I beseech you!”

Seeing that this was necessary to please her,
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They found the dungeon at last, and a most
dreadful sight awaited them there.

The maiden lay dead upon the floor, her
breast cut open, and beside her crouched the
mad warlock, holding in one bloody hand a
great, smooth, shining scarlet heart, which he
licked and stroked, vowing to exchange it for
his own,

In his other hand, he held his wand, trying to
coax from his own chest the shrivelled, hairy
heart. But the hairy heart was stronger than he
was, and refused to relinquish its hold upon his
senses or to return to the coffin in which it had
been locked for so long.

Before the horror-struck eyes of his guests, the
warlock cast aside his wand, and seized a silver
dagger. Vowing never to be mastered by his own
heart, he hacked it from his chest,
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For one moment, the warlock knelt tri-

umphant, with a heart clutched in each hand;

then he fell across the maiden’s body, and died.
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THE TALE OF THE THREE
s+ BROTHERS-#,

There were once three brothers who were travel-
ling along a lonely, winding road at twilight. In
time, the brothers reached a river too deep to
wade through and too dangerous to swim across,
However, these brothers were learned in the
magical arts, and so they simply waved their

wands and made a bridge appear across the
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s The Tale of the Three Broghers - By
i - Sedd

treacherous water, They were halfway across it
when they found their path blocked by a hooded
figure,

And Death spoke to them. He was angry that
he had been cheated out of three new victims,
for travellers usually drowned in the river. But
Death was c'un.ning, He Prctcndcd to congratu-
late the three brothers upon their magic, and
said that each had earned a prize for having been
clever enough to evade him,

So the oldest brother, who was a combative
man, asked for a wand more powerful than any
in existence: a wand that must alwn}'s win duels
for its owner, a wand worthy of a wizard who
had conquered Death! So Death crossed to an
elder tree on the banks of the river, fashioned a
wand from a branch that l'lung t]'lr:rc, and gave it
to the oldest brcthcr,
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Then the second brother, who was an arrogant
man, decided that he wanted to humiliate Death
still further, and asked for the power to recall
others from Death. So Death picked up a stone
from the riverbank and gave it to the second
brother, and told him that the stone would have
the power to bring back the dead.

And then Death asked the third and youngest
brother what he would like. The youngest
brother was the humblest and also the wisest
of the brothers, and he did not trust Death.
So he asked for something that would enable
him to go forth from that place without
being followed by Death. And Death, most
unwillingly, handed over his own Cloak of
Invisibility.

Then Death stood aside and allowed the three

brothers to continue on their way and they did
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And so Death took the first brother for his
own,

Meanwhile, the second brother journeyed to
his own home, where he lived alone, Here he
took out the stone that had the power to recall
the dead, and turned it thrice in his hand. To his
amazement and his delight, the figure of the girl
he had once hoped to marry before her untimely
death appeared at once before him,

Yet she was silent and cold, separated from
him as though by a veil. Though she had
returned to the mortal world, she did not truly
belong there and suffered. Finally, the second
brother, driven mad with hopeless longing,
killed himself so as truly to join her,

And so Death took the second brother for his
own,

But though Death searched for the third
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so, talking with wonder of the adventure they
had had, and admiring Death’s gifts,

In due course the brothers separated, each for
his own destination.

The first brother travelled on for a week or
more, and reaching a distant village, he sought
out a fellow wizard with whom he had a quarrel.
Naturally, with the Elder Wand as his weapon,
he could not fail to win the duel that followed,
Leaving his enemy dead upon the floor, the
oldest brother proceeded to an inn, where he
boasted loudly of the powerful wand he had
snatched from Death himself, and of how it
made him invincible.

That very night, another wizard crept upon
the oldest brother as he lay, wine-sodden, upon
his bed. The thief took the wand and, for good

measure, slit the oldest brother’s throat.
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brother for many years, he was never able to find
him. It was only when he had attained a great
age that the youngest brother finally took off the
Cloak of Invisibility and gave it to his son. And
then he greeted Death as an old friend, and went
with him gladly, and, equals, they departed this
life.
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CARODET A SKAKATICI HRNEC

Zil byl kdysi divno laskavy stary éarodd, ktery swich
kouzelnickych schopnosti velkomyslné a moudfe uzival ve
prospéch sousedd. Aby nemmsel prozradit pravy zdroj své
moci, piedstiral, ze viechny lektvary, kouzla a protijedy
vytahwe ui hotové z malého kofliku, kfery mazyval svym
hmcem pro &tésti. S miznymi problémy za nim chodili lidé z
girokého okoli a carodéj vidy ochotné zamichal obsah hmcee a
jejich potize napravil.

Vieobecné oblibeny carodg) se dozil vysokého véku; kdyz
pak zemdel, zanechal viechno, co mél, svému jedinémmn synovi.
Syn se viak povahou od dobromyslného otce velice lisil. Kdo
neovladal kouzla a Cary. nebyl podle jeho ndzom k nicemu,
takze proti otcovu zvvku poskytovat sousedim Earovnou
pomoc casto oteviené protestoval.

Po otcové smrti nasel syn wve starém hmei vkryty maly
bali¢ek. na némz stalo jeho jmeéno. Kdyz ho rozbaloval, doufal,
Ze v ném bude zlato, misto toho ale nagel jen jednu mékkou a
tlustou backoru, tak malou, Ze si ji nemohl obout, a navic bez
druhé do paru. V backofe byl zastréeny Utrzek pergamenu se
slovy: . Upfimné doufam, nuly synu, Ze ji mkdy nebudes
potiebovat.™

Syn proklel otcovu slabomyslnost, nepochybné vyvolanou
stafim, a hodil backoru zpét do kotliku, ktery hodlal nadale
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hladove lidskeé steny, zaznivajici z hlubin nadoby.

Bud zticha! Zmilkni!™ rozjefel se carodg), veskeré jeho
kouzelnické schopnosti ale bradavicnaty hmec nedokazaly
utisit. Cely den mu poskakoval tésné v patach, hykal, sténal a
finéel, at’ Sel Carodgj kamkoli a délal cokoli.

Vecer onoho dne se ozvalo tfeti zaklepini na dvefe. na
prahu stila mlada Zena a plakala tak usedavé, jako by ji mélo
pulnout srdce.

.Moje détitko je tézce nemocné ™ bédovala . PomiZete
nam. prosim? Vas otec fikal, abych pfisla, kdybych méla
néjakeé problémy...~

Carod ji ale take praskl dvefmi.

Hrnec nyni své muéeni rozsifil o to, Ze se aZ po okraj naplnil
slanou vedou, viude po podlaze cikal slzami, piitom
nepiestaval poskakovat, hykat, sténat a naskakovaly mu dalsi
bradavice.

Ackoli po zbytek tydne uz do chaloupky nepfisli Zadni dalsi
vesnitané, aby ¢arodéje pozidali o pomoc, hrmec ho pribéiné
informoval o jejich éetnych strastech. Béhem nékolika dmi vz
nejen hykal a sténal. ronil slzy. poskakoval a osypaval se
bradavicemu, ale také chroptél a davil se, plakal jako malé
décko, kiucel jako pes a chrlil plesnivy syr, zkyslé miléko a
hromady hladovych slimaki.

S hrncem po boku se carodsj nebyl sphopen vyspat ani

pouzivat jako ko na odpadky. Jesté t€hoZ dne veder zaklepala
na dvefe jeho domu jedna vesni¢anka.

~vnuéce se vyrazila uoplna zaplava bradavic, pane.”
stézovala si. .Vas tatik vidycky v tom starém hmei michal
takovy specialni obkdad...”

LZmiz!™ osopil se na nd syn ..Co je mi do bradavic tvého
spratka?

A zabouchl stafené dvefe pfed nosem.

Z kuchyné se v tém? okam?iku ozvalo hlasité finfeni a
ramuseni. Carod?j rozzehl hilku, oteviel dvefe a ke svémm
Uzasu spatiil otclv stary hrnec:

Narostla mu jedna mosazna noha, na niz ted poskakowval
uprostied kuchyné a délal na kamenech, jimiZ byla vydlazdénd,
piisemny kraval Carodé) k nému uZasle piistoupil, ihned viak
spéiné couvl, kdvz zjistil, Ze je cely povrch hrmce pokryty
bradavicemi.

Odpomy kram!™ zaklel a pokusil se nejdfiv nechat hmec
zmizet, potom kouzlem vycistit a nakonec ho alespod vypudit
domu. Zidné z jeho zafikadel ale nefungovalo a nijak
nedokazal hmcei zabranit, aby nejprve poskakoval po kuchyni a
poté ho nasledoval 1 nahoru do loZnice; cestou hlasité busil a
tiiskal do kazdého dievéncho schodu.

U postele stary bradavicnaty hrnec celou noc fincel tak
usilovné, 7e se Carodéji vibec nepodafilo usnout. Druhy den
rano za nim pak netnavné poskakoval a doprovodil ho ke stolu
se snidani. Klink, klink, klink, zvonila mosazna noha a arodé)
nestafil snist ani prvni 1zici ovesné kaSe. kdvz se ozvalo dalsi
zaklepani na dvefe.

Na prahu stal néjaky stafik.

Jde o mou oslici, pane.” vysvétloval . Ztratila se, nebo ji
ukradli. Nemiizu bez ni odvézt svoje zbozi na trh, takze bude
mit cela rodina veder hlad.™

A ja mam zase hlad ted!™ rozkiikl se éarod& a pfibouchl
stafikovi dvefe pied nosem.

Klink, klink, klink, zvonila na podlaze mosazna noha hrnce,
tentokrat se viak s hlasifym rachotem misilo osli hykani a
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najist, hrnec ho ale odmital nechat na pokoji a carodéjova
kouzla ho nedokazala umiléet ani ufidit.

Konetné uz to carodé) nevydrzel.

~Svéite mu viechny svoje problémy, viechny starosti a
bolesti!™ zajefel. vybéhl do noéni tmy a hrnec za nim
poskakoval po cesté do vesnice. , Pojdte! Hned vis viechny
vylédim, povyspravuju a utédim! Pojdte sem! Mim otciv
hrmec a viem vam pomizu!™

S prokletym hrncem neustile za zady hnal se ¢arodéj ulici a
metal kolem sebe zafikadla na viechny strany.

V jednom domé malé holéiéce ve spanku zmizely bradavice,
ztracencho osla naslo pfivolavaci kouzlo ve vzdaleném trnitém
housti a jemné ho ulozilo do stije, nemocné dité polil odvar z
dobromysli, takze se probudilo zdraveé a usmévaveé. Ve viech
domech suZovanych nemoci a Zalem udglal carodg) vie, co
bylo v jeho silach, hrnec po jeho boku postupné pestaval
sténat a chroptét a byl znovu tichy, leskly a Gisty.

.- Tak co, hrnku?” zeptal se roztfeseny ¢arodéj ve chvili, kdy
se na oblohu vyhouplo shince.

Hrnec si fihl. vyplivl baékoru. kterou do né&j carodgj hodil. a
nechal si ji navléknout na mosaznou nohu. Kdyvz se pak
spolecné vydali zpét k carodgjovu domm, byly kroky hrmce
konefné ztlumené Od onoho dne viak Caroddj vesnifantim
pomahal stejné jako pfed nim jeho otec, aby hmec neodhodil
backoru a nezacal opét skakat.
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MAGOVO CHLUPATE SRDCE

Zil byl kdysi ddvno jisty pohledny, bohat a nadany mlady
mag, ktery sledoval, jak podetile si pocinaji jeho pratelé, kdvz
se zamiluji — $fofili se a vyvadéll vielijake hlouposn ztraceli
chuf k jidlu 1 vetkerou distojnost. Mlady mag si proto uminil,
Ze podobné slabosti mkdy nepodlehne, a zajistil se proti jejim
svodim fernou magii-

Piibuzni, ktefi si jeho tajemstvi nebyli védomi, pobavené
sledovali, jak povznesené a lhostejné se chovd.

.Viak ono ho to piejde.” prorokovali. .jen co nm néjakeé
dévée padne do oka.™

Mladénm magovi ale stale Zadné dévée do oka nepadalo.
Naslo se sice mnoho divek jim? jeho povyiené chovini
imponovalo a které se ho ténu nejrafinovanéjiini metodanu
snazily zaujmout, Zidné z nich se viak nepodafilo proniknout
mu k srder Mag se pyimil svou lhostejnosti a posléze
moudrosti, ktera byla jejim vysledkem.

Prvni sveéZest mladi pomalu wvadla, magovi vrstevnici se
zacali Zenit a brzy se jum rodily 1 déti.

Z jejich srdei jsou nepochybné jen prazdné slupky.™
posmival se jim v duchu mag. kdvz vidél, co viechno tito
mladi rodice vyvad#i, _vysaté neustalym obskakovanim
uldiouranych mriousi! ™
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oviem piesné onu trofe), kterou hledal. a zacal se ji tedy dvofit.

Viichm, ktefi fo vidéli, Zasli nad zménou magova chovani a
sdélovali divee, Ze slavi uspéch u nmuze, od néhoz stovka jinych
odesla s nepofizenou.

Samotnon mladou Carodéjlu magovy pozomosti fascinovaly
a odpuzovaly zirovenn. Citila chlad. ktery se skryval pod jeho
vielynu lichotkanu. a fikala si. Ze jeité nikdy nepotkala muze
tak zvladtntho a nepfistupného. Piibuzni ho viak povazovali za
nesmirné vyhodnou partit, a aby napomohli jejich sbliZeni,
piijali magovo pozvani na velkolepou hostinu, uspofadancu na
divéinu pocest.

Stoly se prohybaly pod stifbrnym a zlatym nadobim plnym
nejvzacnéjsich vin a nejvybranéisich pokrmi. Bardové brokali
na hedvabné struny louten a zpivali o lasce, kterou jejich pan
nikdy nepoznal Divka sedéla na trinu vedle maga; ten s ni
hovofil fichymi lichotivymi slovy ploymi néhy, ktera ukrad]
basnikiim. aniz by chapal jejich pravy soysl.

Divka mu prekvapem naslouchala a konecné odpmédéla
WMhrvis hezky, magn, a tvoje pozomosti by me nesmirné
tésily. kdyby Sly od srdee, které podle mne nemas.”

Mag se usmal a ujstil ji, ze v tomto ohledu nemmsi mit
Zadné obavy. Vyzval ji, aby ho
nasledovala, odvedl ji =z
hodovnd siné a sefel s ni po
schodech do  zamdéencho
sklepeni. kde uchovaval swj
nejvzacnéjii poklad.

Tady dole v zafarované
kfistalove truhlici se nachazelo
magovo tlukouci srdce.

Protoze bylo vz didvno
odlouceno od ofi, vii i prsti.
nepadlo mkdy za obéf krase,
melodickénm hlasu ani doteku
hedvabné kize Divka se pit
pohledu na né zdésila, nebot
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A znovu sam sobé gratuloval k tomu. jak moudie se kdysi
rozhodl

O néco pozd&ji se Cas magovych rodich naplnil a oba
zemifeli. Mag je nikterak neoplakaval; povaZzoval naopak jejich
skon za pozehnam N}m byl alesperi na jejich hradé jedinym
panem. Swilj nejvzacnéjEi poklad ulozil do nejhitubéiho sklepeni
a plné se oddal Zivotu v zahalce a hojnosti. Jedinym tikelem
pocetného sluzebnictva bylo starat se o jeho pohodli.

Mag vitbec nepochyboval o tom, Ze je pfedmétem obrovske
zavistt viech, kdo maji na ofich jeho uZasnow a micim
nenamiovanou samot. Nesmimé ho proto ranilo a pobouiilo,
kdyz jednoho dne nahodou vyslechl rozhovor dvou slouZicich,
ktefi se bavili o svém panovi.

Prvni se pfiznal k soucifu s magem. ktery je sice neobytejné
bohaty a mocny, nema ale nikoho, kdo by ho miloval

Jeho spolecnik viak reagoval posmeéinou otazkou, pro¢ si
asi nmmz, ktery ma tolik zlata a tak honosny hrad. nedokaze najit
manzelku.

Jejich debata zasadila pyse naslouchajiciho maga straslivou
ran.

Okamzité se rozhod], Ze si najde manFelku a Ze to bude Zena
v kazdém sméru pfevysujici viechny ostatni. Bude to GZasna
krasavice, vzbuzyici zavist a touhu v kazdém muzi, ktery ji
spatfi, bude pochdzet z dobrého kouzelnického rodu, takze
jejich potomci zdédi viohy k vynikajicinm ovladani Car a
kouzel, a bude piinejmensim stejné bohata jako on, coZ zajisti
jeho daléi pohodlnou existenci. pfestoze se mm domdcnost
rozroste.

Patranim po takove Zené mohl mag stravit tfeba 1 padesat
let, firon nihodou se viak stalo, Ze pravé v onen den, kdy se ji
rozhodl hledat. piijela na navitévu k jeho nedalekym sousedim
divka vyhovujici viem jeho pozadaviim

Byla to neobyfeyné dovedna carodéjka. ktera méla doma
hromady zlata. Krdsnd byla tak, Ze se pfi pohledu na ni
rozbusilo srdce kazdému muzi — pfesné)i feceno kazdému aZz na
jednoho. Magovo srdce necitilo vibec nic. Piedstavovala
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srdee se scvrklo a zarostlo dlouhymi Sernymi chlupy.

GAch, co jsi to provedl?” zabédovala. . Snainé té prosim.
vrat je tam, kam patfi!™

Edyz carodg) seznal, Ze to mwsi uéint, aby j1 uklidml
vytdhl hilku, odemk] kfistdlovou trublici, roziizl si hrud a
vlozil chlupaté srdee zpét do dufiny, v niZ se kdysi nachazelo.

.. Ted jsi uzdraveny a poznas, co je to prava laska!™ rozzafila
se divka a objala ho.

Dotek jejich hebkych bilych pazi, Sevel jejtho dechum v
magovych ugich, viné jejich hustych zlatjch viasi — to
viechno nové probuzené srdce zasdhlo jako rany dyvkou. Za
dlouhého exilu se ale podivné zménilo, v temmoté, do niz bylo
vykazano, osleplo a zdiveéelo a osvojilo si neukojitelné
zvracené choutky.

Po chvili si hodovnici nepfitommnosti hostitele a divicy
koneéné viimli. Zpocitku se nijjak neznepokojovali, s
ubihajicimi hodinami viak jejich nervozita rostla a nakonec se
rozhodli hrad prohledat.

Kdyz pak koneéné nalezli podzemmni sklepend, éekal je tam
piisemny pohled.

Na podlaze leZela mrtva divka s rozffznutou hrudi, vedle
jejiho téla Klecel sleny mag a v jedné zhrvavené ruce sviral
velké, hladké a zafivé Sarlatové srdce, které olizoval, hladil a
zapfisahal se. Ze je vymeéni za sve.

V druhé ruce tiimal hilku a pokousel se z vlastni hrudi
vylikat své scvrklé a chlupaté srdee. To viak bylo silné)si nez
on a odmitalo vzdat se vlady nad JEhO smysly a vratit se do
truhlice, v niz bylo tak dlouho uvéznéné.
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Pied zd&Senyma ofima svich hosti pak mag odhodil hnlku
a chopil se stitbmeé dyky. Slavnosiné se zafekl, Ze se uz nikdy
neda opanovat vlastnim srdcem. a vytizl si je z t€la.

Jesté okamFik zistal vitézoslavné klecet s jednim srdcem v
kaZzde mice, pak se svalil na divéino télo a zemfel.
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I sebrala Sout z ficniho bfehu kamen dala ho dmhému
bratrovi a fekla mu, Ze ten kamen dokaZe navrafit mrtvému
Zivot.

Potom se Smut zeptala tfetibo bratra, co on by si pfal
Nejmladsi bratr byl z téch tfi nejskromnéjsi a take ne_]ch)’l:regm
a Smrti nedivefoval. Pozadal j ji tedy. aby mu dala néco, co by
mu dovolilo opustit misto. kde se spolu setkali, aniZ bude s to
vydat se za nim.

A Smrt mu velice neochotné vénovala sviyj neviditelny
plast’.

Pak ustoupila stranou a propustila tii bratry na dalsi pout’. I
vykroéili, vzrudené si povidali o zaZitém dobrodmzstvi a
kochali se dary. jez od Smrti dostali.

Uplynul jisty as a bratii se rozdélili. Kazdy z nich se vydal
viastni cestou.

Nejstarsi putoval dalsi tyden a moZna jedté deéle, az doel do
vzdalené vesnifky a vyhledal v ni kouzelnika, s nimZ byl ve
pii. JelikoZ byl ozbrojen bezovou milkou, nemohl jejich souboj
skonéit jinak ne? jeho vitézstvim Poté nejstardi bratr nechal
mirtvého nepfitele lezet na podlaze a odedel do hostince, kde se
pyinil a chvastal mocnou holkou, jiz vydobyl na samotné
Smrti, a prohlasoval se za ntporantelmho

Jeité teze noci se k lofi nejstariiho bratra opojencho vinem
potichu piikradl jiny kouzelnik Zlodéj spicinm hilku sebral. a
aby se ochranil pfed jeho pomstou. podiizl mu hrdlo.

A tak se Smirt zmocnila priniho z bratfi

Druhy bratr zatim doputoval z cest do vlasiniho domu, v
némz zil uplné sam Doma vytahl z kapsy kamen, jimz bylo
mozné povolat mriveé zpét na svét, a tiikrat jim otocil v ruce.
Nato se pfed nim k jeho tdivu a radosti objevila ta, o niz kdysi
doufal, Ze bude jeho Zenou, le¢ v pfemladém véku zemiela.

Divka viak zistavala smutnd a chladnd, jako by ji od né
délil neviditelny zavoj. AE se vritila do svéta smrtelniki.
nepatiila do néj doopravdy a velice trpéla. Trvalo to dlouho
piedlouho, aZ prostiedni bratr, dohnan beznadéjnou touhou k
Silenstvi, vztahl na sebe ruku, aby mohl byt skutecné s ni. A tak
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PRIBEH TRI BRATRI

Bylo nebylo, Zli kdysi tfi bratfi, ktefi spolu jednoho dne za
soumraku kraceli po osameéleé klikaté cesté. Po néjaké dobé
doili bratfi k fece pfilis hluboke na to, aby ji piebrodili. a pfilis
nebezpeiné na to, aby ji pfeplavali. Byli ale zbéhli v uméni
kouzel a ¢ar, jen tedv mavli hiilkami a nad zradnou vodou se
okamzZité objevil most. Byli uZ v poloviné feky, kdvz nahle
spatfili, Ze jim v cesté stoji jakasi osoba zahalena v kapi.

A Smrt k nim promluvila. Rozezlilo ji. Ze pfisla o tf noveé
obéti, protoze vétiina poutniki se v fece utopila. Smrt viak
byla prohnani. Na oko tfem bratmim poblahopfala k uméni
kouzlit a prohlasila. Zze tim jak chytfe se vyhouli jejim
nastraham. si kazdy z nich vyslouzil odménu.

Nejstarsi z bratii. ktery byl povahy velice svarlivé a
bojechtivé, pozadal o milku, jez by méla vétsi kouzelnou moc
nef kterakoli jind, o hilku, s ni¥ jeji majitel zvitézi v kazdém
souboji, o hiilku hodnou kouzelnika, ktery pfemoh! Smrt!

I piesla Smrt k ¢emému bezu rostoucinm na biehu feky. z
vétve visici ji nad hlavou stvofila hilku a dala ji nejstarSinm
bratrovi.

Druhy bratr, ktery byl povahy pviné a domyslivé, si
usmyslel Smrt jesté vic pokofit, 1 poZadal j1 o schopnost
piivolavat zemfelé z jeji moci zpét k Zivotu.
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se Smrt zmocnila druhého z bratfi.

Dlouha léta patrala Smrt 1 po tfetim z bratfi, le¢ mkdy ho
nevypatrala. Teprve kdyZ tento nejmladsi dosahl Gctyhodného
wveku, sviekl si konecné neviditelny plast a pfedal ho synovi. A
poté se pozdravil se Smrti jakoi'm se starou znamou. ochotné
se k ni pfipojil a coby rovnocenny poutnik s nd odesel z tohoto
svéta.
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